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NOVEMBER 1958 ONE SHILLING AND SIXPENCE 


a 


Boccanegra 


‘ORCHESTRA AND CHORUS OF THE OPERA HOUSE, ROME 
conducted by GABRIELE SANTINI 
Recorded in the Opera House, Rome 
ALPS 1634 ALP 163-6 


These records are supplied in specia! illustrated box (et no extra 
charge) with analytical notes. Records may be 
purchased separately. Libretto available shortly. 
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Mr. Alfred’s epoch-making refinement and development of Mr. Emil Berliner’s wonderful clockwork Gramophone 


NOW BEING EXHIBITED 


at the premises known as 112-116 New Oxford Street, London, W.C.1, 
together with divers other Stereopbonic Systems and 


HIGH FIDELITY PARAPHERNALIA 


in a profusion of excellence 


UNEQUALLED IN THE KINGDOM 


Numerous Skilled Guides are in attendance to explain and demonstrate these marvellous instruments. 
Those Persons unable to visit our Emporium may entrust their enquiries to Her Majesty’s mails 
knowing that the most Careful and Particular Attention will be paid to their every requirement. 
Goods ordered in this manner are tested to the full before despatch and packed with such Skill and 
Discrimination as to survive the journey to any part of the Globe. Mr. Imhof begs to observe that 
his weekly Thursday Evening Concerts continue and Tickets may be had upon request and without 
payment by writing to Department 111, 112-116 New Oxford Street, London, W.C.1, or telephoning 
Museum 7878 (20 lines) 
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The GRAMOPHONE 


Lehar 

THE MERRY WIDOW 

Hilde Gueden, Per Grunden, Waldemar Kmentt 
with The Vienna State Opera Chorus and Orchestra 
conducted by Robert Stolz 

LXT 5448-9 


Puccini 

LA FANCIULLA DEL WEST 

Renata Tebaldi, Mario del Monaco, Cornell MacNeil, etc. 
with The Chorus and Orchestra of 

L’ Accademia di Santa Cecilia, Rome 

conducted by Franco Capuana 

LXT 5463/5 (Italian/English libretto 5/-) 


SIBELIUS SONG RECITAL 
Kirsten Flagstad 

with The London Symphony Orchestra 
conducted by Oivin Fjeldstad 

LXT 5444 


Rachmaninov 

PIANO CONCERTO NO.11N F SHARP MINOR, OP.1 
Tchaikovsky 

CONCERT FANTASIA IN G MAJOR, OP. 56 

Peter Katin 

with The London Philharmonic Orchestra 

conducted by Sir Adrian Boult 

LXT 5447 


Schubert 

OCTET IN F MAJOR, OP. 166 
The Vienna Octet 

LXT 5455 


Mozart 

THE MARRIAGE OF FIGARO—HIGHLIGHTS 
Hilde Gueden, Lisa Della Casa, Suzanne Danco, 
Cesare Siepi, Alfred Poell, etc. 

with The Vienna State Opera Chorus 

and The Vienna Philharmonic Orchestra 
conducted by Erich Kleiber 

LXT 5459 

Bizet 

CARMEN SUITE; L’ARLESIENNE SUITE 
L’Orchestre de la Suisse Romande 

conducted by Ernest Ansermet 

LXT 5461 
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Our specialised MONITOR HEAD MODEL W.V.B. has an 
additional head and amplifier which enables this recorder 
te perform a number of useful functions. The most important 
of these is to monitor the recorded tape a fraction of a second 
after it is made, and if n compare it by throwing a 
switch, with the signal before it is recorded. This allows 
the recording engineer to make certain that he has made a 
first class recording before the artists leave the studio, with- 
= the necessity of waiting while another run through is 
made. 


Additional items may be recorded one on top of another 
while listening to the first, since a switch is provided for the 
erase, and the bias, which also acts as a partial erase, can be 
lowered slightly, and its new value checked on the meter. 
In a similar manner the original signal may be fed back and 
recorded, resulting in an echo, the time constant of which 
is controlled by the speed of the tape and the distance 
apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan 
motor to ensure accurate recording and playback speed. 


Many of steady development have enabled us 
to still further improve the Vortexion W.V.A. and 
W.V.B. recorders. 


All componets which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/s and + 3 db 40-12,000 c/s at 7}” per second. 


%& The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


%* The distortion of the recording amplifier under recording 
— is too low to be accurately measured and is 
neglig 


x A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%& The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or anil inputs. 


%* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the playback signal. 


%& The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


ing purposes. 
% The playback amplifier may be used as a microphone 


of gramophone amplifier separately or whilst ing is 
ing 


%& The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 


This is a studio quality electronic mixer suitable for any 
climate. The controls are hermetically sealed, and great 
care and selection of components to make certain reliable 
low noise ration, and individual screens prevent break 
through. The built-in power transformer is screened and 

ted, and all the microphone transformers are individually 
potted in selected heavy gauge Mumetal boxes. Front or 
rear inputs and outputs may be obtained to order. The 
normal output is .5 volt. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER 
is similar to the above but has the additional meter fitted 
calibrated in 2 db steps from —20 db to +12 relative to 
Il.m.w.—600 ohm. The meter is fed by the full P.P.M. | 
second time delay circuit which includes a stabiliser valve, 


to ensure accurate gain and calibration. The standard 
output is screened pri and I.m.w.—600 ohm balanced - 
or unbalanced by switch. Inputs and outputs may be at the 
front or rear, and rack p mounting is available at the 


same price, 


Full details and prices of the above on request 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams: “Vortexion, Wimbledon, London.” 
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JASON MOTOR AND ELECTRONIC CO., 3-4(L) GREAT CHAPEL ST., OXFORD ST., LONDON, W.i 


027 3/4 


BRITISH FERROGRAPH RECORDER CO. LTD - 131 Sloane Street - London S.WI - Tel: SLOane 2214/5 & 1510 


The GRAMOPHONE 


Stereo Tapes I 


BOTH THIS 


FERROGRAPH 


Records H WAY 


The Ferrograph Series 3S is an extremely versatile instrument. Although to all intents 


or Stereo 


and purposes a normal Tape Recorder, recording and playing back monaurally, it 


is fitted with an additional ‘‘in line” (or stacked) head. As a result, therefore, at any 


future time, by the simple attachment of an external unit known as the Stere-Ad, it 


will play stereo tapes. Alternatively, when used in conjunction with any inexpensive 


record player fitted with a 45/45 stereo pick-up, it will also play stereo records. 


Essentially the Stere-Ad incorporates two matched pre- 


amplifiers (one for each track), together with a second 


24 watts power amplifier. Connecting the Stere-Ad to 


the 3S enables the two pre-amplifiers and the two 
power amplifiers (one already in the Ferrograph and 
the other in the Stere-Ad) to provide a 2 x 2} watts 


matched output for feeding into any suitable 


external speaker system. 


Available in two Models: 
3 S/N 33/7} i.p.s. . . . 89 gns. 
q 3 S/H 734/15 i.p.s. ... 96 gns. 


Stere-Ad Unit (when required) . . . 30 gns. 
All Models include 7” Reel of Ferrotape 


he 


A subsidiary of The Ferrograph Company Ltd. 
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6 Advert The GRAMOPHONE 


For more than half a century, the name “His Master’s Voice” 
has been acknowledged the foremost in the science of sound 
reproduction — and in the vanguard as ever — HMV stereo 
is outstanding. 

With this experience behind them the designers of HMV radio- 
grams today have naturally been able to produce stereo equip- 
ment which is just that much ahead in technical efficiency and 
quality of performance. 

If you are all set for stereo now, there are two HMV radiograms 
to choose from — superb VHF/AM receivers, with twin 
speakers and amplifier circuits specially designed for top- 
quality reproduction of stereophonic and standard recordings. 
Or, for those who prefer to ‘bide their time’ there is a 
beautiful contemporary 
radiogram for all standard 
records — with provision for 
an HMV Adaptor Kit, which 
allows easy conversion to 
stereo whenever it is wanted. 


Noven 


Model 1635 105 gns. 


Model 1633 (adaptable) 57 gns. — 
Model 1634 79 gns. 


MV stereo radiograms 


363 | HIS MASTER’S VOICE 
OXFORD ST. 


LONDON w.1 | RETAIL SHOWROOMS 


TELEPHONE MAYFAIR 1240 ist & 2nd FLOOR DEMONSTRATION ROOMS 
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I2-page 
Booklet 
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The new E’A:R Stereograms illustrated are 
only three examples from the E*A‘R Stereo 
Range. This new 12-page Booklet gives the 
facts about Stereo and illustrates the E-A-R 
Portable and Cabinet Stereo Models from 
20 gns. to 65 gns. With each Model the 
appropriate E-A°-R STEREOPLANS for 
alternative arrangements and combinations 
of E*A’R Stereogram, Amplifiers and 
Loudspeakers are shown. You can rely 
upon the quality and value that have 
always characterised the products of 
E‘A’R... get this Booklet now and 
choose your new Stereophonic Equipment 
from the most comprehensive range in the 
world. 


There are more than twenty E-A-R Mains and 


Tronsistor Models for the superb 


of conventional recordings. 
folters om these or the new 
grams, post the coupon below 
interests. 


reproduction 
For illustrated 
E-A-R Stereo- 
Indicating your 


An absolutely complete twin- 
model with two 
es 


32 GNS. 


Available without speakers. 
26 gns. 


Twin E-A-R 3-watt amplifiers, 
complete with ERP7 Speaker in 
matching polished cabinet 


49 GNS. 


Library Stereo Reproducer only 
39 gns. Optional legs 30/- extra. 


TI Balanced High Fidelity Units (Amplifiers, etc.) 


Please write your name and address in the margin and post to: ° 
ELECTRIC AUDIO REPRODUCERS LTD. The Square, Isleworth, Middlesex 
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Two critically matched complete ie 
amplifying are compactly ERS6 Extension Speaker 
housed in this portable Stereogram. 5 gns. each. aS 
30 GNS. ae 

= 
= 
EAR 

C1 Portable and Cabinet Stereograms 1 Standard Portables 11 Transistor Portables ee 

Standard Cabinet Models 
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from 
all angles. «this is a fine loudspeaker 


* Dust-excluding construction 
— Lew fundamental resonance 
Smooth cross-over 


Replaceable cone 


* 
VITAVOX::= 
DU120 DUPLEX COAXIAL FULL RANGE LOUDSPEAKER 


Price £19. 10s. Od. 
Vrravox Limirep + Westmoreland Road, London, N.W.9 * Telephone: COLindale 8671 


. 
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Wherever people talk records 
they talk MONARCH. Now 
there are two models to 
choose from—the U.A.12 is 
the ultimate in fine styling, it 
has all the virtues that made 
the U.A.8 famous. You can 
rely on the MONARCH for 
years of perfection. 
Monarch FOUR SPEED AUTOCHANGERS 
are adapted for stereo. 


Monarchs are fitted in all good radiograms and players— 
be sure there’s a Monarch in the set you’ buy. 


onic 


| stereo 


Ful-Fi crystal cartridges 

are fitted to the Monarch 

—because only the best is 

good enough for this great 
autochanger! They fit all 
standard pick-up arms. Change now to Ful-Fi 
cartridges and sapphire needles and you'll know 

| what your discs can really give. 


4 
— 


The Stereophonic Ful-Fi 
plays stereo, microgroove 
and 78 r.p.m. It’s perfectly 
simple — no complicated 
plug-in leads. Ful-Fi brings 
you fuller enjoyment. 
Your dealer will agree! 


BIRMINGHAM SOUND REPRODUCERS LTD. 


i 
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STEREOPHONIC AND 
SINGLE-CHANNEL SYSTEMS 
FOR HOME LISTENING 


‘ 
VIVASONIC ’ SYSTEM 

“Solent” Playing Unit 

With printed circuit double amplifier (6 watts 
total output) and Garrard TA/Mk.II 4-speed 
Single Record Player in attractively styled 
cabinet in rich mahogany finish. A Garrard 
GCS/10 Stereo pickup is fitted. Tone, 
Balance and Volume controls. The ‘ Solent’ 
offers exceptional standards of reproduction. 


For A.C. mains. 29 gns. 
“‘VIVASONIC’ STEREO AMPLIFIER 


Printed-circuit amplifier. Total output, 
6 watts. Ganged tone and volume 
controls ; stereo balance. Suitable for 
crystal stereo pickups. In neatly styled 
cabinet, dark polished mahogany finish. 
Provides an exceptionally good standard 
of reproduction. A.C. Mains. 12 gns. 


New Volmar models offer the chance to enjoy stereo in a 
number of ways with or without equipment which may already 
be in use. The Volmar ‘ Solent’ Player and matched Loud- 
speakers offer elegant cabinet work with truly excellent repro- 
duction. The stereophonic amplifier may suit you better ; you 
may wish simply to add on the single channel amplifier to your 
present installation. The ‘ Selway ° and * Kennet’ embody the 
Volmar traditions of portable design with good stereo standards. 


SOLWAY Stereo Player 


with built-in reflex speaker housing 


In this model, the popular transportable 
type of instrument for which Volmar have 
so long been recognised is adapted to 
stereo by inclusion of the Volmar 3 + 3 
watts stereo amplifier, and for the first 
time in this type of housing, a completel 
self-contained built-in reflex loud- 
speaker. The second speaker is in a 
separate cabinet which matches the front 
end of the ‘Solway’. With Garrard 
GCS.10 stereo cartridge and choice of 
autochanger or single-record playing. 


Extra smart cab’ 
35 gns. 33 gns. Retox Cabinee J gns. 


“VIVASONIC’ SINGLE CHANNEL AMPLIFIER 


Printed-circuit, 3 watts output. Tone and volume 
controls. A high-quality amplifier suitable for adding 
to existing equipment for stereo or as a single-channel 
unit for use with motor and pickup assembly. Style 
as stereo amplifier above. 


VOLMAR ‘VIVASONIC’ LOUDSPEAKER 


A high-quality 10-in. elliptical unit is mounted in a 
special reflex cabinet to provide a smooth response 
over the entire audio spectrum. 6-8 watts capacity. 


mahogany finish. 


Please send by return full descriptive leaflets of Volmar 
Stereophonic and Single Channel Systems. 


VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX | 


8 gns. 


Available in matched pairs for stereo. Polished 8 gns. 


VOLMAR LTD. [41 HIGH ST., BRENTFORD, MIDDLESEX 


Basically a sin 


| gramophone 
with autochanger and built-in speaker, 
but with dual-purpose pickup and pro- 
vision for connecting second speaker 
and amplifier to make a most 
economical stereo assembly. Plays 
~ records, including 78. A.C. 

ains. 


gns. 
TYPE ‘K’ AMPLIFIER 
For connecting to *‘ Kennet’ Gramo- 
phone to make a stereo assembly, or for 
use separately. With built-in s: er. 
Matches ‘ Kennet ° in style. gns. 


%& VOLMAR SINGLE CHANNEL GRAMOPHONES 


The existing range continues to meet the demand for high-quality 
standard instruments which range from the de-luxe 
3-speaker model at 284 gns. to the Cadet, a popular model for 


younger enthusiasts, at 14 gns. There remain many instances 
where a single-channel Volmar G hone will prove more 
in suitable to requirements stereo. Your ill gladly 


advise. 


Phone: EALing 1/413 


Nove 
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library Classical records 


A UNIQUE SERVICE TO By MUSICAL CONNOISSEUR 
FOR APPROXIMATELY 5 1% PER RECORD PER WEEK 
This unique service gives you the pick of the best classical recordings—operas, sym- 


phonies, concertos, etc.—for a nominal sum each week. All recordings are recom- 
mended by the critics, and there are nearly 4,000 from which to choose. 


Full range of stereo discs are now available on loan to Library Members who 
have the necessary stereo equipment. 


FOR YOUR 


CATALOGUE 

Full details of member- 

ship and what is costs 

IO 


Handbook : POST FREE 


THE L/P RECORD LIBRARY 
(Classical) CATALOGUE AND 
HANDBOOK FOR 1958 


3/6 POST FREE 


Essential for the record connoisseur. The 
only comprehensive and selective list of 
all classical L/Ps well reviewed by critics. 
Nearly 4,000 recordings listed. Includes 
sections on: The reproduction and care 
of L/Ps. A basis for a Record Collection. 
Groove jumping and repeating. The use 
of amplifier controls. Full details of 
Library Membership. 


STYLCLEAN 


THE PERFECT STYLUS CLEANER 


@ Essential for 7 Fidelity reproduction 
@ Increases stylus life 

@ Reduces record wear 

@ Lasts indefinitely 


One gentle application of STYLCLEAN to your stylus rer.oves all 
the dust and grit you can see, and, what is more important, all the 
tiny particles of dust that are invisible except under a magnifying 
glass. 

Styiclean costs only 1/9 plus 3d. p. and p. 

Trade enquiries invited. 


FACTORY FRESH SALES SERVICE 


This service, exclusive to the Long tary | Record Library, is available 
to purchasers of new L/Ps, whether Library members or not. A 
record purchased under this service is obtained direct from the 
factory by special order. It is an obsolutely unplayed, perfect, 
blemish-free disc, and as up to date a pressing as is currently available 
in this country. All records are polythene sleeved, and no charge 
is made for e and packing on any L/P, M/P or two E/Ps sent 
within the British Isles (excepting Eire). Factory Fresh Sales 
Service covers all record labels available in Me 
THE 


this country except H.M.V. 


¢ LONG PLATING 
“THE REAL THING” 


LIBRARY 
A short history of High Fidelity from cylinder to stereo-disc. During November this Ye, 
programme will be presented at : : wow” 
Nov. 3. Aldershot Gramophone Circle Nov. 24. Sheffield Gramophone Society 
Y M.C.A., 


_ Aldershot Public Li Library. j 
Gr ‘Circle ' Nov. 25. Bradford Record C 
Gateway Cafe. Bradford Arts Mansfield Road. 


The Long Playing Record Library 


“squires re STATION APPROACH BLACKPOOL LANCS 
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ST this year, next year, 


sometime, never... 


Whether you are planning a complete Stereo system from scratch, converting existing 

equipment, buying now with a view to conversion later or simply want a good monaural 

system, in fact, whatever your requirements, they will be met simply and economically 
by units from the RD range. 


RD JUNIOR STEREO CONTROL UNIT RD JUNIOR AMPLIFIER 


Combining every essential re- Britain’s most popular high 

quirement for high fidelity fidelity amplifier. 14 watts 

Stereo from Tape, Disc and peak output from push-pull 

Radio in a single compact unit. EL84s. Used singly the 

Will work from any stereo ideal basis for the average monaural 

cartridge and playback direct system or two provide for the more ambitious Stereo 

from tape heads. May beused — system. Features include multi-section output transformer 

initially with one amplifier with grain orientated laminations, generous inductance 

only in a monaural system. smoothing and unique impedance plug speaker matching. 
£18.10.0d. 


RD JUNIOR MK Il CONTROL UNIT RD CADET AMPLIFIER 


A monaural control unit of A comparatively recent addition to 
complete versatility, will oper- the RD range. 6 watts peak output 
ate from any pick-up currently from push-pull ECL83s. A pair of 
available, features built-in tape amplifiers prove ideal for the average 


compensation and a very effect- Stereo system, while a single amplifier used with 
either the RD JUNIOR Mk. Il Control Unit or the RD 


£11.0.0d. CADET Control Unit meets the requirements of the smaller 
monaural Hi-Fi System. £10.10.0d. 


ive low pass filter. 


NEW at HARROGATE 


Three entirely new units of particular interest were 
introduced at the Northern Audio Fair, Harrogate 


NEW RD JUNIOR SWITCHED FM UNIT 

Providing FM reception in its simplest and most economical form. 

NEW RD CADET STEREO CONTROL UNIT 

Essentially a simplified version of the JUNIOR model designed primarily for crystal and ceramic cartridges. 
NEW THE ‘1284’ 3-WAY SPEAKER SYSTEM 

An entirely new design ideally suited to the average Home High Fidelity System whether stereo or monaural]. 


ROGERS DEVELOPMENTS (€LeEcTRONICS) LTD 


DEPT ‘RODEVCO WORKS’ 414 BARMESTON ROAD CATFORD LONDON, S.E6 
Please send me, without obligation, full details of RD equipment for Home High 
Fidelity Systems. 


() J am interested in a complete Stereo System. ([] I wish to convert existing equipment to Stereo.* 
I wish to purchase Monaural equipment now, oO I am interested in a complete Monaural System 
© Please give details with a view to conversion later. 
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1958 
| must have a wide frequency range, full 
dynamic range and a really good signal/ : 
noise ratio. 
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THE PROFESSIONAL RECORDIST 


Tell him—someone ! 


He, like the serious hi-fi enthusiast, the concert artiste and the 
music lover requires tape recording equipment which gives superb 
performance, versatility in operation and, of course, the best value 
for money. 

Therefore, he should be told about the fabulous Brenell Mk. 5. 
The tape recorder with unique features. Such as four recording 
speeds ; large dynamically balanced fly wheel; permits use of 8} in. 
reels. Think of it—using 2,400 ft. of L.P. tape at 12 i.p.s. it means 
over 8 hours play. Whether for teaching music, the drama, 
languages or other educational purposes—whether for industrial 
or recreational use the Brenell Mk. 5 is his obvious choice—and 
yours too ! 


Send for full details now of this model and information on stereo- 
phonic/dual track record playback equipment. 


Outstanding features include:— 
* Four recording speeds Hrenell MARK 5 


1g, 32, 7 and 15 giving an exceptionally wide frequency 
range. 


* Permits use of 83 in. reels 
(2,400ft. of tape for long play ; IZ i.p.s. over 8 hours.) 


* Three independent motors (B.T.H.) 


%* Special foolproof interlocking controls @ Instant 
stop without spillage @ Pause control e Digital 
rev. counter @ High quality amplifier @ Recording 
level indicator @ Monitoring facilities @ Azimuth 
head adjustment @ Provision for extra sound heads 
@ Fast re-wind (1,200ft. in 45 secs.). @ Coloured 
signal lights. 

Because the Mark 5 is of unit construction the following 


can be supplied as separate items for incorporation in your 
own equipment. 


MARK 5 


Tape deck with provision for extra heads ... 28 gns. 
Tape Pre-amplifier Type T.P.2 ... gns. 
Power Unit T.U.2 we “as 64 GNS. 
Mixer Unit BS (including 1,200 ft. of tape) 


Full details of this and other equipment available on request 


‘PERFORMANCE 
TCH 1S TRUE-TO-LIFE 
PERFORMANCE 


Tel: CHAncery Lane 5809 and HOLborn 7358 


la DOUGHTY STREET, LONDON, W.C.1! 


Sole Manufocturers : BRENELL ENGINEERING CO. LTD. 


Vovember, 1958 Advert 13 
\\ 
~ = 
Wa 
| 
= = 
¥ 
Bes 
| 
= 


The GRAMOPHONE November, 19:3 


_..and now tor Stereo 


Goldring-Lenco Gramophone Transcription Units are now wired 
for stereophonic reproduction. Naturally, they can also be used 
for ordinary monaural reproduction. Most modern high quality 
monaural cartridges can be fitted quite simply in the pick-up arm 
and there is provision for fitting the new stereo cartridges as they 
become available. One—the Ronette “ Binofluid”’ stereo cartridge, 
with a diamond stylus —is already available. 

Goldring-Lenco Transcription Units are already very well known 
but a leaflet will gladly be sent to those who wish to learn more 
about them. 

GL58 (less cartridge) £/5.0.0. Plus £5.17.0 * GL58/580 (fitted with 
the new Goldring 580 cartridge) £/9.4.0. Plus £7.9.9. * GL58/600 
(fitted with the Goldring No. 600 cartridge) £23.8.0. Plus £9.2.6. «# 
GL58/RD (Diamond fitted Ronette Binofiuid Stereophonic Cart- 
ridge) £21.0.0. Plus £8.3.10. 


THE GOLDRING MANUFACTURING CO. (Gt. Britain) LTD 
486-488 High Road, Leytonstone, London, E.II. Leytonstone 8343 
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You are there... 


Suddenly you are there with the artists. The instruments 
take shape against a vivid, panoramic background of sound 
that fills every corner of the room. You know eractly 
where each is positioned . . . and what each is playing. 
Move around and it is just like changing your seat in 
the auditorium. Such is Pye Stereo—developed by 
the same engineers who pioneered the introduction of 
Stereo on records. Pye offers the largest and best 
range of Stereo Systems and Stereograms in Britain—at 
prices from 49 gns. complete. It brings the breathtaking 
presence of true stereophonic sound within the reach of 
every music lover. See your Pye High Fidelity Dealer. 


Model 2DSG Stereogram brings you stereo in its most 
beautiful and practical form ...in one magnificent 
cabinet in mah y and sycamore veneers. It comprises 
FM/AM radio and record player, 

features ‘balance 


a fop-quality 
Like other Pye Stereo models, tt f 
control and full-range loudspeakers. ‘5 ens. tax paid. 


O F 


CAMBRIDGE 
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‘I’M TWICE A CARTRIDGE’ 


Have you heard ACOStereo? Here is the most vivid, spacious reality of stereophonic sound yet achieved. 


Equipment now available includes the ACOStereo Cartridge Type 71 for many stereo players and the 


ACOStereo Universal Cartridge Type 73 for standard, LP and stereo discs, as adopted by many 
leading manufacturers. All, comparatively, at a reasonable price. All, absolutely, superb stereo. 


You must hear ACOStereo. 


ALE ARE DOING THINGS IN STYLI 


COSMOCORD LTD WALTHAM CROSS HERTS - TEL: WALTHAM CROSS 5206 (London subscribers please dial WA4 $206) 
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STERE 


RADIOGRAM CHASSIS 


The most complete unit yet produced for 
Stereo giving 6 watts high fidelity push-pull 
audio output on each channel, 12 watts for 
monaural reproduction. Full VHF band 
(87-108 m/cs), medium and long wavebands 
with adjustable ferrite aerial on AM and 
automatic frequency control on FM. Stereo 
inputs are provided for records, tape and radio 
and dual tape outputs for stereo tape recording. 
A 12 valve chassis measuring 144” by 8” by 7” 
high which can easily be fitted with the help 
of the brass escutcheon and veneered facia 
board which are available. There is com- 
prehensive matching for all types of crystal 
pick-ups both monaural and stereo and 
speaker matching on both outputs: of 3, 74 
and 15 ohms. 


27 GUINEAS 


SELF-POWERED 

% FULL FM band (87-108 m/cs) 
% MEDIUM and long wavebands 
% REVERSE vernier tuning drive 


% ADJUSTABLE ferrite rod aerial on 
AM bands 


% AUTOMATIC frequency control on FM 
% VARIABLE output matching control 

% CATHODE follower output 

%* MAGIC eye tuning on AM 


3 


NOW 


Call for demonstration at our Holloway Showroom or post this coupon for descriptive 
literature and details of Home Trial facilities, Credit Terms and Guarantee. 
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-TWELV 


GREAT 


NEW 


MODELS 


AVAILABLE 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7. 
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TO CONVERT 
| ANY] cramopHone 


LQUIPMENT FOR STEREO 


STEREO-CONVERTER AMPLIFIER 
£19.12.6 


A stereo control unit with single high fidelity 
6-watt push-pull amplifier on one compact, 
easy-to-fit chassis. Designed to operate with 
any radiogram, chassis or amplifier for stereo- 
phonic reproduction on records, tape and 
radio. Provides all that is necessary to convert 
your existing system for stereo with the 
addition of another loudspeaker and a stereo 


Details of these models and others in the comprehensive Armstrong range are freely 
—-. Please indicate below the models for which you woul like descriptive 
‘ochures. 


~ 

; 
e 
y 
pick-up. 

NAME, 
Telephone : NORth 3213 
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ANY 
QUESTIONS? 


CAPITOL 
HAS ALL THE 
ANSWERS! 


Q.. Can ordinary (Monaural 


on the 

Capitol ? 
A. Yes, all speeds ! To play 
them you just plug in the 
correct pick-up supplied. 


Q. iit to play 


Capitol 

As Yes. bm sockets are 
provi for both mon- 
aural and ‘stereo’ tape 
recordings. 

Q. Shall I need any other 
equipment or attach- 
ments ? 


A. No. The Capitol repro- 
ducer is complete — with 
playing unit, 2-channel 
amplifier and loud- 
speakers — all correct! 
matched to give supe: 
results. 


A. Easily! The compact 
units take up little space 
and are light to move. 
Legs are optional: 

er cabinets can 
wall-mounted if you wish. 


ANY OTHER 
QUESTIONS? 


Your dealer will be glad to tell 
you more about ‘stereo’ and 
the special merits of the 


CAPITOL reproducer. 
far 
‘orn 
The CAPITOL RS.101 is as easy t 
and costs less than many a ‘straight’ hi-fi = 


installation! The quality of sound is ad 
BY superb, the stereo effect strikingly 
reproduced and the “piano-finished” 


cabinets form pleasing additions to any 


FRS.101 wich - 10-WATT STEREOPHONIC RECORD REPRODUCER room-furnishings. Hi-Fi dealers are 
demonstrating this fine equipment now. 


Legs (set of 10) fe Hear it as soon as you can and decide 
| 


MADE BY E.M.1.—maxens OF HIS MASTER’S VOICE, CAPITOL, COLUMBIA, PARLOPHONE & M.G.M. RECORDS 


E.M.I. SALES & SERVICE LTD., AUDIO EQUIPMENT DIVISION, HAYES, MIDDX. 
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formulas. 


© Mestertape is anti-static ond free from curl. capture sounds of extremely high register, faithfully and accurately. Mastertape 

@ Long Play Mastertape Polyester base is as can both capture and reproduce every sound with the utmost clarity in a way that 
apes must be heard to be believed. High top response also means that Mastertape can 

record efficiently at lower speeds with maximum possible brilliance. 


strong as mild 
Mastertape has extremely low 
noise. 


Mastertape 


MAGNETIC RECORDING TAPE BY 
M.S.S RECORDING CO. LTD., Colnbrook, Bucks. 
Telephone: Colnbrook 243! (8 lines) 


SHOWROOM & STUDIO: 21 BLOOMSBURY ST., LONDON, W.C.I. 


What is High Top Response? 


© Mastertape is made to carefully controlled | - The wise owl knows all about high top response, for it means simply the ability to 


Price 7/6d. Book rack 
to hold six books - 17/6d. 
Set of 6 books and rack 
62/6d. 


Telephone : MUSeum_!600 


The GRAMOPHONE Advert 19 
| +3 
book containers in red 
black and gold, with } 
ing two 7” reels of tape. 


The GRAMOPHONE November, 19°8 


REASONS WHY 


Nov 


people all over the 


THE ONLY STORE TO OFFER: 


SUCH A PERSONAL SERVICE 


Choosing records at Imhofs is a relaxing, rewarding experience. You'll 
receive a warm, friendly welcome from our fully qualified sales staff who 
quickly become personally acquainted with your preferences and tastes. 
You can also rely on us to select the best available recording of any given 
work, if you are uncertain in your choice. 


113 YEARS’ EXPERIENCE 


We've been established now for over a century and have been selling 
records since they were first invented. Our famous Records-by-Post 
Service was started as long ago as 1897 and is now the largest in Europe. 


EUROPE’S LARGEST STOCKS 


We carry the widest selection of records of all speeds and makes. Any 
record currently available in Britain can be readily supplied, including 
connoisseur pressings and rare labels. 


TOP PRIORITY 


Because of the volume of our business, many manufacturers give us 
priority in allocating records in short supply. 


UNIQUE POSTAL INSPECTION SYSTEM 


Wherever you may live, you can safely order by post from Imhofs. Before 
despatch, each record is meticulously examined and is guaranteed to 
reach you in mint condition. 


\ 
r 
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SWIFT, WORLD-WIDE DELIVERY 


Your order receives the immediate, individual attention of the most 
skilled staff in the business. Every order is carefully packed in special 
sturdy boxes made to our own requirements. 


NO CUSTOMS OR SHIPPING WORRIES 


We carry out all Customs and Shipping documentation ourselves and 
every package is fully insured. 


* EXPORT ORDERS TAX FREE . 
Imhofs export every make of record tax free. All orders over £10 value ? &, 
are despatched postage and packing free. ry 
SPECIAL TERMS FOR HM FORCES OVERSEAS 


Orders from HM Forces serving abroad for LP’s and Ss are bi inane 
postage and packing free, whatever the value. S. 


10 NOT ONLY RECORDS, BUT HI FI EQUIPMENT TOO 


We are not just a Record Shop, but are also experts in hi fi and stereophonic | 
reproduction. Our range of audio equipment is justly world-famous. The advice 
of our staff is based, therefore, not only on musical knowledge, but on practical . 
knowledge of recording techniques and record manufacture. 


Write today for full details of our Personal Postal Service ; 
and free copy of our comprehensive Hi Fi Catalogue, or call I M Ht Oo F Ss 
at Imhof House and see for yourself our extensive record 


stocks and unrivalled demonstration facilities. a! 


ALFRED IMHOF LIMITED 


(Dept 112-116 New Oxford Street London WC1: Museum 7878 
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DL 7-35 


Six ways of putting 


SL 7! SPA SL 71 


into STEREO sound 


When stereo comes in by the door, need hi-fi fly out of the AMPLIFIERS 

window ? Not with Avantic! For the same amplifier (DL7-35) (1) DL7-35 power amplifier .. - oo & 

that became the critics’ choice is now part of the new range of SDL71 stereo i control unit .. £15.10s. 

Avantic stereo the box at he top left- (2) As above but with two DL7-35 power 

corner represents your feeling about stereo at the moment, wi . 

this new equipment you can always later, simply by power amplifier with SP2i stereo 
ing a further loudspeaker an -35 power amplifie ‘4 bove power amplifiers 

Look at the price list in the next column. One of those six ways whe but with two DL7.35" 

of going stereo has been designed to suit your own pocket;a (5) SPA21 complete two-channel amplifier with ommien 


complete stereophonic installation can be obtained for as little Io Se. control unit .. “a a8 .. £48.10s. 
as £54.12s. Remember that all Avanticamplifiers have push-pull 6) SPAII “complete two-ctsne amplifier with combined 
output stages. pre-amplifier con ee ee ee oe gns. 
LOUDSPEAKERS 
Fill in and post this coupon for illustrated SL12-21' two-unit enclosure for Vs es ‘ 33 gee. 
literature and the name and address of your SL71 two-unit enclosure for SPA 17 gns. incl. P.T. 
nearest Avantic dealer. SL7 single-unit enclosure for SPAII 12 gus. incl. P.T. 
N 
1- power cugiilier and preamplifier 
As but with 2-DL7-35 power amplifiers 10s. 
on motor and pick-up and hE k. — 


RADIO TUNER TYPE BM612. Continuous tuning: 
88-108 Mc/s., 180/565 metres and with variable a.f.c. on 
v.h.f. and variable selectivity on m.w. Foster-Seeley 
discriminator; 11 valves plas two neon a indicators, 
built-in power supply. plus P.T. 
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STEREO 


are made for each other 


STEREO & NORDYK 


The SPEAKER ENCLOSURES (left and right) have been 
designed for us by Goodman’s Industries Ltd. for use with 
their 8” Axiette. They cost £5.17.6d. (tax free). 

The GRAM UNIT (centre) will take all turntables, 

most amplifiers, plus most radio tuners too. 

Price £5.19.6d. (tax paid). 

They stand on the Continental Bench ; price £4.17.6d. 


The Rondo Range comes packed-flat 
and factory-fresh in a carton and is put 
together simply with a screwdriver in 
ten minutes. 

SPEAKER CABINETS designed for the 
8” Axiette. Price, complete with legs, 
£8.19.6d. (tax free). 

EQUIPMENT CABINET is suitable for 
all auto-change and transcription 
turntables, plus most amplifiers and 
radio tuners. Price £8.19.6d. (tax paid). 


STEREO & THE 
COLUMN SPEAKERS 


Gives fantastically good results with 
the Goodman’s High Flux 6” 
Speaker. Flat response from 
40-15,000 c/s. Stands 2’ 9” high ; 
10’ x 10” areas COLUMN ONLY 
costs £7.7.0d. (tax free). 

Speaker : £2.18.6d. (tax paid). 
Continental Bench 

(for two units) £4.7.6d. 


Write NOW for leaflet and address of your nearest stockist to Dept. G.811 / R ECO R Yi OUSING| 


BROOK ROAD - LONDON, N.22 - BOWES PARK 7487-8 
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Excerpts from ‘DER TROMPETER VON SAKKINGEN’—Nessler 
Hermann Prey, Karl Kohn, Helga Hildebrand, with Chorus and Orchestra of the 
Berlin State Opera conducted by Wilhelm Schiichter SEG7840 
NICOLAI GEDDA 

Arias from ‘Manon’, ‘Les Pécheurs de Perles’, 

‘Martha’ and ‘L’Elisird’Amore’ SEL1590 


IGOR MARKEVITCH 
FRENCH NATIONAL RADIO ORCHESTRA AND CHOIR 


‘Prince Igor’—Polovtsian Dances—Borodin SEL1591 
THE SOVIET ARMY ENSEMBLE 

Song of Youth; Far away; A birch-tree in a field did stand; 
You are always beautiful SEL1593 

OTTO KLEMPERER— PHILHARMONIA ORCHESTRA 
Concerto Grosso in Aminor—Handel SEL1594 

SIR WILLIAM WALTON—PHILHARMONIA ORCHESTRA 
‘Facade’ Excerpts—Walton SED5556 

ELISABETH SCHWARZKOPF—GERALD MOORE 
Drink to me only—trad. arr. Quilter; Plaisir d’amour—Martini; 


Auf Fliigeln des Gesanges—Mendelssohn; 

Songs my Mother taught me—Dvo7ak; Ry 

Si mes vers avaient des ailes—Hahn SEL1589 “ a 
12 scintillating Ee 

ANDRES SEGOVIA 

Nortefia—Crespo ; Fandanguillo—Turina; 4 


Rondo on a theme by Sor—Ponce; 
Arada and Fandanguillo—Torroba arr. Segovia SEL1592 


PAUL KLETZKI— ROYAL PHILHARMONIC ORCHESTRA 
Overture ‘Iphigénie en Aulide’—Gluck; Trumpet Voluntary—Clarke SEL1595 


ALCEO GALLIERA— PHILHARMONIA ORCHESTRA 


‘Jewels of the Madonna’—Intermezzo, Act 3; 

‘School for Fathers’—Intermezzo, Act 2; 

‘Susanna’s Secret’—Overture— Wolf-Ferrari; 

‘Notturno romantico’—Waltz—Pick-Mangiagalli SEL1596 


TRUMPET 


OVERTURE. EN AULIDE 


WALTER SUSSKIND— PHILHARMONIA ORCHESTRA 
‘Peer Gynt’ Suites Nos.land2—Grieg SED5555 


PAUL RLET 


ANTONIO 
The Miller’s Dance (from “The Three-Cornered Hat’)—Falla; 


with ROSARIO—Zorongo Gitano SEL 15/344 

OLO MANZANILLA Si 
with MANOLO ZANILLA (Flamenco Singer) Cafia anaen 
ROSARIO Dance of the Miller’s Wife (All prices include 


Purchase Tar) 


(from “The Three-Cornered Hat’)—Falla; 
SEG7843 


( Regd. Trade Mark 


of Columbia 


Graphophone Co. Ltd.) 


45 r.p.m. extended play records 


E.M.I, RECORDS LTD., 8-11 Great Castle Street, London, W.1 


Stere 
HE 
ifa 

exactl 

give d 

too 

Prosp¢ 

But a 

kingde 

for n¢ 
the su 
wealtk 
in ext 
entire] 
same | 
conter 
or mo! 
just ak 
is clea 

(and 2 

certair 

set wi 
amour 
channi 

of us v 

music 

now h: 

in buil 

is, by 
haven’ 
the st 
played 
distinc 
sugges 
is spre 
hole. 

instrur 
fact th 
from 

nuisan 
orches 

it as v 

Spent 

rounde 

now v 

about 
Muc 

secms 
to it. 

(thoug 

appear 

nothin 


i 
3 he 
ide 
| + 
4 
The Lovee! Ensemble 
‘ 
. 
<. 
: 
: 
Prices: 
and 
| 
MANDLO 


Incorporating VOX . THE RADIO CRITIC . 
CHRISTOPHER STONE ° 
Music Editor ALEC ROBERTSON 


Edited by SIR COMPTON MACKENZIE 
London Editor ANTHONY C. POLLARD 


BROADCAST REVIEW 
CECIL POLLARD 
Technical Editor P. WILSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 70 Charlotte Street, London, W.1 


A QUARTERLY RETROSPECT 


By JOHN WARRACK 


Stereo 

HE quarter has been full of noises ; and 

if a thousand twangling instruments each 
exactly located in your sitting-room will 
give delight and hurt your neighbours not 
too much, then the stereo age is yours. 
Prospero himself can do no more for you. 
But alas, this is not Stephano’s “brave 
kingdom . . . where I shall have my music 
for nothing”: having long wondered at 
the sums which people who are clearly not 
wealthy freely pass over showroom counters 
in exchange for shiny LPs, I am now 
entirely baffled by the thought that the 
same people are supposed to be cheerfully 
contemplating a fresh layout of fifty pounds 
or more for stereo equipment. For someone 
just about to invest in a gramophone, stereo 
is clearly the thing. As its salesmen assure us 
(and as can be confirmed for one’s self), a 
certain sum spent on a two-channel stereo 
set will give better results than the same 
amount spent on a rather better single- 
channel, one-speaker outfit. But almost all 
of us who are interested enough in recorded 
music to read THE GRAMOPHONE will by 
now have sunk quite a lot of time and money 
in building a library of ordinary LPs. There 
is, by the way, one answer here that I 
haven’t seen stressed to any great extent in 
the stereo publicity: a monaural record 
played on two-speaker equipment gives a 
distinctly better result ; there is even a fainy 
suggestion of stereo in the way the sound 
is spread instead of being poured out of a 
hole. Not that the accurate location of the 
instruments matters a scrap, of course. The 
fact that players have to sit at a distance 
from each other is just a nec 
nuisance, and the various layouts of the 
orchestra are designed simply to overcome 
it as well as possible ; moreover, having 
spent ages trying to get a really well- 
rounded unity of sound, the engineers do not 
now want to have to scatter it accurately 
about the room. 

Much the most serious drawback of stereo 
secms to me to be the bother of listening 
to it. For dance music it must be useless 
(though a Victor Silvester issue has 


appeared) ; even home jivers will gain 
nothing, as presumably they will always be 


tossing each other out of the field of hearing. 
This is not my immediate concern, I own ; 
but the bore of having to huddle together in 
a corner or queue up like gallery first- 
nighters is not to be underestimated. Most 
of the pleasure in home listening consists in 
being able to sit in your own armchair and 
dial Beethoven ; but a good proportion also 
rests in the companionability of it—sitting 
round the fire reading or talking and half- 
listening (I don’t care what the purists have 
to say about that), trying over different 
things with friends, all without rearranging 
the favourite armchairs. The solitary 
listener is the one who is best served ; 
though if Mr. Eliot’s lovely woman stoops to 
folly, she may no longer pace about the 
room alone when she puts a record on the 
gramophone. 

Once the floodgates went up, there was a 
sudden spate of stereo releases. I haven’t 
been able to hear them all, but enough have 
come my way for certain conclusions to have 
been reached. The most obvious and 
important is that stereo places a much 
greater musical responsibility on the record- 
ing engineers. At its simplest this means 
that there can be less sly fiddling with the 
volume control—if perspective is created, 
so is a sense of distance, and a reduction in 
volume gives a distinct impression of the 
players—or worse, certain sections of them— 
rolling away from us; less playing about 
with microphones to give a_ special 
impression of woodwind clarity, too—this 
must be what causes instruments to 
“wander”. Stereo also means, in a less 
easily definable way, an important shift of 
authority from the conductor to his 
recordists. Henry Wood used sometimes to 
rehearse by sitting watchfully in the 
darkened stalls of Queen’s Hall while his 
leader conducted, interrupting with com- 
ments; a successful contemporary con- 
ductor with many excellent discs to his 
credit directs his orchestra at sessions from 
the control panel. This is going too far 
(though some of the pop boys have been 
further in this direction for years with their 
echo chambers swelling a few violins into 
dozens). But it looks as if the men in the 
fish-tank, as orchestral players see them, are 


Telephone : WORDSWORTH 2010 
Telephone : MUSEUM 5661 


going to have a more creative musical role 
than hitherto. Already, of course, artist and 
recordist work hand in hand, with useful 
suggestions going either way ; but perhaps 
the day is upon us when a like-minded con- 
ductor and engineer must work on the score 
together and reach full agreement on its 
interpretation before a note is played. No 
longer will it be satisfactory for the engineers 
to confine themselves to capturing what the 
conductor is doing as accurately as possible 
when they don’t know in advance exactly 
what that is. We may even find specialists 
developing: a Klemperer engineer who is 
no good with Beecham, and so forth. 

The best demonstration record I have 
heard (apart from Trevor Harvey’s trains— 
my favourites, too) is Michelangeli’s H.M.V. 
of the Ravel concerto. It is, in the first place, 
a marvellous performance. It also shows 
you some of the musical strengths and 
weaknesses of stereo, whereas the gimmick 
records just show you what it can do. 
Strengths—the slow movement gains 
tremendously from the new spaciousness : 
cor anglais and piano are exquisitely 
blended in a manner that is not merely 
lifelike, but rather more accurately devised 
than people sitting in different parts of a 
hall are likely to hear it in real life. Weak- 
nesses—there are a number that the 
monaural edition partly hushes up. To 
catalogue all the problems of balance, and 
the success or failure of their solution on this 
record, would be tedious; but I do urge 
interested parties to go through the work, 
the finale in particular, with score in hand 
if they can. Some of the brass instruments 
are only just there, softer woodwind entries 
blast through: Ravel’s brilliantly cal- 
culated score is merciless to the engineers. 


Yehudi Menuhin 

About Yehudi Menuhin’s playing there 
has been prolonged controversy. Only his 
most blinkered admirers maintain that 
nothing has happened to ruffle his develop- 
ment—or indeed that there has _ been 
development—since first he appeared as an 
infant prodigy. Those who genuinely 
admire him have preserved their faith in his 
innate artistry while being troubled at the 
technical faults that have beset him—faults 
like unsteady bowing and downright bad 
intonation that in an artist of Menuhin’s 
calibre and achievement are so elementary 
that they must spring from _ obscurer 
psychological causes. Where they lie need 
not obsess us—my own view is that Menuhin 
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somehow found the process of rebirth from 
infant to mature genius painful and pro- 
tracted, but one which his integrity could 
not hasten or avoid. It is the greatest tribute 
that even when, a few years ago, his playing 
was at its worst, nearly everyone remained 
loyal to him—not out of sentiment, for 
many equally admired prodigies have fallen 
by the way, many equally famous violinists 
are slightingly spoken of by their colleagues; 
but because in Menuhin there was always 
something that set him as a man apart from 
other performers. Menuhin’s playing has 
been steadily gaining, not its former 
stature, but the mature artistry to which he 
has been moving—an artistry that knows 
and understands where before it sensed and 
reacted. He can still jar our ears, fret om 
nerves; but no man living can play 
Beethoven’s concerto, the one which 
violinists find hardest of all, so as to move 
an audience of the most experienced 
musicians to the point of tears. One of the 
reasons, I think, is Menuhin’s hard-won 
gift for penetrating the simplest phrases and 
figures with an understanding that in him 
seems no less simple. The first movement of 
Beethoven’s concerto is nearly all figuration; 
Brahms’s work follows its example, and on 
his new record (H.M.V.) Menuhin’s play- 
ing has an eloquence unmatched in any 
performance I know. It is not that he forces 
“expression” or “rubato” on to plain 
phrases: he knows their shape, feels their 
flight. Even the cadenza’s display is not 
empty. Menuhin takes the music still 
further forward in it, pursuing the themes 
to their conclusion so thoroughly that the 
short ending of the movement, after it is 
done, comes not just as a sweet contrast to 
the cadenza’s violence and brilliance, but 
as a serene close on a movement now entirely 
explored. In the finale he is less successful. 
The music has less to say, wanting only 
brilliance ; and so Menuhin is at a loss. It 
is regrettable that the recorded balance 
should be so bad, and that the orchestra 
should sound so cramped. The oboe’s tone 
in the Adagio is ugly, too, and Rudolf 
Kempe’s rather cloying treatment spoils 
the effect of a wind band serenading the 
violin, which I believe Brahms intended. 
But this remains for me one of the perform- 
ances of the quarter. In his review Dr. Fiske 
well called this playing dedicated ; and I 
share the hope that Menuhin will re-record 
some of the classical works in his repertory. 


Ballet and Chamber Music 

It has been a good quarter for ballet 
music—perhaps statistically no better than 
others, but I seem to have noticed more 
good sets. Stereo has claimed Solti’s pairing 
of the Boutique Fantasque music and L’ Apprenti 
Sorcier (Decca); monaural issues have 
included one brilliant excerpts disc and one 
excellent complete recording. The complete 
Giselle, with the Covent Garden Orchestra 
under the eminent Russian ballet conductor 
Yuri Fayer (H.M.V.), goes some way to 
redressing the balance that is always tilted 
against poor Adam, though I must confess 
the charm still seems rather wan. Of his 
ballet music Adam himself wrote: “I put 
down the ideas that come to me, and come 
they always do, kind creatures! ... I can’t 
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call it work, it’s pure enjoyment ”. 
Unpretentiousness is a composing virtue 
temporarily in retirement, and so long as 
there is not a wave of precious enthusiasm 
for Adam we may cordially welcome some 
more of his music. Why are none of his 
operas in the catalogue? One or two 
selections (better than complete recordings) 
should be popular. Adam was too good a 
journalist composer (“My only ambition is 
to write music which is transparent, easy 
to understand and amusing to the public’) 
for his work to have much permanent 
value ; but we could still enjoy it in a 
“‘period” way as well as in its own right. It 
would be pleasant to have something of Le 
Postillon de Longjumeau (“‘Mes amis, écoutez 
histoire” was a mettlesome old warhorse) 
and more of Si j’étais roi than the overture. 
Of the ballet suites, snippets and excerpts, 
there has been Robert Irving’s excellent 
H.M.V. with the R.P.O. of Glazunov’s 
pieces for A Birthday Offering and Lecocq’s 
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delicious Mam’zelle Angot—a much 
enjoyable disc than the gaudy Gayaneh wi. 
Zdenek Chalabala and the Czech Philhz 
monic on Supraphon. This compan: 
record of the quarter is the Smeta: 
Quartet’s deeply felt performances 
Janacek’s two quartets. The first, rath 
elaborately based on Tolstoy’s Kreut::r 
Sonata, is less inviting than the Intimate Pag:s 
quartet, a work as eccentric as anything n 
all this astonishing composer’s output, but 
one instinct with the ecstatic joy of living 
and loving that filled Janacek right into his 
old age. These are marvellous performances 
somewhat flatly recorded: I rather hope 
that a competitive version may be forth- 
coming from the quartet that bears the 
composer’s name, and bears it worthily. 
They have recently given a taste of their 
artistry on D.G.G. in Smetana’s From My 
Life quartet; but they also play Janacek’s 
quartets unforgettably, and should certainly 
record them. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


As these lines are being written, thousands 
of New Yorkers are trooping through six 
floors of a large building on Eighth Avenue 
between 34th and 35th Street to view, and 
hear, the equipment at the annual High 
Fidelity Show. This year the theme is—you 
guessed it—stereo, and the corridors are full 
of conversation about pinch effect, channel 
separation, half-mil. styli, 45-45, vertical 
tracking and ganged controls. Everything 
is bigger and better than ever, though— 
annus mirabilis !—not as noisy as ever. In 
view of loud complaints from previous years 
that exhibitors were blasting away at too 
great a volume (and, in effect, cancelling 
each other out), a determined gentleman 
with a decibel meter has been parading the 
halls like a cop on Third Avenue (substitute 
Soho), popping into over-exuberant demon- 
strators’ booths with cease and desist orders. 

At the High Fidelity Show it’s all stereo. 
On the whole there has not been any 
revolutionary changes in amplifiers, turn- 
tables and assorted control equipment. But 
there is a very noticeable trend toward small 
speaker design. In previous years the 
emphasis was on monster three-way speaker 
systems, some of them as big as a heavy 
cruiser. Now, with stereo, anybody bringing 
out those monsters in pairs might get an 
order from the Taj Mahal, and maybe one 
from the Kremlin, but few other buildings 
could accommodate two such systems. 
Virtually all speaker manufacturers are 
concentrating on acoustic suspension types 
of speakers that are housed in units not much 
bigger than two feet long, one foot wide, one 
foot high. These little speakers are claimed 
to have a frequency res from some- 
where around 35 c/s to the vicinty of 15,000 
and even upward. 

As for the situation in records, some 
dealers are reporting a momentary lapse in 
sales. Customers, it would appear, are 


hesitant about purchasing monaural discs, 
and have not yet converted to stereo. But 
that has not stopped the companies from 
issuing their usual allotment of records ; and 
London has even started a new line. Prob- 
ably inspired by the success of Victor’s 
low-priced Camden records, London is 
issuing, under the Richmond label, a series 
of competitive discs (at $1.98) featuring fine 
performances that were originally issued on 
LP some years back and were discontinued. 
The material includes recordings by 
Ansermet and L’Orchestre de la Suisse 
Romande, Basil Cameron and the London 
Philharmonic in Peer Gynt, Katchen in the 
Rachmaninov C minor Piano Concerto, 
Ricci in the Tchaikovsky, Schuricht and the 
Paris Conservatory Orchestra in the Bect- 
hoven Fifth. These remain very good per- 
formances, and the recorded sound still 
stands up. In short, this bids fair to be a 
fine attraction for the American record 
collector. 

Some interesting discs by well-known 
pianists have recently been issued. An 
impressive one comes from Leon Fleisher 
and the Cleveland Orchestra under George 
Szell (Epic). Fleisher plays the Brahms 
D minor Concerto with unusual power and 
directness. There never has been any doubt 
about this young man’s technique, but now 
he is maturing into genuine artistry, and he 
also has a tonal control that was beyond him 
a few years ago. His conception at present 
may not have the finish of a Serkin, Backhaus 
or Szell, nor could it be expected to have ; 
but, on the other hand, he brings to the 
music an ardour and youthful freshness. 

Another fine young pianist is the Russian, 
Vladimir Ashkenazy, whose current disc 
(Angel) presents him in Rachmanincv’s 
Corelli Variations, Liszt’s Mephisto Waltz and 
Feux follets and Prokofiev’s Seventh Sonata. 
Ashkenazy appears to have virtually every- 
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thing—tone, technique, imagination and 
perfect control. He never pounds, yet 
manages to create large volumes of sound. 
As he is in his early twenties, a great career 
can be expected. Next to this kind of 
playing, Geza Anda, in Chopin’s E minor 
Concerto (Angel) sounds sr ‘Jl-scaled and 
earthbound ; and Gyérgy C .iffra’s disc of 
Paraphrases, Transcriptions and Improvisa- 
tions (also Angel) sounds vulgar. The 
phenomenon of Cziffra can find no explana- 
tion here. On this disc his transcriptions of 
such material as Rimsky-Korsakov’s Flight 
of the Bumble Bee, the Sabre Dance, his own 
Rumanian Fantasy, Strauss’s Blue Danube, and 
other odds and ends rely on a few obvious 
tricks (interlocked octaves, flashy arpeggio 
work). He does have a certain flair, but to 
compare him to Horowitz, as some have 
been doing, is sheer nonsense. 

Of older pianists, there is Artur Rubin- 
stein, with the Symphony of the Air under 
Alfred Wallenstein, in the Saint-Saéns 
G minor Concerto and Franck’s Symphonic 
Variations (Victor). Pedants might point 
out a few sl in the G minor, 
but the fire and majesty of the playing— 
and that juicy Rubinstein .tone—still make 
him the king of pianists. Then there is Egon 
Petri, in a Westminster disc of Beethoven’s 
Hammerklavier, played with a few hesitancies 
(Petri, after all, is 77 years old) that are 
unimportant in view of the greatness of the 
conception. In his continuation of a series 
of Mozart piano concertos, Rudolf Serkin, 
with an orchestra conducted by Alexander 
Schneider, turns his attention to the 
A major (K.488) and D major (K.451). 
The latter is seldom heard, which makes this 
Columbia disc all the more welcome. 
Serkin plays with his usual strength. His is 
not a raised-little-finger type of Mozart ; it 
is rugged, has contour, and is a welcome 
relief from the pretty-pretty conceptions 
heard only too often. 

Admirers of Bruno Walter will be pleased 
to know that he has followed up his great 
performance of Mahler’s Resurrection Sym- 
phony with a _ genial, smooth-flowing 
performance of Beethoven’s Pastoral. This 
performance is with the Columbia Sym- 
phony Orchestra. It is good to know that 
this conductor, though in semi-retirement, 
will continue to be represented on discs. 
Only a handful of living interpreters could 
have offered a Pastoral so ripe in tradition, 
so mellow in conception. 

Four opera sets: currently confront the 
reviewer. Mozart’s Idomeneo conducted by 
Pritchard, released here in an Angel album, 
already has been reviewed in these pages. 
Victor has a three-disc set of Sean 
Barber’s Vanessa, with the Metropolitan 
Opera cast—Eleanor Steber, Rosalind Elias, 
Regina Resnik, Nicolai Gedda and Giorgio 
Tozzi, with Dimitri Mitropoulos conducting 
the M.O.H. Orchestra. (The opera is 
recorded on five sides ; the sixth contains a 
hedgepodge of arias and ensembles from 
various Italian operas.) I have heard 
Venessa about five times now, and it 
impresses me no more than it did at the 
premiére, which was very little. The libretto 
has its preposterous aspects (it was, in- 
cicentally, written by Menotti), and the 
m:isic, with its elements of Strauss, 
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Moussorgsky and even Puccini, lacks 
personality. The much-talked-about last 
act quintet is not much more than an 
amplification of the Rosenkavalier trio. On 
the whole, I find Vanessa arty-arty and 
contrived. 

Victor also has a two-disc Cavalleria 
Rusticana (again with the last side devoted to 
arias, these sung by Bjérling). It features 
Tebaldi, Bjérling and Bastianini, with the 
Maggio Musicale Fiorentino conducted by 
Alberto Erede. Tebaldi has a few shaky 
moments, but she is in glorious voice for her 
**Voi lo sapete” : a tremendous outpouring. 
I cannot find much subtlety in her work 
here, though perhaps subtlety is out of 
place in Cav? Bijérling is amazing. He 
seems to have renewed his youth, singing 
with unlimited breath and strength. 
Bastianini is, as always, dependable. Thus 
this is a fine Cav, well paced by Erede. 

On two Columbia discs is Kurt Weill’s 
Dreigroschenoper, sung in German by German 
singers, with Lotte Lenya as Jenny. The 
opera is presented in its entirety. It is 
Weill’s best score ; one is tempted to call 
it his only score ; and it remains a gripping 

ience. Lenya never has had much 
voice, but her style is completely authentic, 
and when she sings about the black frigate 
it is enough to give a sensitive listener 
nightmares. 

A new company named Tap is bringing 
out a series of LP transfers of famous 
acoustic and early electric vocal discs. 
Current titles include Foremost Puccini 
Singers, Twenty Great Baritones, Golden Age 
Singers of the Metropolitan and Caruso 1901. 
1903. The choices are excellent, the 
transfers generally (though not invariably) 
good, and the calibre of voices makes one 
sigh for a vanished age. It may be that we 
have a few singers around who can match 
the “golden-agers” note for note, but one 
hand probably would suffice to count them. 


REVIEWERS’ NOTES 


W.S.M. writes :— 

In my review last month of the admirable 
Giselle records conducted by Yuri Fayer I 
very stupidly credited the orchestral playing 
to the Philharmonia Orchestra and not to 
that of Covent Garden. I should have 
spotted the mistake. My apologies to both 
orchestras. 


R.F. writes :— 

My suspicion, rashly expressed last 
month, that the Neapolitan Dance in Swan 
Lake, the one with the cornet solo, might 
not be danced at.Covent Garden these.days 
turns out to-be unfounded, as my informant, 
the cornet player’s wife, has every reason to 
know. My apologies. 


highlights in orchestration... 


STOKOWSK! 


INDEX TOR REVIEWS 


* indicates a st 
AUBER 
Les Rendez-vous—Ballet excerpts............ 
BACH 
Bist du bei mir, 252 
Cantatas Nos. 51 and 209 ........c.sccerecece 253 
BARTOK 
Divertimento for Strings ...........seeseeees 237 
The Miraculous Mandarin ............sese+005 237 
BEETHOVEN 
Hemant Overture 237 
Egmont—Incidental Music 238 
260 
Leonora Overture No. 3 .......eceeeeeeeeeee 237 
Piano Concerto No. 3 O6ceerercccoccecesesess 265 
250 
Piano Sonata No. 14, 250 
No. 238 
248 
Waltzes in D, B fiat and E flat 248 
BERLIOZ 
Symphonie Fantastique 239 
BIZET 
BOIELDIEU 
The Caliph of Baghdad—Overture ............ 239 
ite 239 
BORODIN 
In the Steppes of Central Asia................ 268 
Prince Igor—Overture and Polovtsian Dances .. 268 
Prince Igor—Polovtsian Dances only .......... 255 
BOYCE 
The Prospect before us—ballet excerpts........ 265 
BRAHMS 
Academic Festival Overture 237 
Lieder—Fischer- 264 
Wiegenlied, Op. 49, No. 4........-2+2-eeeeeee 255 
BRITTEN 
Variations and Fugue on a Theme of Purcell x.. 239 
BRUCKNER 
We. 240 
BRUHNS 
Organ Music—Hans Heintze 265 
CARROLL, LEWIS 
260 
74 253 
Polonaises—Rubinstein 264 
CONRAD, JOSEPH 
The Black Mate: The Tale ..............-+0+ 259 
CORELLI 
Concerto Grosso, Op. 6, No. 8 ........seeeeees 248 
COUPERIN, LOUIS 
Complete Works for Harpsichord, Volume VI .. 250 
DEBUSSY 
Dances for Harp and Strings ..........+.+.+- 240 
DOHNANYI 
Konzertstuck for ’cello, Op. 12 241 
Variations on a Nursery Se 239 
DONIZETTI 
L’Elisir d’Amore—excerpt 264 
DUKAS 
DVORAK 
Carnaval Overture 241 
Echoes from Moravia, Op. 32 ..........-+-+6+ 254 
Leave me alone, Op. 82, No. 1...........+++-+ 254 
Rusalka—Ballet Music 241 
Songs m Mother taught 254 
Stabat Mater—complete 264 
vil and Kate-complete ..............++ 256 
EiGart Strings, Op. 58 265 
Soe OP. BB 
Enigma Variations—Nimrod 265 


235 
a 
ut 
ng 
his 
pe 
the 
ly. 
eir 
My 
k’s 
ily 
CS, 
ut 
m 
nd 
b- 
1’s 
is 
ies 
ne 
on 
d. 
by 
se 
on 
he 
he 
T- 
ill 
a 
rd 
mn 
\n 
er 
ge 
ns 
nd 
he 
im 
nt 
us 
aster 
he 
isc 
a. 
‘y- 


236 
FALLA Page 

FIBICH 

FRANCK 

GIORDANO 

Andrea Chenier—excerpts 256 
GLINKA 

Russlan and Ludmilla—Overture.............. 241 
GOUNOD 

255 

Faust-Ballet Music 268 

GRIEG 

Peer Gynt—incidental musi¢ % (Monauralalso).. 241 

Peer Gynt—Solveis’s Song 254 

GRI 

HANDEL 

Acis and Galatea—excerpts 257 

240 

Messiah—Hallelujah 264 

HAYDN 

"Cello Concerto in D major, Op. 101 .......... 242 

Piano Sonatas Nos. 34, 48 and BBoccccccccceses 251 

HINDEMITH 

Symphony “Mathis der Maler” ............+. 237 
HUMPERDINCK 

Hansel and 263 

Die Konigskinder—excerpt 257 
KODALY 

Dances of Galanta: Dances of Marosszek ...... 242 

Sonata for solo ‘cello, Op. 241 
KREUTZER 

Das Nachtlager von Granada—excerpt ........ 257 
LALO 

Symphonie Espagnole 242 
LAMBERT 

Horoscope—ballet excerpt 265 
LASSO 

255 
LEAR, EDWARD 

LEHAR 

Frederike—excerpts 269 

Merry Widow—excerpts 268 
LISZT 

Piano Pieces—Andor 251 
LULLY 

264 
MAGNE 

Le Rendez-vous Manque 243 
MAHLER 

Lieder eines fahrenden Gesellen............ 252, 254 
MENDELSSOHN 

Violin Concerto, Op. 64... 242 
MENOTTI 

Amahl and the Night Visitors—complete ...... 264 
MOUSSORGSKY 

Khevantschina—Overture 241 
MOZART 

Ave Verum Corpus, K.618 ............0... 255 

Die Entfuhrung aus Serail—excerpts 263 

Don Giovanni—excerpts ................+: 261, 263 

Exsultate Jubilate, —Hallelujah 255 

Nozze di Figaro—excerpts ................ 261, 263 

261 

Serenade No. 13, “Eine kleine Nachtmusik”’ . 261 

String Quintet in C major, K.515 ............ 48 

String Quintet in G minor, K.516.............. 248 

Three German Donces, K.605 265 


Violin Sonatas Nos. $2 and 34 ................ 249 


The GRAMOPHONE 


MOZART, LEOPOLD 


NICOLAI 

Wives of Windsor—Overtureye ........ 267 
NOVA 

OFFENBACH 

Gaite Parisienne—excerpts 268 
ORFF 

Catulli Carmina—Praelusio 255 

PERGOLESI 

We. B... 265 
PFITZNER 

Katchen von Heilbronn—Overture............ 244 
PROKOFIEV 

Peter and the 
PUCCINI 

La Boheme—excerpt......... 264 

Madame Butterfly—excerpt ....... 264 

Manon 264 

PURCELL 

Comus—ballet excerpts....... 265 
RACHMANINOV 

RAVEL 

Piece en forme de Habanera............+.++++ 265 

REICHA 

Quartet for four flutes ......... beecensnntoes 249 

RIMSKY-KORSAKOV 

Easter Festival Overture ............00+-000% 268 

ROSAS 

Over the Waves—Waltz ......ce.eseeeeeees - 268 
ROSSINI 

William Tell—Passo e tre e Coro Tirolese ...... 268 
ROSSINI-RESPIGHI 

La Boutique Fantasque—Ballet .............. 245 
SAINT-SAENS 

Ge. GB 242 

Introduction and Rondo Capriccioso .......... 245 
SCHUBERT 

SCHUMANN 

Lieder—Irmgard Seefried 264 

Piano Concerto, Op. 54 ......cccccccccccceses 242 
SIBELIUS 

Tone Poers—Legends and Sagas, Patriotic and 

STAMITZ, KARL 

Bassoon Concerto in F 
STRAUSS, RICHARD , 

Serenade for 13 wind instruments ...... 

Sonatina in F major for wind instruments . 

Suite in B flat, Op. 4—Gavotte only .......... 
STRAUSS—BENATZKY 

STRAVINSKY 

Op. 6... 237 

The Firebird (1919) ...... 237 

Petrushka—complete ballet 245 
SULLIVAN 

The Mikado—complete 267 

The Yeomen of the Guard—complete. . 
SUPPE 

TCHAIKOVSKY 

Eugen Onevin—excerpts...........++. 241, 264, 268 

Nutcracker Suite—Ballet, Op. 71............ 246 

Nutcracker Suite—excerpts 268 

246 

Gevenade for Strings ...... 268 

Sleeping Beauty—excerpts .............. 246, 268 

Swan Lake—ballet excerpts 268 

Sy~phony No. én (Monaural 247 


November 195: 


THOMAS, DYLAN 

VERDI 

263 

Requiem—complete 

Rigoletto—excerpts ......... i3 
VIVALDI 

Concerto for viola d’amore and lute .......... 248 
WAGENSEIL 

WAGNER 

Der Fliegende Hollander—excerpt ............ 258 

Die Walkure—excerpts ...... 258 

Various Orchestral items—Leinsdorf ........ 
WALDTEUFEL 

WARLOCK 

248 
WEBER 

Der Freischutz—excerpts 264 
ZIEHRER 

Various Waltzes ......... ++ 268 
COLLECTIONS 

Cello Recital—Pierre Fournier...............- 

Christmas Music and Songs ............ 268, 269 

Music for the Feast of Christmas....... evecece 255 

Elizabethan Sones—Alfred Deller .. _....... 256 

German Beer Drinking Music ............-.++ 268 

Harp recital—Nicanor Zabaleta .............. 252 

Historical Records—Arnoldson, _Battistini 

History of Music in Sound—Volume 8.......... = 


Military Band Music—Grenadier Guards’ mete 267 
Military Band Music—Royal Marines’ Band. . 268 
Military Band Music—Welsh Guards’ Band.... 269 
Operatic Choruses—Roger Wagner Choralex.. 259 


Operatic Recital—Eileen Farrell ............-- 
Orchestral Items—Arthur Fiedler 
Song recital — Jussi 264 
ng Recital—Beniamino Gigli .......... 264, 269 
Song Recital—Frederick Harvey..........---- 2 
Song Recital—John McCormack..........---- 261 
Song Recital—Paul Robeson ............-+-+ 268 
Song Recital—Maggie Teyte ...........++--+, 261 
Shaw Swann—London Sketches’ 260 
Roger Wagner Chorale 266 


“THE GRAMOPHONE” 
POPULAR RECORD © 
CATALOGUE 


MASTER EDITIONS 


* Volume One lists all microgroove 
discs and recorded tapes issued 
from June, 1950, to March, 1955. 

Price 3s. 6d. 


* Volume Two lists discs at all 
speeds and recorded tapes issued 
from April, 1955, to March, 1956. 

Price 2s. 6d. 


* Volume Three lists discs at all 
speeds and recorded tapes issued 
from April, 1956, to March, 1957. 

Price 2s. 6d. 


* Volume Four lists discs at all 
speeds and recorded tapes issued 
fram Anrril, 1957, to March, 1958. 
Price 2s. 6d. 


AVAILABLE FROM YOUR 
RECORD DEALER OR_ DIRECT 
FROM THE PUBLISHERS 


(PLEASE ADD Sd. POSTAGE) 


“The Gramophone ” 
49 Ebrington Road, Kenton, Harrow 
Middlesex 


Nover 
3 

] 
] 
] 
( 
EMI. 


November, 1958 The GRAMOPHONE 


MSTISLAV ROSTROPOVITCH| 
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conducted by S. Samosud 
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with ALEXANDER KORNEYEV, 

NAUM ZEIDEL, 

and Chamber Orchestra under the 

direction of Rudolf Barshai 
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No.4 IN G—J.S. Bach 

Chamber Orchestra under the 4 with ISAAK ZHUK, BORIS VELTMAN, 
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8-11 Gt. Castle St., London W.1 
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THE HOLLYWOOD BOWL 


SYMPHONY ORCHESTRA 
IN CAPITOL FULL DIMENSIONAL SOUND 


Next time you play a Capitol long playing record of the world-famous Hollywood 
Bowl Symphony Orchestra, take a look at the ‘FDS’ symbol on the label. It reads 
‘Full Dimensional Sound’. It means a new warm, vital sound indistinguishable 
from the original performances in the splendid outdoor setting of the Hollywood 
Bowl. This magnificent orchestra’s brilliant series of recordings in Capitol’s 

‘Full Dimensional Sound’ delivers thrilling performances of breath-taking realism. 
That is what the ‘FDS’ symbol promises and delivers. That is why it’s worth 
looking for next time you visit your record dealer. 


HEAR THESE RECENT HOLLYWOOD BOWL ‘FDS’ RECORDINGS: 
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% indicates a stereophonic recording 


ORCHESTRAL 


BARTOK. The Miraculous Mandarin, 


Op. 19. 
STRAVINSKY. The Firebird—Revised 


Suite 1919. Fireworks, Op. 4. 
Orchestra 


Royal Philharm 
conducted by Fernando Previtali. 
H.M.V. CLP1224 (12 in., 25s. 9d. 
plus 10s. 1d. P.T.). 


Firebird : 
Suisse, Ansermet LXT2916 
Philadelphia, Ormandy (9/56) NB 


9 L5032 
Paris Cons., Monteux (12/57) RB16047 
Sudwestfunk Orch., Horenstein (3/58) PL10430 
Concertgebouw, Beinum (3/58) SBR6222 


Minneapolis S.O., t 
wating 7/55) (8/58) 
Philharmonia, Giulini (4/58) 38CX1518 
Of Barték’s three stage works—Blue- 
beard’s Castle, The Wooden Prince and The 
Miraculous Mandarin—the last is by far the 
most dissonant. This is partly, perhaps 
mainly, for musical reasons ; Barték’s style 
was simply developing in this direction. But 
the subject of this ballet is one that rather 
encourages violence. A gang of thieves use 
a girl to entice men up to their room from 
the street below ; once there the victims are 
set on and robbed. There are three victims : 
first a shabby old gallant who turns out not 
to have any money and is unceremoniously 
kicked out ; then an equally impecunious, 
shy young man who suffers the same fate, 
to the girl’s annoyance ; and finally the 
weird, impassive figure of a Chinese man- 
darin. The girl forces herself to dance in 
order to excite his desire and suddenly finds 
that she has succeeded all too well; a 
grotesque chase ensues, from which she is 
only rescued by her associates. They strip 
the mandarin of his money and his jewellery 
and decide to kill him, but this proves 
difficult. First they smother him, then they 
stab him with a sword, and finally they 
hang him from the lamp-hook in the middle 
of the ceiling, but all to no effect. His desire 
for the girl is what makes him indestructible, 
and it is only when she embraces him that 
his wounds begin to bleed and he falls dead. 
It is perhaps not surprising that the ballet 
Las rarely been given on the stage, and 
particularly regrettable that when the Royal 
Pallet did eventually decide to give it they 
entrusted it to a choreographer who com- 


pletely destroyed the claustrophobic power 
of the original conception by turning it into 
akind of highbrow West Side Story. The suite 
as usually performed consists of most of the 
music up to the mandarin’s entry, followed 
by the girl’s seductive dance and the chase 
that follows it. In the present recording 
Previtali also cuts the scene with the shy 
young man (cue number 22 to six bars after 
30 in the score), which is a pity since it 
deprives us of one of the few comparatively 
lyrical sections. 

This performance is a pretty good one, 
but whether because of the recording or 
because of insufficient rehearsal the essential 
bones of the score do not emerge as clearly 
as they should, and important details tend 
to get lost in the welter of dissonance. The 
first few pages provide a good example of 
this, particularly if you compare them with 
the Mercury recording (MG50038) made 
by Dorati and the Chicago Symphony 
Orchestra, now unfortunately no longer 
obtainable. In this American recording 
(made, incidentally, as long ago as January 
1954) the brass fanfares cut clearly and 
cleanly through the string and woodwind 
ostinati; the Royal Philharmonic’s brass 
section seems, on the evidence of the newer 
record, to have no cutting edge to it at all. 
Altogether Dorati’s performance is clearer 
and rhythmically more secure, and although 
the new version is pretty good I’m afraid it’s 
not in the same class as a performance. 

Firebird is very well done, and it has the 
merit of being cheaper than most of its 
rivals. On the other hand it must be 
admitted that Previtali starts Kastchei’s 
demons dancing at a fairly steady pace 
and that the recording is not as vivid as the 
best recent versions—those of Monteux and 
Giulini. Fireworks is a short, early piece, of 
more interest to the student of Stravinsky’s 
style than anyone else ; I would willingly 
have traded it for a bit more of the Miraculous 
Mandarin music. Perhaps one of these days 
one of the companies will accept the 
challenge that Barték’s score poses to their 
recording techniques (it goes a stage or two 
further than The Rite of Spring in orchestral 
barbarity) and give us the whole thing in 
multi-dimensional sound—hasten the day ! 
Meanwhile, this version makes a fairly 
acceptable stop-gap. 


A long-awaited recording 
by a master interpreter 
KLEMPERER 
CONDUCTING THE 
‘CHORAL’ 
SYMPHONY BY BEETHOVEN 


COLUMBIA 33CX1574-5 (LP) 
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BARTOK. Divertimente for Strings. 
HINDEMITH. Symphony, “ Mathis 
der Maler’’. Philharmonia 
Orchestra conducted by Constantin 
Silvestri. H.M.V. ALP1597 (12 in., 
30s. plus 11s. 84d. P.T.). 
Divertimento : 
(3/55) DGM18153 


Berlin R.1.A.S., Fricsay 
(10/55) LX T6081 


Zurich Chbr., Stoutz 
P.P.O., Boult (7/57) NCL1601r 


Mathis der Maler : 
Berlin P.O., Hindemith 
Philadelphia S.O., Ormandy 
Berlin P.O., Hindemith 
Pittsburgh S.O., Steinberg (11/5 64 


This is probably the least controversial 
of Silvestri’s records, and a very successful 
one. In the Mathis Symphony the 
Rumanian conductor gives many of the 
phrases (especially in the Finale) a more 
rhetorical cast than the composer did in 
his recording ; but I do not feel that he in 
any way disfigures or distorts the music. 
He requires from each instrument an 
intense, ‘characteristic’? tone, rather than 
a general blend ; and this gives to Hinde- 
mith’s scoring, with its frequent doubling 
of wind lines, a fascinating combination of 
lustre and murkiness—like that of some old 
mosaic in a dusky church, or the shrine of 
Charlemagne in the Aachen Dom. At the 
end of the first movement, pages 31-2 in the 
miniature score, where the glockenspiel and 
the winds play in unison, there is rather a 
tangle, and some wrong notes. But for the 
rest the playing—and the recording—are 
brilliant. 

The Barték Divertimente is also distin- 
guished by intense tone; and the com- 
poser’s amazingly inventive and expressive 
use of solo, concertino and ripieno within 
the string body is extremely well realized. 
It is a dramatic, vigorous and buoyant 
performance, with Barték’s multitudinous 
tempo indications carefully observed. This 
side too is perfectly recorded. A.P. 


BEETHOVEN. Leonora Overture 
No. 3, Op. 72a. Egmont 

BRAHMS. Academic Festival Over- 
ture, Op. 80. Tragic Overture, 
Op. 81. New York Philharmonic 
Orchestra conducted Bruno 
Walter. Philips ABL3225 (12 in., 
30s. plus 11s. 9d. P.T.). 

Four of the world’s greatest overtures in 
very great performances, performances of 
such quality as we rarely hear. Any 
occasional interpretative touches which one 
might not like matter not at all in face of 
the deep perception and the mastery. I 
myself, for example, think the speed of the 
Tragic Overture far, far too quick (though 
that is scarcely a matter of an “occasional 
interpretative touch” !), but I still admire 
the greatness of the way Walter, the speed 
chosen, conducts the work. _ 

But surely his allegro (or allegro non troppo, 
as Brahms precisely marked it) is exciting 
in a theatrical way and I don’t believe 
that was the kind of tragic mood Brahms 
meant to express. I must not suggest that 
Walter’s speed is unusually fast. Indeed, 
most conductors adopt something like the 
same approach and I may well be accused of 
thinking the rest of the soldiers out of step 
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with me on the route march. But at least 
one renowned conductor seems to share my 
view, as reference to the old 78s conducted 
by Boult will show. 

But forgetting this bee in my bonnet, I 
must emphasise that performances of the 
kind we have on this record can only come 
from a great artist after a lifetime of 
experience. The judgement in phrasing, 

ics and balance is superb everywhere : 
and the overall building of each overture is 
entirely satisfying. 

I wish the recording were as wholly 
successful. Not that it is for the most part 
bad— indeed, in Egmont and the two Brahms 
overtures it does well enough. But for some 
reason Leonora 3 comes off less satisfactorily. 
It seems to me that someone in control has 
been altogether too busy in bringing up the 
softest passages and then, getting scared, has 
reduced the power of the climaxes. (In the 
Tragic Overture the sotto voce string sound is 
excellent). The breathless hush of that 
string passage in the introduction to 
Leonora 3 is absolutely missing: the great 
Sff four bars near the end lose the'r 

evastating power (which I am quite sure 
was there in performance). Admittedly, 
this overture must be the devil to record, 
with its enormous of sound: but I 
have heard it done far better than it is on 
this record. 

There is, range apart, also some incon- 
sistency of sound, a variation between 
nearness and further away: and at the 
famous flute run-up (just before the theme 
in duet between flute and bassoon) they 
have made sure of getting the flute’s very 
first notes, presumably by a nearby micro- 
phone, whereas everyone knows that it 
should emerge from the strings as it runs 
up—and always does in any concert per- 
formance. The flute’s breathy sounds in its 
lowest register, puffing out of the loud- 
speaker, are most odd. 

But to detail deficiencies in one part of 
this record’s recording is probably to over- 
emphasise them. The other works fare 
better and certainly well enough for us to 
enjoy these magnificent Walter interpreta- 
tions. For myself, I wouldn’t be without 
this record. T.H. 


BEETHOVEN. Symphony No. 5 in C 


minor, Op. 67. 
SCHUBERT. 5S No. 8 in B 
minor, D.759, “ Unfinished ”. 


Philadelphia Orchestra conducted 
by Eugene Ormandy. Philips 
ABL3230 (12 in., 30s. plus Ils. 9d. 


Cou as above : 
Cleveland, Szell (10/57) SBL5209 
Hamburg P.O., Winograd (4/58) PMC1039 


The Philadelphia orchestra seems un- 
willing to display any particularly sensitive 
solo-playing in the Schubert, and the 
symphony obviously suffers substantially. 
There is, however, a strong and well- 
balanced performance of the louder tuttis, 
and to some extent this makes amends. 

The Beethoven, too, is projected initially 
with some vigour ; the first movement is 
actively forceful, and the second certainly 
stresses, and effectively, the con moto of 
Beethoven’s instructions. But then there is, 
relatively, some diminution of energy ; the 
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- combined scherzo and finale are less than 


overwhelming. I cannot think that Ormandy 
always chooses here the right, or from among 
the right tempos; it is not so much that 
some sections seem too fast or too slow as 
that the joins mostly seem stilted and 
unhappy. There is, in truth, a final presto 
in which all is unleashed ; but again the 
approach is sudden and uncompelling. 
Perhaps not all the tempo changes are 
those Ormandy would make in directing a 
single performance ; it may be that they 
result in part from an assemblage of different 
takes. Once this is certainly the case, for 
the pitch drops fractionally—an unhappy 
effect. The Schubert is also marred, rather 
more definitely, by a technical defect: a 
background noise of the nature of surface 
scratch which obscures the beginning of the 
first movement and some considerable 
proportion of the second. A little each side 
of bar 204 of this second movement it may 
be heard switching itself off and on again 
almost with a click ; and it is this instant- 
aneous stop and start which leads me to 
believe that the defect is in the recorded 
sound and not on the surface of the disc. 
Otherwise the recording is quite fair, 
though somewhat on the brittle side in tone 
quality. It is not as warm as that of the 
Parlophone coupling of these two sym- 
phonies ; but on that disc the performances 
are somewhat wanting in brio. On all counts 
I would recommend, for this particular 
coupling, Philips’s own earlier record, 
SBL5209 ; for this, too, is quite well 
recorded, and on it Szell and the Cleveland 
Orchestra give a very good performance of 
the Beethoven and a most acceptable one of 
the Schubert. It also happens to be the 
cheapest coupling of the two works at 
present available. M.M. 


BEETHOVEN. S&S No. 9 in D 
minor, Op. 125, “ Choral”. Aase 
Nordmo Lévberg (soprano), Christa 
Ludwig (mezzo-soprano), Waldemar 
Kmentt (tenor), Hans Hotter (bari- 
tone), Philharmonia Orchestra and 
Chorus (Chorus Master: Wilhelm 
Pitz) conducted hy Otto Klemperer. 
Egmont, Op. 84—Incidental Music. 
Birgit Nilsson (soprano), Philhar- 
monia Orchestra conducted by Otto 
Klemperer. Columbia 33CX1574-5 


(two 12 in., 60s. plus 23s. 5d. P.T.). 
No. 9: 


Kleiber 10/52) LXT5362-3 
Toscanini (4/53) cles) 7 
Scherchen (10/53) WLP6208 
Otterloo (4/55) (0/58) SBL5227 
Furtwangler 1/55) ALP1286-7 
Karajan (11/58) 83CX1391-2 
Horenstein (4/57) PL10000 
E. Jochum (10/57) DGM18361-2 
Weingartner (1/58) COLC27-8 
Boehm (4/58) CFL1011 


Here is the much anticipated Klemperer 
Ninth. So many readers will have heard 
him conduct this in the concert hall or on 
the radio, or will at any rate know his way 
with Beethoven from other records, that it 
seems hardly necessary to describe the result 
in much detail—it is so obviously going to 
be great Beethoven interpretation. And so, 
indeed, it is, with the Columbia technical 
staff all out, too, to make the result a success. 

But although we may know conductor 
and orchestra, there are two less predictable 


make their début on records). Soloic s, 
bless their hearts (or, curse them, accordi:z 
to your mood) are seldom predictable. Tie 
best known of this quartet is Hans Hotter, 
a fine singer and artist indeed, but singi: 
his opening recitative in a manner that w fi 
distress many sensitive ears. If only, one 
feels, he had concentrated less on a ym 
the message of the words and more on 
singing each note well in tune, for he pushes 
some very sharp. Later, when he is mainly 
engaged in quartet work, his contribution is 
excellent. 

The rest are efficient without being 
remarkable, good enough, at anyrate, not 
to let things down. The soprano, Aase 
Nordmo Lévberg, does her difficult job 
pretty well, though she tends to force the 
pace a bit at the start and her final top B is 
precise rather than particularly beautiful— 
nothing like Schwarzkopf’s in her perform- 
ance with Furtwingler. Christa Ludwig 
fills her less exacting role well and Waldemar 
Kmentt is perfectly adequate, if not 
remarkable. Whether he has a ringing top 
B flat, by the way, one cannot tell, for the 
chorus covers him when he should come 
out with it. 

The Philharmonia Chorus is splendid. 
Bright tone, incisive attack, boundless 
energy and all the sustained power you 
could wish for—the sopranos’ long f top A 
at the end of “der ganzen Welt” section is 
as thrilling as the subsequent pp chords 
from the whole chorus (“muss ein lieber 
Vater wohnen”’). 

I said that there was little need to 
describe Klemperer’s interpretation, but 
that will not prevent me, like Saki’s boring 
Stephen Thorle, from doing so! It is a 
performance which leaves you at the end 
with the feeling that every performance of 
the Ninth should give, that you have been 
through a spiritual experience of over- 
whelming greatness. It is of a quality that I 
think no other living conductor could give. 
And, different as Klemperer is from 
Toscanini, the two have certain things in 
common. The astonishing attention to 
detail, the gift of illuminating the significance 
of some detail of orchestration that had 
escaped one’s attention before: and (which 
I think Klemperer has in even greater 
degree) the achievement of an orchestral 
balance that gives lucidity of a kind rarely 
heard. (Those close-packed imitative entries 
in the first movement, bars 427 to 452, have 
surely never been so clearly heard.) 

The first movement is immensely power- 
ful, but impressed me most of all by the way 
Klemperer seizes upon and conveys the 
essential atmosphere of every part of it, 
especially those pp passages of indescribable 
mystery. The Scherzo, with the Phil- 
harmonia playing the softest sections with 
astonishing delicacy, may seem a little 
steady and cautious in comparison with 
other conductors’ performances, but it is, in 
fact, taken at about Beethoven’s metronome 
mark. (Weingartner’s speed was only 
slightly faster, but Toscanini’s a good deal 
more so and gave, therefore, an entirely 
different feeling to the whole movement.) 
But Klemperer is a great respecter of the 
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Of course you don’t choose your records like that! You know what you 
want, and you know that you can get them at Keith Prowse. The world’s 
finest records, and the most amazing selection—(never less than a quarter of 
a million in stock) are there for your choice. Every type, size and speed, 
including Stereo, Our advice costs nothing, but can be worth a lot to 

you. Visit our up-to-date salon at 90 New Bond Street, or Branches. 
Complete list of new issues post free on request. 


All L.P. and 45 r.p.m. records packing and postage free (in the U.K.) 
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90 NEW BOND ST., LONDON, W.! 
Tel: HYD 6000 (60 LINES) 


BRANCHES THROUGHOUT LONDON 


ALFRED HAYS LTD., 159 NEW BOND ST., W.! 
Tel; HYD 4040 


 Kelth Prowse pack and send 
the records of your choice, 
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you listen 


you still want to hear something good. 
Good listening has never been a very simple 
achievement since the coming of electric reproduction. It may be ‘ simple * to buy 
a widely advertised low-priced instrument that ‘ sells in thousands,’ but what the listener hears 
seldom measures up to claims of the advertisements on which so much of the listener’s money has been spent. 
Even the more talented amateur who buys a selection of good pieces of equipment and strings them together himself 
often finds that the good listening has eluded him through some mysterious loop-hole. The coming of twin- 
channel records and instruments to play them has not simplified the technique of good listening. It offers 
possibilities attractive to many, especially among opera-lovers, but it has also multiplied the pit-falls. 
More than ever before is reliable advice needed on how to get good listening. The more complicated 
pick-ups, duplicated amplifiers and speakers make ‘ stereo ’ instruments necessarily 70% more expensive than 
a single channel instrument of comparable quality and power. Two indifferent loudspeakers will not 
give the same realism as one good one. Not all the new pick-ups are satisfactory, and in general 
the ‘ teething troubles ’ of the new equipment are still acute. From this company you can rely on sound 
guidance towards good listening from engineers who are music-lovers, and who have the sincerity to tell you it may 
be better for you to order a new instrument prepared for extension to full ‘ stereo ’ function when good 
pick-ups become available, or even, if funds are limited or your room is too small for satisfactory ‘ spatial ’ effects, to avoid 
twin-channel equipment altogether, and to provide yourself only with a pick-up to play the new records when that 
catalogue has grown in importance. Whatever the circumstances good listening comes first, whether the channels be one or 
many. Similarly from this company you can rely on good advice in the choice of records for your instrument. The 
love and knowledge of music is the common denominator that unites the salesmen of our record department with the engineers 
of our technical department. The ‘Monthly Letter’ and the ‘Art of Record Buying’ are well known and trusted 
counsellors from Iceland to Tasmania, from China to Peru. A new supplement to the current ‘Act’ covering all issues up to 
and including the November issues will appear next month, price 3s., post free. 


HANDMADE GRAMOPHONES LTD 


6 NEWMAN STREET OXFORD STREET LONDON WI MUSEUM 997! 
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score and, by the way, is one of the few to 
observe the repeat of the second section of 
this movement. The slow movement, with 
a wonderfully rapt mezza voce from the strings, 
is surely all that one could wish for and a 
momentary lapse of ensemble between 
violas and woodwind at one point is 
insignificant beside the satisfying beauty of 
all the playing. 

This, then is a great experience to hear. 
And it was a fine idea to fill the fourth side 
with some of the Egmont music, for the usual 
fill-ups of another Beethoven symphony 
would have meant duplication for so many 
prospective buyers. And here we have 
singing in an altogether greater class than 
that in the symphony, Birgit Nilsson giving 
enthralling interpretations of Klarchen’s 
two songs, Die Trommel geriihret and Freudvoll 
und leidvoll—this is superlative singing— 
while the orchestra plays a magnificent 
Overture and ends with the little-known and 
moving music for Klarchen’s death. T.H. 


*BERLIOZ. a Fantastique, 
Op. 14. Conservatoire 


Orchestra by Ataulfo 
Argenta. Decca Stereophonic 
SXL2009 (12 in., 28s. 9d. plus 11s. 2$d. 
P.T.). Monaural: (8/58) LXT5423. 

Reviewing the monaural version of this 
performance J.N. put it simply and 
precisely when he wrote that “the most 
violent passages are on the whole the best”. 
This, let’s face it, is faint praise, for any 
conductor of vitality can whip a good 
orchestra excitingly through the March to 
the Scaffold and most of the final orgy. The 
scene at the Ball is more difficult. Easy 
enough to give the sort of adequate per- 
formance Argenta gives here ; not so easy 
to give it that grace and charm which the 
greatest interpreters have brought to it. 

But the real test is in all the rest of the 
work, especially in the Scéne aux champs 
which, played through merely carefully, 
can be boring in the extreme, and I think 
that a conductor of this work can only be 
judged by what he makes of this sort of 
Berlioz writing. As I listened to Argenta at 
the beginning of the symphony I couldn’t 
help remembering the record of Markevitch 
in the same composer’s Harold in Italy and 
reflecting that there is all the difference in 
the world between the two. 

However, J.N. went into all this in some 
detail as recently as last August and there 
would seem to be no need for me to elaborate 
further. My job is to report on the stereo- 
phonic sound and here there can be little 
cause for complaint. The lively movements 
now come over with an even more exciting 
impact. The balance is in general good 
and the whole effect is full and spacious. 


BIZET. Jeux d’Enfants. 

GOUNOD. Symphony No. 2 in E flat 
major. Lamoureux Orchestra, 
Paris, conducted by Igor Marke- 


vitch. D.G.G. DGM18469 (12 in., 
30s. plus 11s, 9d. P.T.). 

This seems an expensive way of buying 
the delightful Jeux d’enfants. The idea was 
to make it a fill-up for Gounod’s second 
symphony which is dragged out to one and 
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a half sides ; but that work is so deplorably 
unoriginal as to be almost non-existent. 
The only light in its gloom occurs in the 
slow movement when the Intermezzo from 
Cavalleria Rusticana gets inextricably mixed 
up with the Adagio of Beethoven’s Ninth 
Symphony, with hilarious results. 

The performances are suave, with an 
occasional flaw of ensemble. The Jeux 
d’enfants sound as pretty as ever, and the 
acoustic is nice and round and airy. But 
you can buy them less expensively, or at 
any rate with more enjoyable companions 
on disc. J.N. says that Giulini/Philharmonia 
(33CX1518) is the most desirable. Gounod’s 
second symphony is a first recording, and 
I’m not surprised. W.S.M. 


BOIELDIEU. . “ The Caliph 
“The White Lady”. 


of Baghdad” : 
Bamberg Symphony Orchestra 
conducted by Fritz Lehmann. 
D.G.G. EPL30068 (7 in., 12s. plus 
4s. 8id. P.T.) 

This is an excellent coupling of the two 
pieces by which poor Boieldieu is almost 
exclusively known nowadays. The Caliph 
of Baghdad was produced in Paris in 1800 
with immediate acclaim, but after one of 
the performances the great Cherubini is 
said to have accosted the young composer 
brusquely: “Unhappy one! are you not 
ashamed of such undeserved success?”’. 
Boieldieu replied by asking for instruction, 
and was set to work on a strenuous course 
of counterpoint. The White Lady (iibretto 
by Scribe, a long way after Scott) was 
composed twenty-five years later, after the 
composer’s sojourn in Russia, where he was 
director of the Imperial Opera at St. Peters- 
burg. It was generally regarded as his 
masterpiece, and I can’t help wondering 
whether there may not be enough music in 
it to warrant a revival today. At any rate 
the overture is charming, and it is played 
on this record with exactly the right kind of 
sparkle. The recording is very good 
indeed. J.N. 


BRAHMS. Symphony No. 4in E minor, 
. 98. Philharmonia Orchestra 
conducted by Otto Klemperer. 
Columbia 33CX1591 (12 in., 30s. plus 


Ils. 84d. P.T.). 
L.S.O., 47 11/50) LX T5368 
New York O., Walter _ ABL3008 


New York Stadium S. O., Bernst 


(12/54) AXTL1066 
Berlin P.O., E. Jochum 
P.P.O., Boult (7/56) NCL16003 
Philharmonia, Karajan 
V.P.O., Kubelik 
Berlin P.O., Kempe (3/58) ALP1545 


Bernard Shaw said: “You should never 
believe what critics say”, and so, notwith- 
standing M.M.’s expressed preferences on 
the subject of Brahms 4 on disc, I played 
the various versions listed above before 
turning to the new one. As a matter of fact 
I found the Kempe the most satisfying of 
them ; but that’s only by the way, because 
Klemperer’s reading is even more imposing 
and masterly. 

When you are appraising a record by a 
great popular hero like Klemperer, the 
only way is to shut out the picture of the 
man or the accumulated impress of his 
work, and to tell yourself he’s just a con- 


ductor like any other, try to make believe 
that his work is completely new to you. 
But Klemperer is a great conductor because 
he does bring the music alive in his own, 
earth-shaking way; and these pretences 
lasted no time at all. The exposition of the 
first movement in this new record has a 
pace and spaciousness and a_ personal 
vitality in each inflection, that wipe out 
every, other performance from the mind, 
for the moment. And this is true of the 
whole performance. Whenever something 
happens in this most eventful symphony— 


_the defiant rhythmic idea that prefaces the 


second subject of I, or the percussive 
climax before the rich string presentation 
of the second subject in II, or the triangle 
in III, or the trombone chorale and the 
final variations in IV—Klemperer is there, 
showing you what they mean in them- 
selves and in relation to one another. 
Sometimes the results are eccentric—I am 
thinking of his phrasing and articulation of 
the main tune of III, which is very peculiar 
—but always, for the moment, it persuades 
you of its rightness. That is what a great 
interpretation is. I have been wondering 
since then how often I should want to hear 
that phrasing, or the variable speed of the 
Passacaglia, which reaches almost a stand- 
still in the trombone bit (dotted minim 
= 12!); and if you try this version and 
rebel, then you might do better to invest in 
Kempe or Boult (sometimes dull but 
absolutely logical and beautiful, and an 
excellent bargain), or Karajan. I have a 
great affection for Bruno Walter’s reading 
too ;_ the competition is very hot indeed. 
But Klemperer’s version takes the breath 
away so much as to add new overtones 
to the condition of stupefaction. 
W. 
%*BRAHMS. Symphony No. 1 in 
C minor, Op. 68. Vienna Philhar- 
monic Orchestra conducted by 
Rafael Kubelik. Decca Stereophonic 
SXL2013 (12 in., 28s. 9d. plus 11s. 24d. 
P.T.). Monaural: (6/58) LXT5417. 

Kubelik gives here a splendid perform- 
ance of the symphony, allowing it an 
impulse to which it responds readily. He is 
supported, too, by fine orchestral playing 
throughout, in nearly every detail. 

As a monaural recording this was a good 
one ; as a stereo it is even better. Internal 
balance was not everywhere a strong point 
of the older version, but it now seems to be 
somewhat improved; in particular the 
oboe, previously somewhat backward, is 
now no longer so. Clarity, too, is improved, 
particularly in ensemble passages. 


*BRITTEN. Variations and Fugue on 
a Theme of Purcell, Op. 34. 

*DOHNANYI. Variations on a Nur- 
sery Tune. Victor Aller (piano), 
Concert Arts Orchestra conducted 
by Felix Slatkin. Capitol Stereo- 


phonic SP8373 (12 in., 30s. plus 
lls. 84d. P.T.). Monaural: (9/58) 
P8373. 


This version of The Young Person’s Guide 
seems to me a most remarkable piece of 
stereo engineering: a perfect demonstration 


M.M. 
2 


disc for someone who wants to show just how 
far stereo at its best is superior to monaural 
at its best. There is no exaggeration or 
undue sense of “ location”, but a broad, 
full band of sound stretching from speaker 
to speaker, and most of it, as in the concert 
hall, seeming to come from the middle. The 
string-family variations move round, left to 
right as you face the orchestra, from ‘violins, 
through violas to ’cellos, and then to the 
basses behind them, in a natural and con- 
vincing way ; and the one moment when 
there is real “‘ sound antiphony ”—when the 
violins break in brilliantly with their polacca 
against the staccato chords from the brass-— 
is most exciting, and not at all contrived or 
artificial. Of course this score, with its 
emphasis on contrasts of tone-colour, is a 
perfect subject for stereophony. The clean- 
ness of line in the final fugue, with the brass 
standing well clear of the fugal bustle as 
they give out the Purcell theme, is extra- 
ordinary 

Incidentally the anonymous note-writer 
makes a special point of the double-basses 
in the harp’s variation, and the harp in the 
horns’—the very things which, when review- 
ing the monaural version, I faulted the 
recording for not bringing out. They are 
equally backward in stereo version. 

In the Dohndnyi Variations the orchestra 
is every bit as good, though I feel that the 
piano tone, when the tune is delivered for 
the first time, is somewhat clangy and 
unreal-sounding. In fact it seems more 
lifelike in the monaural version. In the 
later variations it improves, though it is 
never quite free from a slight xylophone- 
ring. There is some slight surface noise 
before the piano’s entry ; and I find that 
surface noise in stereo—no doubt because it 
is not “‘ matched ”—immediately makes one 
conscious of the two speakers that otherwise, 
when listening to a record such as “= one 
straightway forgets. AP. 


BRUCKNER. Symphony No. 8 in 
C minor (1885). Berlin Philhar- 
monic Orchestra conducted by 
Herbert von Karajan. Columbia 
33CX1586-7 (two 12 in., 60s. plus 
23s. 5d. P.T.). 

Concertgebouw, Beinum (3/56) ABL3086-7 
¥.P.M., Horenstein (7/56) PLO682 
Bruckner thought the Eighth was his 
best symphony, and if you are looking for 
mature Brucknerian thought this is the 
place to find it—here and in the unfinished 
but very moving Ninth Symphony. The 

Eighth is the one with the immensely long 

Adagio in D flat major, with the Scherzo 

that begins like rustling trees in some 

immense Wagnerian forest, and with the 

Finale that was supposed to represent all 

kinds of unlikely things, such as the meeting 

of the Austrian Emperor and the Russian 

Tsar, though I am always put in mind of 

the beating of an angel’s wings since the 

serene music contrasted with the galloping 
rhythms is surely something very like an 
angel. You cannot dismiss any of it lightly; 


if you are at all sympathetic to Bruckner’s 
highly personal approach to symphonic 
structure, then it is a tremendous experi- 
ence, one to be undergone at regular 
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intervals and with all the musical awareness 
you can muster. 

Karajan has a reputation for driving 
music—something to do, I have suspected, 
with his known fondness for driving motor- 
cars—but it is no more justified here than 
it is in his performances of Bruckner’s 
contemporary Brahms. It is true that he 
starts the finale with a good deal of address; 
the Cossack riders, if that is what they really 
are, seemed pressed to reach Olomouc in 
time. But otherwise, and in the rest of the 
music, he is careful to allow the moods and 
ideas to expand comfortably. His account 
of the scherzo is a good deal slower than 
is usual (Horenstein has crotchet = 126 ; 
Van Beinum, crotchet = 138; Karajan, 
crotchet = 102), I think beneficially so ; 
if you want a faster rate of striking, you 
probably aren’t a natural Brucknerite. 
Like Van Beinum, but not Horenstein, he 
uses the Original Version—the revised score 
makes some cuts in the third and fourth 
movements. Van Beinum can get through 
the symphony in three sides by taking the 
scherzo at a good lick ; Horenstein takes 
four, and so does Karajan of course. The 
Berlin Philharmonic strings make some 

glorious music when left to themselves 
Though I had to strain to catch the violin 
solo at letter L in the slow movement), and 
the Berlin brass complete with Wagner 
tubas releases some tremendous shouts of 
joy at the -— of the first movement. How 
beautiful and poignant, incidentally, these 
tubas sound in late Bruckner ; they enhance 
the grave warmth that settles so majestically 
on the Eighth Symphony, a warmth that 
enriches and complicates Bruckner’s har- 
mony, seeming to link the language of The 
Ring with that of Parsifal. 

Van Beinum’s performance sometimes 
seems more idiomatic than this new one, 
though not in the Scherzo ; but its acoustic 
is much less effective, and doesn’t do 
justice to the heaven-opening climaxes 
(M.M. thought so, too, when he reviewed 
it). Horenstein gets a noble performance, 
with a good acoustic; but I miss those 
extra bars in the slow movement—only ten 
of them, but extremely beautiful. Up to 
now I would firmly have said Horenstein, 
on account of the sound and the sense. But 
Karajan provides both, as well as complete- 
ness and superb orchestral playing; to 
choose otherwise, at this stage and for a 
keen Brucknerite (which I assume you are 
if you’re willing to pay over four pounds for 
one symphony), is like cutting off your 
nose, in a manner of speaking, to spite your 
faith. W.S.M. 


DEBUSSY. Danse sacrée et danse 
profane for Harp and String 
Orchestra 

HANDEL. Harp Concerto. Nicanor 
Zabaleta (harp), Berlin Radio Sym- 
phony Orchestra conducted by 
Ferenc Fricsay. D.G.G. DGI7115 
(10 in., 22s. 3d. plus 8s. 8d. P.T.). 
Debussy Dances : 

Stockton, Concert Arts, Slatkin 
(7/82) CCL7600, (8/55) CTL7096 
Amsterdam Ch (2/53) LX3097 
The harp sepertelze is not large enough 
to allow of many famous soloists, but it is 


at least large enough to allow of some, and 
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in recent years we have been starved of 
what music there is for the instrume:(. 
Nicanor Zabaleta is a Spanish harpist, anid 
his first two records to be issued in this 
country are reviewed in this month’s issu: . 

This record starts with one of the loude:: 
pianissimos I ever remember—almost a: 
loud as the forte climax of these Debussy 
dances. Zabaleta plays them both with 
distinction and style ; the orchestra sounds 
rather less in the mood of the music, and at 
times is a fraction behind the soloist. 
Generally I am inclined to prefer the more 
integrated van Beinum performance (which 
is to be deleted at the end of this year). 
For one thing the harpist is better balanced ; 
I find Zabaleta a little too prominent. For 
another, van Beinum pays due regard to the 
composer’s dynamics. 

Nevertheless this new record is well worth 
consideration, for the Handel concerto on 
the other side is delightful. Many people 
will perhaps be surprised to learn that 
Handel wrote such a thing as a harp con- 
certo, and D.G.G.’s sleeve is, as so often, 
wholly uninformative when information 
is most needed. The music was originally 
published by Walsh in 1738 as the sixth and 
last of the first set of organ concertos, and 
as all organists will know, it is in B flat. 
Handel’s organ concertos were normally 
written to be played by himself between the 
“acts” of his oratorios, but “‘Alexander’s 
Feast” (1736) is unusual in that concertos 
(not for organ) were also played in the body 
of the music, though they are not given in 
vocal scores. This sixth concerto was first 
played by one Powell on the harp after the 
recitative, ‘“Timotheus plac’d on high”. I 
am not at all clear how Powell got round 
the notes. He can have had no pedals on 
his harp. Most of the solo part stays firmly 
in B flat and there is y an accidental 
in the first and last movements—as one 
would expect. But the slow movement has 
an extremely chromatic passage near its end, 
which one would have thought would then 
have been unplayable. Needless to say, 
Zabaleta on his modern instrument has no 
difficulty with the notes, and the concerte 
falls entrancingly on the ear in its original 
form. The first movement makes the 
prettiest sound imaginable, and the orch- 
estra (which includes flutes) does well with 
what few chances Handel allows it. The slow 
movement, sad to say, is marred by a 
monstrously long and difficult cadenza, 
presumably by Zabaleta. Some cadenza is 
certainly needed at the pause, but fireworks 
such as these sound terribly out of period, 
and they go on and on and on, The last 
movement restores our good humour, and 
though there is not quite enough of the 
orchestra, and though purists will find a 
number of trills missing, I strongly recom- 
mend this delightful and charming — 


FAMOUS 
CONCERTOS 
BYA ARRAU 
GREAT Concerto in A minor—Grieg 
Concerto in A minor—Schumanp 
PIANIST 
COLUMBIA 33CX1531 
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November Newcomers: 


BARTOK: 


Concerto for Orchestra & Cantata Profana 
Murray Dickie, tenor and Edmond Hurshell, baritone ; 
Vienna Ci Choir. Bamberg Symphony Orche hestra and 


BEETHOVEN: 

Plone Concerto No. 4in G & 

vedrich stra 

Symphony Orchestra conducted by Clemens 

PL 10,640 

HAYDN: 

Cello Concerto in D 

BOCCHERINI: 

Cello Concerto in B flat 

VIVALDI: 

Cello Concerto E minor 

by Jonel Periea PL 


CHRISTMAS CONCERTOS 

by Corelli, Manfredini, Locatelli & Torelli 
Chamber Orchestras conducted by Dean Eckertsen and 
Rolf Reinhardt PL 10,500 
HAYDN: 


phony No. 82 in C 
funk Orchestra, Baden Baten, condcid by Rl 


AMBROSIAN CHANTS 
Choir of the Polifonica Ambrosiana directed by Demsionee 


£6.14.44d. (3 Records with booklet and in special 
container) 


Reissue 
MOZART: 


Complete Piano Trios 
Now available on 3 separate records PL 8493-1-2-3 
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HOW LONG IS AN LP? 


An LP is very long—nearly a mile of groove on a 12” disc. Many a Vox LP is 
even longer. Vox have a special skill (called know-how where this know-how 
comes from) of increasing playing time without in any way impairing superb 
performance and recording. For instance, the Horenstein version of Beet- 
hoven’s Ninth fits in to a single Vox disc (PL 10,000) not only comfortably, but 
brilliantly. Romeo and Juliet, Marche Slave, Capriccio Italien, 1812—all on a 
single Vox record (PL 8700). Several other Vox records also give you over an 
hour’s listening, and you don’t want them to come to an end even then. 


Please write for full catalogue VOX PRODUCTIONS (G.B.) LTD., OXFORD STREET, LONDON, W.1. GERRARD 7482 
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CLOSING THE GAP... 


Most of us know, OR KNEW, what could be expected from a good tape recorder 

in terms of frequency response at the various speeds. 

But a majer advance in the design of the recording head has altered all that. 

By closing the ‘gap’ in the cylindrical wall of the head — closing it in 

fact, to such an extent that the ‘gap’ can only be seen through a microscope—the . 
top frequency limit of tape recorder performance at any given 
speed has been radically lifted. This development has 

made it possible for a new speed to be introduced — the speed 


of 1] inches per second. Once considered impracticable, 
this speed now provides a surprisingly high fidelity. 

More than sufficient for a wide range of sounds one would 
want to record such as speech and probably even for 
‘pops’. Correspondingly the high frequency response at 7}” 


per second is enhanced to a very high level 


---OPENS THE NEW WORLD 


OF THE ) 


The Grundig TK 35 is the first Grundig model to have 


three speeds :—7}, 3} and 1{ inches per second, 


The frequency response at 74” is 50-18,000 cycles, at 
3}” 50-14,000 cycles and at 1” 100-8,000 cycles. 
The playing times are no less impressive, being 

1} hours, 3 hours and 6 hours respectively when 
Grundig Polyester L.P. Tape is used. 

All the first-class features expected of the foremost 
model in the Grundig range are, of course, included. 


Ask your Grundig Dealer for a demonstration 
or write for free illustrated literature to 


MAKERS OF THE FINEST TAPE RECORDERS IN THE WORLD 


GRUNDIG (Great Britain) LTD. Advertising and Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.! 
Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 


(Electronics Division, Gas Purification & Chemical Co. Limited) 
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KODALY. Sematn for solo ’cello, Op. 8. 


Janos Starker (’cello), with (a) 
Philharmonia Orchestra conducted 
by Walter Susskind. Columbia 
33CX1595 (12 in., 30s. plus 11s. 84d. 
Kodaly Sonata : 

Zara Nelsova (12/56) LX T5252 

It was Starker’s previous recording, six 
years ago, of the Kodaly unaccompanied 
sonata—one of the masterpieces of the 
*cello repertoire—that first shot him into the 
limelight (at least, as far as we in this 
country were concerned, for he had already 
won the Grand Prix du Disque Internationale 
four years previously) as one of the really 
great virtuosi of our day (Nixa PLP510— 
now deleted). Well do I remember my 
excitement on reviewing that disc: 
“sensational”, I called the performance, 
and this it certainly was—even though sub- 
sequent personal acquaintance with Starker 
made it clear that, far from being a 
sensationalist, he is an intensely serious- 
minded player. His new recording, made 
in more resonant surroundings and with a 
rather less close microphone, reveals an 
even easier mastery of the work’s pheno- 
menal difficulties, and a fuller maturity 
which is heard in the greater sense of poetry 
in the slow movement. His rhythm in the 
declamatory phrases which open the sonata 
is still very free, but he is a little less 
impetuous without losing an iota of the 
excitement he created. It is, of course, an 
improvement not now having to turn the 
disc over in the middle of the second move- 
ment, and having the whole second side free 
for another work ; so that this new record- 
ing can be most warmly recommended— 
even if the previous one still gives us the 
same tremendous thrill as ever. His only 
competitor in the gramophone catalogues is 
quite out of the running. 

Considering the paucity of the ’cello 
repertoire, it is odd that the Dohndnyi 
Konzertstiick has been so neglected. It has 
not, I believe, been recorded before, and I 
cannot personally remember ever having 
heard it in the concert hall. But though it 
cannot be called very original or very 
profound, it is a substantial work (even with 
one cut, as played here), mellifluous, 
warmly lyrical with an almost Straussian 
opulence in places, and well made, as might 
be expected from so expert a craftsman as 
Dohnanyi. Starker plays it with great 
beauty of tone, and does not let the slow 
movement become maudlin ; only the too- 
forward placing of the ’cello in relation to 
the orchestra detracts from an otherwise 
very good recording. LS. 


DVORAK. Rusalka—Ballet Music. 

TCHAIKOVSKY. Eugen Onegin : 
Polonaise. Munich Philharmonic 
Orchestra conducted by Heinrich 
Holireiser. D.G.G. EPL30013 (7 in., 
12s. plus 4s. 83d. P.T.). 

Not a very attractive coupling, I’m 
afraid. The ballet music from Dvofak’s 
Rusalka is conventional stuf; it comes in 
the second act, where the prince deserts 
Rusalka for one ~f the wedding-guests, and 
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it seems as though Dvorak was unable to 
muster the same interest in these courtly 
lay-figures as he felt for the supernatural 
characters (Rusalka he:s If. the water- 
goblin, and the witch) or the plebeian ones 
(the gamekeeper, the cook). This is the 
sort of ballet music which opera producers 
have every right to cut. Tchaikovsky’s 
wonderful Polonaise, on the other hand, 
plays an essential part in the drama of 
Eugene Onegin by suggesting the luxury of 
Tatiana’s new home in St. Petersburg ; no 
producer in his senses would want to cut 
this. But I have :xx«zrd more dashing, 
vigorous performances than Hollreiser gets 
from this Munich orchestra. The —— 
is very good. J.N 


DVORAK. Symphony No. 4in G major, 
Op. 88. Carnaval Overture, Op. 92. 
London Philharmonic Orchestra 
conducted by Constantin Silvestri. 
H.M.V. ALP1537 (12 in., 30s. plus 
11s. 83d. P.T.). 
Szell 


Philharmonia, Kubelik 
Philharmonia, Sawallisch 


(2/52) LXT2641 
(12/53) ALP1064 
(1/55) 88SX1034 

Bamberg S.O., Lehmann (12/55) DGM18141 

Hallé, Barbirolli (3/58) CCL30122 

I sometimes find this symphony somewhat 
disjointed, never quite developing into a 
whole. I was not conscious of any such 
defects in this performance ; in fact, I never 
remember enjoying the music so much. 
Silvestri is without any shadow of doubt 
first-rate at his job. He pays great attention 
to detail ; all expression marks are scrupul- 
ously but not excessively observed. He has 
a genius for balance ; all Dvofak’s entrancing 
decorative figures are audible. He does not 
drive the orchestra over-hard, but gives the 
music time to breath, and when he does 
whip up the tempo, it is at just the right 
moment and by just the right amount. He 
makes this sound a better symphony than 
it really is. A perfectionist might find 
traces of uncertainty in the playing in one 
or two places, but Silvestri is asking a lot of 
the orchestra with his very fine shades of 
rubato, and on the whole they respond 
magnificently. The timps are a little out of 
tune once or twice ; the soft D’s near the 
start of the finale sound more like E’s. But 
it would be fairer to list some of the 
memorable moments: the beautifully judged 
return to the opening theme of the third 
movement, and the compellingly happy 
coda to this same movement; the beautifully 
phrased ’cello tunes in the first and last move- 
ments, and the static repose near the end 
of this last movement which so often is just 
the least bit of a bore but is here miraculously 
beautiful. Silvestri is aware of the beauties 
in this music and makes us aware of them 
too. 

The Sawallisch and Barbirolli versions of 
this symphony throw in Dvofrak’s Scherzo 
capriccioso as a fill-up ; the Silvestri is equally 
good value in bars per shilling with the 
Carnaval Overture occupying half of side 
two. This gets an exuberant performance, 
though perhaps the quality declines a little 
at the end. Generally the quality on this 
record is very good indeed, and I would 
recommend this disc above any of the others 
listed above. R.F 
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GLINKA. Russlan and Ludmilla: 
Overture. 
MOUSSORGSKY. Khovantschina 
Overture. Prague National Theatre 
Orchestra conducted by Zdenek 
Chalabala. Supraphon SUEC862 

(7 in., 9s. 6d. plus 3s. 84d. P.T.). 

In the old 78 days, the Russlan and 
Ludmilla overture was a bit of a problem, 
for with most conductors it lasted five and 
a half to six minutes, too long for one side 
and too short for two. The problem was 
solved by speeding up the tempo, already 
very fast, to the verge of impossibility, and 
so getting all the music on to a single side. 
With 45s you would think such drastic 
measures were not necessary, but unhappily 
the lunatic speed still seems to have its 
admirers, and in this Czech performance 
(which would comfortably have fitted one 
side of a 78) the players are hanging on by 
their eyelashes. Polished playing is out of 
the question. I found myself more conscious 
than usual of the infuriating drum part, 
which keeps spoiling the impression left by 
the splendidly stirring ’cello theme, and I 
much preferred the Khovantschina Prelude 
on the other side. Some of the woodwind in 
this orchestra seem to have rather a pinched 
quality, noticeably the oboes, though much 
of the beauty of the music is realised. But 
the quality of the orchestral sound as a 
whole lacks the full realism of the best 
British and German recordings. R.F. 


GRIEG. Peer Gynt—Incidental music. 
London Symphony Orchestra con- 
ducted by Oivin Fjeldstad. Decca 
Pr) (12 in., 28s. 9d. plus 11s. 24d. 

%Decca Stereophonic SXL2012 (12 in., 

28s. 9d. plus 11s. 24d. P.T.). 

This is not the whole of the Peer Gynt 
incidental music which runs to 23 items. 
Beecham has recorded what purports to be 
a complete account of it—I have not heard 
this record, but a German text for the songs 
sounds queer to me; surely English or 
Norwegian is the sensible answer for release 
in U.S.A. and the U.K. Usually one hears 
four or eight numbers, in which form 
Grieg’s music has been recorded several 
times on LP. 

Mr. Fjeldstad and Decca go two better 
on that count. They include the prelude 
to the play which begins with the Peer 
theme (already known from _ Ingrid’s 
Abduction in the second suite), goes on to 
Solveig’s song, and interrupts that with some 
viola solos which I thought a remarkable 
portrayal of Peer’s character, but turn out 
just to be Norwegian dance music— 
suggesting that Peer is a typical Norwegian 
which was, I believe, Ibsen’s intention. At 
the end of the second suite Mr. Fjeldstad 
adds the dance of the Mountain King’s 
Daughter, which is short and pleasant. 

What good music it is! Most of us have 
lived all our lives with the first suite, but as 
one plays this record it bobs up again as 
fresh as a daisy. This is particularly true 
of the stereo disc in which I enjoyed, not so 
much the spread and spaciousness of the 
sound, as the pungency and impact of the 
colours. Even the Hall of the Mountain 
King which I feared I had had for good, 
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after an excessive addiction to it when I was 
a boy, came up with real excitement. 

Mr. Fijeldstad conducted the Decca 
Gétterdimmerung, rather poorly I still feel. 
This Grieg record shows him in a most 
laudable light ; the performances are neat 
and stylish and also full of character, though 
the character seems as inevitable as a 
photographic portrait, whereas a conductor 
like Beecham (who sometimes does Peer 
Gynt in the concert hall) finds foibles and 
charms that the printed music never 
implied. A pretty record, but not a dazzler. 
The sleeve very sensibly reproduces Arthur 
Rackham’s jolly picture of Peer among the 
Trolls. W.S.M. 


MANN. Piano Concerto in A 
minor, Op. 54. Solomon (piano), 
Philharmonia Orchestra conducted 
by Herbert Menges. H.M.V. 
ALP1643 (12 in., 30s. plus Ils, 83d. 


above : 


These are not astonishing performances. 
But does one want that sort of thing in these 
particular two concertos ? Both Arrau and 
Richter-Haaser will give you more spec- 
tacular playing, but neither equals Solomon 
in two things, what I may call his quiet 
musicianship and his care for the turning of 
every phrase, an understanding that only 
comes from long experience. Solomon 
makes no effort to produce anything 
sensational: in these days of sensational 
pianism this musical and affectionate play- 
ing comes as something of a relief. 

Not, of course, that there is anything 
lacking in technique. But the things that 
most impress are his beautiful accompanying 
of the orchestra when that is called for, 
the way he realises so perfectly the necessity 
for strong bass octaves just before the 
Schumann cadenza (to mention only one 
such point): above all, the affectionate 
turning of every phrase. 

In the Schumann there is enough senti- 
ment but no wallowing, for the music is 
always propelled forwards. The sheer 
power of the start of the finale is first-rate 
and this movement, which so often falls a 
bit flat, comes off exceedingly well from both 
soloist and orchestra. Altogether, a highly 
successful performance. 

The Grieg I like rather less—but then, as 
most pianists choose to play it, I always do ! 
There are the usual excessive (as it seems to 
me) rallentandos, especially from the 
orchestra, the usual extra slow movement 
made of the central section of the finale: 
and the speed of the start of that movement 
is surely over cautious, But I don’t know 
where you will find most of these “tradi- 
tions” thrown overboard—certainly not in 
Arrau’s performance. 

Of the four who couple these concertos, 
Arrau gets the best piano tone. Solomon’s 
comes over well but in comparison just 
lacks ring: and the quality does seem to go 
off a little (in the orchestra as well) at the 
end of each side, though not seriously. 

I cannot recommend the Arrau coupling 
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for, much as I enjoy his Schumann, I find the 
Grieg very misconceived (for reasons which 
I explained in my notice of it last May). I 
have a great liking for Richter-Haaser in 
both, a bit rough as the playing occasionally 
is: but the performances are captivating. 
Yet these are comparatively homely con- 
certos and I am not at all sure that I don’t 
at least equally like Solomon’s entirely 
musical and often intimate performances, 
beautifully played. T.H. 


HAYDN. ’Cello Concerto in D major, 
Op. 101. 


strings and continuo in A major. 
Enrico Mainardi (’cello), Munich 
Chamber Orchestra conducted by 
Enrico Mainardi. D.G.G. Archive 
APM14090 (12 in., 30s. plus Ils. 9d. 
P.T.). 


*Cello Concerto : 
‘ournier, S.C.O., Munchinger (12/54) LXT2968 
Mainardi, Berlin Philharmonic, Lehmann 
(9/56) DGM18222 


Bengtsson, Danish Rad. Chbr. Orch., Woldike 
(11/57) ALP1501 
Baldovino, P.A. Orch., Previtali (2/58) ALP1541 

The Wagenseil concerto is a newcomer 
to the gramophone: it is probable that the 
comporer will be known to most people, if 
at all, only from the story of the six-year-old 
Mozart playing a concerto of his at court 
(where he was music master to the Empress 
Maria Theresa) and insisting that since he 
wrote it he should turn the pages for him. 
He is what Tovey called an Interesting 
Historical Figure ; but there is charm in 
this work (especially in the finale, which also 
affords the solo ’cello scope to show off his 
cross-string technique), and the long 
expressive slow movement is particularly 
interesting. Perhaps hearing Mainardi in 
this immediately after listening to Starker 
in the Dohnanyi was a mistake, but the 
inescapable impression I received is of 
rough, tight and unlovely tone. From time 
to time a harpsichord can be faintly heard 
in the orchestra, but over and over again 
there are large holes in the texture which 
badly need filling in by the continuo. 

No continuo at all is audible in the 
Haydn, which offers no competition to 
existing recordings. Mainardi’s previous 
one, on D.G.G., was of the grotesquely 
perverted and inflated Gevaert version of 
the work, and can be dismissed straightway. 
The other three use the genuine Haydn 
score: Baldovino was too sluggish by half ; 
Bengtsson had a fine tone, but was not 
altogether convincing in his interpretation ; 
Fournier played beautifully, but the record- 
ing was not very The new Mainardi 
performance can only be termed pedestrian. 
In the opening tutti the playing, particu- 
larly of the ’cellos and basses, is insensitive, 
and though the soloist is also the conductor, 
the tempo of the opening and of the first 
solo entry are quite different: not only that, 
but the movement then keeps slowing down 
more and more, getting stodgier and more 
stiff-jointed, and the cadenza shows no 
awareness of historical aptness. The slow 
movement is just as dragged as Baldovinc’s, 
the finale is utterly lack-lustre. In the 
Haydn stakes I fear this is a re sy 
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KODALY. Dances of Galanta. Dances 
of Marosszek. Philharmoni: 
Orchestra conducted by Leopolc: 
Ludwig. Columbia 33S1132 (10 in. 


20s. plus 7s. 10d. P.T.). 
Coupled as above : 
Vienna S.O., Moralt (1/55) NBR6008 
Berlin R.1.A.S., Fricsa (11/56) DG17060 


This is so much more brilliantly recorded, 
and more brilliantly played (compare, for 
a spot-check, the solos which open the 
Galanta set) than either of the preceding 
versions, that it becomes first recom- 
mendation for a coupling of these colourful, 
enjoyable dances. A.P. 


LALO. Symphonie Espagnole, Op. 21. 
Leonid Kogan (violin), Paris Con- 
servatoire Orchestra conducted by 
Charles Bruck. Columbia 33C1059 
(10 in., 22s. 3d. plus 8s. 84d. P.T.). 


Campoli, L.P.O., Beinum (7/53) LX T2801 
D. Oistrakh, Phith., Martinon (5/55) 38CX 1246 
Gimpel, Munich P.O., Rieger (5/57) DGM19071 
Stern, Philadelphia, Ormandy (10/57) ABL3168 
Menuhin, Philh., Susskin (5/58) ALP1571 


This is superb playing as such. I doubt 
whether you could find an imperfect note, 
either in intonation or tone, in all the five 
movements (the sometimes omitted No. 3 
is included here). Those principally inter- 
ested in violin playing will no doubt be 
enthralled. 

But it does seem to me that Kogan has 
rather forgotten the second word of the 
piece’s title. True, it is not Spanish to the 
degree that some other French composers 
so much enjoyed themselves in writing. All 
the same, a first-rate interpretation does 
need some regard for Spanish rhythms and 
melodic accentuation and Kogan shows 
almost none. 

The other fault of this issue concerns the 
recording. The soloist is right on top of a 
microphone (as if you didn’t guess!). In 
view of this, it is surprising that most of the 
woodwind is fairly clear (another micro- 
phone ?), but the serious trouble is that 
the ear gets positively wearied by so much 
close-up solo violin sound. When the 
orchestral violins hold ppp E’s at the start 
of the Intermezzo it is a real relief to hear 
violin sound at a proper distance. Do 
recording experts not realise that distance 
is necessary to lend enchantment to any 
playing ? At times Kogan is no doubt 
playing quietly, dolce, espressivo, and so on, 
but he never gets a chance to invest his tone 
with any remoteness and magic. 

This, as I have said, will delight the 
violin fanatics. I shall continue to prefer 
Gimpel or Stern : and the more I hear Stern, 
the better bargain this record seems to 
me to be, a very good performance complete 
on only one 12-inch side, coupled with 
Bruch’s Ist Violin Concerto. T.H. 


zigane 

SAINT-SAENS. (+) Havanaise, Op. 83. 
Michael Rabin (violin), Philhar- 
monia Orchestra conducted by 
(a) Sir Adrian Boult and (5) Alceo 
Galliera. Columbia 33CX1597 (12 in., 

30s. plus 11s. 8$d. P.T.). 
There are several alternative recorded 
performances—that’s not quite right, 


GRIEG. Piano Concerto in A minor, 
Op. 16. 
M 
008 
Arran, har ia alliera 1681 
Richter-Haaser, V.S.( Moralt 1/58) ABL3224 
MENDELSSOHN. (a) Violin Concerto 
in E minor, Op. 64. 
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CURRENT 
RELEASES 


OHN BARBIROLLI 
jucting the Hallé Orchestra 


Grieg—P. Suite N 
PYE CEC. 32016 (7” EP.) 


Delius—“Irmelin”—Prelude; On Hearing the First 
Cuckoo in Spring PYE CEC. 32019 (7” E.P.) 


DELLER, 
DESMOn MOND DUPRE, Lute 
Three Ravens. —- of Folk and Minstrelsy out 


of Elizabethan 
VANGUARD PVL. 7032 (12” L.P.) 


VIENNA STATE OPERA ORCHESTRA 
conducted by Megens Wéldike 
Willi Boskovsky, Violin 
Haydn—Symphony No. 103 in E Flat, “Drum Roll” 
No. 104 in D, ‘ ‘London” 
GUARD PVL. 7065 (12” L.P.) 
HOWARD HANSON conducting Eastman- 


Rochester rchestra 
Foundation) 


Piston—Symphony No. 
MRL. 2549 (12” L.P.) 


NOW HEAR cee 


SIR ADRIAN BOULT conducting the 
Philharmonic Promenade Orchestra 


Brahms—Vars. on a theme by Haydn; Academic 
; Overture 


Symphony No. 1; Tragic Overture NCL. 16000(12” 
Symphony No. 2; Academic Festival Ov. 

NCL. 16001 (12” LP) 
Symphony No. 3; Alto Rhapsody NCL. 16002 (12” LP) 
Symphony No. 4; Vars. on a theme by Haydn 

NCL. 16009 (12” LP) 


Schumann— 


Symphony No. 1 NIXA NCT. 17004 (10” ee 
Symphony No. 2 x» NCT. 17005 (10” 

Symphony No. 3 x» NCT. 17006 (10” LP) 
Symphony No. 4 x» NCT. 17007 (10” LP) 


Mendelssohn— hony Ni 
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SIR JOHN BARBIROLLI 
conducting the Hallé Orchestra 


Beethoven—Symphony No. 1; y No. 8 
PYE 30132 (12” LP) 


Mozart—Symphony No. 41; Symphony No. 29 
PYE CCL.30106 a" LP) 


KARL HAAS conducting the London Baroque 


Ensemble 

Albinoni—Concerto in D major. Pergolesi—Con- 
certo in G major. Scarla certato in D major. 
Tartini—Symphony in A major. Vivaldi—Concerto 
for Woodwind, Strings, and Continuo 

PYE CCL. 30131 (12” LP) 


JOHN HOLLINGSWORTH 
conducting the Pro Arte Orchestra 


Sulli Mackerras)—Pi Poll 
— OYE CML. 33000 (12” LP) 


Johann Stra ~—The Baron (complete) 

JOHN PRITCHARD cond: the Royal Liver- 

pool Philharmonic Orchestra, , and Choir 


Tippett—A Child of Our Time—({complete sides) 
Ritual Dances (J. Pritchard conducting the 
House Orchestra, Covent Garden) 
PYE CCL. 3011 12” LPs) 

(Recorded in association with the 
MARIO ROSSI conducting the Vienna State 
Opera Orchestra, Soloists, and Choir 
Sega Solemnis in D minor, (“Lord Nelson 

ass’”) VANGUARD PVL. 7071 (12” LP) 


HERMANN SCHERCHEN conducting the London 
Symphony Orchestra, Soloists, and Choir 
Handel—Messiah NIXA NLP. 907-1/3 (3-12” LPs) 


MICHAEL TIPPETT conducting the Kalmar 
Chamber Orchestra, Soloists, and the Am- 
brosian Singers 


Purcell—Ode For S 


M®OGENS conducting the Vienna 
State Opera Orchestra, Soloists, and Choir 


Haydn—The Creation 
, VANGUARD PVL. 7039/40 (2-12” LPs) 


.- SMALL SELECTION FROM 


OUR CATALOGUE 


Distributed by Pye Group Records (Sales) Ltd., 


66 Haymarket, London S.W.! 
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Looking back — 


FOR THE COLLECTOR 
Sneakingly we (on this side of the Journal), believe that the lovely tones of 


MELBA* MARTINELLI « 


(for example) 
are brought 
more surely and nearer to us upon the 
OLD ORIGINALS 
and we have many 
VOCAL RARITIES 
at reasonable prices. 
Collectors are invited to browse in our 
78 R.P.M. DEPARTMENT 
SECOND-HAND DEPARTMENT 
We wish to purchase good condition LPs 
and are pleased to take such copies in part-exchange with our 
INCOMPARABLE STAVE-SEALED LPs AND STEREO DISCS 
78 R.P.M. DEPARTMENT 
We wish to purchase zertain Piano Recordings and records 
of certain good Vocalists including G.&T.s, Zonos, etc., etc. 


8 DEAN STREET OXFORD STREET LONDON W1 GERRARD 2757 
Suppliers to Educational Autherities and Professional Bodies all over the World 8 DE 
Contractors to H.M. Forces Overseas 
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Looking forward — 
STEREO! 


A guarantee of virgin Mintness and 
thorough inspection for perfection is 
VITALLY IMPORTANT 
Thus 
STAVE-SEALED COPIES ARE IMPERATIVES 
Our LP’s and Stereo discs are:— 
Guaranteed unplayed (Post Free in the U.K.) 


Rigorously examined for perfection 
Stave-Sealed, dated and initialled 


We send our STAVE-SEALED Records TAX FREE to 
Collectors and Bodies throughout the world, all charges 
free for orders of £10 and over 


We are demonstrating the new EXPERT 
complete equipment) 
95 gns. Home 68 gns. Export 


ACCESSORIES 
STAVE-SLEEVES in quadruple-thickness Polythene which fit over LP and record sleeves thus 
ensuring protection of the whole. 12” 6/-, 10” 4/6 per dozen (plus 6d. P. & P. under 20/-) 
The STAVE LOWMASS DIAMOND STYLUS 
89/2 Home Trade 67/6 Overseas 
The new paper and polythene window mixed sleeves 
12” 6/-, 10” 5/- per dozen (plus 6d. P. & P. under 20/-) 
ie] 


Als 
All Sapphire Stylli, Libretti, Scores, Carrying Cases, Record Indexes, 
Dustbug, Pickup Controls, Miragrip, etc., etc. 
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Suppliers to Educational Authorities and Professional Bodies all over the World 
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Highlights from Carmen (Bizet) 


Tassinari, Corelli, Guelfi, Benetti. Conductor: 
Basile. 
12 inch L.P. LPC 55020. 41s 9d. 


The Art of Callas 


Excerpts from La Traviata, La Gioconda, 
I Puritani, Tristan und Isolde. 
12 inch L.P. LPC 50175. 41s 9d. 


Love Duets from the Operas 


Tebaldi, Pagliughi, Tagliavini, Carteri, 
Barbieri, Poggi, Petrella, Campagnano, 
Gavazzi, Prandelli, Soler. 

12 inch L.P. LPC 50178. 41s 9d. 


Illustrated catalogue 
now available 
from your dealer - price 4d. 


Special announcement: available during 
November, the eagerly-awaited excerpts 
from the famous Cetra RIGOLETTO, with 
Tagliavini, Pagliughi and Taddei, on ex- 
tended play—EPO 0301 and EPO 0337. 

Also Callas, with Albanese and Savarese, in 
excerpts from LA TRAVIATA on EPO 0303 
and EPO 0317, available in our new plastic 
dust-proof sleeves. 


TRADE AND EXPORT ENQUIRIES TO : 


5/7 BARTON SQUARE 
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RARE RECORDS GROUP NOW OFFER : 


Shanty-O! A nautical fantasy 


Chetham’s Hospital Boys’ Choir. 
7 inch E.P. RRV 1001. 15s 34d. 


Christmas Carols 


Christians Awake—Joseph and the Angel— 
Three Kings (Cornelius)}—What Child is 
this? (Greensleeves)—A Child this day is 
born—What is this fragrance?—I saw three 
ships—Child Jesus—Myn lyking—God rest 
ye merry—Rocking—We three kings—The 
Angel sang—The Wassail Song—The Boar’s 
head—O come all ye faithful. 

Chetham’s Hospital Boys’ Choir. 

10 inch L.P. RRS 1001. 27s 10d. 


Welcome Sweet Pleasure 


Welcome sweet pleasure (Weelkes)—Never 
weather beaten sail (Campian)—Fine 
knacks for ladies (Dowland)—The Silver 
Swan (Gibbons)—O Lady Fair (Lassus)— 
So ti vedess’ una sol (Lassus)—Cor mio 
mentre vi miro (Monteverdi)—E! Grillo 
(Depres). 

The Northern Consort. 

7 inch E.P. RRT 1001. 16s 84d. 
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because alternative means two, and there 
are more than two versions in every case— 
available for each of these three pieces, but 
they haven’t all previously been put 
together in this format. If you want all 
three, this isn’t a bad investment at all ; 
Rabin has a sweet, silken tone that delights 
the ear, and a technique that keeps the 
playing clean and easy. He takes his time 
over Mendelssohn’s concerto; I thought 
the first movement so deliberate as to sound 
almost smug, and the finale doesn’t exactly 
scintillate in the Heifetz manner. But it is a 
wooing performance, with a euphonious 
accompaniment that only occasionally 
lacks definition. Ravel’s Tzigane sounds like 
home to Mr. Rabin ; he evidently enjoys 
the long, imperious opening solo. And the 
Havanaise implies the sort of feathery tone 
and heady expression that he knows well 
how to supply. The recorded sound is 
extremely clear and warm, the balance 
sometimes overweighted so that the 
orchestra sounds distant in the Spanish 
pieces. Your choice probably depends on 
what you want for a coupler to the Mendels- 
sohn concerto ; most people seem to think 
Bruch or Tchaikovsky are the best bet, but 
if you think differently, well here’s another 
choice. For Mendelssohn by itself, I would 
make for the cheap label Oistrakh/Philips 
bargain, though there is musically a lot in 
favour of having the concerto complete on 
one side, as here. W.S.M. 


MAGNE. Le Rendez-vous 
Ballet Suite (Sagan-Magne). Orch- 
estra conducted by Michel Magne. 
Columbia SED5554 (7 in., 9s. 3d. 
plus 3s. 74d. P.T.). 


MAGNE. Le Rendez-vous Manqué— 
Ballet Suite (Sagan—Magne). Orch- 
estra conducted by Michel Magne. 
Oriole EP7010 (7 in., 8s. 6d. plus 
3s. 4d. P.T.). 


Le Rendez-vous Manqué, in case you have 
forgotten already what it was, is the ballet 
which sputtered briefly into the headlines 
earlier this year—Paris, Monte Carlo, then 
the Dominion in Tottenham Court Road 

. America .. . oblivion. Story by Fran- 
gvise Sagan, décor by Bernard Buffet, 
choreography by Taras and Don Lurio, 
production by Bardot’s husband, Roger 
Vadim. And music—which is what 
concerns us here—by Michel Magne, who 
had already worked with Sagan on some 
numbers for Juliette Greco. I can’t say that 
the score amounts to much ; though it is 
all perfectly efficient, and the soupy 
numbers—especially the one where Skura- 
tov hunts through Paris to find Toni 
Lander again—are quite well done. The 
simplest way of showing how the two discs 
differ in content is probably thus: 1I1— 
Introduction ; 2—Dance of the Flames ; 
3—Dance of Desire; 4—Dance of 
Impatience ; 5—Dance of the Hands of 
the Clock ; 6—The Neighbour’s Dance ; 
7—Blues; 8—Berceuse (In the Park) ; 
9—Hunt through Paris; 10—At the 
Jeweller’s ; 11—The Hotel Bedroom (pas 

dle deux). 

The Columbia disc consists of Nos. 2-7; $ 
the Oriole of Nos. 1-4 and 8-11. The whole 
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of the side 2 on the Columbia is given to 
the Blues, No. 7, which according to Noél 
Goodwin’s sleeve-note accompanies the 
celebrated Bathroom sequence in which 
Noélle Adam twined herself round Skuratov. 
To my indifferent ear it sounds much like 
No. 11, where Toni Lander did much the 
same thing, but in a less exotic setting. 
The Oriole, then, presents a fuller selection 
from the ballet, and it is also a rather 
better recording—besides being slightly 
cheaper. Oriole’s French is evidently 
rather rocky, and neither Mlle. Adam nor 
M. Skuratov can be much pleased to find 
a sleeve-photograph of the latter, clinched 
with Miss Lander, captioned as being the 
former. A.P. 


conducted by Harry Blech. H.M.V. 
DLP1153 (10 in., 20s. plus 7s. 10d. 


Mozart Bassoon Concerto 
Helaerts, L.S.O., Collins LXTz990 
Oelhberger, Vienna Op., R: 
WLP5307 


Salzburg Mozarteum 
ndorfer DGM18297 
Bidlo, Czech P.O., poe | (5/54), (3/58) LPV66 

The dry tone and small range of volume 
of the bassoon make stylish solo-playing of 
the instrument difficult. Usually a smooth, 
accurate, and well-toned performance 
without frills is gratefully accepted by the 
listener, and even this sometimes seems out 
of reach. Not, I hasten to add, out of reach 
of Archie Camden ; in this version of the 
Mozart concerto all these virtues are 
abundantly in evidence in the bassoon- 
playing. Any particularly stylish shaping of 
the phrases, however, is on the whole left 
to the orchestra, who do certainly make the 
most of their opportunities. 

The overall effect is one of smoothness, 
helped by the agreeable quality of recording 
and by a balance in which no undue 
emphasis is given to the solo part ; indeed 
at times it might be thought to be under- 
emphasised. The solo cadenzas are quite 
suitable ones (not at all to be taken for 
granted !), though a stickler for eighteenth- 
century style might miss their conventional 
conclusion. 

The Karl Stamitz concerto on the reverse 
is illuminated by similar qualities of per- 
formance and recording, and seems a 
useful addition to the very limited bassoon 
repertory. It plumbs no emotional depths, 
an enterprise in any case not to be expected 
either of Stamitz or of the bassoon ; but it 
certainly provides a most acceptable back- 
ing to the Mozart. 

There are, however, other good alter- 
native versions available of this Mozart 
bassoon concerto: O0celhberger’s excellent 
one is backed by the Mozart Clarinet 
Concerto in perhaps one of its less stylish 
performances ; and Klepac’s, also first-class 
and slightly better recorded, is backed by 
the Mozart Six Prague German Dances (I 
quote the label without discussion of the 
geography), K.509, and Two Marches, 
K.335. The Helaerts version of the 
bassoon concerto is not, I think, the equal 
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of either of these, or of the new Archie 
Camden version; but it does have the 
virtue of a quite outstanding backing—a 
most lovely performance by Gervase de 
Peyer of the Mozart Clarinet — 
M.M. 


MOZART. Piano Concertos: No. 17 in 
G major, K.453 ; No. 25 in C major, 
K.503. Rudolf Serkin (piano), 
Columbia Symphony Orchestra 
conducted by George Szell. Fontana 
CFL1016 (12 in., 30s. plus Ils. 9d. 
Coupled as 

‘atthews, ii. Mozart, Blech 

(5/56) 33SX1044 

These are full-size performances of 
concertos, Serkin playing magisterially and 
with the sort of tone and approach one 
might think sometimes more suited to 
Beethoven (especially in the first movement 
of K.503), Szell accompanying with what 
sounds like a pretty large body of strings. 
True, they have taken some trouble to get 
the woodwind clear, but there are still too 
many passages where essential lines are 
obscured, particularly in K.453, where 
there is so much concertante wind writing. 
In these places, too, Serkin is not always 
willing to keep his decorative arpeggios in 
the background: Denis Matthews, on his 
record of the same two concertos, under- 
stands this necessity far better. 

As to quality of sound on this new disc, 
it is generally good, my only complaint 
being that here and there the horns tend to 
boom a little. 

A.P., reviewing the earlier record, was 
anything but enthusiastic. His strictures 
were substantially justified, for the playing 
is not always remarkable for its crispness. 
But in comparison with this new coupling 
I find the older preferable. The gains are 
Blech’s lighter orchestral sound and a 
gentler approach on the soloist’s part. But 
there is, of course, more than one way of 
playing Mozart and I can fairly only 
indicate the differences between the two 
records and leave you to choose according 
to your taste. 

In K.453, by the way, Serkin plays 
Mozart’s own cadenzas, the first of those he 
composed for this concerto (as does Denis 
Matthews). In K.503 a cadenza by 
Casadesus is played and it proves to be 
reasonably apt and in style. TH. 


MOZART. Piano Concerto No. 22 in 
E flat major, K.482. José Iturbi 
(piano), Colonne Concert Associa- 
tion conducted by José Iturbi. 
Columbia 33CX1578 (12 in., 30s. plus 
11s. 83d. P.T.). 
Boschi, Czech P.O., Klima (11/57) LPV205 

In spite of some deft playing from Iturbi 
himself this record falls well below the 
standard we have come to expect in Mozart 
piano concertos. Much of the orchestral 
playing is untidy, and ensemble is poor. 

Of course Mozart directed his own con- 

certos from the keyboard (in close conjunc- 

tion with the leader), but he would certainly 
have had a smaller and more manageable 
group of strings than we hear on this record, 

Under present conditions—i.e. with orch- 

E 


ali MOZART. Bassoon Concerto in B flat ' 
major, K.191. : 

STAMITZ, KARL. Bassoon Concerto a 

in F major. Archie Camden ; 

(bassoon), London Mozart Players 


estras of the usual modern size—a conductor 
is really a necessity. 


The quality of the recording does nothing 
to redeem the poor performance. The piano 
is “‘ off-mike”, so that it has a peculiar 
sepulchral sound, and the orchestra is not 
well balanced either with the piano or 
internally. Altogether this is a pretty feeble 
effort, and the Supraphon version (though 
not ideally recorded) is distinctly preferable. 
Héléne Boschi and the Czech Philharmonic 
give an impression of working together in a 
way that Iturbi and the Colonne Orchestra 
never do. jae 


MOZART, LEOPOLD. Toy Symphony 
(attrib. Haydn). 

PROKOFIEV. Peter and the Wolf, 
Op. 67 (Narrator: Peter Ustinov). 
Philharmonia Orchestra conducted 
by Herbert von Karajan. Columbia 
33CX1559 (12 in., 30s. plus 11s. 84d. 
Prokofiev 

Frank Phillips, L.P.0., Malko _ (11/50) LX3003 

Wilfred Pickles, Philharmonia, Markevitch 
(10/52) DLP1001 
Cyril Ritchard, Philadelphia, Ormandy 
(2/58) ABL3193 

It is always rash to prophesy what children 
will enjoy, but I think it unlikely that their 
attention will be held very firmly by this 
slow moving account of Peter and his 
adventures. To mention only the first thing, 
Peter’s own theme should surely have a 
touch of jauntiness about it: here he 
doesn’t sound as if he would be much 
interested in anything he came across when 
he went out into the meadow early that 
morning. (He would more likely be still 
in bed, anyway.) Almost all Karajan’s 
speeds are slower than the composer 
indicates and there is little that Ustinov can 
do to keep the story alive and moving. 

Ustinov begins (as Pickles does) with 
“Shall I tell you a story ?”. That is a 
dangerous opening line—but perhaps I 
remember too distinctly the soprano who 
was singing to an audience of six-year-olds 
and in response to dutiful applause said, 
“Shall I sing you another song ?”’, to 
which a small boy promptly said, loudly 
and firmly, “‘ No”. Dealing with children 
one learns to state facts rather than ask 
questions and “I’m going to tell you a story” 
is the easy and natural way to begin. 

That detail apart, Ustinov tells the story 
very well, with enough, but never over- 
done, characterisation and drama. The 
recording is excellently forward and vivid 
(very important for children), with timpani 
that will rivet any small boy’s attention 
(though with some lack of sidedrum). But 
this record’s many virtues scarcely save the 
slow-moving account of the music. 

Which of the rivals is to be recommended 
for that Christmas present ? The Philips/ 
Malko one (due to be deleted at the end of 
the year) is very good and most of it still 
sounds fresh and vivid. The story telling is 
unaffected yet alive and Malko plays the 
music with point. The Pickles/Markevitch 
performance has a far less forward sound 
and I think the conductor’s part in it not as 
lively as it might be. 

Which leaves us with Ritchard/Ormandy, 
a disc which starts right away with the 
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advantage of getting the whole story com- 
plete on to one side. Grown-up children are 
likely to enjoy it most of all, for it is excellent. 
In his original review, P.H.-W. questioned 
whether Ritchard’s slightly sophisticated 
manner would go down with the younger 
ones. Perhaps not. But I am not at all sure 
that today’s children will even notice it 
and I think they may accept it perfectly 
happily. There is a bit too much “dear 
children” at the start but, for the rest, it is 
excellently entertaining, very well played 
and recorded. On the reverse is Britten’s 
Young Person’s Guide to the Orchestra (without 
commentary). 

I have not mentioned the performance of 
the Toy Symphony which acts as a fill-up on 
the second side of the record under review. 
It is very well done, but hardly off-sets the 
disappointing Peter and the Wolf. It is firmly 
announced as by Haydn, but I am glad to 
see that Arthur Jacobs, in his sleeve note, 
gives the work the origins now thought to 
be correct. T.H. 


PFITZNER. (a) Katchen von Heilbronn 
—Overture. 

WAGNER. (4) Rienzi—Overture. (a) 
Bamberg Symphony Orchestra and 
(6) Bavarian Radio Symphony 
Orchestra, both conducted by Fritz 
Lehmann. D.G.G. DG17065 (10 in., 
22s. 3d. plus 8s. 8d. P.T.). 

I’m surprised to see that the overture to 
Rienzi has not been recorded since Detéca 
brought out a version in 1951; and 
although that was conducted by Knapperts- 
busch I should think there can be little 
doubt that this new D.G.G. version is 
preferable. Lehmann gets an excellent 
performance from the Bavarian Radio 
Orchestra, with all the _ characteristic 
virtues of German orchestral playing—rich 
brass, string tone that is solid even in 
pianissimo passages, and an inimitable feeling 
for broad phrasing. ‘These are just the 
virtues this piece needs, and the result is 
memorable. 

About the Pfitzner overture on the other 
side I can find nothing really kind to say. 
Maybe I am allergic to Pfitzner, but to me 
this piece seems strung together in a way 
which, if it were by an English composer, 
would have earned it the verdict “incom- 
petent’’. However, it too is well performed 
and recorded. J.N. 


RACHMANINOV. Piano Concerto 
No. 1 in F sharp minor, Op. 1. 


STRAUSS, RICHARD. Burleske. Byron 
Janis (piano), Chicago Symphony 
Orchestra conducted by Fritz 
Reiner. R.C.A. RB16071 (12 in., 
28s. 9d. plus Ils. 
Rachmaninov Piano Conc 


Lympany, Philh., 
Richter, USSR. S.O., Sanderl 


(3/55) CLP1037 
ing 
(8/58) PMA1037 
Strauss Burleske : 

Jacquinot, Philh., Fistoulari PMC1005 
Gulda, L.S.O., Collins 55) LXT5013 
Mildner, Berlin R. Rother 2/7) LGX66062 

. Weber, Berlin R. Fricsay (7/57) DGM18338 
Serkin, Philadelphia, andy 

(10/58) CFE15018 


A good coupling, one that we haven’t 


The classic fill-up for the 
Paganini 


had _ before. 
Rachmaninov concerto is the 
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Rhapsody, as H.M.V. did in the nov 
deleted Collectors series with the compos: r 
giving a marvellous demonstration of style. 
Sviatoslav Richter’s performance is, though 
it may sound blasphemous to say so, even 
more penetrating and brilliant, and it too 
is a model of style ; the odd coupling here 
is Bach’s D minor concerto. Both Rach- 
maninov and Richter show that the first 
rule in Rachmaninov interpretation is not 
to slobber at the mouth. Mr. Janis, for all 
that he is a concert veteran of 14 years 
according to the fulsome record sleeve, has 
not yet learned this lesson. The first 
movement sags and grows dull because he 
will savour the strawberry jam. The second 
subject of the last movement is shown up as 
a painfully inadequate piece of invention 
when Mr. Janis licks his lips over every 
squishy chord. It sounds beautiful and 
apposite as the Russian men play it. Mr. 
Janis has a big technique all right, and 
can throw off the first movement cadenza 
successfully ; but his playing sounds as 
though he hadn’t the intellectual acumen 
for the music. The piano tone is fine, though 
too forwardly balanced for the orchestra. 
Reiner gives an excellent account of the 
orchestral part in the Strauss Burleske ; Mr. 
Janis sticks out his jaw and plays the 
delightful piano solo aggressively and with 
rather affected over-emphasis. Gulda’s 
version is still the most attractive ; Serkin’s 
45 is a good second to it, and a bargain. 
W.S.M. 


%RIMSKY - KORSAKOV.  Schehera- 
zade, Op. 35. London Symphony 
Orchestra conducted by Pierre 
Monteux. R.C.A. Stereophonic 
$B2003 (12 in., 28s. 9d. plus 11s. 24d. 


And 1 “che st stereo duplications begin to 
come! Comparing this with the recent 
Beecham performance, I can only say 
“thow happy could I be with either”. Of 
course there are a myriad small differences, 
but the over-all effect of both is highly 
satisfying. Beecham, to mention only one 
example, at the bassoon solo soon after the 
start of the Tale of the Kalendar Prince takes 
the word capriccioso to mean very capricious 
indeed, whereas Monteux takes more notice 
of the fact that it is also marked dolce ed 
espressivo, and curbs the capriciousness 
accordingly: but the effect of the whole 
movement from both conductors is utterly 
brilliant. 

The London Symphony Orchestra plays 
exceedingly well and its four woodwind 
soloists are every bit the match of their 
Royal Philharmonic colleagues, while Hugh 
McGuire is an admirable violin soloist—I 
was especially grateful to hear those long 
and very high E’s at the end so securely held, 
for the listener so often gets a bit anxious at 
this point. Monteux’s very great per- 
ception of the wizardry of the scoring is in 
its own way the equal of Beecham’s and he 
is specially notable for the way he builds 
each movement. 

The recording is splendid and in one or 
two points even wins over H.M.V.’s. Both 
give us a fine climax towards the end, for 
instance, but the management of the per- 
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In a manner of Speaking 


In the field of spoken word recording, Argo is the acknowledged leader and our already impressive 
catalogue is shortly to be implemented by the introduction of the American SPOKEN ARTS 


catalogue (Arthur Miller, Jean Louis Barrault, Madeleine Rénaud, J. B. Priestley, John van Druten, 
John Betjeman, Frank Pettingell, Siohban McKenna, Dorothy Parker, etc.). Among the generally 


acclaimed highlights in our catalogue are :— 


Under Milk Wood 


The original recording of Dylan Thomas’s 
famous play, issued with the co-opera- 
tion of the British Broadcasting 
Corporation. This production won the 
Italia prize in 1954. Narration by 
Richard Burton with a full cast produced 
by Douglas Cleverdon. 

2—12” LPs RG21822 


The Works of Shakespeare 


Recorded by the Marlowe Society of 
Cambridge University and Professional 
Players directed by George Rylands. 
Six plays are available (Othello, Ie You 
Like It, Troilus & Cressida, Julius 
Caesar, Coriolanus, Richard Il). In 
November we release The Sonnets and 
Merchant Of Venice. For details of this 
project, issued under the auspices of 
The British Council, write to our 
Publicity Department. 


ALICE IN WONDERLAND 


Released last month, this highly successful recording was reviewed by Moore Orr in Gramophone 


Record Review as follows : 


“*It has been left to the enterprising Argo Company to provide LP representation. This they 
have done in a magnificent and admirable manner. Artists very well known on stage, screen 
and in B.B.C. Children’s Hour were engaged and the difficult problem of finding a suitable Alice 
was brilliantly solved by selecting, after many auditions, 12 years old Jane Asher. As the sleeve 


note rightly says, she is the embodiment of Lewis Carroll’s child friend.”’ 


T. S. ELIOT 
reads Old Possum’s Book of 
PRACTICAL CATS 
Recorded under the auspices of the British Council 
I—12” LP RGI16 


MUSIC for the FEAST of CHRISTMAS 


The Choristers of Ely Cathedral 
The Renaissance Singers 
Director Michael Howard 
Music by Gibbons, Byrd, Victoria, J. Hand, 
Sweelinck, etc., and the Coventry Carol. 
LP RGI48 


Recent Releases 


Ask For ARGO! 


2—12” LPs RGI45 & 146 


STEPHEN SPENDER 


reads selections from his poetry 
including :-— 

ELEGY FOR MARGARET 
LP RG88 


THOMAS TALLIS 


Mass for Four Voices 
Lamentations | & Il 
The Renaissance Singers 
Director Michael Howard 
I—12” LP RG9I 


For recent lists and addition to mailing list write to 


Publicity Director, ARGO Record Co. Ltd., 113/115 Fulham Road, London, S.W.3. 


leads the field! 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 


(LANgham 6155) 
(TEMple Bar 5614) 


WE CARRY FULL STOCKS OF “STEREO” LP’s (sent postfree 
anywhere in U.K.), and especially recommend the following :— 


SAX2262 
SAX2263 
SAX2265 
SAX2266/8 
$80275! 


$BO2752 
SCX3251 


S$CX3253 
$P8373 
$P8347 
SLCTIO8 
$XL2001 
$XL2002 
$XL2004 
$XL2005 
SXL2006 


$XL2007 
SXL2008 
$B2002 
SFS004 


(playable only on Stereo gramophones) 


BEETHOVEN: 5th Sym. & Consecration of House. B.P.O.—Maazel 
BRAHMS: Piano Quintet, Op. 34. Janacek Quartet & Bernathova 
BRAHMS: Lieder Recital. Fischer-Dieskau. br. & pf. oo eee 
Sth Symphony/WAGNER: Parsifal music. B.R.S.O. 
DVORAK: Dumky Trio, Op. 90. Suk Trio... eco one on 
HAYDN: Symphonies 91 & 103. Bavarian Radio—Jochum ... ese 
HAYDN: Concerto, s. Flute D maj. & Oboe C maj. Munich Chambe 
MONIUSZKO: Halka—Abridged. Polish Singers & Berlin R.S.O. 
OFFENBACH: Gaite Parisienne. Berlin R.S.O.—P. Strauss 
SCHUBERT: Symphony 9—Great C maj. Bavarian R.S.O.—Jochum 
R. STRAUSS: Also sprach Zarathustra. Berlin Phil_—Bohm 
VERDI: Traviata—abridged. Stader, Hafliger, Winters, etc. ooo 
— INTERMEZZI—Amico Fritz, Fedora, Butterfly, etc. 
RIMSKY-KORSAKOV: Sheherazade. Royal Phil.—Beecham 
BIZET: L’Ariesienne suites. Royal Phil.—Beecham 
TCHAIKOVSKY: Symphony No. 4, Philharmonia—Silvestri 
BEETHOVEN: Symphony No. 7 in A. Philharmonia—Cantelli ... 
RACHMANINOV No. 4 & RAVEL in G. Piano Concerti. 
Michelangeli ... ace oe one eco ee 
GRIEG: Peer Gynt. Royal Phil.—Beecham with chorus, etc. 
SIBELIUS: Symphony No. |. B.B.C. Symphony—Sargent 
TCHAIKOVSKY: Symphony No. 5. Philharmonia—Silvestri 
(Classical) & SHOSTAKOVITCH (Ist) Syms. c— 
BRAHMS: Violin Concerto. Menuhin/Berlin Phil.—Kempe 
BEETHOVEN: Pf. Concerto No. 3. Solomon/Philharmonia 
BALLET: Mile Angot & Birthday Offering. Royal Phil.—irving 
PROKOFIEV: Piano Concerti | & 3. Lympany/Philharmonia 
OISTRAKH VIOLIN RECITAL: Claire de lune, Jota, Extase, etc. 
BEETHOVEN: Sonatas 9, 10, 13, 14—Moonlight. Gieseking 
BEETHOVEN: Symphony 6—Pastorale. Philharmonia—Klemperer 
MOUSSORGSKY: Pictures at an Exhibition. Philharmonia— 
Karajan eee ove ose ove woe 
BRAHMS: Symphony No. |. Philharmonia—Klemperer ... 
DVORAK: 'Cello Concerto. Starker/Philharmonia—Susskind 
SCHWARZKOPF: Recital of Songs & Lieder . ese 
“BARBER OF SEVILLE” (Rossini). Gobbi, Callas, Alva, etc. 
MOZART: Eine kleine Nachtmusik/HANDEL: Concerto Grosso 
in A min. Philharmonia—Klemperer ose 
BEETHOVEN: Piano Concerto No. 4. Gilels/Philharmonia 
WALDTEUFEL WALTZES: Patineurs, Estudiantina, etc. 
“MY FAIR LADY”. Singers & Norrie Paramour Orchestra 
BRITTEN: Young Person's Guide/DOHNANYI: Nursery vars. 
GROFE: Grand Canyon & Mississippi suites. Hollywood Bowl Sy. 
“KING & I” Film soundtrack. Deborah Kerr, Yul Brynner, etc.... 
TCHAIKOVSKY: 1812, Capriccio Italien, Slav. March. L.S.O, 
BEETHOVEN: Emperor Concerto. Curzon & Vienna Philharmonic 
TCHAIKOVSKY: Pathetique Symphony. Vienna Phil—Martinon 
DVORAK: New World Symphony. Vienna Phil.—Kubelik 
MENDELSSOHN (E min.) & BRUCH (No. |): Vin. Concerto. 
Ricci/L.S.O. ... eee ove eco woe eco coe 
ROSSINI: Bourtique Fantasque, etc. Israel Phil.—Solti ... 
OVERTURES: Zampa, Donna Diana, Merry Wives, etc. Paris Con 
TCHAIKOVSKY: Violin Concerto. Heifetz & Chicago Symphony 
TCHAIKOVSKY: Nutcracker Suite. Boston Pops Orchestra 
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NOVEMBER RELEASES 


E.P. 45 


BEETHOVEN 


Rondo a Cappricio, G major, Op. 129 


Rondo, C major, Op. 51, No. 1 


Albumblatt “Fiir Elise”, Op. 33 


Ecossaises, E) major 
Adrian Aeschbacher, Piano 
EPL 30323 


BOIELDIEU 
Overture “The Caliph of 
Overture “The White Lady” 
Bamberg Symphony Orchestra 
Conductor: Fritz Lehmann 
EPL 30068 


BRAHMS 
Hungarian Dance No. 5 
SCHUBERT-DRESDEN 

L’abielle (The Bee) 

REGER 

Cradle Song, Op. 79 

RIES 
Perpetuum mobile, Op. 34 
ELGAR 

La Capricieuse, Op. 17 
Wolfgang Schneiderhan, Violin 

Albert Hirsh, Piano 

EPL 30336 


GRIEG 


“Sigurd Jorsalfar” Triumphal March 


Wedding Day at Troidhaugen 
Bavarian Symphony Orchestra 
Conductor: Kurt Graunke 
EPL 30093 


HUMPERDINCK 
“Die Kénigskinder” (Excerpt) 
KREUTZER 


“Das Nachtlager von Granada” (Excerpt) 


Eberhard Wachter, Baritone 


Radio Symphony Orchestra of Berlin 


Conductor: Gustav K6énig 
EPL 30309 


MOZART 


“Die Entfiihrung aus dem Serail” (Excerpts) 
Maria Stader, Soprano . Ernst Hafliger, Tenor 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 


SXL2009 = BERLIOZ: Symphonie Fantastique. Paris Cons.—Argenta 
SXL2011 STRAVINSKY: Petrushka. Suisse Romande—Ansermet ... 
SXL2014 “ANDREA CHENIER” Highlights. del Monaco, Tebaldi, etc. ... 39/11 
SKL4006/7 “MIKADO” (G. & S.) complete. d’Oyly Carte Opera Co. —— 
$82005 STRAVINSKY: Rite of Spring. Paris Cons.—Monteux 
$B2006 TCHAIKOVSKY: Piano Concerto |. van Cliburn, c. Kondrashin 39/11 
$B2007 BRAHMS: Symphony No. 3. Chicago Symphony—Reiner ... 
SXL2016 J. STRAUSS: “This is Vienna’’ Concerto by Vienna Philharmonic 39/11 
SXL2017 STRAVINSKY: Firebird. Suisse Romande Orch.—Ansermet ...  39/I1 
SXL2019 VIVALDI: The Four Seasons. Stuttgart Chamber Orchestra -» Sell 
$XL2022/3 “MERRY WIDOW” complete. Vienna State Opera w. Hilde 
SKL4001 “JOURNEY INTO STEREO”. Music and Effects one 35/10 
CSCL70001 BEETHOVEN: Symphonies | & 8. Halle—Barbirolli 
CSCL70002 DVORAK: Symphony No. 4, etc. Halle—Barbirolli one -. 39/01 
CSCL70003 LONDON BAROQUE ORCH.—Haas: Albinoni, Pergolesi, att 


Scarlatti, etc. ... eee cee eee coe 
CSCL70006 FESTIVAL HALL ORGAN: Downes—Music of Bach & Widor... 39/11 
CSML73000 SULLIVAN: Overtures & Dances. Pro Arte—Stanford Robinson 35/10 


AT NEW OXFORD STREET. Hundreds of ‘‘Polydor’’ EPs from Germany: Operetta 
and Continental Cabaret. 12/10}d. each. Callers only, no lists. 


SCHUMANN 
Songs after Poems by Heine 
Irmgard Seefried, Soprano 
tik Werba, Piano 
EPL 30324 


TCHAIKOVSKY 
“Eugen Onegin” -Polonaise 
DVORAK 
“Rusalka” Ballet Music 
Munich Philharmonic Orchestra 


OL LLL POD DL 
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SEND 6d. in stamps for ‘COLLECTORS’ CHOICE"’. Our recommended list of Stereos, —- 
Monaural LPs, EPs and , Classical, Operatic, Historic, and Light Entertainment. Our LAA 


efficient Shop and Postal Services will make your Christmas Shopping easier. 
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BEETHOVEN HUMPERDINCK 
Hansel and Gretel (Excerpts) 


Piano Sonata No. 8, C minor, Op. 13 


(Pathétique) Gisela Litz - Rita Streich 


Piano Sonata No. 31, A’ major, Op. 110 
Elly Ney, Piano Horst Giinter 
DGM 19084 


Conductor: 


BRAHMS 


15 Romances from “Die schine 
by Ludwig Tieck, Op. 33 


Dietrich Fischer-Dieskau, Baritone 


Symphony No. 2, E’ major 


MOZART 
Violin Sonata, B’ major, K. 454 
Jog Deane, Plano Violin Sonata, A major, K. 526 
9 Wolfgang Schneiderhan, Violin 
DGM 18480 Carl Seemann, Piano 
DGM 1825 


GOUNGD PFITZNER 
Overture “Kiithchen von Heilbronn” 


Elisabeth Lindermeier - Res Fischer 
Marianne Schech 


Chorus, Munich Philharmonic Orchestra 
Fritz Lehm 
17100 


ann 


BIZET Bamberg Symphony Orchestra 
Jeux d’enfants WAGNER 
4 Overture “Rienzi” 
onductor: igor Markevite Bavarian Radio Symphony Orchestra 
DGM 18469 Conductor: Fritz Lehmann 
DG 17065 


Concerto for Harp and Orchestra 
DEBUSSY 


Dances for Harp and Orchestra 


Nicanor Zabaleta, Harp 
Radio Symphony Orchestra of Berlin 


Conductor: Ferenc Fricsay DGM 19116 


RUSSIAN SONGS 


HANDEL TCHAIKOVSKY 
Swan Lake (Ballet Suite) 
4 Waltzes 


from “Eugen Onegin” - Serenade for Strings 
“The Sleeping Beauty” - 


Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 


“Nutcracker Suite” 


HINDEMITH Bequest - The Lonesome Wanderer 


Concert Music for Piano, Brass and Harps 


Op. 49 (1930) Taiga - O mighty Dneiper - 


Concerto for Orchestra, Op. 38 (1925) 
“Cupid and Psyche” 
Ballet—Overture for Orchestra (1943) 
Monique Haas, Piano 
Berlin Philharmonic Orchestra 
Conductor: Paul Hindemith 
DGM 18474 


Please write for free inclusion in our mailing lists to: 
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The Prisoner - Through the deep, mysterious 


From faraway 


Don’t blame me, don’t scold me 
Winter, jolly winter - The Cranes 
Under the Ancient Oak - The Moon in the Sky 
Polka - Friends, let’s spend a jolly evening 
The Russian State Academy Choir 
Conductor: A. W. Sveschnikov 
DGM 19 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. - 12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W. 1 


TELEPHONE: LANGHAM 8156/7/8 
(formerly Heliodor Record Company Ltd.) 
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CONCERTOS 
FOR YOUR LIBRARY 


A SELECTION OF SUPERB RECORDINGS BY FAMOUS SOLOISTS AND ORCHESTRAS 


BACH 
Double Concerto, D minor 
VIVALDI 
Double Cencerto, A minor 
coupled with Trio Sonatas 
by Bach and Tartini 
David and Igor Oistrakh, Violins 
Hans Pischner, Harpsichord 
Gewandhaus Orchestra, Leipzig 
Conductor: Franz Konwitschny 
DGM 18393 


BEETHOVEN 
Piano Concerto No. 1, C major, Op. 15 
DGM 18129 
Piano Concerto No. 2, B’ major, Op. 19 
Piano Concerto No. 4, G major, Op. 58 
DGM 18310 
Piano Goncerto No. 3, C minor, Op. 37 
DGM 18130 
Piano Concerto No. 4, G major, Op. 58 
DG 16072 
‘ Piano Concerto No. 5, E” major, Op. 73 
(Emperor) 
DGM 18131 
Wilhelm Kempff, Piano 
Berlin Philharmonic Orchestra 
Conductor: Paul van Kempen 


BEETHOVEN 


Violin Concerto, D major, Op. 61 
Wolfgang Schneiderhan, Violin 
Berlin Philharmonic Orchestra 
Conductor: Paul van Kempen 

DGM 18099 


MENDELSSOHN 
Violin Concerto, E minor, Op. 64 
WIENIAWSKI 


Violin Concerto No. 2, D minor, Op. 22 
Igor Oistrakh, Violin 
Gewandhaus Orchestra, Leipzig 
Conductor: Franz Konwitschny 
DGM 18329 


MOZART 
Piano Concerto No. 19, F major, K. 459 
Piano Concerto No. 27, B’ major, K. 595 
Clara Haskil, Piano 
Berlin Philharmonic Orchestra 
Bavarian State Orchestra 
Conductor: Ferenc Fricsay 
DGM 18383 


TCHAIKOVSKY 
Piano Concerto No. 1, B’ minor, Op. 23 
Shura Cherkassky, Piano 
Berlin Philharmonic Orchestra 
Conductor: Leopold Ludwig 
DGM 18013 


Piano Concerto No. 2, G major, Op. 44 
Shura Cherkassky, Piano 
Berlin Philharmonic Orchestra 
Conductor: Richard Kraus 
DGM 18292 


Violin Concerto, D major, Op. 35 
David Oistrakh, Violin 
Saxon State Orchestra, Dresden 
Conductor: Franz Konwitschny 

DGM 18196 


Please write for free inclusion in our mailing lists to: 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 


12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1. 


TELEPHONE: LANGHAM 8156/7/8 
(formerly Heliodor Record Co. Ltd.) 
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cussion in this big sound is better done and 
its telling clarity adds much to the vividness 
of it all. 

I wished R.C.A. showed H.M.V.’s taste 
in the production of their sleeves—what 
could be better than H.M.V.’s reproduction 
of the original Bakst decor for the ballet ? 
Certainly not the vulgar colours I see here, 
though I’m afraid they may help sell the 
record, since cinema posters have con- 
ditioned the public to be attracted by this 
sort of thing. Luckily, what is inside is 
very much all right. The monaural issue 
of this stereo is scheduled for release this 
month on RB16077. py 


ROSSINI-RESPIGHI. La Boutique 
Fantasque — Ballet. Royal Phil- 
harmonic Orchestra conducted by 
Sir Eugene Goossens. H.M.V. 
BLPi104 (10 in., 22s. 3d. plus 8s. 84d. 

I think it was Karsavina who remarked 
that when she was dancing the part of the 

Chosen One in Stravinsky’s Rite of Spring 

the only times she managed to keep in 

time with the orchestra were when Eugene 

Goossens was conducting. I’ve sometimes 

found Sir Eugene’s treatment of romantic 

music in the concert-hall disconcertingly 
dead-pan, but there’s no doubt that his 
rhythmic accuracy pays dividends in ballet 
music, and particularly here, in the doll- 
world fabricated by Respighi from frag- 
ments of Rossini. I’m not sure that for 
ordinary home listening I wouldn’t prefer 

Solti’s splendidly vigorous reading with the 

Israel Philharmonic on Decca LXT5341 

(now issued on stereo too, I sec), but for 

anyone who has seen the ballet on the stage 

this new version may recapture its 
atmosphere even more strongly. But try 
the beginning of the second side: if you 
find this a bit too rigid, as you may, you 
should probably make for Solti’s recording, 
or perhaps one of the cheaper ones, like 

Irving’s with the Philharmonia. At any 

rate the recording on this new disc is fully 

as good as any of its predecessors. J.N. 


SAINT-SAENS. Introduction and 
Rondo Capriccioso, Op. 28. 

TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Igor Oistrakh 
(violin), Pro Arte Orchestra con- 
ducted by Wilhelm  Schiichter. 
Columbia 33CX1594 (12 in., 30s. plus 
11s. 84d. P.T.). 

The Saint-Saéns piece is the fill-up, 
occupying the second half of side two ; it is 
usual these days to fit Tchaikovsky’s violin 
concerto on to one side (unless you play 
the work uncut, as Campoli does in what I 
think is the best version), but here the 
habitual cuts are made in the finale, and it 
still spills over on to side two. 

Igor Ojistrakh’s is a lightweight view of 
the Tchaikovsky concerto, and rather a dull 
one. He applies a good deal of rubato in 
the espressivo music, but manages curiously 
to make it sound unspontaneous and 
mechanical. He takes a nasty pi mosso for 
the second subject of the slow movement, 
and skates thoughtlessly through the finale. 
Yet his tone is sweet and strong, very warm 
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but altogether masculine ; and his 
is clean and brilliant. He gives a better 
account of himself in the Rondo 
with excellent attack and rhythm, wonderful 
bowing and marvellously clean runs. His 
top register, inclined to get lost in Tchai- 
kovsky, is still a little thin (e.g. in the 
Introduction), and once his intonation 
falters ; but it’s an attractive performance. 
The orchestra is rather distant in both 
works ; the bassoon counterpoint in the 
recapitulation of the second subject of 
Tchaitovsky’s first movement (what a 
mouthfui, but we can’t all remember where 
bar 258 is) can hardly be heard, and the 
tuttis in the Rondo sound unrecessed. 
W.S.M. 


SIBELIUS. Tone Poems. Volume I: 
Legends and Sagas. En Saga, Op. 9; 
The Swan of Tuonela & Lemmin- 
kainen’s Homecoming, Op. 22; 
Pohjola’s Daughter, Op. 49; The 
Bard, Op. 64 (NCL16023). Volume 
2: Patriotic and Nature Pieces. 
Tapiola, Op. 112; The Oceanides, 
Op. 73; Nightride and Sunrise, Op. 
55; Finlandia, Op. 26; Prelude to 
“The Tempest”, Op. 109 (NCL16024). 
Philharmonic Promenade Orch- 
estra conducted by Sir Adrian 
Boult. Nixa NCL16023-4 (two 12 in., 
28s. 9d. plus 11s. 2$d. P.T. each). 


The classification of Sibelius’s tone 
poems into “Legends and Sagas” and 
‘Patriotic and Nature Pieces”’ is an accept- 
able one, even though Nature and the 
atmosphere of his native Finland are rarely 
absent from any of Sibelius’s music. By 
bringing together these works, a valuable 
conspectus is offered of his highly individual 
technique ; and his mosaic construction, 
uncannily unique orchestration, and 
mannerisms such as his tremolos, obsessive 
figurations and trailing wisps of thirds, can 
be studied as a whole. Nevertheless I trust 
no one will be so unwise as to try and listen 
to these orchestral pieces straight off one 
after the other, as the unfortunate reviewer 
has perforce to do: the atmosphere of bleak 
chill landscapes and the icy winds that 
scream through these scores make one 
huddle closer to the fire and pull the 
curtains against the draught. 

What is remarkable is the perennially 
gripping power of these tone poems, even 
those which are long since familiar: 
Tapiola and Pohjola’s Daughter in particular 
stand out as major works by the highest 
standards. The latter’s detailed “pro- 
gramme’”’, the furious hell-bent rhythm of 
Nightride and Sunrise, and the Tempest 
Prelude (once described, in an inspired 
misprint, as “the most thoroughly onomata- 
poetic stretch of music ever written”’) are in 
complete contrast to the rarely-played Bord, 
described by the same critic as “‘a brooding 
over a handful of minute motive-fragments 
that develop very little, when at all”. (With 
Sibelius, incidentally, the “‘programme” 
cannot be forgotten, as with so many com- 
posers.) The performances here vary 


rather, from a somewhat disappointing En 
Saga (with a very flat first trumpet entry) 
and a slightly constrained Lemminkainen’s 


Homecoming to a very exciting Pohjola’s 
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Daughter and Nightride, and a Finlandia which 
is played for all it is worth. The recording 
in En Saga and Finlandia is inclined to be 
coarse, and in The Swan of Tuonela the cor 
anglais is occasionally drowned by loud 
string tremolos ; but on the whole these 
are well-made discs. LS. 


SIBELIUS. Symphony No. 2 in D major, 
Op.43. B.B.C.Symphony Orchestra 
conducted by Sir Malcolm ent. 
H.M.V. ALP1639 (12 in., 30s. plus 


83d. P.T.). 

L.S.O., Collins LXT2815 
Hallé, Barbirolli (6/54) ALP1122 
Philharmonia, Kletzki (6/56) 88CX1382 
Hamburg R.O., Schmidt-Isserstedt 

(5/58) PMC1054 


Philadelphia, Ormandy (5/58) ABL3214 
The broad sweeps of Sibelius are beauti- 
fully expounded in this performance. Some 
of the sweeps, indeed, are made to appear 
very broad indeed, and effectively so; in 
the finale it is the expanse of the tune that is 
emphasised, seemingly the more so because 
of the impetus unleashed in some of the 
passages leading up to the tune. A little 
less effective is the retention of the original 
timpani part at the final climax, in place of 
the revision now often heard (if any reader 
knows definitely whether this revision had 
or had not Sibelius’s approval I should be 
most grateful to hear from him). 

But everywhere the orchestral details are 
finely in place. Internal balance is par- 
ticularly well handled ; and leaders of wind 
pairs or sections dissuaded from dominating 
too strongly their partners. Thus many 
woodwind duets are the gainers; and so 
are very many brass passages, for the 
strength Sibelius demands emanates here 
not only from the principal trumpet but 
also from all the contributors right down 
the chord concerned. 

The whole is presented in a clear recorded 
sound, with quite enough brilliance, and 
enough warmth to stand comparison with 
all but the very best. The symphony 
is a work that has been lucky on 
disc ; among modern versions the Collins, 
Kletzki, and Schmidt-Isserstedt are all first- 
class. The new disc joins that company, and 
if choice lies between these four records it 
can certainly not go seriously 


VINSKY. Petrushka—Complete 
Ballet. Suisse Romande Orchestra 
conducted by Ernest Ansermet. 
Decca Stereophonic SXL2011 (12 in., 
28s. 9d. plus Ils. 2$d. P.T.). Mon- 
aural : (6/58) LXT5425. 

The virtues of Ansermet’s Petrushka need 
no stressing at this time of day. He has now 
recorded it three times for Decca, and the 
two earlier versions, as the company 
entirely truthfully say in a sleeve-note, each 
in its day proved something of a landmark 

in recording technique. The third version, 
solvent by J.N. last June, again proved 
to be a winner, representing an advance 
over its LP predecessor principally in 
clarity and definition—for already brilliance 
and depth of tone had been up to the 
highest standards. 

It is from this third version that the new 
stereophonic recording has been made, 
Again there is an advance, and again it is 
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in clarity and definition; quiet solo 
passages seem to be etched even more 
cleanly than before, and some of the 
incandescent tuttis shimmer, in a less hazy 
atmosphere, even more brightly. Indeed 
the sound is startlingly successful in every 
respect; the improvement over version 
three played monaurally through the same 
speaker system may be only marginal, yet 
that version three is in itself quite outstand- 
ing in respect not only of clarity, but also of 
every other touchstone of good recorded 
sound. That the sound of the new stereo 
version is therefore “among the best” 
clearly goes without saying ; and whether 
it is in fact the best at present to be had on 
record, where large-scale orchestral master- 
pieces are concerned, is at least a proposition 
worth the disputing. I certainly cannot 
recall ever hearing better. M.M. 


OVSKY. Casse - Noisette— 

Ballet, Op. 71. Philharmonia 
Orchestra conducted by Efrem 
Kurtz. H.M.V. ALP1609 (12 in., 30s. 
plus 11s. 84d. P.T.). 

There must be rather more than half the 
whole ballet on this disc ; of the first scene, 
the one with all the plot, we are allowed only 
the overture and march (both come in the 
famous suite) and the children’s dance that 
ends with a cheerful French folk-tune, “Bon 
voyage, cher Dumollet”. All the snowflake 
scene is included and most of the final (and 
of course plotless) Divertissement ; indeed 
the latter occupies about a side and a 
quarter of the disc. This is probably as 
good a selection as could reasonably be 
expected, and it is a pleasure to hear all 
four sections of the final pas de deux instead 
of just the Sugar-Plum variation. The 
orchestral quality is superb, and _ the 
dynamic contrasts tremendous. If you can 
hear the opening pizzicato notes of the 
Sugar-Plum Fairy, the end of the Valse des 
Fleurs will have had your neighbours 
banging on the wall in desperation. The 
playing is not consistently good, the ’cellos 
get left behind in their first pizzicato passage 
in the march, and there are late entries by 
bassoons and oboe in the Danse arabe. The 
Trepak starts rather flaccidly, and there is 
not enough nobility in the wonderful main 
section of the pas de deux. But for all that, 
much of the music goes splendidly, and I 
heard all sorts of orchestral details that I 
never remember noticing before and which 
filled me once again with admiration for 
Tchaikovsky’s astonishing skill. For once 
you can hear the glockenspiel in the 
Chinese Dance clearly, and the spiccato 
violins entrancingly doubling the trumpet 
tune in the middle of the Danse des Mirletons 
and a hundred other ingenious touches of 
colour. The cymbal clashes at the end of the 
first piece in the Snowflake scene are 
wonderfully vivid, and I was delighted to 
hear sopranos and altos in the Snowflake 
Waltz. This piece sounds over-long and 
rather dull without the vocal parts, and 
clarinets or whatever doubles them are no 
satisfactory substitute. On this recording 
the effect is a delight. The Valse des Fleurs 
goes well, and so does the final waltz, a 
bouncy almost truculent piece which I 
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always enjoy, though the “Apotheosis” tune 
with which it ends is pointless if (as on this 
record) we have not heard it in its original 
form at the start of Act 2. An enjoyable 
record which should give pleasure to adults 
and children alike—perhaps as a Christmas 
present ? R.F. 


TCHAIKOVSKY. Francesca da 


Rimini, Op. 32. “1812” Overture, 
Marche slave, Op. 31. 


conducted by Paul Kletzki. Columbia 
= (12 in., 30s. plus 11s. 84d. 

Kletzki has the right sort of temperament 
for Tchaikovsky and with a_ virtuoso 
orchestra gives exciting performances. 
Francesca da Rimini is excellently done, and 
so is the Marche Slave. 

Exciting is the word, sometimes as 
against powerful. But since excitement is 
what 78:2 most wants, perhaps one 
shouldn’t suggest that the allegro giusto is 
just that little bit too fast. The Royal 
Philharmonic strings play it wonderfully, 
but personally I would think it stronger if 
they were not pressed so hard. 

With Kletzki one too often seems to have 
to make reservations, to say—why do this 
and why do that ? If the composer wanted 
this or that, couldn’t he have said so? 
Why, on this record, pull some of the 3/4 
bars at the start of 1812 into 4/4 ? Tchai- 
kovsky wasn’t the sort of composer to be 
casual about what he put down on paper: 
he was, on the contrary, most careful. I 
confess I don’t feel strongly about 1872 
(first-rate of its kind as it is), but what right 
has an interpretative artist to do the sort of 
“editing” Kletzki does all too often ? The 
point mentioned here is of trifling import- 
ance: the principle is not. 

Still, these are extremely exciting per- 
formances and will no doubt be received 
with acclamation from all sides. The 
recording is very good indeed, only the 
Sff climax in Francesca not sounding quite 
so powerful as I it 
wou 


TCHAIKOVSKY. Piano Concerto No. 1 
in B flat minor, Op. 23. Leonard 
Pennario (piano), Los Angeles Phil- 
harmonic Orchestra conducted by 
Erich Leinsdorf. Capitol P8417 
(12 in., 30s. plus 11s. 83d. P.T.). 

There is a lack of breadth in this per- 
formance, nowhere more so than in the 
opening bars. Tchaikovsky’s more expan- 
sive sweeps of statement need more room 
than this ; so do many of his more poetical 
moments. Pennario, of course, certainly 
has his moments of poetry, too—the 
beginning of the last cadenza of the first 
movement is played with a very effective 
antiphony indeed within the one hand— 
but the moments are to be enjoyed only 
through the veil of a thin piano tone. The 
orchestra, also, lias its moments of enter- 
prise—it projects the rhythm of the final 
polonaise effectively—but they are to be 
enjoyed only through the veil of a congested 
orchestral tone. These moments even in 
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total, however, scarcely warrant considera- 
tion (in such a field as this) of sound so 
noticeably less than the best. The recording 
is not helped in any way, either, by some 
clumsy tape-editing which lops off a few 
of the silent pauses which Leinsdorf must 
surely have intended (and which Tchai- 
kovsky most certainly did). M. 


TCHAIKOVSKY. The Sleeping Beauty 
—Ballet Suite. Bamberg Symphony 
Orchestra conducted by Fritz Leh- 
mann. D.G.G. DG17045 (10 in., 
22s. 3d. plus 8s. 8d. P.T.). 

Fritz Lehmann died in April 1956. He 
was in many ways a most able conductor, 
though I doubt if this particular disc does 
him justice. It does not sound as though 
he or the orchestra had very much feeling 
for Tchaikovsky, and I am sure that ballet 
dancers would complain about his frequent 
changes of tempo as vigorou‘ly as many 
musicians will. He will suddenly and 
needlessly whip up the tempo of a piece at 
a climax, not just a little but out of all 
reason ; for instance, near the end of the 
first two items. In the famous waltz the 
tempo is constantly changing, though in 
this case only very slightly. In the Rose 
Adagio one of his ritardandi upsets the 
unanimity of the whole orchestra. I have 
picked on one particular aspect of his 
conducting, and needless to say it does not 
give a very fair picture of the record as a 
whole. Much of the playing is good, and 
much that Lehmann does is interesting and 
intelligent. But his interpretations seem to 
lack the authenticity and conviction of 
Irving’s or Braithwaite’s for instance. 

Though called “Ballet Suite”. thix is not 
the Ballet Suite. As the sleeve gives no 
information as to the selection of pieces (I 
have not seen the label) it may help to give 
a list here : Introduction and March from 
the Prologue; Farandole from Act II; 
“Rose” Adagio ; Panorama ; Alla polacca 
(polonaise) from the last act; the Pages’ 
dance and Waltz from Act 1. RS. 


%*TCHAIKOVSKY. Symphony No. 4 
in F minor, Op. 36. Suisse R: 
Orchestra conducted by Ataulfo 

enta. Decca Stereophonic SXL 
2015 (12 in., 28s. 9d. plus 11s. 24 P.T.). 
Monaural: (6/56) LXT5125. 
Philh., Silvestri (10/58) ASD253 
I have often remarked that performances 
of Tchaikovsky symphonies are the most 
difficult in the world to recommend with the 
hope of everyone being satisfied with your 
judgment, simply because such latitude in 
interpretation is possible and what one 
listener may like or dislike depends so much 
on his own temperament. This point was 
forcibly made for me when, having heard 
this Argenta performance and not much 
enjoyed it, I turned up R.F.’s review of the 
monaural issue and found him full of 
enthusiasm. I think the two of us have in 
general pretty similar ideas about inter- 
pretation—but not, you see, when it comes 
to Tchaikovsky. 
I am not one who enjoys a Tchaikovsky 
conductor who wallows in his own emotions 
and pulls out all the sob stops—nor, I know, 
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ROBESON 
SINGS 
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suggestions 


|| Christmas gift 


HANDEL 
MESSIAH Messiah. 


David Lloyd (Tenor) 


The Westminster Choir 


rector) 
New York Philharmonic 
conducted by Leonard 
Bernstein. 
ABL 3210/1 


TCHAIKOVSKY 


Overture. 


SRY 181 2—Overture, Op. 49. 
Capriccio Italien, Op. 45. 


The Concertgebouw 
Orchestra (Amsterdam 


| 


conducted by Paulvan Kempen. 


SBL 5217 


Liszt 
Sonata in B Minor. 
Rhapsodie espagnole. 


Three Paganini Studies: 


PAUL ROBESON 
SINGS: 

Ol’ Man River. 

| Still Suits Me. 


Mah Lindy Lou. 
Wagon Wheels. Sylvia. 


It Ain't Necessarily So. 
I’ve Seen. 

Go Down Moses. 
Sometimes | Feel Like a 
Motherless Child. 
Water Boy. 

Orchestra 


SBR 6247 


MOZART 


G Major, K.453 


C Major, K.503 

Rudolf Serkin (Piano 
The Columbia Sy 
Orchestra 


CFL 1016 


Adele Addison (Soprano) 
Russell Oberlin (Counter-tenor) 


William Warfield (Baritone) 
ae Finley Williamson, 
i 


Romeo and Juliet—Fantasy 


Sonetto 104 del Petrarca. 
Alexander Uninsky (Piano). 
SBL 5228 


Ma Curley-Headed Babby. 


Nobody Knows de Trouble 


Paul Robeson (Bass-Baritone) 
Emanuael Balaban and his 


Lawrence Brown (Piano). 


Piano Concerto No. |7 in 


Piano Concerto No. 25 in 


conducted by George Szell. 


GRIEG 
SCHUMANN 


Orchestra 


ABL 3224 
BEETHOVEN 


BRAHMS 


ABL 3225 


Silent Night.*¢ 
Adeste Fideles.$ 


The First Noel. 


Christmas.* 


Gentlemen.tt 
O Little Town of 


Bethlehem.* 
The Infant King. 


BL 5232 
BRAHMS 


(Piano) 
GBR 6520 


CFL 1010 


PHILIPS 


LONG-PLAYING RECORDS 


Piano Concerto in A Minor 
Piano Concerto in A Minor 
Hans Richter-Haaser (Piano) 
The Vienna Symphony 


conducted by Rudolf Moralt. 


Overture: Leonora No. 3, Op. 72a. 
Overture: Egmont, Op. 84. 


Tragic Overture, Op. 81. 
Academic Festival Overture, 


Op. 80. 
New York Philharmonic 
conducted by Bruno Walter. 


CHRISTMASTIDE 
WITH FATHER 
SYDNEY MACEWAN 


Good King Wenceslas.t$ 


The Coventry Carol.*t 
The Three Mummers.$ 
Come to the Manger.*f 
The Twelve Days of 


Midst Quiet Night.t¥ 
God Rest Ye Merry, 


What Child Is This. 


See Amid the Winter Snow. 
Father Sydney MacEwan (Tenor) 
* Charles Smart (Organ) 
The George Mitchell Choir 
} Philip Green and his Orchestra. 


Rhapsody for Alto, Male 

Chorus and Orchestra, Op. 53 

Aafje Heynis (Contralto) 

Royal Male Choir ‘*Apollo’* 

The Concertgebouw 

Orchestra (Amsterdam) 

conducted by Eduard van Beinum. 

Four Serious Songs, Op. 121. 

Aafje Heynis (Contralto) 
Booge 


No. | in C Minor, 


The Cleveland Orchestra 
conducted by George Szell. 
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MOZART 

String Quintet In C, K.515 

String Quintet in G Minor, K.516. 

The Budapest String Quartet with Walter Trampler (Viola). 
ABL 3208 


MOZART 
Requiem in D Minor, K.626. 


Teresa Stich-Randall (Soprano) 
Ira Malaniuk (Contratto) 
Waldemar Kmentt (Tenor) 

Kurt Bohme (Bass) 

Franz Schutz (Organ) 

The Vienna State Opera Chorus 
The Vienna Symphony Orchestra 
conducted by Karl Bohm. 

ABL 3213 


MOZART 

Casals Festival at Perpignan: 
Piano Concerto No. 9 in E Flat, K.271. 
Dame Myra Hess (Piano) 
The Perpignan Festival Orchestra 
conducted by Pablo Casals. 


BEETHOVEN 

Seven Variations in E Flat on ‘‘Bei Mannern"* 
from Mozart's Zauberfléte’’. 

Rudolf Serkin (Piano) 

Pablo Casals (’Cello) 

ABL 3219 


FRANCK 

Chorale No. | in E. 
Chorale No, 2 in B Minor. 
Chorale No. 3 in A Minor. 
Albert Schweitzer (Organ) 
ABL 3221 


TCHAIKOVSKY 


Overture: 1812, Op. 49 

Slavonic March, Op. 31. 

Waltz from Serenade for Strings, Op. 48. 

Capriccio Italien, Op. 45. 

Andante Cantabile from String Quartet No. | in D, Op. II. 
Waltz of the Flowers from The Nutcracker Suite. 

The Philadelphia Orchestra 

conducted by Eugene Ormandy. 

SBL 5229 


BEETHOVEN 


ye No. 3 in E Flat, Op. 55. (Eroica) 
he Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. 
SBL 5233 


BEETHOVEN 


Piano Concerto No. 3 in C Minor, Op. 37. 
Claudio Arrau (Piano) 

The Philadelphia 

conducted by Eugene Ormandy. 

SBR 6252 


FATHER SYDNEY MACEWAN 


Irish Songs, Vol. |: 
The Rose of Tralee. 
Eileen Oge. 
Londonderry Air. 
The Olde House. 
Believe me if all those endearing young charms. 
Hubert Greenslade (Piano) 
Philip Green and his Orchestra. 
NBE 11083 


O, Come, All Ye Faithfis!. 

While Shepherds Watched Their Flocks by Night. 
The First Nowell. 

Hark! The Herald Angels Sing. 

Pro Musica Ensemble 

conducted by Lex Karsemeyer. 

NBE 11085 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, Londen, W.!. 
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AAFJE HEYNIS Sings, Vol. |: 


Handel 
Ombra mai fu. (Largo.) 


Schubert 
Ave Maria. 


Handel 
Arioso—Dank sei dir Herr. 


Bach 
Bist du bei mir. 
Aafje Heynis (Contralto) 
Pierre Palla (Organ and Piano). 
NBE 11086 


OSCAR STRAUS 
The Chocolate Soldier—Excerpts: 
My Hero. 
The Chocolate Soldier. 
Sympathy. 
Forgive. 
Rise Stevens (Mezzo-soprano) 
Nelson Eddy (Baritone) 
with Chorus and Orchestra 
conducted by Robert Armbruster. 
NBE 11090 


TCHAIKOVSKY 

Symphony No. 6 in B Minor, Op. 74 (‘‘Pathetique’’) 
The Vienna Symphony Orchestra 

conducted by Antal Dorati. 

CFL 1019 


LONC *L*VING RECORDS 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-fameus ‘Featherweight’ Pick-up 
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SILENT NIGHT 


Silent Night. 

It Came Upon the Midnight Clear. 
Midwinter. 

God Rest Ye Merry, Gentlemen. 
In Dulci Jubilo. 

We Three Kings of Orient Are. 
Pat-A-Pan. 

The Harmony Choristers 
conducted by Lehman Engel. 

CFE 15010 


SAINT-SAENS 
Introduction and Rondo Capriccioso, Op. 28. 


RAVEL 

Tzigane (Rapsodie de Concert). 
Isaac Stern 

The Philadelphia Orchestra 
conducted by Eugene Ormandy. 
CFE 15012 


BACH 


Italian Concerto in F Major, BWV 971 
(Piano) 


CAEDMON 
LITERARY SERIES 


Dylan Thomas. Vol. 1. TC 1002. Vol. Il. TC 1008, 
Edgar Allan Poe. TC 1028. 

Everyman. TC 1031. 

Grimm Fairy Tales. TC 1062. 

Nonsense Verse. TC 1078. 
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OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT matt 

NOVEMBER RELEASES 
YOU whil 
speec 
WANT 


ALWAYS 


state! 
ARCANGELO CORELLI Silve: 
IN Concerto grosso fatto per la notte die natale deper 


Op. 6, No. 8, G minor the o 

Ulrich Grehling, 1. Violin Otto Schaernack, 2. Violin other 
Fritz Neumeyer, Continuo Harpsichord thing 
Gerhard Stenzel, Violoncello De 


Cappella Coloniensis 
te 
— Conductor: A Wenzinger qui 

8: STOC and ¢ 


Concerto per la viola d’amore, liuto e con tutti gl’istromenti 
sordini, D minor, P. V. 266 
Emil Seiler, Viola d’amore 


Stocks of New Records include every LP of serious Walter Gerwig, Lute 

music and a comprehensive range of all that is best 

“in lighter vein”. In addition, we have most 45s JOHANN SEBASTIAN. BACH 

and 78s and some Tapes. Passacaglia, C minor, BWV 582+ 


Fugue, G minor, BWV 578 
Pastorale, F major, BWV 590 


We will accept your unwanted records in part Allabreve, D major, BWV 589 


exchange if they are in good condition. Canzona, D minor, BWV 588 
Helmut Walcha 
If your resources are limited, inspect our stock of oe See Ses Cut 
slightly used records. 12 in. LPs from 20;- per record : “Fiirchte dich nicht’ 
12 in. 78s from 2/- per record, no lists issued. If you Mow: fer a four pare 
cannot call write stating your requirements. , Thomanerchor Leipzig : 
Conducted by Giinther Ramin arrive 
EPA 37036 comp 
af You may order by post, that 
re as we have a highly organised system GEORG paest.see TELEMANN mend 
- for sending records through the mail Die Landlust ie 
in complete safety (LPs post free : 
2/- minimum postage on 78s). 
We can also supply LP storage boxes for 12-inch, Rolf Ermeler, Flute - Heinrich Haferland, Violoncello cond 
10-inch and 7-inch records at 12/6, 8/6 and See to de 
6/6 respectively, packing and postage extra. ‘ anoth 
GIOVANNI BATTISTA PERGOLESI ing. ] 
We specialise in Hi-Fi conversions and can no G maj 
demonstrate Stereophonic sound reproduction. viele, pe 
Stockists for all accessories, motors, obli Cul 
pickups, diamond needles, etc. 
Leader: Rudolf Baumgartner 
7) Special Announcement EPA 37 164 exciti 
<8) During December we shall remain till Th 
eos 7 p.m. every evening and 5 p.m. on Saturdays. the 5 
moves 
Please write for free inclusion In our mailing lists to: Kemr 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. : 
12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W. 1! yet in 
THE GRAMOPHONE EXCHANGE LID parisa 
(formerly Heliodor Record Company ltd.) 
study 
80 & 82 Wardour Street, London, W.1 : does i 
Telephone: GERrard 5313 — —— 
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is R.F. All the same, I thought Argenta 
went far to much the other way. In the first 
movement I find him matter-of-fact: in 
the second, stiff and graceless. (R.F. did 
agree there, saying that perhaps the con- 
ductor was a shade unyielding.) 

The last two movements are a different 
matter and they find us in agreement. They 
want precisely that precision that Argenta 
brings to them. The Scherzo is first-class, 
while the Finale is taken at an admirable 
speed that enables the players to play real 
semiquaver scales and the listener to enjoy 
them as such. This performance of the last 
movement has a most convincing power and 
consequently sounds far stronger than it so 
often does. 

Since views on Tchaikovsky can be so 
conflicting, I am glad that I have only to 
compare the two stereophonic versions at 
present available. I feel quite safe in think- 
ing that nobody is likely to disagree with the 
statement that the difference between 
Argenta and the highly individualistic 
Silvestri is enormous. Your choice will 
depend on your own temperament. And if 
the one is too matter-of-fact for you and the 
other too wayward, better wait till some- 
thing in between comes along. 

Decca’s sound is excellent, not perhaps 
quite so rich as H.M.V.’s, but full of clarity 
and quality. T.H. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique.” 
Berlin Philharmonic Orchestra 
conducted by Igor Markevitch. 
D.G.G. DGMI18193 (12 in., 30s. 
plus 11s. 9d. P.T.). 

Vienna P.O., Karajan (1/53 X1026 
Philharmonia, Cantelli (6/83) 
Paris Cons., Kleiber 5/54) (R)LXT5370 
Concertgebouw, Kempen 1/55) (R)ABL3127 
Hamburg R.O., Schmidt- tedt 

(2/55) LGX66031 
Berlin P.O., Fricsay /55) DGM18104 
N.Y. Stadium S. O., Bernstein 3/55) AXTL1068 
Leningrad P.O. Mravinsky (2/57) DGM18334 
Chicago S.O., _— (6/57) MRL2000 
Suisse, Anserm 
Philharmonia, Silvestri (12/57) ALP1495 
Philadelphia, Ormandy (12/57) SBL5214 
Philharmonia, Kempe (9/58) ALP1566 


Records of this symphony continue to 
arrive (this is the third from the one 
company, D.G.G.), and while you can say 
that some are plainly not to be recom- 
mended, you can only end with a pretty 
long list of possibles. The Berlin Phil- 
harmonic Orchestra is famous for its playing 
of this work and, given a sympathetic 
conductor, it would seem hard for anything 
to detract from the production of yet 
another performance that will be outstand- 
ing. Nor does it here, for Markevitch gives 
a passionate and, at the same time, well 
calculated performance that is both moving 
and impressive. The recording is full and 
the whole thing is, without doubt, extremely 
exciting. 

There may be some disappointment over 
the 5/4 movement which, for all that it 
moves along quite swiftly, sounds stolid. 
Kempe, who takes a leisurely view of it, 
yet infuses it with more grace, and com- 
parison of the two makes an interesting 
study in phrasing—for it is phrasing that 
does it, of cous se. 

The other criticism (a very finicking one, 
but with so wide a choice one can afford 
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to be particular) i is that either Markevitch or 
his recorders just miss a few touches of 
detail here and there. The opening divisi 
double basses are better recorded by 
H.M.V. for Kempe (unless you prefer not 
to know precisely when the symphony 
starts): the last pizzicato chord of the 
second movement lacks effective high notes : 
the bassoon “turn” in the last movement 
(just before letter C) is not clear: a point 
of orchestration here and there is missed. 


Against these small touches, there is a 
marvellously glowing account of the first 
movement, with a climax of thrilling 
intensity, a good march, and more intensity 
of playing in the last movement that is really 
gripping. I like the way Markevitch goes 
straight into this from the march, for 
emotionally it is absolutely right: it is only 
a pity that the usual D.G.G. “‘plop”’ as the 
needle crosses the band spoils the effect. 


The sound of this is that much better 
than on the two earlier records from the 
same company (good as they were), but it 
is not quite as remarkably real as the recent 
H.M.V./Kempe. I have mentioned Kempe 
a good deal, mainly because he happens to 
be the last competitor, but I ought to 
emphasise that his is a vastly different con- 
ception. If I say that it is far more 
intellectual, it will be true—but I may be 
misunderstood. Kempe has a searching 
intellect and everything he does is governed 
by it: but this brings a satisfaction of its 
own, even in music by Tchaikovsky, 
especially since Kempe is capable of plenty 
of emotion too. 

At this point I give up. I think you will 
like either Markevitch or Kempe, probably 
not both. After that—well, do please look 
up last September’s issue of THe Gramo- 
PHONE! Should you not be able to do so, 
the list of recommendations, with various 
qualifications, included Cantelli, Fricsay, 


Mravinsky, Monteux, Silvestri and 
Ormandy. TH. 
%TCHAIKOVSKY. Symphony No. 6 


in B minor, Op. 74, “ Pathétique ”’. 
Vienna Philharmonic Orchestra 
conducted by Jean Martinon. Decca 
Stereophonic SXL2004 (12 in., 28s. 9d. 
plus lls. 2$d. P.T.). 

Until now Decca has favoured French 
orchestras for its recordings of the Pathétique 
Symphony. Here, for a change, it is played 
for them by the Vienna Phil. The glory of 
that orchestra, its string department, doesn’t 
come strongly into prominence ; the swoon- 
ing second subject of the first movement 
(This is the story . . . etc.), the five-four 
tune, and the two melodies of the finale are 
all sensitively played, but the V.P.O. 
strings in stereo are a bit of a disappoint- 
ment; for once the gramophone can’t 
improve on real life. 

The glory of this record is, on the other 
hand, the brass and percussion; there’s 
plenty for them in this symphony, and they 
live up to the requirements. Splendid, rich- 
toned playing that glows and spreads 
magnificently between the two speakers. 
Catastrophically real, those drum thwacks 
at the climax of the first movement (letter N, 
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if you’re interested), trombones that boom 
out of deep eternity (see Zarathustra!) at 
letter Q; no end of horn and trumpet 
detail in the scherzo. The tamtam in the 
finale is a disappointment, as are (following 
on what I said above) the violin rockets 
(bar 270) in the development of the first 
movement; Fricsay in single channel is 
much more exciting here. But the trio of 
the 5/4 movement has some lovely gentle 
string playing, and the last page of the 
whole symphony is finely realised, with 
double basses as clear and sonorous as you 
could wish. 

That, except to record an off-putting hiss, 
is the sound of this Pathétigue. Martinon’s 
interpretation is not as brash and hell-for- 
leather as one might expect for the first 
stereo Tchaikovsky 6. One might not, 
however, expect any such thing, knowing 
Martinon’s work. In fact his readiag is 
sombre, loyal (on the slow side—this must be 
qualified with the admission that the second 
and third movements, and the development 
of the first, are all taken at Tchaikovsky’s 
speed, as very nearly is the first subject of 
the work), concerned with shape and 
musical detail rather than blood and 
thunder. You will have gathered that blood 
is to be discerned here and there, and a peal 
or two of impressive thunder, but they are 
caused musically, not out of braggadocio. 
The weakest bits are the second subject of 
the first movement, and the finale ;_ there 
was also a gruesome little ritenuto in the 
eighth bar of the 5/4 movement that 
turned my stomach over. There are likely 
to be crops of stereo Pathétiques, and I fear 
this one will be outclassed in the event ; but 
it gives pleasure enough for the present. 

W.S.M. 
% WAGNER. Lohengrin: Prelude to 
Act 3. Tannhauser: Overture. 
Gétterdammerung Siegfried’s 
Funeral Music. Die Meistersinger : 
Dance of the Apprentices ; Procession 
of the Meistersingers. Die Walkiire: 
Ride of the Valkyries; Magic Fire 
Music. Concert Arts Symphony 
Orchestra conducted by Erich 
Leinsdorf. Capitol Stereophonic 
SP8411 (12 in., 30s. plus 11s. 84d. P.T.). 

This is a very good recording. I thought, 
first, that the sound, stereo or no, was not 
quite a match for the Decca disc of Wagner- 
ian orchestral chunks conducted by Knap- 
pertsbusch ; and so tried the experiment 
of putting out that disc through the twin- 
speakers. It sounded splendid, and in 
some ways even more clear (for example, 
the triangle rang brilliantly through the 
smashing climaxes of the Valkyries’ Ride ; 
not an engineer’s stunt, for it is audible in 
the theatre too). But—and in this “but” 
lies the reason why I think stereo has come 
to stay—the sound of the first-rate monaural 
disc had a flatness and closed-in quality 
when compared with that of the stereo. 
The sound advanced in a broad band 
spreading between the speakers all right, 
but pushed forward across a solid front ; 
whereas with the stereo the whole orchestra 
fell into place. It is not the sense of “‘loca- 
tion” which matters—one stops thinking 
about this, just as one does in a concert hall 
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—but the sense of space, and the increased 
naturalness. 

The actual performances have neither 
the greatness of a Knappertsbusch reading, 
nor the refinement of a Kempe one. They 
are “traditional”? ones, with, however, a 
tendency to fast tempi, and are expertly 
executed. The Tannhduser Overture is the 
original one of 1845, without the Venusberg 
Music. The Lohengrin Prelude ends on a 
statement of the “Warning” motif. I do 
not find Leinsdorf’s edition of the Ride of 
the Valkyries plus Magic Fire Music too 
convincing ; but (having just come from 
the Covent Garden Ring), I think that the 
Ride seems a somewhat pointless and ill- 
constructed piece of music when there are 
no vocal parts, and it consists simply of the 
three climactic sections pushed together on 
end. A.P. 


WARLOCK. Capriol Suite. Phil- 
harmonia Orchestra conducted by 
Herbert Menges. H.M.V. 7EP7063 


(7 in., 9s. 3d., plus 3s. 7$d. P.T.). 
Boyd Neel (7/58) LXT2790, (3/55)LW5149, 
(5/56) 45-71102 


The old Boyd Neel recording of the 
Capriol Suite still sounds extremely well, 
and in its 45 version it sells at 8s, 44d. The 
new Menges disc costs half as much again, 
and is not as good. The opening Basse- 
Danse is just a little ponderous ; indeed 
most of these little pieces, notably Tordion, 
have more spring and lift in Boyd Neel’s 
version. In fact they sound more like 
dances. The new record has a little more 
fulness of string tone, as might be expected, 
but there is not much in it, and well as the 
Philharmonia strings play I think I would 


sooner have the Boyd Neel. RF. 
CHAMBER MUSIC 
BEETHOVEN. Marches. No. 5 in 


F major; No. 2 in C major; No. 1 
in F major. Waltzes. Waltz in 
D major ; Waltz in B flat; Waltz in 
E flat. London Baroque Ensemble 
conducted by Karl Haas. Pye 
CEC32027 (7in., 11s. plus4s. 34d. P.T.). 

Marching and waltzing. But with a rare 
degree of elegance ; Beethoven does not 
often figure as a composer in the other 
programme. From it, though, there might 
surely have been borrowed the idea of 
alternation ? For even three short marches 
and three shorter waltzes would benefit by 
intermingling ; and to offer two marches on 
one side, then a march and three waltzes 
on the other, as this disc does, seems to me 
to have neither the moderate advantage of 
classified sides nor the substantial one of 
good listening order. 

Good listening in other respects, though, 
there most certainly can be. The handful 
of wind players—these are the early 
Beethoven marches for small band—turn 
their phrases so nicely. Only the bass 
drums and cymbals seem perhaps on the 
intimidating side ; they are rather loud, 
particularly for the pretty well continuous 
performance which circumstances and 


Beethoven decree for them. 
Solo strings are added to the few wind 
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for the waltzes. The balance between the 
two is sometimes but not always ideal ; and 
the string bass, though he certainly provides 
a bottom to the music with noticeably more 
note to it than the military one of double- 
bassoon overlaid by bass drum, is rather 
unduly prominent, perhaps in an endeavour 
to make up for the lack (I think) of a ’cello. 
Yet otherwise the recording is good ; and 
these, the marches in particular, are among 
the more obviously agreeable byways in 
music to explore. M.M. 


CORELLI. Concerto Grosso in G 
minor, Op. 6, No. 8, “ Christmas 
Concerto”. Ulrich Grehling and 
Otto Schaernack (violins), Fritz 
Neumeyer (harpsichord), Gerhard 
Stenzel (’cello), Capella Coloniensis 
conducted by August Wenzinger. 

VIVALDI. Concerto for viola d’amore 
and lute in D minor, P.V.266. Emil 
Seiler (viola d’amore), Walter 
Gerwig (lute), Karl Egon Gliick- 
selig (harpsichord). D.G.G. Archive 
AP13046 (10 in., 22s. 3d. plus 8s. 8d. 

This must be one of the finest recordings 
of the Vivaldi-Corelli school ever to be 
issued. Scrupulous attention to scholarly 
precepts, yet an overall musical approach 
stemming from obvious enthusiasm and 
devotion—these combine to make this disc 
a model for recordings in the baroque vein. 

Corelli’s Christmas Concerto is, because of 
its title, his best known orchestral work. It 
contains much fine music, and is splendidly 
interpreted by Wenzinger and his group of 
chamber players in Cologne. The trills are all 
in good style, as are the little added 
cadenzas for first violin in the passages 
marked with a pause. The continuo is well 
played by Fritz Neumeyer, and there is a 
perfect balance between soloists and ripieno. 

Vivaldi’s Concerto for Lute, Viola 
d’amore and muted strings has long been 
an object of special interest. Hindemith 
made an edition of it for the Heidelberg 
Bach Festival held in the summer of 1932, 
and since then it has received performances 
all over the world. Seiler and Gerwig are 
both accomplished soloists, and the way in 
which they take over tunes and passage- 
work is sheer delight. The accompaniments 
too are expertly done, and the balance (as 
in the Corelli work) just about as perfect as 
could be. 

This is a disc I would heartily recommend 
to all who love Italian music of the early 
eighteenth century, and as Christmas is not 
so far off it will probably be found an 
admirable and appropriate present. D.S. 


BEETHOVEN. Violin Sonata No. 3 in 
E flat major, Op. 12, No. 3. 
- Violin Sonata No. 3 in 
D minor, Op. 108. David Oistrakh 
(violin), Vladimir Yampolsky 
(piano). Columbia 33CX1580 (12 in., 
30s. plus 11s. 83d. P.T.). 

One can never hear David Oistrakh 
without interest and admiration. As far as 
this disc is concerned, one’s admiration is a 
little tempered by regrets that the slightly 
woolly and decidedly too reticent piano 
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quality does much to spoil one’s enjoyment. 
The balance is such that the pianist can play 
Pianissimo, and frequently seems to be doing 
so, but the violinist is so near the microphone 
that for him a true pianissimo is out of the 
question. The third movement of the 
Brahms suffers particularly from this state of 
affairs ; it cannot have the delicacy and 
magic it needs with the violinist so prom- 
inent. It is in any case a little on the slow 
side, as is the adagio that precedes it, 
though here I must confess that the tempo 
most fiddlers adopt is not a true adagio. 
Either Brahms put the wrong direction over 
this movement, or, and this is possible, 
Oistrakh is one of the very few people who 
feels the music as the composer did. In the 
finale the pianist seems to me too mannered 
in his treatment of the second subject. There 
remains the first movement, and here 
Oistrakh is magnificent. The slight change 
of tempo at the start of the recapitulation 
made me wonder if the rest of the movement 
was a different “take”, but only the per- 
formers can have been responsible for the 
excessive slowing-up a little later when the 
second subject is reached. Nevertheless 
these are minor details in a performance of 
real breadth and comprehension. 

The Beethoven can, I think, be admired 
with less qualifications than the Brahms. 
The balance for some reason did not worry 
me so much, and I have the feeling that the 
interpretation is more in the middle of the 
stream as we understand it this end of 
Europe. The slow movement is most 
beautifully played. Oistrakh seems to me 
fundamentally a classical player rather 
than a romantic. In sentimental music he 
is apt to scoop and sentimentalise just a 
shade too much. In the Beethoven sonata 
one feels he is completely in accord with the 
music and its content, and what he does 
with it is meaningful and right and beautiful. 
The pianist, too, is excellent. But I would 
sooner hear the two of them in a hall on 
terms of equality. RF. 


MOZART. Quintets. K.515 in 
C major: K.516 in G minor. Buda- 
pest String Quartet (Joseph Roisman 
and Alexander Schneider, violins ; 
Boris Kroyt, viola ; Mischa Schneider, 
*cello) with Walter Trampler (viola). 
Philips ABL3208 (12 in., 30s. plus 


11s. 9d. P.T.). 
Quintet K.51 

Aronowitz Amadeus Quartet (4/54) ALP1125 
Quintet K.51 

_ Max Gilbert, Griller Quartet (4/51) LXT2515 


Two of Mozart’s very greatest works, each 
lasting over half-an-hour, on one record of 
first-rate quality and first-rate performances. 
There is little point in: comparing it with 
those listed above, each of which spins 
out one work over both sides, and I would 
not expect anyone to buy one quintet when 
they can get two for the same money. In 
any case it was high time we had a good 
version of the G minor ; the Griller version 
is not well enough recorded for present tastes. 
The Amadeus have recently made an 
excellent disc of the two later Mozart 
quintets in D and E flat (both on one disc), 
so that now all four of Mozart’s quintets are 
available economically in excellent versions. 


majo! 
and ; 
distin 
perfor: 
recor¢ 
appro 
excel 
make 
they | 
cantal 
beauti 
The 
is now 
recorc 
three. 
ence 
Philip 
Philip 
resona 
empty 
advan 
allegrc 
finale. 
is lost 
E.M.I 
much, 
happy 
D.G.G 
guess, 
sound, 
even i 
times 1 
blend 
had t 
clarity, 
For: 
I shoul 
hope t 
their si 


The 

C m 
and 

celle 
phon 
and 
cons« 

detec 
end ¢ 
a is m 
the r 
MOz 
] 
( 
! 

NOVA 
D 

(Ji 
Ki 

ph 

8s. 

Vite: 

life in 1 

for his 

positior 

not hav 


Co 


November, 1958 


The Budapest people play the G minor and 
C major mellifluously and with restraint 
and matured ability. Occasionally the 
*cello sounds a touch too near the micro- 
phone, especially when playing pizzicato, 
and there are moments when one is faintly 
conscious of a trace of pre-echo. But I can 
detect no deterioration of quality at the 
end of either side, and the sound all through 
is mellow and clean and realistic. And 
the music is glorious. . 


MOZART. Violin Sonatas. No. 32 in 
B flat major, K.454; No. 34 in A major, 
K.526. Wolfgang Schneiderhan 


(violin), Carl Seeman (piano). 
D.G.G. DGM18250 (12 in., 30s. plus 
lis. Sd. P.T.). 
Coupled as above : 


(7/53) LX T2802 
Grumiaux, Haskil (10/57) ABL3144 
Menuhin, Kentner (3/58) ALP1547 


These two sonatas in A major and B flat 
major have long proved a favourite coupling, 
and it is a pleasure to welcome such a 
distinguished newcomer as this D.G.G. 
performance. It is finely played and 
recorded, and virile in both sound and 
approach. Both Schneiderhan and Seeman 
excel in those springy rhythms that so often 
make Mozart’s allegros a sheer delight ; yet 
they are equally adept and appealing in 
cantabile, and their slow movements are 
beautifully phrased throughout. 

The Decca performance, though good, 
is now too old to bear comparison with the 
recording techniques used in the other 
three. Yet there does exist a keen differ- 
ence in the recording approach of the 
Philips, E.M.I. and D.G.G. engineers. 
Philips have aimed at a high degree of 
resonance, giving the effect of an almost 
empty concert hall. This is not without its 
advantages in slow movements and moderate 
allegros, yet it defeats its own end in the 
finale of the A major sonata, for the detail 
is lost and the general effect rather blurred. 
E.M.I. have slight resonance, but not too 
much, and they seem to have found the 
happy medium between the Philips and 
D.G.G. techniques. D.G.G., as you can 
guess, are more in favour of a dry studio 
sound, and though this gives great clarity 
even in the most rapid presto, one some- 
times wishes the instruments would fuse or 
blend in a more satisfactory manner. If I 
had to choose between resonance and 
clarity, however, I should choose clarity. 

For a performance of all-round excellence, 
I should award the palm to D.G.G., but I 
hope they will in future slightly brighten 
their studio sound. “ 


Grinke, Taylor 


NOVAK. Quartet No. 2 in 
D major, Op. 35. Janacek 
(Jiri Travnicek, Adolf Sykora, Jiri 
Kratochvil, Karel Krafka). Supra- 
phon LPM309 (10 in., 22s. 3d. plus 
8s. 8d. P.T.). 

Vitezslav Novak died in 1949 after a long 
life in which he gained as much reputation 
for his teaching in Prague as for his com- 
positions. Back in the last century he had 
been a pupil of Dvorak’s, though one would 
not have guessed this from his Second String 
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Quartet. According to the sleeve note, his 
early works were too Germanic in style, and 
at the age of twenty-seven, Novak, con- 
scious that he lacked nationalistic roots, 
spent some time collecting folk-songs in 
Moravia and Slovakia and studying peasant 
life in order to “ernancipate”’ himself. He 
wrote this Second Quartet in 1905 at the 
age of thirty-five, and whether or not this is 
“emancipated” music I would not know. 
There is no Czech folk-song influence that I 
can detect, except possibly in the one and 
only happy-sounding episode in the middle 
of the second movement; whereas Germanic 
influence, particularly Beethoven’s, is fre- 
quently apparent. There are only two 
movements, a terribly long and intense slow 
fugue, which latterly has traces of the 
sublimity of Beethoven’s C sharp minor 
fugue (Op. 131), and a quicker Fantasia 
which towards the end reverts to the mood 
of the fugue ; indeed the last three or four 
minutes of the two movements are identical, 
and these closing sections contain moments 
of real beauty. The work as a whole is 
excessively cyclic. To all intents and pur- 
poses there is only one theme, and it does 
not seem to me a very good one. The play- 
ing is, so far as I can judge, all that the 
composer would have desired, while balance 
and quality are satisfactory. RF. 


REICHA. Quartet for Four Flutes, 
Op. 12. Frantisek Cech, Vaclav 
Zilka, Jaroslav Josifko, Miloslav 
Klement (flutes). Six Trios for 
Horns, Op. 48. Miroslav Stefek, 
Vladimir Kubat, Alexander Cmir 
(horns). Supraphon LPV295 (12 in., 
30s. plus 11s. 9d. P.T.). 

When he made the joke about the only 
conceivable thing worse than a flute being 
two flutes, Rossini must have been in 
blissful ignorance of Reicha’s piece. Even 
so, its four large-scale movements must 
surely in their time have given pleasure to 
flautists. And the quartet could surely 
again today give much pleasure to explor- 
atory flautists; though to listeners its 
inevitable uniformity of sound and relent- 
lessly icy altitudes (even recorder quartets 
usually manage a bit more of a bass than 
this) may possibly seem unsuited to exten- 
sive gramophonic repetition. 


The horn trios inhabit the lower slopes 
of pitch, and have the advantage of an 
altogether warmer climate. Each is in one 
movement, and is also, unfortunately, in 
E flat major or minor; yet the characters 
of the movements are varied, and it may be 
felt that there is less risk of monotony here 
than on the reverse—though six was 
probably a wise number to choose to present 
to the outer world from the total of twenty- 
four Reicha horn trios that are lurking 
somewhere. 


Both sides of the record benefit from a 
performance—the horn-players in 
particular (from the Czech Philharmonic) 
exhibiting immaculate techniques and 
warm, well-matched tones, benefiting here 
from a vibrato that might not always seem 
so well in place in orchestral style. The 
recording, too, is very good indeed. M.M. 
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STRAUSS, RICHARD. Sonatina in 
F major for wind instruments. 
Serenade for 13 wind instruments. 
Suite in B flat for 13 wind instru- 
ments, Op. 4: Gavotte only. Boston 
Wind Ensemble conducted by Eric 
Simon. Argo RG147 (12 in., 30s. plus 
lls. 84d. P.T.). 

In the past there has been some consider- 
able confusion about the number and 
identity of Strauss’s major works for wind. 
As this most welcome record now completes 
their availability (or recent availability) on 
disc, I hope it may prove a convenience to 
list them now as straightforwardly and—I 
hope, keeping my fingers crossed!—as accur- 
ately as possible. 

There are two early, and two late works. 
The two early are written for 13 wind : two 
flutes, two oboes, two clarinets, two bassoons, 
double-bassoon, and four horns. They are 
the Serenade in E flat major, Op. 7, of 
1881 (one movement), and the Suite in 
B flat major, Op. 4, of 1884 (four move- 
ments). The two late works are written for 
16 wind, adding to the above combination 
a third clarinet, basset-horn, and bass 
clarinet. They are the Sonatina No. 1 in 
F major of 1943 (From an invalid’s workshop, 
three movements), and the Sonatina No. 2 
in E flat major of 1945 (From a happy work- 
shop, four movements). 

Strauss was an expert on income tax and 
estate duty law (a most essential qualifica- 
tion for the musician of to-day) and con- 
sequential planning of his affairs led him to 
refuse to allow publication of the two 
Sonatinas during his lifetime. When, later, 
his publishers did issue the Sonatinas they 
considered the title confusing for such 
substantial works, and re-titled them 
“Symphonies”. Then the confusion they 
hoped to avoid did indeed begin in earnest. 
Understandable earlier mistakes, in print, 
about numbers, titles, and keys survived to 
some extent, as any mistakes in print always 
do; but this new gambit added to them 
much fresh uncertainty, and the Sonatinas 
were confused not only with each other but 
also occasionally with the earlier pieces. 

Each work, however, may now be 
identified on record. The early Suite in 
B flat is available, complete, on Pye 
CCL30120 (together with the Richard 
Arnel] Serenade and Norman Forber Kay’s 
Miniature Quartet), played by Karl Haas 
and the London Baroque Ensemble. The 
same players recorded the Second Sonatina 
in E flat (under the title merely of Symphony 
for Wind Instruments) on Parlophone 
PMA1006, now unfortunately deleted. The 
early Serenade and the First Sonatina, in 
F, are both included on the new Argo disc, 
together with the Gavotte (only) from the 
Suite in B flat. 

It is actually this Gavotte which provides 
the most lucid sound on this new record. It 


Gaité Parisienne 
(OFFENBACH) 


= 

| 

4 
f 
7 

a 

Allie = 

sorionssaiely 

caPiron 

P8405 


250 


is closely followed, however, by the 
Serenade—one of the very first successes of 
the young Strauss, only seventeen at the 
time of its composition. 

In both Suite and Serenade the combina- 
tion of instruments seems to be chosen more 
from its ready availability from the ranks of 
a normal symphony orchestra of the day 
than from any consideration of particularly 
good balance as a separate wind combina- 
tion ; yet consciously trying to improve the 
balance, sixty years later, by strengthening 
the clarinet section seems consequentially 
to have led Strauss into an even thicker 
texture. The music of this First Sonatina, 
as of the previously available Second, is 
amiable in the highest degree, in the 
manner of all that of Strauss’s last period. 
In the case of both works, however, the 
amiability must be perceived through an 
almost continuously heavyweight sound. 
There are, of course, moments of relief to 
the ear from time to time—in the First 
Sonatina particularly in the finale—but it 
is the earlier (which are also the shorter) 
works that stand more chance of reaching 
their conclusion without even raising the 
question of relief in the first place. 

Very many admirers of Strauss, however, 
will consider that the inherent beauty of the 
music wins the day ; and quite certainly a 
warm and skilfully balanced cushion of 
middle-register wind tone is one of the 
lesser trials for anybody’s ear, even in very 
substantial extension. Its virtues are 
emphasised, in any case, by the beauty of 
the playing on the new disc. The Boston 
Wind Ensemble play winningly, with style 
in the rather infrequent solo moments, and 
a great care for balance in the tuttis. The 
recording, too, maintains this balance, and 
combines an inherently warm tone, ideal 
for wind ensemble music, with adequate 
clarity. 

The new disc, indeed, offers everywhere 
most enjoyable listening as well as a com- 
pletion of the discography of this side of 
Strauss’s work. It is highly acceptable. 

M.M. 


INSTRUMENTAL 
BEETHOVEN. Piano Sonatas. No. 8 


in C minor, “Pathétique”: No. 21 in 
C major, ““Waldstein”. Annie Fischer 
(piano). Columbia 33CX1593 (12 in., 
30s. plus 11s. 84d. P.T.). 

The Hungarian pianist Annie Fischer has 
met with high praise in her recent visits to 
London, and it is clear from this record that 
she is a musical player—and scrupulously 
attentive, moreover, to the composer’s 
expressed wishes. At the same time it seems 
equally clear to me that she is not a really 
satisfying Beethoven pianist, and I have 
found it an interesting task to pin down my 
reasons for feeling this. Her general 
approach is superficially similar to that of 
Wilhelm Kempff, with severely restricted 
use of the sustaining pedal, fairly limited 
dynamic range, an avoidance of romantic 
gestures and an attention to points of detail 
rather than broad effects. Now for my part 
I find Kempff incomparable in the earlier 
sonatas, and never less than illuminating in 
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the later ones. Some critics, I know, regard 
his approach as finicky, but he seems to me 
to redeem himself from that charge by his 
extraordinary sensitivity to the lyrical flow 
of the music ; his phrasing is always signi- 
ficant, never a matter of routine. And it is 
precisely in this that he differs from Annie 
Fischer, I think. The tentative, insecure 
impression that was the one remaining with 
me when I had finished listening to this 
record is not due to any real tentativeness 
in the performance or insecurity in the 
technique (with one exception I shall come 
back to) ; it is primarily due to a lack of 
the lyrical, singing quality that must inform 
even the humblest phrases. As one example 
to stand for many, take the left-hand triplet 
figure in the slow movement of the Pathétique ; 
in Fischer’s reading it goes for nothing, 
whereas in Kempff’s it is heard as a vital 
part of the music’s onward flow. 

The other main criticism that I should 
want to level against Miss Fischer’s playing, 
more particularly of Beethoven, is its lack 
of strength. She seems unable to play swift 
passage-work with any real fullness of tone, 
so that where (as at several points in the 
Waldstein) Beethoven asks for a crescendo 
through such a passage leading to a loud 
chord, what we hear is a string of semi- 
quavers rising to mezzo forte and then a 
sudden explosive thump. I wonder whether 
the impression I get that Miss Fischer is 
playing as it were with her finger-tips could 
be due to a small hand-span. There are one 
or two places that suggest small hands: for 
example, the loud chords in bar 6 of the 
Pathétique include a note or two not written 
by Beethoven, and the scalewise descending 
octaves in the coda of the Waldstein’s first 
movement are not legato, as they should be. 

But breadth of palm is one thing and 
breadth of style is another. I would very 
much like to hear Miss Fischer infuse her 
playing with a little more warmth and 
breathe a little life into those pearl-like scale 
passages. And I must make it plain that 
in spite of these adverse criticisms I would 
not have felt tempted to go into such detail 
if Miss Fischer were the sort of pianist whom 
one could easily dismiss. These are both 
respectable and interesting readings ; they 
may tally exactly with someone’s ideal 
Pathétique and Waldstein—but not, as it 
happens, with mine. J.N. 


BEETHOVEN. Piano Sonata No. 14 in 


C sharp minor, Op. 27, No. 2, 
“ Moonlight”. Walter 
(piano). Columbia SEL1583 (7 in., 


13s. plus 5s. 1d. P.T.). 
BEETHOVEN. Piano Sonata No. 14 


(piano). Fontana CFE15008 (7 in., 
Ils. plus 4s. 34d. P.T.). 


Iturbi 
Kempff 


(10/57) SEB3513 
(10/57) EPL30072 
Backhaus (10/58) CEP661 


There are now five versions of the 
“Moonlight” on 45s; the Iturbi is the 
cheapest, though not, I think, to be con- 
sidered on any other grounds. The Kempff 
and Gieseking are the most expensive. I am 
inclined to think that the price range gives a 
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reasonably fair picture of the respective 
merits of the discs. Rudolph Serkin is one 
of those who like the first two movements to 
be taken slowly. Though not so slow in the 
opening movement as some, he is the 
slowest of the five listed above, and he plays 
the music impassively with scarcely a hint 
of rubato anywhere. The result is impressive, 
though I prefer Gieseking. Serkin plays the 
finale splendidly, but the end is marred by a 
recording fault ; the slow isolated notes just 
before the final peroration have “wow” on 
them, and the pitch wobbles in the perora- 
tion itself. Gieseking, I feel, plays the sonata 
as a whole more winningly, and he is better 
recorded. This is a reissue of one side of an 
LP that has been available since 1953, and 
it still sounds astonishingly good. R.F. 


COUPERIN, LOUIS. Complete Works 
for Harpsichord, Vol. VI. Sara- 
bande in B minor (118) ; Pavane in 
F minor (121) ; Allemande in A minor 
(100) ; Courante in A minor (105) ; 
Courante in D minor (41) ; Sarabande 
in D minor (48) ; Volte in D minor 
(53) ; Gavotte de M. Hardel (131) ; 
Gavotte de M. Le Bégue (132) ; 


Menuet de Poitou (133) ; Le 
Moutier—Allemande de M. de 
Chambonniéres (134). Ruggero 


Gerlin. Fantaisies et Simphonies 
pour Violes. Fantaisies: Nos. 126 
and 127. Simphonies: Nos. 128, 
129 and 130. Jacobean Ensemble 
directed by Thurston Dart. Organ 
Pieces. Psaume (124); Psaume 
(125) ; Piéce qui a été faite par M. 
Couperin pour contrefaire les carillons 
de Paris (135); Deuxiéme carillon 
(136); Premier carillon (organ version 
by Paul Brunold (138). Pierre 
Cochereau (organ). Recorded on the 
organ of Notre-Dame, Paris. London 
L’Oiseau-Lyre OL50145 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). 

This disc continues the projected complete 
recording of all the known music of Louis 
Couperin, Vol. V (sides 9 and 10) being in 
course of production. M. Gerlin, using a 
Pleyel harpsichord, manages to sound a 
little heavy-handed now and again, though 
we know that Couperin’s contemporaries 
found his playing sonorous. Now sonority 
on a harpsichord must not be confused with 
weight of tone: it seems to me that what 
the elder Couperin strove for was a texture 
enriched by imitative patterns and spicy 
dissonance. In some of the dance move- 
ments, M. Gerlin is eminently successful. 
The solemnity and grandeur of the F minor 
Pavane, the intriguing rhythms of the 
Courantes, and the last piece on the side 
(bearing the name of the man who helped 
Couperin more than anyone to gain a good 
position in Paris)—all these items show 
M. Gerlin as a fine and conscientious artist. 
In the remaining pieces I find insufficient 
contrast of tone and timbre. One of these is 
called Volve on the label, but since this means 
a covering for a young mushroom I assume 
that Volte is the term intended. Three- 
quarters of the way through this piece there 
is a poor tape-join, obviously made to cover 
up some incidental noise caused by a sudden 
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ELISABETH SCHUMANN 

Arias from 

“Die Fledermaus”—Johann Strauss, 2nd. 
“Vogelhandler” and “Der Obersteiger”’—Zeller 
TERS5S108 


JOAN HAMMOND 
The Philharmonia Orchestra conducted by Glauco Curiel 


Dying thus without a mother’s 
“Suor Angelica’’—Puccini; 
pace, mio Dio “‘La Forza del Destino” — Verdi 
TER5105 


BENIAMINO GIGLI 

Arias from 

“Jocelyn” —Godard; “Marcella” —Giordano; 
“Don Juan de Manara” —Alfano 

and “L’Amico Fritz” —Mascagni 

TERS109 


ALFRED DELLER (Counter-Tenor) 
Purcell Songs Music for a while; 

Thus to a ripe consenting maid; 

If music be the food of love; 

Hark, how all things with one sound rejoice 
TEP7068 


RICHARD LEWIS 
London Symphony Orchestra 
conducted by Sir Malcolm Sargent 


Where’er you walk 
For ever blessed and Waft her, angels “Jephtha'’—Handel 
TERS107 


PETER PEARS and BENJAMIN BRITTEN 


Psalm 67—God be merciful unto us; 
Amen; Motet—We wait for Thy loving kindness O God; 
Psalm 23—The Lord’s my Shepherd—(Tune Crimond) 


MOURA LYMPANY 
Preludes Nos. 1-10 Op. 28—Chopin 
TEP7070 


SIR JOHN BARBIROLLI 

The Hallé Orchestra 

“Swan Lake”—excerpts—Tchaikovsky 
TERS106 


SIR ADRIAN BOULT 

London Philharmonic Orchestra 

Suite from “The Music for the Royal Fireworks” 
—Handel, trans. Harty 

TERS5103 


RUDOLF 
The Philharmonia Orchestra 


Royal Opera House Orchestra, Covent Garden 
“Otello” —Ballet Music—Verdi; 
“Lakme”—Ballet Music—Delibes 

TEP7069 


NICOLAI MALKO 

The Philharmonia Orchestra 

Minuet (from Quintet in E major)—Boccherini; 
Serenade (from Quartet in F major)—Haydn; 
March of the Dwarfs—Grieg: 
Siavonic Dance No. 3—Dvorak 

TEP7067 


FERNANDO PREVITALI 
London Symphony Orchestra 
“Oberon” 


Weber; 
“] Quattro Rusteghi”—Intermezzo, Act 2—Wolf-Ferrari 
TEP7066 


The ROYAL CHORAL SOCIETY 
conducted by Sir Malcolm Sargent 
Winter; Silent Night; 

Now once again our hearts we raise; 


Ding, Dong, merrily on high 
TEG8403 
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change of registration. This is of course a 
perfectly allowable expedient provided it is 
well done ; but here there is a sudden cut- 
off, both of resonance and background 
(which is rather conspicuous throughout the 
disc) and the effect is slightly disconcerting. 

The contribution to this disc by the 
Jacobean Ensemble is an excellent one. 
Louis Couperin was himself a string-player, 
and knew all about the idiosyncracies of the 
viols and violins, His music, in the sym- 
phonies and fantasies, is not however as 
distinguished as in the harpsichord suites, 
perhaps because he was less attuned to the 
polyphonic idiom than to the freely orna- 
mental type of keyboard composition. Mr. 
Dart accompanies the strings on a chamber 
organ of plausible dimensions, and the 
balance is first-rate. 

The violent contrast between the sound 
of this slender instrument and the plein jeu 
of the organ in Notre Dame Cathedral can 
be easily imagined. It is nothing short of 
a rude shock to hear, straight after the 
discreet and stylish playing of Couperin’s 
chamber music, some very questionable 
interpretations by M. Cochereau of the 
organ music. The two Psalms are tolerable, 
though hardly convincing ; but when the 
carillon pieces come along one can only 
wonder what on earth has happened. 
Strange mutations superimposed on reeds in 
the treble quarrel with almost indescribable 
pedal reeds, the total effect being somewhat 
reminiscent of Beast Glatisant, which 


“made a noise in his belly as it 
had been the noise of thirty couple of hounds 


questing”. I really do not know what 
possessed Oiseau-Lyre when they recorded 
these works on such an unsuitable instru- 
ment. There are several organs in Paris that 
would have given the approximate sonority 
of Couperin’s organ—that of St. Merry, for 
example. What is needed in these imitation 
bell-pieces is a rich, brilliant sound, evoking 
the clanging of small bells and the rever- 
berant boom of the larger ones. Modern 
high-pressure reeds cannot achieve this tonal 
sensation. D.S. 


FRANCK. Chorales: No. | in E major ; 
No. 2 in B minor ; No. 3 in A minor. 
Albert Schweitzer (organ). Philips 
ABL3221 (12 in., 30s. plus Ils. 9d. 


NBL5004 
(10/56) LXT5185 


Admirers of the veteran Schweitzer will 
be-glad to have this new disc of Franck’s 
three Chorales, even though the perform- 
ance cannot match the recordings by Asma 
and Demessieux in matters of detail and 
style. Perhaps Bach has_ occupied 
Schweitzer’s thoughts for so long that 
César Franck is a misfit ; certainly some of 
the less agreeable features of the music 
stand out in rather noticeable fashion. 
The first of the Chorales is akin to a diffuse 
improvisation by a time-marking organist, 
and though the middle section has more to 
commend it, the general musical standard 
is below that of the second and third 
Chorales, The last, in A minor, is the pick 
of the bunch, and I cannot help feeling that 
as Philips already have one complete 
version of these pieces it would have been 
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preferable to issue the Chorale in A minor 
as an EP. Alone, it would sound a gem ; 
with the other two preceding it (and No. 2 
inevitably split between two sides of the 
record) it loses something of its impressive- 
ness. The recording of the organ is 
successful, however, and affords clarity as 
well as atmosphere. D.S. 


HAYDN. Piano Sonatas: No. 52 in E 
flat major ; No. 48 in C major; No. 
34 in E minor. Fantasia in C major. 
Andante con variazione. Wilhelm 
Backhaus (piano). Decca LXT5457 
(12 in., 28s. 9d., plus 11s. 24d. P.T.). 


With the exception of the E minor 
sonata, all this music dates from Haydn’s 
later years ; indeed the E flat sonata No. 52 
was the last he wrote, and the F minor 
variations are almost as late. These two 
works are, perhaps, the finest that Haydn 
wrote for the piano, and their inventiveness 
and originality are breathtaking. The 
variations have an astonishing coda, an 
afterthought, it seems, with one passage of 
positively Wagnerian chromaticism—except 
that the passionate emotion implicit in it is 
always completely controlled. I am not sure 
that Backhaus quite plumbs this passionate 
feeling in the work as a whole, and he seems 
just a little unfeeling in the slow movement 
of the sonata. Surely that miraculous 
opening phrase should sound more tender, 
more yearning perhaps. Generally speaking 
he plays the music rather fast, and in the 
C major Fantasia he is much too fast, 
tumbling over himself and fluffing, and 
appearing quite indifferent to the many 
surprising modulations. I am sure that in 
Haydn, modulations, when unexpected (and 
they often are), should be pointed with just 
a touch of awareness and affection. 
Backhaus hurries over them as though they 
did not surprise him at all; as indeed they 
probably don’t, for more recent composers 
have tried the same tricks often enough. But 
Haydn can and should be played as though 
the tricks are as fresh and new as they were 
in the 1790s. : 

Backhaus’s remarkable ability to play 
very fast stands him in good stead in the 
finale of the C major sonata, No. 48. This 
dates from 1789 and has only two move- 
ments: a fascinating but oddly intellectual 
set of free variations and a presto finale. The 
latter is played with dazzling precision, and 
is enormously effective. I also liked much 
of the little E minor, though this pianist is 
really more at home in the more Beethoven- 
ish E flat sonata. 

The piano quality is a little tinny, but this 
is‘almost a virtue in eighteenth-century 
music ; after all, a forte-piano would sound 
even more tinny. The unsigned sleeve-note 
is a model of erudition. And, may I repeat, 
the music, or most of it, is wonderful. R.F. 


Two favourites in magnificent presentation .. . 


Ferras& aa” 
Silvestri 


Mendelssohn 
Concertos 
The Philharmonia Orchestra 
H.M.V. ALP1S43 (L.P.) 
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LISZT. Piano Pieces. Années de 
Pélerinage, G.160: No. 2, Au Lac de 
Wallenstadt. Années de Pélerinage, 
G.161: No. 6, Petrarch Sonnet No. 
123. Valse Oubliée G.215, No. 1. 
Soirées de Vienne, No. 7. Andor 
Foldes (piano). D.G.G. EPL30244 
(7 in., 12s. plus 4s. 84d. P.T.). 


The Années de pélerinage, the musical diary 
that Liszt kept on his travels through 
Switzerland and Italy with the Comtesse 
d’Agoult, contain many of his best pieces. 
Here there is none of the self-conscious 
striving after new harmonic effects that 
makes some of the late piano works simul- 
taneously “ interesting”? and a bore, and 
the rhetoric of the larger-scale items 
(La Vallée d’Obermann, Aprés une Lecture de 
Danie) is the product of a genuine roman- 
ticism, and not a frenzied attempt to conceal 
a dried-up talent. The young virtuoso 
seems to have been eminently happy in the 
company of his rather culture-conscious 
mistress, as they admired the grandeurs of 
nature or read Dante, Goethe or Shakespeare 
together, and something of this security 
seems to be reflected in both of the short 
pieces from the Années played by Andor 
Foldes on this disc. These are beautiful 
performances—subdued and _ subtle—and 
they make me hope that D.G.G. will get 
Foldes to record further pieces from the 
same sets. The two waltzes on the other 
side are more extrovert, and could perhaps 
do with slightly more brilliance, but they 
too are exceptionally well played. We 
know that Foldes has the technique for the 
flashy virtuosic Liszt works, but the ability 
to play the smaller ones as well as this is 
perhaps even rarer and more precious. 


PIERRE FOURNIER. Organ Concerto 
No. 3 (Bach after Vivaldi, ‘arr. 
Fournier): Recitatif. Sonata for 
*cello and double bass (Haydn, arr. 
Piatti): Minuet. Abendlied, Op. 85, 
No. 12 (Schumann, arr. Montel). 
Violin Sonata No. 3, Op. 10 (Weber, 
arr. Piatigorsky): Rondo. Song 
without Words, Op. 109 (Mendels- 
sohn). Introduction and Polonaise, 
Op. 3 (Chopin). The Golden 
Cockerel (Rimsky - Korsakov, arr. 
Kreisler): Hymn to the Sun. Tsar 
Saltan (Rimsky - Korsakov, arr. 
Strimer): Flight of the Bumble Bee. 


(Granados, arr. Fournier) : No. 3—La 
maja dolorosa. Goyescas (Granados, 
arr. Cassadé): Intermezzo. La 
Gitana (Kreisler, arr. Fournier). 
Pierre Fournier (’cello), Gerald 
Moore (piano). Columbia 33CX1606 

(12 in., 30s. plus 11s. 84d. P.T.). 
Thirteen ’cello, lollypops on one disc 
sounds too much of a good thing, but it 
isn’t; Fournier’s skill and artistry are 
utterly disarming. His phrasing always 
shows complete penetration of the music, 
and he links one note to the next in the 
most golden way. His very high notes in 
The Hymn to the Sun have a precision which 
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not all well-known violinists could equal. I 
suppose it is inevitable that many of the 
pieces should be arrangements of dubious 
musical value, but some of them are 
effective. Few of us would pick on the ’cello 
as a suitable instrument for Rimsky’s 
bumble-bee, but at least it has a more 
onomatopoeic quality than the more usual 
flute, and Fournier’s performance has the 
hypnotic attraction of a trick cyclist on one 
wheel. Several of the items were actually 
written for the ’cello, and as one might 
expect, the French ones are especially good. 
Saint-Saéns’s Swan is as graceful as one could 
wish, while the Fauré Berceuse, which will be 
new to many people, is almost worth the 
money on its own. The Mendelssohn Song 
without Words is another rare bird, well worth 
hearing. The Chopin Introduction and 
Polonaise is much the longest piece on the 
record. The Introduction is so beautiful 
that one suspects an undetected master- 
piece, but, alas, the Polonaise itself is a poor 
thing, and no one will blame Fournier for 
taking over a good deal of the piano 
figuration towards the end in an attempt to 
liven things up. 

The quality on this disc is splendid and 
this beautifully played record should give a 
great deal of pleasure. R.F. 


NICANOR ZABALETA. Harp Recital. 
Sonata (C. P. E. Bach): Variations 
on a Swiss Theme (Beethoven) : 
Sonata (P. J. Mayer): Sonata (F. A. 
Rosetti): Andante con Variazione 
(J. B. Krumpholz). Nicanor Zabaleta 
(harp). D.G.G. DGM19114 (12 in., 
30s. plus 11s. 9d. P.T.). 

Here there are no rapturous swishes from 
one end of the compass to the other ; 
this is eighteenth-century music, written 
before such tricks had been thought of. 
And it is played with artistry of the very 
highest rank. I do not ever expect to hear 
a better harpist than Zabaleta. His 
technique is equal to anything, and, more 
important, he has musicianship and a real 
sense of style. As the record is extremely 
well recorded and exquisitely played, 
everything as far as the customer is con- 
cerned will depend on the attractiveness 
or otherwise of the music. 

There are some strange names among the 
composers listed above. One turns to the 
sleeve note for assistance. It is headed, 
understandably, “‘ Harp Music of the 18th 
Century ”, but, though fairly informative 
about the harp, it says nothing whatever 
about Harp Music of the 18th Century. 
No, I am wrong; it says there isn’t any. 
Grove is no help either. Zabaleta must be 
musicologist as well as harpist to have found 
the stuff at all. The C. P. E. Bach sonata is 
not given in Wotquenne’s catalogue, where 
I can find nothing for harp but an adagio. 
Some information as to its origin should 
surely have been provided. It is a sparkling, 
enjoyable work. The Beethoven is the 
merest trifle dating from 1790 when he was 
only twenty. Zabaleta blows it up by 
playing each variation twice, which seems 
to me a pity. It comes in all the collections 
of Beethoven’s piano variations, but I was 
surprised to find that it was in fact originally 
published as for harp or harpsichord. It is 
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deliciously played. I doubt if any of the 
three works on the other side have been 
published in modern times. I know nothing 
of P. J. Mayer ; his sonata is an attractive 
little work in G minor. But the Rosetti that 
follows it is irremediably boresome ; galant 
music at its most vacuous. Rosetti’s real 
name was Réssler; he was a Bohemian 
who worked in Germany and presumably 
found it paid to pose as an Italian. The 
best of his symphonies will stand against the 
worst of Mozart’s (his contemporary). The 
most enjoyable music on this side is the last 
item, variations by another Mozart con- 
temporary, Krumpholz. He was a famous 
professional harpist who worked most of his 
adult life in Paris, and did a good deal to 
improve the mechanism of the instrument, 
even adding some form of swell pedal. At 
least one concerto for harp and orchestra 
survives, and a considerable number of 
sonatas, many of them written for his wife 
who was an even better performer. Un- 
fortunately she was also famed for her 
amours, for she was a great beauty. She was 
in London at the same time as Haydn and 
prolonged her stay so unreasonably that her 
jealous husband threw himself off the Pont 
de Neuf into the Seine. The Krumpholz 
variations on this record are extremely well 
written for the instrument, and are also of 
considerable beauty in themselves, with 
moments of surprising poignancy. Much 
of the other music is probably very hard to 
play, but only the Krumpholz can be 
described as virtuoso music. And very good 
virtuoso music too. RF. 


VALENTIN GHEORGHIU. Suite Berga- 
masque: Clair de Lune (Debussy). 
El Amor Brujo: Ritual Fire Dance 
(Falla). Rondo Capriccioso, Op. 14 
(Mendelssohn). Valentin Gheorghiu 
(piano). H.M.V. 7EP7061 (7 in., 
9s. 3d., plus 3s. 74d. P.T.). 

Vatenti~ Gheorghiu is a young Rumanian 
pianist reputed to have been first discovered 
and encouraged by his compatriot, Enesco. 
He is also a composer with two symphonies 
to his credit. He gave his first London 
recital last March and this is his first record. 
And very good it is. He gives a most 
beautifully judged, poetic account of 
Clair de lune, is exciting (though he bangs a 
bit) in the Falla Ritual Dance, and best of 
all in the Mendelssohn. He plays this with 
real musicianship and quite dazzling 
technical accomplishment. He takes the 
main rondo section very fast indeed, but 
his semiquavers are light and meticulously 
even. There is no feeling of personal 
aggrandizement about his fireworks; he 
seems to have the grace and poetry of the 
music foremost in his mind, and _ his 
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dexterity is subservient to the music. I can 
hardly imagine this piece better played. It 
will be interesting to see whether he has 
the depths to interpret the big concertos ; 
he must surely have the technical resources 
The piano quality is very good, though my 
copy of the Mendelssohn was rather 
crackly. 


CHORAL AND SONG 


Aafje Heynis (contralto), Royal 
Male Choir “Apollo,” Concert- 
gebouw Orchestra conducted by 
Eduard van Beinum. Four Serious 
Songs, Op. 121. Aafje Heynis 
(contralto), Johan van der Boogert 


(piano). Philips GBR6520 (10 in., 
20s. plus 7s. 10d. P.T.). 
Alto Rhapsody : 
Ferrier, L.P.O., Krauss 54) LXT2850 
Sinclair, Cro’ O., Boult 


ydon Phil. Choir, P.P.O., 
(3/57) NCL16002, (5/58) NCL16004 
L. West, V. Acad. Ch., V.P.O., Knappertsbusch 
(3/98) LXT5394 
Four Serious Songs : 
Ferrier (2/51) LXT2556, (6/54) LW5094 
Bonneau (2/55) OL50044 


AAFJE HEYNIS. Serse (Handel) : 
“Ombra mai fu”. Ave Maria 
(Schubert). Dank sei dir Herr 
(attrib. Handel). Bist du bei mir, 
BWV508 (Bach). Aafje Heynis (con- 
tralto), Pierre Palla (organ and 
piano). Philips NBE11086 (7 in., 
9s. 3d. plus 3s. 74d. P.T.). 

I heard the second of these two records 
some time ago, and felt that here was a 
young contralto who, provided all went well 
with her, would become in time the leading 
exponent of Mahler’s great contralto music— 
the Song of the Earth, the Second Symphony 
and the Songs on the Deaths of Children— 
and of Brahms’s Alto Rhapsody. For 
Aafje Heynis has a tone of quite exceptional 
beauty. It is full and firm and clear, solid 
and without a hollow core, and free from 
any trace of hoot. The style in this earlier 
record is immature. It is excessively 
religioso, and even in Handel’s Largo, that 
address to a plane tree, and in Bach’s 
tender and intimate “Bist du bei mir’, 
which the composer inscribed in Anna 


Aafje Heynis (Philips photo) 
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Madalena’s Little Book as dedication, Miss 
Heynis conjures up a vision of folded hands 
and eyes devoutly uplifted tothechancel roof. 
Today we have a nicer taste in such matters, 
and should not be offered ‘““Ombra mai fu”’ 
with organ accompaniment. Philips, in a 
note about the singer, describe the aria as 
“semi-religious”—which it is not. But 
back to Miss Heynis. . Not only her tone, 
but her line too is beautiful; and in the 
second verse of Schubert’s Ave Maria, 
where she breaks free from the excessive 
piety that inhibits her singing of the first 
verse, she is most moving. From this 
record it was easy to predict that she was in 
the line of Schumann-Heink, Thorborg and 
Onegin, and—the reference is inevitable, 
though of course there is no need for any 
actual comparison—of Kathleen Ferrier. 

The Alto Rhapsody was recorded later, in 
February of this year; and although the 
Ferrier version must continue to hold a 
special place in our affections, of all more 
modern recordings Miss Heynis’s is 
undoubtedly the finest. The phrasing, 
the long sustained curves, the difficult 
crescendos and diminuendos of this most 
lovely work are movingly realised. There 
is high technical accomplishment: a 
beautiful legato such as Onegin in her 
performance does not achieve ; excellent 
octave drops ; and above all—I must come 
back to it—tone so beautiful than in itself 
it seems flooded with poetry. The orchestral 
accompaniment is extremely fine, and is 
presented in a deep-toned, rich recording, 
and the male-voice choir sings well. 

There is only one thing missing, and that 
is a vividness in the utterance of .words. 
Miss Heynis does not bring out the bitter, 
sad sharpness of, for example, “Erst 
verachtet, nur ein Verachter” (“Once 
scorned, now a scorner”); and anyone 
who knows the Onegin version will miss 
her declamation of the reiterated ‘‘Men- 
schenhass”. And the reason, no doubt, is 
that Miss Heynis, unlike Schumann-Heink 
and Onegin and Thorborg, is not, so far, 
also an opera singer. A friend of mine, 
hearing this record, said that Miss Heynis 
needed now to study the Brindisi from 
Lucrezia Borgia and Fidés’s aria from Le 
Prophéte. And so of course she does ; for 
with remarkably few exceptions the greatest 
oratorio singers have also excelled in opera. 
If Miss Heynis stays sunk in religious and 
“semi-religious” music, she will limit her 
possibilities, and then not sing the St. 
Matthew Passion, and the Song of the Earth, 
and Brahms’s Rhapsody as well as it is so 
evidently within her power to do. 

In the Four Serious Songs she becomes just 
a little monotonous.. She has not yet 
discovered all that there is to be found in 
this wonderful last outpouring of Brahms’s 
cumbered, grief-laden, generous spirit. This 
miniature oratorio is not in any sense a 
Christian affirmation. Death is not the 
beginning of a new life, but rest after travail, 
and release from the agonies and unhappi- 
ness of life. Miss Heynis does not probe 
their sorrow. The recording of this side 
is rather less good ; the piano tone lacks 
depth, and is light on bass. I wish that 
Columbia would reissue (as an EP ?) Hans 
Hotter’s interpretation. A.P. 
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BACH. (a) Cantata No. 51, “Jauchzet 
Gott in Allen Landen’. (5) Cantata 
No. 209, “Non sa che sia dolore’. 
Teresa Stich- Randall (soprano), 
Vienna State Opera Orchestra 
conducted by Anton Heiller, with 
(a) Helmut Wobisch (trumpet), 
Josef Nebois (cembalo and organ), 
Rudolf Streng and Wilhelm Hubner 
(violins), and (6) Hens Reznicek 
(flute) and Josef Nebois (cembalo). 
Vanguard PVL7078 (12 in., 28s. 9d. 


plus 11s. 23d. P.T.). 
Cantata No. 61: 
Danco, S.C.O., Miinchinger (7/54) LX T2926 


Great though my admiration is for Teresa 
Stich-Randall, I found her rather dis- 
appointing in Jauchzet Gott (Praise Jehovah 
all ye people) and the orchestral playing 
somewhat on the heavy side. Danco and 
Miinchinger are, in fact, to be preferred. 

Miss Stich-Randall must not allow herself 
to sacrifice consonants to her lovely tone— 
as nearly all British sopranos do—and the 
phrasing of the groups of vocalised semi- 
quavers in the opening aria do not require 
an accent on the first note of each group. 
Miss Danco’s crisp enunciation and legato 
phrasing of such passages are in far better 
style. The beautiful recitative and aria that 
follow are well sung, and so is the brilliant 
Alleluia with which the Cantata ends, some 
florid phrases of which are sung staccato 
and some legato. The tone of the first 
of the two solo violins that accompany the 
first section of the chorale leave something 
to be desired—here again the Decca version 
is superior. 

The secular cantata Non sa che sia dolore, 
with a Germanised Italian text, is thought 
to have been addressed to an Italian artist 
returning to his native land. It begins with 
a fine Sinfonia and continues with two brief 
recitatives, and two arias of some length 
containing charming music. The scoring is 
for flute, strings, and continuo. 

Miss Stich-Randall is in very good form 
here, conveying sorrow at the parting in the 
first aria but, in the second aria, bidding the 
friend rejoice at the triumphs awaiting him 
at home. The flute playing is excellent (I 
should, by the way, have commended the 
trumpet playing in Fauchzet Gott) and there 
is improvement all round. AR. 


CHOPIN. Seventeen Polish Songs, Op. 
74. The Maiden’s Wish; Spring ; 
The Sad River ; Bacchanale ; Where 
She Loves; Leave my sight (a) ; 
The Messenger ; The Charming Lad 
(6); Lamento (c); The Warrior ; 
Two Ends (6) ; My Darling (a) ; Lack 
of Light (6) ; The Ring ; The Fiancé ; 
Lithuanian Song; The Orphan (d). 
Texts by Witwicki except (a) Mickie- 
wicz, (6) Zaleski, (c) Krasinski and (d) 
Pol. Sung in Polish by Eugenia 
Zareska (mezzo-soprano), Giorgio 
Favaretto (piano). Columbia 33CX 
1607 (12 in., 30s. plus 11s. 84d. P.T.). 

Arthur Hedley’s excellent ‘Master 

Musicians” book on Chopin says rather 

dauntingly of the songs that “they are 

bound up with the poems they illustrate 
and with Polish romantic literature in 
general. A knowledge of their period and 
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Eugenia Zareska 


of the original language is necessary for a 
proper appreciation of them”. I become 
more aware every day of my ignorance of 
the early nineteenth century, and my 
knowledge of the Polish language (let alone 
Polish romantic literature) is absolutely nil. 
Nevertheless I did manage to enjoy, if not 
appreciate, the seventeen songs on this disc. 
They are drawing-room songs of the 
simplest kind, and make no particular 
demands on the technique of either singer 


- or accompanist ; for that very reason they 


need vivid, well characterised performances 
if they are to retain our interest when heard 
at a sitting. Fortunately Eugenia Zareska 
not only has a creamy mezzo-soprano 
(which has, incidentally, been too little 
recorded), but is also something of an 
actress—I see she studied acting at the 
Lwow Conservatoire at an early point in 
her career. She varies her tone admirably 
to suggest the different moods of these 
songs, and I am sure that if I knew Polish 
I should find she was showing great 
sensibility to individual words. It is very 
much to be hoped that Columbia will 
include a really literal translation of the 
poems on their record-sleeve. , 
The quality of the recorded sound is 
good ; the piano is perhaps a little back- 
ward, but these accompaniments are 
almost all frankly subsidiary to the voice. 
The level of the voice is slightly variable 
between one song and the next, though not 
sufficiently to be annoying. A sudden waver 
in pitch on Miss Zareska’s final phrase in 
Lamento (the last song on Side 1) sounds 
like a tape-fault. May we hope now for 
recitals of Russian songs from this accom- 
plished artist? Jj.N. 


A delightful combination of humour 
and artistry... 


Owen Brannigan 


MOZART OPERATIC ARIAS 


from Marriage of Figaro, Magic Flute, ete. 
H.M.V. DLP1186 (L.P.) 
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DVORAK. Echoes from Moravia, 
Op. 32. Alfred Holecek (piano), 
Female Ensemble of the Czech 
Singer’s Chorus (Choir Master: 
Jan Kuhn). Supraphon LPM331. 
(10 in., 22s. 3d. plus 8s. 8d. P.T.). 
Schwarzkopf and Seefried (3/56) 38CX1331 

Schwarzkopf and Seefried give us, 
naturally, better defined melodic outlines, 
and Gerald Moore a better accompani- 
ment, in their recording than we have on 
this disc: but the Czech girls sing in the 
language of the composer and the rhythms 
are, doubtless, more authentic. Thirteen 
duets for female choir, and voices that are 
not steady on sustained tones, are not so 
easy to take as when sung by two dis- 

tinguished soloists. So there it is. A.R. 


DVORAK. (a) Songs my Mother 
taught me, Op. 55, No. 4. (5) Leave 
me alone, Op. 82, No. 1. 

FIBICH. (c) The Dreaming Lake. 

GRIEG. (d) Solveig’s Song. 

MAHLER. (ec) Lieder eines fahrenden 
Gesellen. (a), (b) and (e) Marta 
Krasova (contralto), (e) with Czech 
Philharmonic Orchestra conducted 
by Antonio Pedrotti, (c) Premysl 
Koci (baritone), (d) Viasta Urbanova 
(soprano) both with Prague National 
Theatre Orchestra conducted by 
Ladislav Sip. Supraphon LPM254 
(10 in., 22s. 3d. plus 2s. 8d. P.T.). 

Reviewers have often had to complain of 
the unsteadiness of tone that mars much 
otherwise excellent singing by Czech, 
Jugoslav and Russian artists, and so it is 
pleasant to be able to say that this disc, at 
any rate, is free of the fault. Vlasta 
Urbanova gives a touching performance of 
Solveig’s Song, with a beautifully poised top 
note at the end of each of the lullaby 
sections, and Premysl Koci introduces us to 
a lovely quiet song, The Dreaming Lake, by 
Fibich. Marta Krasova is vocally at her 
best in the Mahler songs ; but, though she 
is unfailing musicianly and sensitive, 
she fails to penetrate to the heart of them, 
and the orchestral accompaniment is far too 
faintly recorded. Fischer-Dieskau remains 
unrivalled in this song cycle and he has also 
the advantage of Furtwangler’s beautiful 
accompanying with the Philharmonia 
Orchestra (H.M.V. ALP1270). 

Songs my mother taught me is movingly done, 
though the singer’s tone at the climaxes is, 
as recorded, a bit shrill, and it is interesting 
to hear the poignant song, Leave me alone, 
from which Dvofak quoted—for reasons 
best known to himself—some bars in the slow 
movement of his "Cello Concerto. A.R. 


ORFF. Music for Children. Chorus 
of the Children’s Opera Group 
(Director: Margaret John), Chorus 
of the Bancroft’s School for Boys 
(Music Master: J. G. Wright), Speech 
Ensemble from the Italia Conti 
School, with Instrumental Ensemble 
directed by Carl Orff, Gunild Keet- 
man and Walter Jellinek. Columbia 
33CX1549-50 (two 12 in., 60s. plus 
208. 36, 

This is evidently part of Columbia’s 
comprehensive tour of the Orff Gesamt- 
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werken. Between 1930 and 1933, when 
Orff was teaching at the Giinterschule in 
Munich, he and his assistant, Gunild 
Keetman, developed a practical music 
primer with the aim of bringing out latent 
musicality in children—not n ily 
“musical” ones. This Schulwerk, or Musik fir 
Kinder as Schott’s German published edition 
calls it, has been done into English by Orff 
and Margaret Murray (whose husband, 
Walter Jellinek, conducts part of this set), 
and the records offer a demonstration of the 
results—but performed by young people 
with some musical experience, as the cast 
list shows, so that the performance is precise 
and expressive. 

The idea is to begin by drumming an 
interval of two notes into the children’s 
heads: the minor third on which voices 
habitually call to one another. The first 
song is a cuckoo one, so that children can 
identify from nature the interval they are 
going to sing in five separate songs ; 
“*Patacake”’, ““Tinker, Tailor”’, a set of street 
cries, and a name-calling game which also 
teaches natural rhythms as does a counting- 
out game, “Meena, deena, deina, duss’’. 
After what seems like ages to a listener, three 
notes are brought in for “Bobby Shaftoe” 
and then they are plugged. For the rest of 
side one, and the whole of side two, we get 
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along with the pentatonic scale (black note: 
of the piano), and don’t reach the full seven- 
noted scale until half-way through sid 
three. Tonic, supertonic and submedian. 
chords enter, as a last refinement, at the enc 
of side four. I infer that Orff would sooner 
cut his throat than teach the children 
chromatic scales. The pupils are singing 
tonic triads towards the end of side two ; 
they have stamping and clapping and 
whistling, as well as singing and reciting, tc 
do; and there are a good many little 
instrumental pieces for recorders, drums and 
various dulcimer-type percussion instru- 
ments (you can buy the instruments, as well 
as the English edition of the Schulwerk, from 
Schott’s). Most of the songs are accom- 
panied by these instruments. 

I listened to the whole set by myself, and 
then thought I ought to try it out on those 
for whom it was intended. My three-year- 
old sat enrapt, but admitted that the tunes 
on sides one and two were very easy, so she 
didn’t want to sing them; she liked 
“Simple Simon” on side three best. The 
seven-year-old thought side one very feeble, 
because “there was only one tune”’, and it 
wasn’t the right one for “Bye Baby Bunt- 
ing”, “‘Ring-a-ring-of-roses”, etc. She 
pointed out that in “Ding dong, diggi diggi 
dong”’ the singers were singing the German 
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AUTOMATIC TAPE REVERSAL without button pressing or spool transposing 
CONTINUOUS REPLAY and 3 hours continuous recording without attention 
3-WAY MIXING FACILITIES on both record and playback 

10 WATTS OUTPUT from ultra-linear push-pull amplifier 

PUSH-PULL OSCILLATOR reduces noise and hum to minimum 

BASS AND TREBLE LIFT AND CUT with independent controls 
ERASE/RECORD ‘safety button’ 

SYNCHRONOUS MOTOR mains freq y-controlled for accurate speed 
ACCURATE TAPE POSITION INDICATOR based on linear tape scale 
CATHODE RAY MAGIC EYE for ‘pin-point’ modulation 
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PLAYS THE HIGH NOTE 


Play a high C up a high tree. Record it on the Elizabethan and 
it will play back a high C (up a high tree)—all of it, and nothing 
but. The Elizabethan re-creates the crescendo of an orchestra 
or the rustle of leaves in a breeze. (Why, it will almost record 
the grass growing). It gives you 
all the fun ofa first-rate recorder 
plus Elizabethan extras. Hi-fi 
sound and handsome looks. 
Excellent value—the Escort 45 
gns., the Essex 65 gns., the 
Mayfair Consolette 72gns. Ask 
a dealer to demonstrate the 
Elizabethan to you, and you’ll 
agree that it is right at the top 
of the tree. 


45 ens 


including 1800 ft. tape, microphone 
and all Accessories, 


YOURS FAITHFULLY, 
GD Elizabethan 


For FREE illustrated literature, please let us have 
your name and address 


E.A.P. (TAPE RECORDERS) LTD 
Oldchurch Road, Romford, Essex Tel: Romford 62366/7 


Available November 


Symphony No. 1 in C Minor (Bells of Zlonice) 
(Dvorak) 

Prague Symphony Orchestra 

Conductor: Vaclay Neumann 

LPV 370 


“Krutnava” (The Whirlpool), Opera in 6 Scenes 
(Suchon) 
Soloists, Chorus and Orchestra of the Bratislava 
National Theatre 
Conductor: Zdenek Chalabala 

LPV 151/153 


Diary of One Who Disappeared (Janacek) 
Stepanka Stepanova, Beno Blachut (Soloists) 
Female Ensemble of the Czech Singers’ Chorus 
Josef Palenicek (Piano) 

LPV 319 


Concerto in E flat major for Clarinet and Orchestra, 
Op. 36 (Krommer-Kramar) 

Vladimir Riha (Clarinet) 

Prague Symphony Orchestra 

Conductor: Vaclav Smetacek 


Concerto in G minor for Harpsichord and String 
Orchestra (Benda) 
Zuzana Ruzickova (Harpsichord) 
Prague Chamber Orchestra 
Conductor: Vaclav Neumann 
LPV 357 


Bethlehem, Czech Christmas Carols (Trojan) 

Children’s Chorus 

Prague Radio Symphony Orchestra 

Christmas Carols from Czechoslovakia 
LPM 328 


Czech Christmas Pastorellas 
Works by Ryba, Linek, Koutnik, Skrivanek, 
Milcinsky, Suchanek 
Soloists and Prague Symphony Orchestra 
Conductor: Ladislav Sip 

LPV 346 
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words and not the English text printed. 
She approved of some of the songs on the 
second record; we all liked “A farmer 
went trotting”, which has a good lilting 
tune that in perpetual canon at the 
end ; we liked “‘O hush thee, my babie”’, 
another good tune whose intervals start at 
the octave and diminish consistently—a nice 
swooping seventh and good emphasis on the 
tritone that was missing from the first record; 
we all liked “Five fools in a barrow”, which 
is good and noisy, perhaps too noisy for the 
end of a side. At the end of side three the 
seven-year-old had had enough, and didn’t 
want to hear ft again. Her elder sister (aged 
nine) got bored earlier, and was very 
scornful about the whole idea. These two 
are both learning the piano, and I deduce 
that Orff’s scheme isn’t for children who 
know a little music already. But the three- 
year-old sat through the whole thing twice, 
and liked it all. 

I thought several other of the pieces were 
attractive: a Rondo song called “Boom- 
fallera” at the end of side two; “Sleep, 
baby, sleep ”, which very much recalls the 
end of Der Mond; a clapping dance with 
bells, and another that sounds like a musical 
box (though it’s actually glockenspiels, 
metallophone and ’cello) ; a Song for Good 
Friday at the end of side four, very beauti- 
fully set. The children’s singing and the 
instrumental playing are both excellent ; 
much of the speaking sounds arch and 
over-refined. For gramophone purposes 
I see no point in taking up space with 
“Double double, toil and trouble’. 

But then, what is this set of records really 
for ? Is it to make you buy the music and 
the instruments, and Do It Yourself ? 
Perhaps it may do the trick with some 
families ; not mine—they were adamant. 
Is it for children to listen to ? Some school 
teachers may find it good for first music 
lessons in class: pri school, probably 
up to six years old, but musical children will 
find it too simple, and so dull. Is it for 
grown-ups ? Parts are good to listen to, but 
only parts ; the best music is on side three, 
and there are good bits on side four, so if 
you feel tempted, get 33CX1550 first. 

The real interest, I find, in the whole set 
is as an encyclopedia of Orff. If you want 
to know the source of Der Mond, Die Kluge, 
the Carmina—here it is: all those till-ready 
accompaniments, the tinkling bell timbres, 
the swaggering and lulling diatonic tunes, 
stem from these first exercises in musical 
instillation. Only, whereas most of us go on 
from elementary harmony to chromatics 
and eventually twelve-note or whatsoever, 
Carl Orff doesn’t feel any need to. The 
peculiar thing is that although my eldest 
two children took to Die Kluge with joy, 
they won’t touch ““Tommy’s fallen in the 
pond”. W.S.M. 


An historical performance 
SIR HENRY WOOD 
conducting 


Serenade to Music 
Vaughan Williams 


COLUMBIA SED5553 (EP) 
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MUSIC YOU LOVE, No. 1. Ave 
Verum Corpus, K.618 (Mozart). 
Wiegenlied, Op. 49, No. 4 
(Brahms).  Consolatrix Afflict- 
orum” Choir, Pierre Palla (organ), 
conducted by G. Vermeulen. Casa- 
nova (Strauss — Benatzky): Nuns’ 
Chorus. Ave Maria (Bach—Gounod). 
José Candel (soprano), Choir and 

Orchestra conducted by Hugo de 
Groot. Philips NBE11082 (7 in., 9s. 
3d. plus 3s. 74d. P.T.). 


Music who loves? Lots of people, I 
suppose ; and this tasteless coupling of the 
devout with the religioso should satisfy them. 
The “ Consolatrix Afflictorum ” Choir sing 
the Mozart motet smoothly and well, but 
a shade more sentimentally than they should. 
There is a “‘ church acoustic ” to the record, 
which is suitable, but also a sort of vagueness 
to the sound, an uneasiness about pitch. 
The Brahms Lullaby is done in far too 
sluggish and sentimental a way, and there 
is a shade of distortion in the treble tone. 
Miss Candel sings the solo part of the Nuns’ 
Chorus and the Bach-Gounod Ave Maria 
sweetly. A.P. 


MUSIC FOR THE FEAST OF 
CHRISTMAS. Thomas Caustan. 
Rejoice in the Lord alway. Orlando 
Gibbons. This is the record of John. 
John Amner. O ye little flock. 
Olivier Messiaen. Les Anges. 
Introit (Mass of Christmas). 
Dominus dixit. Giovanni Palestrina. 
Dies Sanctificatus. Jam Sweelinck. 
Hodie Christus natus est. William 
Byrd. An earthly tree, a heavenly 
fruit. Iacob Handl. Resonet in 
laudibus. Anonymous. Eya martyr 
Stephane (15th century). Tomas de 
Victoria. O quam gloriosum est. 
Communion (Feast of Holy Inno- 
cents). Vox in Rama. Hymn (Feast 
of Holy Innocents) (with faux 
bourdon by Gulielmus Dufay). Salvete 
flores Martyrum. Anonymous. The 
Coventry Carol (1591). 

Richard Swabey (solo 
trebles), John Whitworth (counter- 
tenor), Choristers of Ely Cathedral, 
Renaissance Singers and Arthur 
Wills (organ), directed by Michael 
Howard. Argo RG148 (12 in., 30s. 

plus 11s. 83d. P.T.). 


For several years now the recitals given 
by the Renaissance Singers in various 
London churches have been a regular 
feature of our Christmas and Easter music- 
making. The present record will need no 
recommendation to the audiences who have 
heard these recitals, but they will be 
interested to note that the women’s voices 
have now been replaced by the trebles of Ely 
Cathedral. This is on the whole an improve- 
ment, particularly in the verse anthems by 
Amner and Byrd, where the cool imperson- 
ality of the boys’ voices completely alters the 
character of the performance. In the 
motets by Palestrina and Sweelinck they 
show themselves, both in tone and flexibility, 
the equals of any comparable group in the 


‘country ; above all they have a vitality in 


attack which English choirboys too often 
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seem to lose in the quest for a specious 
“purity” of tone. 

The choice of music could hardly be more 
eclectic, though it will be noted that the only 
music later than Amner’s charming anthem 
O ye little flock, which tells of the angels’ 
appearance to the shepherds, is Messiaen’s 
organ piece describing those same angels. 
This juxtaposition may alarm some timid 
spirits, but seems to me completely justified 
in practice. It is impossible for any per- 
formance of plainsong to please everyone, 
but the two pieces on this record are 
vigorous and well phrased; the two 
fifteenth-century pieces are rather mannered, 
on the other hand. But the majority of this 
music comes from the sixteenth century, in 
which period the Renaissance Singers are 
completely at home. They have been 
exceptionally well served by the recording 
engineers, and it is only to be hoped that 
people have not forgotten about the record 
by the time they start to think of buying 
Christmas presents. J.N. 


ROGER WAGNER CHORALE. Catulli 
Carmina (Orff): Praclusio. Messiah 
(Handel): Hallelujah. Echo Song 
(Orlando di Lasso). Exsultate 
Jubilate, K.165 (Mozart): Alle- 
luia. Prince Igor (Borodin): Dance 
of the Polovtsian Maidens. Soon I will 
be done (Traditional). Polly Wolly 
Doodle (Traditional). Roger Wagner 
Chorale. Capitol P8431 (12 in., 30s. 
plus 11s. 83d. P.T.). 

The first side of this record is devoted to 
the Prelude to Catulli Carmina, the rhythm- 
ical repetitive choruses accompanied by four 
pianos and a percussion cohort during 
which youths and maidens excite one 
another to mutual kissing and biting and 
petting, while old men ridicule their 
protestations of eternal love (“Eis aiona”’ is 
the young people’s refrain) ; and point the 
moral by inviting them to witness the 
spectacle of Catullus and Lesbia. The 
unaccompanied choruses of this central 
action are not here, nor the accompanied 
postlude in which the young ones, no whit 
put out by the illuminating demonstration 
of lovers’ infidelity, start Eis aiona-ing all 
over again. 

Erotic stuff, with a rhythmical urgency 
that excites some listeners (me, for one) and 
makes others dismiss it all as babyish. Still, 
I don’t want to start the pro- and con- 
Orfferei all over again. I have not compared 
this with the Vox and D.G.G. alternatives 
(since those are complete recordings of the 
Carmina), and do not know whether the 
Americans are the only ones to bowdlerise 
the text. The performance is extremely crisp 
and rhythmical; and since the Roger 
Wagner Chorale’s speciality would seem to 
be attack as clean and well defined as a 
xylophone’s, the piece comes over well. 
The programme on the other side is a fine 
old hodge-podge—no doubt to justify the 
title of the record: “‘ Virtuoso”. Virtuoso 
it is, so far as expert choral technique is 
concerned, but with a sameness of style, a 
lack of imagination in the rendering, which 
make the performances seem as if they were 
turned out by an efficient machine. And 
the sound is rather gramophonic—in the 
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Lasso Echo Song, for example, where the 
main body of the choir seems to be far too 
close to the microphones (playing this disc 
“ stereo-wise ” gives an extraordinary per- 
spective effect to the echo. No doubt 
it will be even more striking when the real 
stereo version arrives). The penultimate 
note of the Mozart Alleluia sounds as if it 
were played on those scientific instruments 
which simulate human voices, rather than 
sung by real humans. A.P. 


THE THREE RAVENS. Songs of Folk 
and Minstrelsy out of Elizabethan 
England. The Three Ravens. The 
Cuckoo. How should I your true love 
know. Sweet Nightingale. I wiil give 
my love an apple. The Oak and the 
Ash. Go from my window (lute solo). 
King Henry. Coventry Carol. Barbara 
Allen. Heigh ho, the wind and the 
rain. Waly, waly. Down in yon forest. 
Matthew, Mark, Luke and John. A 
toye (attr. to Johnson—lute solo). The 
tailor and the mouse. Greensleeves. 
Alfred Deller (counter-tenor), 
Demond Dupré (lute and guitar). 
Vanguard PVL7032 (12 in., 28s. 9d. 
plus 11s. 2$d. P.T.). 

This disc shows Deller’s art in a new light, 
for he is known to most listeners and record 
collectors as an exponent of Purcell, Byrd, 
Dowland and Bach. He sings these folk- 
songs in his own inimitable style, and is well 
served by Desmond Dupré as accompanist. 
The lute solos are also welcome as an 
addition to the pitifully small amount of 
recorded music for this most popular of all 
domestic instruments in the Elizabethan 
era. But the sub-title of the record, replete 
with one Americanism and one solecism, 
hints that the songs are all late sixteenth 
century. Tell that to the Folk-Song Society ! 
In fact the songs derive from widely 
scattered sources, and the contrasts of style 
and type are all the more listenable for that 
very reason. The arrangements have in 
every case been most tastefully done, and I 
particularly enjoyed the Coventry Carol, 
Matthew, Mark, Luke and John, and The 
Tailor and the Mouse. An admirable disc, 
well recorded, for music-lovers in need of 
relaxation or unusual entertainment. D.S. 


OPERATIC 
DVORAK. The Devil and Kate. 


Lubomir Haviak (ten.) 
cate Ludmila Komancova 
Her Mother Vera Krilova (alto) 


‘ Premys! Koci (bar.) 
Lucifer Rudolf Asmus (bass) 


The Gate- Keeper Karel Berman 
The Princess Marie Steinerova (alto) 
The Chambermaid Jaroslava Vymazalova (sop.) 
The Marshall Jaroslav Horacek (bar.) 
A Musician Rudolf Vonasek (bar.) 


Chorus and Orchestra of the Prague 
National Theatre conducted by 
Zdenek Chalabala. Supraphon 
LPV337-9 (three 12 in., 90s. plus 
35s. 3d. P.T.). 

The Devil and Kate, after Russalka, is the 
most popular of Dvofdk’s operas amongst 
his countrymen and achieved success in a 
performance given, in the autumn of 1932, 
by the Oxford University Opera Club. If 
the English opera-going public was less 
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conservative that success might well be 
repeated in a professional performance at 
Sadler’s Wells. 

The libretto, an excellent one by Josef 
Kapvil, a young Prague schoolmaster and 
writer, is refreshingly out of the ordinary. 
The heroine, Kate, is a plain and garrulous 
spinster, mad on dancing and aching to get 
married, who becomes such a trial to Mar- 
buel, one of Lucifer’s employees, that he will 
do anything to get rid of her. He arrives, in 
Act 1, at the inn where the farmhands are 
gathered on a country fair day, to make 
some inquiries about the tyrannical steward 
employed by the princess up at the castle ; 
both of them, because of their oppression of 
the workpeople, being destined to Hell. In 
the synopsis of the plot which precedes the 
Czech-English libretto the princess is said 
to spend most of her life ‘* in social functions, 
hunting, and dolce-far-niente ”’, an obvious 
case for elimination. Kate and the shepherd 
George (Jirka), both of whom make a 
temporary descent into the infernal regions 
in Act 2, manage to outwit Marbuel when, 
in Act 3, he comes to collect the princess. 
One glimpse of Kate, whom he thought 
himself rid of, is enough. George also scares 
him away from the now repentant steward, 
receiving a large reward in return, and the 
princess willingly pays the price of her 
salvation by freeing the serfs, making 
George her “ prime minister ”, and endow- 
ing Kate with a fortune. 

There is no love interest in this unusual 
opera—though we are left to believe Kate’s 
money-bags will secure her a husband—and 
there are also no detachable arias; the 
ballet music in Acts 1 and 2 are the only 
detachable pieces. 

Such “arias” as there are, George’s 
little pastoral’, Marbuel’s description of 
the delights of Hell, in Act 1, a few passages 
for Marbuel in Act 2, the princess’s soliloquy 
in Act 3, are, except the last, quite short. 

Dvorak, in fact, adopts the Wagnerian 
technique, with some modifications, of 
continuous music, using a group of three 
leading motives, representing the peasants, 
Marbuel and Hell, and the princess and 
steward, respectively, very ingeniously. 

The music is delightfully melodious and 
often most imaginatively orchestrated. Two 
passages may be mentioned, the eerie effect 
made by the harps in Marbuel’s description 
of Hell and the lovely and poignant section 
of the ballet, in Act 2, when a human soul— 
“a dancer in white, floating robes ”—is 
dragged in and condemned to eternal fire. 
Act 1 moves slowly—Dvorak had not much 
sense of the stage—Act 2, withits picturesque 
detail and fairly convincing devils, goes 
better, and Act 3 is the most successful of all. 

Kate is, vocally, an ungrateful part and 
Ludmila Komancova, its exponent, has too 
warm a voice to suggest the stolid and 
irrepressible creature—it needs an Edith 
Coates type of singer for perfect character- 
isation—but the artist has some good 
moments. Lubomir Havlak’s George is well 
in character and so is Premysl Koci’s 
Marbuel, though he seems unable to sustain 
a note of any length without wobbling. No 
doubt all the bad singing teachers go to 
Hell! I liked Marie Steinerova’s Princess 
—to her fall some lovely phrases—and the 
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smaller parts are all well done. The recording 
is no more than adequate and does not do 
full justice to the admirable playing of the 
Prague National Theatre Orchestra—or to 
Dvofak’s picturesque orchestration—except 
in some of the quieter moments, such as the 
first part of the scene of the condemned sou! 
and in the poetical prelude to the last Act, 
which paints a touching picture of the 
lonely and deserted princess. 

Nevertheless this issue gives a good idea 
of the rare qualities of this very delightful 
and original opera, and it is admirably 
directed by Zdenek Chalabala. A.R. 


* GIORDANO. Andrea Chénier— 
excerpts. 
Maddalena de Coign Renata Tebaldi : 
Andrea Chénier sd Mario del Monaco er} 
Charles Gérard Ettore Bastianini (bar.) 
The Informer Ma 0 Caruso (ten.) 
Mathieu Fernando Corena (bass) 
Schmidt Dario Caselli (b 
Dumas » (bass) 
Fouquier ville Vico Polotto (bar.) 
Major-domo Michele Cazzato (bass) 


Chorus and Orchestra of the Acca- 
demia di Santa Cecilia, Rome 
(Chorus Master : Bonaventura Somma) 
conducted by Gavaz- 
zeni. Decca Stereophonic SXL2014 
(12 in., 28s. 9d. plus 11s. 24d. P.T.). 
— complete: (1/58) LXT 
11-2. 


azzurro sofa... Son_ sessapt’anni.” 
pastorelle, adaio.” ‘Un di all’ azzurro 
spazio (Improvviso).” “Ecco Tlaltare.. . 

ravate possente ... Ora soave, sublime ora 
d'amore.” ‘“Nemico della patria.” ...... 
“Carlo Gérard? ...La mamma morta... 
Perduto ! ” “‘ Andrea Chénier . . . Si, fui soldato.” 
“Come un bel di di maggio.” ‘“* Benedico il 
destino... Vicino a te s’acqueta... La 
nostra morte.” 


My first experience of opera on stereo. 
I found it the trickiest of all the new discs 
to get right; but once the positicning of 
the speakers, and of me, was achieved, it 
yielded an excellent sound, with «he free- 
dom and sense of space that mark the new 
medium. The performance—as I wrote 
when reviewing the monaural ccmplete set 
from which these excerpts are taken—is not 
a refined or subtle or deeply imagined one, 
but has plenty of simple “go” to it. A.P. 


HANDEL. Theodora: Aria “Go my 
faithful soldier, go”; Chorus “ And 
draw a blessing down”. Orlando: 
Aria “‘O how dark the path we 
follow”. Owen Brannigan (bass), 
Chorus of the Handel Opera 
Society, Philomusica of London 
conducted by Charles Farncombe. 
H.M.V. 7P154 (7 in., 4s. 6d. plus 
ls. 94d. P.T.). 45 r.p.m. only. 

The Handel Opera Society has done fine 
pioneer work for Handel in its opera pro- 
ductions in London and it is pleasant to find 
it heralding the spate of recordings we 
must hope the bicentenary commemoration 
of the composer’s death will bring us next 
year. The aria and chorus from Theodora, 
first performed—without stage action—at 
Covent Garden Theatre on March 16th, 
1750, come at the start of the work. Valens, 
President of Antioch, bids the Roman 
officer Septimus go and make sacrifice to 
Jove: trumpets burst in with fine effect 
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Yes, completely, delightfully enveloped with the astounding TRIXTEREO, which 
brings you true, deep sound. Deep sound not only takes you to the scene but 
envelopes you in it in a new, intoxicating way. Portable TRIXTEREO brings 
you rock-crystal clarity from Rock 'n Roll to Rimsky-Korsakov—sound 
reproduction to satisfy the most critical listener. 
True Stereo needs 
% Double channel stereo amplifier. 
nd % Ganged controls for Tone and Volume operating both 
0: channels together. 
we % Separate Balance control. 
®)» % Two speakers in matched enclosures. 

All are found in TRIXTEREO. 
It's luxurious listening indeed with TRIXTEREO which 
has all these features and is fitted with either Garrard 
or B.S.R. record changer. Monaural records are 
also playable on TRIXTEREO. 


Complete with two 
detachable speakers. 


Tax Paid. 47 gns. 


nd For those who insist on an above average normal record player there 
we is the TRIXETTE A410 at ___... 27% gns. 
on Fitted with Garrard 4-speed Autochanger. “Bass, Treble and Volume 
xt controls. 


1s, THE TRIX ELECTRICAL CO., LTD. 
an Maple Place, London, W.1. Telephone: Museum 5817 (6 lines). Cables and Telegranis: TRIXADIO WESDO LONDON 
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SERIES 


** CONVERTIBLE ” HIGH FIDELITY 


AMPLIFIERS 
The release of the new stereo recordings has meant 
that a new approach must be made when considering TECHNICAL SPECIFICATION 
our equipment, for although stereo reproduction Type 590/1 Type 590/2 
many advantages it may not be convenient to Single channel Stereo 
install a full system at once. Output power watts 
“ ” watts (peak watts 
The new ‘Grampian 590” series has been produced Output Impedance 4 and 15 ohms 4 and 15 ohms 
specially to meet this condition and enables you to Input Impedance P.U. 1 Megohm. 1 Megohm 
commence with a “ mono ”’ or single channel system Input Impedance 
at once and convert to stereo at any time. Tuner/Tape 0.5 Megohm. 0.5 Megohm. 
The basic equipment consists of a control unit which is fitted Input Sensitivity P.U. O.5 volts . 0.5 volts 
with all the necessary controls and circuitry for both “ mono ” Input Sensitivity 
and “stereo” working. It is designed for use with crystal Tuner/Tape 1 volt 1 volt 
equalising for and Hum and noise — 60 db — 60 db 
recordings. Wide range tone controls are also fitted. el 
Directly fitted to the control unit is a power amplifier, Type 584, Distortion at full output less Sm 1% less “- 1% 
having a push pull output of 7 watts R.M.S. (10 watts peak). at 1 K/c. at 1 K/c. 
operate from conventional single channel discs, single channel Balance each amplifier, total 
tape recorders and radio tuner units. Bass c/s. 
Conversion of the above unit to stereo is simple. It is only : 
necessary to fit a further 584 power amplifier in the mounting Treble + 10dbat 15 Kjcs. — 
already provided and connect up. No alterations to or extra Selector Tuner, 78, LP, Stereo disc, Stereo tape. 
parts are required for the control section and the unit will then 
operate as a stereo system with an output of 7 watts on each 


channel or as a single channel system with an output of 14 watts 
with two loud speakers. The differential gain (balance) control 
for the accurate adjustment of stereo reproduction by matching 
the input signals from stereo discs and stereo tape recorders to LIST PRICES 
the two identical power amplifiers is already provided. 

It can, of course, be supplied initially in the stereo form, 

Type 590/2, with the two amplifiers already assembled and 590/1 complete 
connected. 590/2 complete ‘ 
Both models are obtainable in chassis form for mounting into a . ~ ot 

the user’s own cabinet, or complete in an attractively styled - plifier y 
wooden surround. Wooden surround .. 


an 

nooo’ 
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rampian 


Te obtain further information contact: 
GRAMPIAN REPRODUCERS LIMITED, 15 Hanworth Trading Estate, Feltham, Middlesex Telephone: Feltham 2657 
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just before the entry of the chorus. Owen 
Brannigan sings his short aria with befitting 
fervour and the chorus respond well to the 
lively tempo adopted by the conductor. The 
orchestral playing is admirable in style and 
buoyant in rhythm. Mr. Brannigan is a bit 
handicapped by the English translation of 
the aria from Orlando—sung by the magician 
Zoroastro in Act 2 of the opera—for it 4~ 
him of the expressive word “‘profonde”’, 
the original text, at the end of many of "the 
phrases ; but it is good to have a chance of 
ne we this fine bass aria. The — is 
excellent. A.R. 


HANDEL. Acis and Galatea: Chorus 
Wretched Lovers”? ; Recitative “I 
rage, I melt, I burn Aria 
ruddier than the Cherry Owen 
Brannigan (bass), Carl 
(sopranino recorder), Chorus of the 

Opera Society, usica 
of London conducted by Charles 
Farncombe. H.M.V. 7P155 (7 in., 
4s. 6d. plus Is. 9}d. P.T.). 45 r.p.m. 
only. 

The , that opens the second part of 
Acis and Galatea, one of Handel’s most 
enchanting works, shows up the weakness 
of the Handel Opera Society’s tenors. The 
first entries, for first and second tenors, are 
poorly sustained because the singers are not 
using the ways of giving resonance to the 
voice nature has provided, but committing 
the English fault of simply “singing from 
the larynx”. The other voices soon come in 
to cover up this weakness, to some extent, 
and it can be forgotten when the monster 
Polypheme is sighted—an event vividly and 
realistically depicted by Handel. Mr. 
Brannigan sings the famous aria for the 
giant splendidly, his clumsy love-making 
being mocked throughout by the sopranino 
recorder, expertly played by, Carl Dol- 
metsch. The orchestral accompaniments 
are again very well played, and Mr. 
Farncombe is to be congratulated on the 
excellent style he has imparted to the 


performances. A.R. 
HUMPERDINCK. Die Kénigskinder : 
““Verdorben, gestorben’’. 


- Das Nachtlager von 
Granada: “Ein Schiitz’ bin ich in 
des regenten Sold”. Eberhard 
Wachter (baritone), Berlin Radio 
Symphony Orchestra conducted by 
Gustav Kénig. D.G.G. EPL30309 
(7 in., 12s. plus 4s. 84d. P.T.). 

As usual D.G.G. put this EP out without 
any information about the pieces, or even 
of the acts of the operas from which they 
come. 

Kreutzer was contemporary with Weber 
and of his many operas Das Nachtlager von 
Granada is, I believe, the only one now per- 
formed. The plot concerns a peasant girl 
whose father wishes her to marry the Croesus 
of the village instead of the poor shepherd 
she loves. The Prince Regent of Spain, in 
Act 1, comes across her while hunting in the 
mountains and, passing himself off as a 


simple huntsman i in the pay of the Prince, 


promises to intercede for her with his royal 
master. The aria in which he introduces 
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himself to the girl is delightful, and splen- 
didly sung by Eberhard Wachter. 

On the reverse side of the disc this 
singer’s magnificent voice is given more 
scope in the touching aria for the mysterious 
fiddler with which Humperdinck’s opera 
ends. The royal children (Ké6nigskinder) 
have died from hunger and cold, and he 
sings their requiem. It is a pity that the 
children’s chorus chanting “‘Kénigskinder”’, 
which brings the curtain down on this lovely 
and neglected opera, could not have been 
included. The orchestral accompaniments 
are excellent and a word of praise is due to 
the lively horn playing in the Kreutzer 
aria. 


%SULLIVAN. The Mikado. 
The Mikado of (a) Donald Adams (bass) 
Japan (b) Owen Brannigan (bass) 
Nanki-Poo Thomas Round (ten.) 
6) Richard Lewis (ten.) 
Ko-Ko a) Peter Pratt (bar.) 


Pooh-Bah | Kenneth 
Pish-Tush a) Alan Styler 
‘ohn 


ron 
Yum-Yum (a) Jean (sop. ) 
Elsie Morison (sop.) 
Pitti-Sing 


Beryl Dixon (mezzo-sop.) 

6) Marjorie Thomas (cont.) 
Peep-Bo a) Jennifer Toye (sop.) 
6) Jeannette Sinclair (sop.) 
Katisha e) Ann Drummond-Grant (cont.) 
) Monica Sinclair (cont.) 
(a) D’Oyly Carte Opera Company 
and New S y Orchestra of 
London by Isidore 
Godfrey (Chorus Master: W. Cox- 
Ife). Decca Stereophonic SKL4006-7 
(two 12 in., 51s. 6d. plus 20s. 2d. P.T.). 
Monaural: (8/58) LK4251-2. (5) Pro 
Arte Orchestra and Glyndebourne 
Festival Chorus (Chorus Master: 
Peter Gellhorn) conducted by Sir 


Malcolm . H.M.V. Stereo- 
phonic ASD256-7 (two 12 in., 60s. plus 
23s. 5d. P.T.). Monaural: (12/57) 
ALP1485-6. 


The details of the casts given above relate 
the two stereo versions now available, the 
H.M.V. reviewed last month and the Decca 
which was received just too late for inclusion 
last month and is referred to in detail below. 

The respective performances have already 
been discussed at considerable length by 
A.P. in December and V. Homewood in 
August last and recapitulated by me last 
month, and need thérefore only be men- 
tioned briefly. The general consensus of 
opinion is that the H.M.V. cast tend to take 
rather a sober view of their roles and to give 
more an impression of a concert perform- 
ance than a stage production. This 
impression is intensified on hearing the 
stereo version of the Decca recording, which 
is pleasant indeed on the ear and recorded 
at a level which enables the full value of the 
added richness of tone to be appreciated at 
quite a low volume. This added and very 
realistic quality manifests itself in the 
overture, but even more later on. 

In the “Three Little. Maids” trio, for 
instance, there is excellent separation of the 
voices and to this is added greater positional 
effect in some other passages. Perhaps these 
virtues are most noticeable in the tio 
between Pooh-Bah, Pish-Tush and Ko-Ko 
which follows and in the madrigal in Act 2. 

But throughout there is a sense of presence 


257 


(as distinct from mere volume), a com- 
bination of separation and integration of 
voices and instruments and a_ general 
roundness and fulness of tone which, added 
to the brio of the performance and general 
sense of a stage production, make this the 
most desirable of all versions of The Mikado 
to me, despite the undoubted virtues of the 
H.M.V. team and recording. 

Keen listeners may feel that the right 
and left balance veers a trifle in the middle 
of the overture, where “There is beauty in 
the bellow of the blast”? comes in, and that 
the bass drum and timpani cannot always 
be pin-pointed in precisely the same spots, 
but these, if noted at all, do not detract 
from the effectiveness of a brace of the most 
attractive stereo discs I have yet heard. 

W. A. CuisLetr. 


SULLIVAN. The Yeomen of the 


Guard. 
Sir Richard Cholmordely Dennis 
Richard 


Colonel Fairfax 
Sergeant Meryll John Cameron (bar. 
Leonard Mery! Alexander Young (ten. 
ack Point Geraint Evans (bar. 
ilfred Shadbolt Owen Brannigan 
First Yeoman Alexander Young (ten. 
Second Yeo: John Cameron (bar. 
Elsie Maynard Elsie Morison 
Phoebe Meryll Marjorie Thomas (cont. 
Dame Carruthers Monica Sinclair (cont. 
Kate Doreen Hume (sop. 


bourne Festival Chorus (Chorus 
Master: Peter Gellhorn) conducted 
Malcolm 


by Sir . H.MYV. 
ALP1601-2 (two 12 in., 60s. plus 
23s. 5d. P.T.). 

D’Oyly Carte Opera Co. (2/51) LK4029-80 


Ignoring any question of stereo versus 
monaural, I had no doubt last month that 
I preferred the most recent of the Decca- 
D’Oyly Carte recordings of The Mikado to 
the H.M.V. version with a cast of well- 
known singers and Sir Malcolm Sargent 
conducting. Chiefly for its spirit and verve 
and the fact that it gives much more the 
impression of a stage performance. Now 
that the Decca is available in stereo, my 

erence is even greater. 

With the new Yeomen of the Guard, how- 
ever, the situation is different. At present 
there are no stereo complications for both 
available versions are monaural only. The 
1951 Decca issue (later recut from the same 
tapes) still sounds very good, but this new 
H.M.V. set reveals in no uncertain fashion 
the strides made in recording during recent 
years when the two are played side by side. 

Now for the performance. The H.M.V. 
cast is the same as that for Mikado, with the 
omission of Ian Wallace and the addition 
of Doreen Hume, Dennis Dowling and 
Alexander Young (who doubles the roles of 
Leonard Meryll and First Yeoman). John 
Cameron also doubles two roles, those of 
Sergeant Meryll and Second Yeoman. 

The chief reason why the new H.M.V. 
Yeomen is so much more satisfactory than 
their Mikado is to be found in the difference 
between the two works. In Mikado we are 
in a land of fantasy from beginning to end, 
whereas Yeomen is much nearer reality, and 
not only reality in the time of Henry VIII, 
but even of today. Many people on seeing 
the Tower of London for the first time must 
have felt that it was not unfamiliar because 
of their knowledge of Yeomen. Moreover 


ndford (bass) 
bar.) 
bar. 
ro Arte Orchestra and Glynde- 
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the story is straight and much of it can be 
believed in. And there is still a further 
point. There is an element of real sadness 
in Yeomen, both in the book and the music. 
No one feels really sorry for Nanki-Poo at 
any stage in his career, but Jack Point is a 
figure of pathos as well as fun. 

The result is that while in Mikado one felt 
that the soloists lacked the right feeling of 
gaiety and light-heartedness, a more sober 
view is not only permissible but desirable in 
Yeomen. 

Geraint Evans is an admirable Jack 
Point, particularly when he comes to “I’ve 
wisdom from the East and from the West”, 
but even so, I prefer Martyn Green in the 
earlier recording. Owen Brannigan is better 
suited by the alternately grimly comic and 
comically grim Wilfred Shadbolt than by the 
Mikado. Richard Lewis gets off to an 
excellent start in “Is life a boon?” and keeps 
it up. Marjorie Thomas and Elsie Morison 
are both first rate, the former achieving just 
the right touch of piquancy in the delightful 
“Were I thy bride”. Like all the Savoy 
heavy contralto roles, Dame Carruthers is 
difficult, but Monica Sinclair sounds as if 
she finds it very much to her taste. Above 
all, I enjoyed the madrigal and the un- 
accompanied trio in Act 2. Chorus and 
orchestra are both excellent, and well 
recorded, and Sir Malcolm Sargent lavishes 
a wealth of affection on the score. 

The new recording includes the duet 
“Rapture, Rapture” in Act 2, which is 
omitted in the Decca recording. 


W. A. CHIsLett. 
VERDI. Otello. 
Otello Carlos Guichandut (ten.) 
lago Giuseppe Taddei (bar.) 
Cassio Angelo Mercuriali (ten.) 
Roderigo ‘ommaso Soley (ten.) 
Lodovico Marco Stefanoni (bass) 
Montano Alberto Albertini (bar.) 
Desdemona Cesy Broggini (sop.) 


Emilia Rina Corsi (mezzo-sop.) 
Symphony Orchestra and Chorus of 
Radiotelevisione Italiana, Turin 
(Chorus Master: Ruggero Maghini), 
conducted by Franco ° 
Cetra LPC1252-1/3 (three 12 in., 


90s. plus 35s. 3d. P.T.). 
Erede (1/55) LXT5009-11 


The Otello position has deteriorated since 
the withdrawal of Toscanini’s H.M.V. 
version (with indifferent Herva Nelli but 
highly poetic Vinay in the lead). We are 
left with the Decca set, with Tebaldi and 
Del Monaco in stirring voice, but no very 
imaginative conception. The new Cetra 
version is not lightly to be dismissed. I 
found a lot to admire wholeheartedly in it, 
even if I must reluctantly withhold from it 
top class honours, because the singing of the 
principals is not, finally (and with the 
exception of the baritone, Taddei), in a class 
adequate to this wonderful work. A good 
Iago, especially, a fine actor on the stage, 
can immensely help an Otello ; but Taddei, 
merely as a vocal presence though impres- 
sive, cannot quite compensate for short- 
comings elsewhere. Desdemona’s music 
asks the very highest that can be given. Cesy 
Broggini has an attractive warm voice, spinto 
where pressure must be put on with great 
success, if some hardening. She often sings 
with great natural feeling, as in the pleading 
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duet at the start of Act 3. But in phrase 
after phrase of the love duet in Act 1, and 
in the supreme test of the bedchamber in 
Act 4, she is no more satisfying than many 
an average Mimi or Nedda might be. The 
phrases are not—as we ask—flawlessly 
tuned and poised. In the prayer and the 
Willow Song, this Desdemona simply 
cannot stand comparison with De Los 
Angeles, or Steber, or the best that Tebaldi 
and others can provide. In the Love Duet 
she lets her man push her out of tune too. 
Carlos Guichandut did not please when he 
sang Radames at Covent Garden this year, 
and he collected unfavourable notices and a 
burst of grossly offensive booing on the first 
night. But even if he was simply off colour, 
he was in my view unfairly rated. He has, 
certainly, a “‘fierce” and wide vibrato (but 
then, have you heard Tamagno, who I 
fancy must have brayed a good deal too ?). 
This makes a bad line in the fervent music 
of the Love Duet, a line which is not, from a 
musical point of view, by any mean always 
insensitively planned. Yet given the great 
chance in the third act monologue he does 
not rise to the climax in such a way that our 
hearts are riven. One must listen to 
Melchior or Vinay to hear with what tragic 
majesty that moment can be approached. 
On the other hand Otello’s anger and 
jealous obsession are really well suggested— 
I can quite see why the tenor has made a 
success of the part in many famous opera 
houses. It is far from inadequate dramatic- 
ally considered. His demands for ‘The 
Handkerchief” (“Il fazzoletto””) in Act 3 
are properly terrifying, his final anguish 
apparently heartfelt, his enunciation excep- 
tionally clear. 

The great scenes then, especially those 
less lyrical or dolce, come off with an un- 
deniable effect. You will simply have to 
decide for yourself how far vocal style- 
lessness matters as against the vigour and 
dramatic sense alluded to. I certainly would 
not want to keep on hearing Otello sung like 
this (though that is likely to be our fate in 
the opera house), but then I would have to 
say the same about the masculine side of the 
Decca set. The handling of the score by 
Franco Capuana is admirably sure and 
practised—not always aflame with genius 
you might think, but never letting Verdi 
down; on the whole preferable as an 
interpretation to Erede’s rather easy-going 
account. The chorus is a sounder body 
than the Santa Cecilia on Decca, at least to 
judge by the storm chorus which comes off 
thrillingly here ; another advantage in this 
first act is that you get the Love Duet 
uninterrupted by a turn over (as it so 
incredibly is in the Decca disposition). On 
the other hand I am bound to say it is less 
well sung even than Del Monaco and 
Tebaldi going at their most cautious and 
awkward. There is little to choose between 
the actual recordings as such. Cetra is often 
admirably clear, but has some variations of 
balance between singers and orchestra 
which are slightly disconcerting, though 
these are only what you get in many a 
broadcast from a theatre. The Decca fault 
of bringing the principals too near is 
avoided, and just as well; whatever the 
merits of tenor Guichandut and soprano 
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Broggini, distance lends, on the whole, such 
enchantment as we are likely to experience. 
But Taddei is strongly commended. . And, 
seeing that otherwise we must do with the 
Decca set or be content now with excerpts 
(among which the De Los Angeles bed- 
chamber scene—H.M.V. ALP1284—and 
the potting, with Steber, Vinay and others 
on Philips ABL3005 have my blessing), we 
can give this new complete Otello a fairly 
cordial welcome. P.H.-W. 


WAGNER. Der Hollander. 
“Wie aus der Ferne” (Act 2, scene 3). 
Die Walkiire. “War es so schmah- 
lich ?” (Act 3, scene 3). “‘ Leb’ wohl, du 
kiihnes, herrliches Kind!” (Act 3, 
scene 3). Hans Hotter (baritone), 
Birgit Nilsson (soprano), Philhar- 
monia Orchestra conducted by 
Leopold Ludwig. Columbia 
33CX1542 (12 in., 30s. plus 11s. 84d. 


The duet in the second act of The Flying 
Dutchman which begins with Senta and the 
mysterious stranger left alone, “lost in 
contemplation of one another”, and in 
which she dedicates herself to him, even 
unto death, is marred by Wagner’s 
obsession with the rhythm given by a 
stressed minim and dotted crotchet, of 
which we have far too much, and by the 
conventional cadenza of grand opera that 
concludes its first part ; but in the course 
of the duet there are some striking things. 
These are the section from “‘Versank ich 
jetzt in wunderbares Traumen?” (“Is all a 
dream, a vision fair and fleeting?”) up to 
the cadenza, and much of the second section 
of the duet, particularly from Senta’s cry, 
“Wohl kenn’ ich Weibes heil’ge Pflichten” 
(“Well know I a wife’s sacred duty”) to the 
exultant conclusion. 


The fine singing of Birgit Nilsson and 
Hans Hotter in this duet pales before an 
absolutely inspired performance by them 
and the orchestra, playing superbly under 
Leopold Ludwig, of the whole of the final 
scene of the last act of Die Walkiire. Hotter 
is in grand voice and gives a performance, 
noble, commanding, and infinitely touch- 
ing, of the god who is compelled to punish 
his rebellious and favourite daughter. His 
declamation is of a quality not approached 
by any other artist in these days: and when, 
in the “Farewell”, he sings “For one alone 
winneth the bride, one freer than I, the 
god”’, one feels oneself to be in the presence 
of a supernatural being. The section before 
the “kiss” theme enters (“‘zum letzten Mal’’) 
reduced me to tears, so full of pathos are 
this Wotan’s heartbroken utterances. Birgit 
Nilsson is a worthy partner of this great 
exponent of his part. She, too, is most 
touching as she defends herself and explains 


A delightful record of the 
successful Sadler’s Wells 
Production 


The Merry Widow 


Lehér — Highlights 
H.M.V. CLP1226 (L.P.) 
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her reasons for defending Siegmund: and 
she responds fully to the glorious phrases of 
“Der diese Liebe mir ins Herz gehaucht” 
(“He who breathed this love into my 
breast””)—the violin tone here is ravish- 
ingly beautiful. Good as she is, she will 
become a better Briinnhilde still: but 
Hotter’s performance could not be sur- 


What a master of stage tempo Wagner 
had become since The Flying Dutchman or 
Lohengrin, and it is one of the great virtues of 
Leopold Ludwig’s conducting that he brings 
home to us the great design of this supremely 
beautiful close to the opera. The orchestral 
part is gloriously played—how finely 
pointed is the fire music—and one feels that 
whatever the fate of The Ring as a whole, 
this scene has a moving beauty that can 
never fade. The recording is first-rate: and 
I emphasise what I said before, this is one 
of those rare things, an absolutely inspired 
performance. A.R. 


EILEEN FARRELL. Alceste (Gluck) : 
“‘Divinités du Styx”. Oberon (Weber) : 
“Ozean, du Ungeheuer”. Ernani 
(Verdi): ‘Sorta e la _ notte’’; 
“Ernani! Ernani, involami”. La 
Gioconda (Ponchielli): ‘‘Suicidio!’’. 
Jeanne d’Arc (Tchaikovsky) : ‘Adieu, 
foréts”’. Hérodiade (Massenet) : 
“Tl est doux, il est bon”. L’Enfant 
Prodigue (Debussy): “L’année en 
vain” (Air de Lia). The Consul 
(Menotti): “To this we’ve come”. 
Eileen Farrell (soprano), Philhar- 
monia Orchestra conducted by 
Thomas _ Schippers. Columbia 
33CX1596 (12 in., 30s. plus 11s. 8$d. 

This disc leaves one in no doubt 
whatsoever that Eileen’ Farrell is a most 
accomplished artist. Her voice is very well 
placed, her phrasing well shaped, she has 
plenty of variety of tone, a useful mezza voce, 
more than sufficient power to rise fully to 
big climaxes, and a true sense of the 
dramatic. Even with so rich an equipment 
it would be a miracle if she was equally 
successful throughout the wide range of 
material she has chosen, but she keeps to a 
remarkably high level. 

Her Gluck and Weber arias are first-rate 
—the one from Alceste profiting especially 
from her rich low notes—and she imparts a 
true sensuous quality to her beautifully and 
touchingly sung “Il est doux, il est bon” 
from Hérodiade, and great emotional fervour 
to the Air de Lia from L’Enfant Prodigue. 

I found her less satisfying in the Verdi 
and Ponchielli arias: some of the singing 
is gusty and the style not quite right: and 
she cannot prevent the Tchaikovsky aria 
‘Adieu foréts” (which has one good phrase 
and one only) from becoming dull. Miss 
Farrell ends this taxing recital with a 
superb performance of Magda’s tremendous 
outburst at the end of Act 2 of The Consul, 
in which her clear enunciation is a great 
asset. I shall long remember her deeply 
moving singing of the words “We may be 
conquered, we may be doomed”. 

Thomas Schippers and the Philharmonia 
Orchestra provide throughout very well 
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played accompaniments. If Miss Farrell is 
as effective in the flesh as she is on this disc 
I cannot imagine why she has not been 
heard in opera here. At any rate this is, as 
a whole, a disc to be highly recommended. 
ALR. 


OPERATIC CHORUSES. Aida 
(Verdi): Triumphal Chorus. 
Trovatore (Verdi): Anvil Chorus. 
Tannhiiuser (Wagner): Pilgrims’ 
Chorus. Lohengrin (Wagner): 
Wedding Chorus. Faust (Gounod) : 
Chorus from Act 2 and_ Soldiers’ 
Chorus. Carmen (Bizet): March 
and Chorus. Madama Butterfly 
(Puccini) : Humming Chorus. Holly- 
wood Bowl Symphony Orchestra 
and Roger Wagner Chorale con- 
ducted by Roger Wagner. Capitol 
Stereophonic SP8390 (12 in., 30s. plus 
Ils. 83d. P.T.). Monaural: (3/58) 
P8390. 

P.H.-W.’s correspondent who likes nothing 
better than to sit down and listen to a disc 
of operatic choruses, one after another, can 
now “go stereo”. But what he will find 
here is a plain concert, without any 
dramatic feel to the singing, or any sense of 
atmosphere, or any of the imagination 
which might have suggested to the per- 
formers that Verdi, and Wagner, and Bizet 
and Gounod each call for a rather different 
sort of style. It is just proficient in-tune 
singing by a strong-voiced choir, held by 
their trainer to a dead straightforward 
realisation of the written notes. “ Starlight 
Chorale ” is the title of the disc. 

The sound is not that of a concert hall 
however (let alone of a theatre), but a 
peculiarly gramophonic one. The stereo 
gives spread and vividness to the sound— 
the monaural is good too—and the orch- 
estral part benefits greatly. But the choir 
has been recorded with microphones close 
enough to catch the breath of the singers, 
almost their lip-movements as they shape 
the words, which results in a paradoxical 
sound-picture: on the one hand the listener 
is in a good seat from which he gets a solid 
spread of tone ; on the other, he is jammed 
a few feet away from the singers. Also, the 
vocal tone in tuttis has a keen metallic edge 
to it, a kind of grind or burr, which makes 
it very tiring to listen to: the monaural 
version has the same fault, though to a 
lesser extent. It is slightly more comfortable. 

The sound is nicely centralised, without 
any undue “ location ” ; indeed the engin- 
eers seem deliberately to have missed a 
chance with the A flat and B trumpets in the 
Aida Triumph Scene: surely they might 
have flung these fanfares at us from opposite 
sides? The chorus sing, none too con- 
vincingly, in original languages ; this is not 
always apparent to start with. They seemed, 
in the Gounod waltz, to be telling me that 
they would “ like to skip the daisy-o”, or 
sounds to that effect (the score revealed 
“la poussiére des sillons”). In Aida they 
make such steep decrescendos that we hear 
“ Glaw ...” for “ Gloria”. Their attack 
is extraordinarily powerful and keen-edged 
—especially impressive in those heavy 
marcato entries in the Aida piece, to the 
words “ Della vittoria”’. A.P. 
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POETRY AND DICTION, ETC. 


JOSEPH CONRAD. The Tale. The 
Black Mate. Read by Sir 
Richardson. Decca LK4255 (12 in., 
25s. 9d. plus 10s. 1d. P.T.). 

Following on Sir Laurence Olivier’s 

“Robert Louis Stevenson Album”, reviewed 

last month, comes this ‘ Joseph Conrad 

Album” with Sir Ralph Richardson as pro- 

tagonist. We have come a long way from the. 

penny readings of Queen Victoria’s day to the 
35s. 10d. readings of the Second Elizabeth, 

Still, to hear Sir Ralph tell The Tale is 

worth a few shillings of anybody’s money. 

Conrad is enjoying something of a boom 

just now, and this will certainly increase 

if this record gets a good hearing. This is 
consummate story-telling, which gives every 
nuance to Conrad’s evocative word painting. 

The Black Mate is light relief shot through 

with moments of drama, but The Tale is a 

masterpiece of suspense rooted in a moral 

dilemma. Both stories are from “‘ Tales of 

Hearsay ”’, published posthumously in 1925. 

Decca’s failure to give any billing to sub- 

sidiary characters led me to suppose last 

month that Sir Laurence was playing all 
parts. In the case of Sir Ralph this is 
plainly not so. He is ably but anonymously 
supported. Listening to these stories it is 
hard to believe that Conrad was born 

Jozef Teodor Konrad Nalecz Korzeniowski, 

a Pole who served before the mast for 

twenty years in many parts of the world 

before settling in Kent, where he died, a 

naturalised British subject and a certificated 

British Master Mariner, in 1924. This 

series is growing in stature and we are 

experiencing a surprising revival of the 


Talking Machine ! R.W. 
ELSA LANCHESTER. for a 
Smoke-Filled Room. Never go 


walking out without your hat pin. If 
you peek in my Gazebo. Fiji Fanny. 
When a Lady has a Piazza. The Rat- 
catcher’s Daughter. At the Drive-in. 
If you can’t get in the corners. The 
Husband’s clock. Please sell no more 
drink to my Father. Linda and her 
Londonderry air. Catalogue Woman. 
Lola’s saucepan. Elsa Lanchester 
(diseuse). Remarks by Charles 
Laughton with Ray Henderson 
(piano). Vogue VA160126 (12 in., 
25s. 3d. plus 9s. 10d. P.T.). 

The title of this record coupled with the 
name of the artist must have intrigued 
many. Expectations will be varied, and 
they will be high. Is this a re-creation of 
the Cave of Harmony where Elsa Lan- 
chester and Harold Scott used to entertain 
a sophisticated audience of the twenties 
with the simple songs of London’s streets 
and halls? In part yes, for here is The 
Ratcatcher’s Daughter and that old anthem 
of the Band of Hope, Please sell no more drink 
to my father. But the record is somethin 
of a transatlantic hybrid, with a quod 
smattering of New Yorker humour. It is 
sad that Charles Laughton, who is a 
discreet compére, has to add the word 
“England ” when referring to his birth- 
place. Elsa Lanchester can still speak for 
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London and her assumption of Americana 
is doubtless accomplished. The London— 
derriére is still a good joke, and if somehow 
she and Harold Scott could get together 
again in London, they could produce a 
recording that would be immortal as well 
as good fun. As it is, our English popular 
catalogues, which are stuffed with illiterate 
drivel, can well do with a few more records 
of this calibre. Whatever our reaction, we 
are here in the presence of an artist. 


ANNA RUSSELL. A Practical Banana 
Promotion. The French Horn. 
Poetry in the Cellar. Anna Russell 
(Comedienne). Philips BBL7271 (27s. 
plus 10s. 64d. P.T.). 

A timely record for the incomparable 
Anna Russell’s English tour. It is a 
frightening strain to maintain high stan- 
dards in entertainment, and in her burlesque 
of modern sales promotion, Miss Russell is 
near to overstraining her material. Never- 
theless it is time that motivational research 
was taken for a ride on the turntables of 
the Western world, and although ten inches 
could have sold all the bananas in the West 
Indies, the side is a good “ soft sell”’. The 
lecture on the French horn has for long 
been part of the canon and it is good to 
have it recorded. As for Poetry in the 
Cellar, this should find a response on the 
Left Bank of the Grand Junction Canal— 
and a special word here for the accompani- 
ment. Miss Russell is as usual recorded live 
with audience reaction, which helps her 
inimitable timing. On balance, newcomers 
who enjoy this will want the earlier records; 
addicts are advised to sample. R.W. 


SHAW—SWANN. London Sketches. 
Prologue: In Kensington Gardens: 
In the Park: At the Window: On the 
Bus: Flower by the Wayside: In the 
Restaurant: In the Pub: At Lord’s: 
At the Zoo. Sebastian Shaw, Mar- 
jorie Westbury, Donald Swann and 
Nina Milkina (piano). PyeCMT34002 
(10 in., 20s. plus 7s. 10d. P.T.). 
Remarkable! Surrealist ? Hardly. 
Impressionist ? Certainly. A dash of— 
when we were very young—to encourage 
nostalgic sentiment ? Well, a bit. A night 
out for the Establishment ? Indeed, yes, 
with one searing exception. Jn the Pub 
here sticks out like a sore thumb. It needed 
courage to include this number, which has 
the shock of truth. These vignettes of 
London life are touched off with imagina- 
tion, brilliant rhymes and a _ musical 
accompaniment. This last is in the hands 
of Nina Milkina, known primarily as an 
exponent of Mozart’s keyboard works. 
Donald Swann’s writing is worthy of her. 
Not only is it musical, but it is dead right 
in this context. These tunes are not only 
as memorable as those for “ At the Drop 
of a Hat”, but even more integrated into 
the particular setting. It is not often we 
talk about phrasing in a Comic song. Here 
it is all important, and we are reminded of 
it immediately in Sebastian Shaw’s spoken 
Prologue. Modern popular entertainment 
may have vitality, but it is singularly 
lacking in charm and elegance, let alone 


The GRAMOPHONE 


wit. Listen to the extended instrumental 
symphonies to the songs at the start of 
Side 2, and do please persevere to this 
second side, which has a less esoteric 
atmosphere. Go on to the end, where the 
Zoo number is one of those that looks back 
to Phil the Fluter and note the brilliance of 
the words and music. This is a virtuoso 
performance by all concerned. It also 
happens to be civilised. I wonder if Fa 
will enjoy it. I wish I knew. R.W 
LEWIS CARROLL. Nonsense Verse. 
EDWARD LEAR. Nonsense Verse. 
Beatrice Lillie, Cyril Ritchard ey 
Holloway. Philips Caedmon TC1078 (12 in., 30s. 
lus 11s. 9d. P.T.). 

Here is an inspired piece of casting. A 
side each for Lear and Carroll divided 
between Stanley Holloway, Cyril Ritchard 
and Beatrice Lillie. It is surprising to recall 
that Lear, so much admired by Ruskin, was 
born as long ago as 1812, whereas Carroll 
steps into our own time with his references 
to buses and bank clerks. Let it be said at 
once that this record does not contain The 
Hunting of the Snark, but it does include bits 
from Sylvie and Bruno and a piece of char- 
acter acting by Stanley Holloway that will 
achieve the stature of a revered classic on 
the day of issue. Oh, what an artist is here. 
How pleasant to know Mr. Holloway! 
From his first lead in the Lear, time and 
again he brings all his vast experience of the 
stage to bring off these trifles supremely. 
Cyril Ritchard, equally versatile, remem- 
bered in revue at the Little, in Restoration 
Comedy, as one of the six most elegant 
dancers in the world, and now as producer 
at the Met (New York, not Edgware Road !) 
and as narrator in recorded opera, plays his 
part manfully, particularly when he breaks 
up the rhythm so wittily in The Lobster 
Quadrille, and surmounts the endless tale of 
The Jumblies, with its refrain of “Far and 
few” running like a threnody through this 
maze of inconsequence. And Miss Lillie ? 
Our current Auntie Mamie is of course 
exquisitely at home, and was doubtless 
responsible for the extra verses in Mr. and 
Mrs. Discobbolos, which goes on a good deal 
longer than in my copy. So many of the 
Lear limericks contain the word “ bird ” 
which is a natural for her. R.W. 


GRIMM. Fairy Tales. Tom Thumb. The Old Man 
and His Grandson. The Frog Prince. The Elves 
and the Shoemaker. Sleeping Beauty. Rumpelstilt- 
skin. The Star-Money. Rapunzel. ead by loseph 
Schildkraut. Caedmon TC1062. (12 in., 
30s. plus 11s. 9d. 

It will be gathered that these Caedmon 


records that I am noticing here all emanate 
from America. No harm in that, except 
that it should never be regarded as neces- 
sarily good enough or indeed suitable for 
the English market simply to issue American 
recordings on this side of the Atlantic. Not 
only do we happen to manufacture the best 
product in the world but, outside the field 
of commercia! pops, our language and 
approach to life are our own—for better or 
worse. It so happens that all the artists in 
this series, except Joseph Schildkraut, are 
British actors who were recorded in the U.S. 
Without the slightest disrespect to Mr. 
Schildkraut, who can be most moving, 
should not even the Germanic stories of the 
Brothers Grimm be read to English children 
in their own idiom ? Rumpelstiltskin is 


November, 1958 


probably of English origin, anyway, and 
was recently recorded under its English 
name of Tom-Tit-Tot by Bernard Miles. In 
Rapunzel, Mr. Schildkraut talks of “‘plates’ 
of hair (for plaits). If Philips still have 
Norman Shelley on their roster, then surely 
they need look no further for a teller of 
tales. R.W. 


Readings. Fern Hill. A 


THOMAS. 
Child’s Christmas in Wales. Do not go Gentle into 


that Good Night. In the Wui-e Giant’s Thigh. 
Ballad of the Long-legged Bait. Ceremony after a 
Fire Raid. (Recorded in New York——February 22nd, 
1952. Caedmon TC1002.) Lament. Poem on his 
Birthday. Should Lanterns Shine. There was a 
Saviour. A Refusal to Mourn the Death, by Fire, of a 
Child in London. If I were Tickled by the Rub of 
Love. And Death shall have no Dominion. A 
Winter’s Tale. (Recorded in New York—June oe 
1953. Caedmon TC1018.) Read by Dylan 

Philips Caedmon —— and TC1018 (two 12 in., 
30s. each plus 11s. 9d. P.T.). 

These are wonderful records. For a long 
time now Caedmon label records of 
Thomas’ readings have been in London 
and Cardiff shop windows—and doubtless 
in Swansea. Now this label comes into the 
Philips group and these famous records are 
generally available. Of course Thomas is, 
and will remain, a controversial figure, but 
who can doubt that he was a major poet ? 
Who, too, can doubt that to juggle thus 
with words requires a mind like steel—ice 
cool and sober ? With one exception—the 
hilarious Child’s Christmas in Wales—this is 
not the Thomas of the Emlyn Williams act. 
It is the Thomas of astonishing poetry, 
recited by the author who happened also 
to be a great performer. Lament and Jf I 
were tickled by the rub of love are terrible and 
angry ; And Death shall have no Dominion, 
recorded so soon before his death in the 
United States, never for me sounds like 
Thomas at all. Admirers will need no more 
than a bare announcement, but the shy or 
cautious should begin with TC1002, con- 
taining a superb peice of chiarcscuro in the 
Christmas story, as well as the long Ballad 
of the Long-legged Bait. Here is the answer to 
the old argument against talking records— 
no point in playing them more than once. 
It will take many playings before this poem 
strikes home. Will you enjoy it ? Who can 
tell, but that’s what gramophone records 
are for. A major contribution to the 
library, and it is perhaps worth noting Mr. 
Augustus John’s dictum that the best 
English is spoken in Carmarthenshire. 

R.W. 


HISTORICAL RECORDS 


BEETHOVEN. oa No. 4 in 
B flat minor, Op. 60. Overture: 
Leonora No. 1, Op. 138. B.B.C. 
Symphony Or;‘estra conducted by 
Arturo Toscanini. Recorded June 
Ist; 1939. H.M.V. ALP1598 (12 in., 
30s. plus 11s. 84d. P.T.). 

The reissue of these two Toscanini 
performances from his London Beethoven 
concerts of 1939 is mainly interesting 
because we have a later performance of the 
same symphony available for comparison 
(R.C.A. RB16103). Toscanini’s American 
recordings have often been criticised, not 
only for their unattractive sound but with 
regret that this great conductor made the 
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MANTOVANI Christmas Album 

Adeste fideles; Hark! The herald angels sing; 
God rest ye merry, gentlemen; 

White Christmas; Good King Wenceslas; 

O holy night; The first Nowell; 

Joy to the world; Silent night, holy night; 
O Tannenbaum; Midnight waltz; Nazareth; 
O little town of Bethlehem; 

The skaters waltz 

MANTOVANI AND HIS ORCHESTRA 
SKL 4022 


Wagner DIE WALKURE 

Act III and Todesverkiindigung from Act II 
KIRSTEN FLAGSTAD, OTTO EDELMANN, 
SET SVANHOLM, MARIANNE SCHECH, etc. 
with THE VIENNA PHILHARMONIC 
ORCHESTRA 

conducted by GEORG SOLTI 

SXL 2031-2 


When the monaural version of this recording 
appeared last December, we called it an epoch- 
making event; now that it is released in stereo, 
the same recording makes history for the 
second time! This is the first large-scale grand 
opera issue in full frequency stereophonic sound, 
and the fruits of the very special efforts which 
went into its making can now, in stereo, be 
appreciated to the full. This is a uniquely 
thrilling issue. 


From David with Love 

Poppa piccolino—Funiculi funicula; 
Lover, come back to me; Unless; 

Song of the vagabonds; My one true love; 
Only a rose; Vienna, city of my dreams; 
March of the Grenadiers; The desert song; 
Throw open wide your window; 

Tell me tonight; Goodbye 

DAVID WHITFIELD 

SKL 4026 


Bizet 
CARMEN—Suite 
L’ARLESIENNE—Suite 
L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 
SXL 2037 


Chopin 
LES SYLPHIDES 
Delibes 
LA SOURCE—Excerpts 
THE PARIS CONSERVATOIRE ORCHESTRA 
conducted by PETER MAAG 
SXL 2044 


Tchaikovsky 
SERENADE IN C MAJOR 
FOR STRINGS, OP. 48 
Mozart 
EINE KLEINE NACHTMUSIK, K.525 
THE STRINGS OF 
THE ISRAEL PHILHARMONIC ORCHESTRA 
conducted by GEORG SOLTI 
SXL 2046 


TED HEATH Swings in Hi-Stereo 

‘Cc’ Jam blues; Three for the blues; 

My funny valentine; I like to recognise the tune; 
Love me or leave me; Ja-da; Boomsie; 

Big Ben; Sophisticated lady; 

Wrap your troubles in dreams; Over the rainbow 
TED HEATH AND HIS MUSIC 

SKL 4023 


Puccini LA FANCIULLA DEL WEST 
RENATA TEBALDI, MARIO DEL MONACO, 
CORNELL MACNEIL, etc. 

with THE CHORUS AND ORCHESTRA 
OF L’ACCADEMIA DI SANTA CECILIA, 
ROME 

conducted by FRANCO CAPUANA 

SXL 2039-41 (Italian/English libretto, 5/-) 


The other major operatic issue in this November 
release is of a Puccini work well-loved but 
rarely performed in this country. The famous 
Italian opera team of Tebaldi and del Monaco is 
heard to full advantage now in full fre .uency 
stereophonic sound. 


The Spirit of Pageantry 

The spirit of pageantry: 

Ceremonial march from ‘Aida’; Lustspiel; 
Wee MacGregor; Light cavalry; 

The windjammer; Heilan’ laddie 

BAND OF THE GRENADIER GUARDS 
conducted by 

MAJOR F. J. HARRIS, A.R.C.M., M.B.E. 
SKL 4028 
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Waltz magic in Stereofidelity 

Kiss me again; Glamorous night; 

Sleepy lagoon; Dear love, my love; 

That naughty waltz; The kiss in your eyes; 
A kiss in the dark; Dreamy melody; 

The waltz you saved for me; Missouri waltz; 
A little street where old friends meet; 
Dream lover 

BOB SHARPLES AND HIS MUSIC 
SKL 4024 


RENATA TEBALDI Operatic Recital 

Mozart Le Nozze di Figaro—Porgi amor; Dove 
sono i bei momenti; Cilea Adriana Lecouvreur 
—Io son l’umile ancella; Poveri fiori; 
Catalani La Wally—Ne mai dunque avro pace; 
Mascagni Lodoletta—Flammen perdonami; 
Rossini William Tell—Selva opaca; 

Refice Cecilia—Per amor di Gesu (L’Annunzio); 
Grazie sorelle (La morte di Cecilia) 
RENATA TEBALDI 

with THE ORCHESTRA OF 
L’ACCADEMIA DI SANTA CECILIA, ROME 
conducted by ALBERTO EREDE 

SXL 2043 


The voice of the world’s greatest Italian soprano, 
gloriously as it has been brought to us on so 
many full frequency range recordings, now 
springs even more wonderfully to life on this 
ffss recital disc. 


Hi Fi-esta 

The nearness of you; La vie en rose; 

The rose in her hair; Orchids in the moonlight; 
Dolores; April in Portugal; National emblem; 
Under the bridges of Paris; Ramona; Jealousy: 
La rosita; Estrellita 

EDMUNDO ROS AND HIS ORCHESTRA 
from Edmundo Ros’ Club, London 

SKL 4029 


Schubert 
SYMPHONY No.9 IN C MAJOR—‘THE GREAT” 
THE LONDON SYMPHONY ORCHESTRA 
conducted by JOSEF KRIPS 
SXL 2045 


Josef Krips’ interpretation of Schubert’s Great 
C major symphony on a monaural Decca LP 
has for long been accepted as one of the finest 
versions of this work in the catalogue. Now he 
conducts it again in all the wonder of full 
frequency stereophonic sound. 


The Blue Danube waltz 
Johann Strauss The Blue Danube waltz; 
Accelerations waltz; Emperor waltz; 
Roses of the South waltz; Pizzicato polka; 
THE VIENNA 
PHILHARMONIC ORCHESTRA 
conducted by JOSEF KRIPS 
SXL 2047 


90d refd buying. From all record shops, PRICE 6d. 


Cuban Moonlight 

Vereda tropical; Majorca; Siboney; Ay-ay-ay; 
El truco de Pernambuco; Green eyes; 

Rumba matumba; Stars in your eyes; 

Os quindins de Yaya; The moon was yellow; 
Nostalgia; Hold me close tonight; 

Perfidia; Frenesi 

STANLEY BLACK AND HIS PIANO 
WITH LATIN AMERICAN RHYTHM 
SKL 4025 


CARLO BERGONZI Operatic Recital 

Verdi Aida—Celeste Aida; 

Luisa Miller—Quando le sere al placido; 

La Forza del Destino—O tu che in 

seno agli angeli; 

Il Trovatore—Ah! Si ben mio; 

Un Ballo in Maschera—Ma se m’é forza perderti; 
Meyerbeer L’Africana—O paradiso;: 

Giordano Andrea Chenier—Come un bel di di maggio; 
Cilea Adriana Lecouvreur—La dolcissima effigie; 
L’anima ho stanca; 

Puccini Tosca—Recondita armonia; 

E lucevan le stelle; 

Manon Lescaut—Donna non vidi mai 

CARLO BERGONZI 

with THE ORCHESTRA OF 

L’ACCADEMIA DI SANTA CECILIA, ROME 
conducted by GIANANDREA GAVAZZENI 
SXL 2048 

This recording was greeted with tremendous 
enthusiasm when it first appeared on a mon- 
aural Decca LP. In full frequency stereophonic 
sound the fine singing on it is reproduced with 
infinitely greater life, spaciousness and realism. 


Schubert 

OCTET IN F MAJOR OP. 166 
THE VIENNA OCTET 
SXL 2028 


Great Sacred Songs 

KIRSTEN FLAGSTAD 

with THE LONDON PHILHARMONIC ORCHESTRA 
conducted by SIR ADRIAN BOULT 

SXL 2049 


E. 


Beethoven 

PIANO CONCERTO No. 3 IN C MINOR, OP. 37 
RUBINSTEIN 

with THE SYMPHONY OF THE AIR 
conducted by JOSEF KRIPS 

SB-2008 


Franck 

SYMPHONY IN D MINOR 

THE BOSTON SYMPHONY ORCHESTRA 
conducted by CHARLES MUNCH 

SB-2009 


Beethoven 

SYMPHONY No. 7IN A MAJOR, OP. 92 

THE CHICAGO SYMPHONY ORCHESTRA 
conducted by REINER 

SB-2010 


RCA records 


South Pacifice—soundtrack recording 
Overture; Dites-moi; Cock-eyed optimist; 
Twin soliloquies; Some enchanted evening; 
Bloody Mary; My girl back home; There is 
nothin’ like a dame; Bali Ha’i; I’m gonna 
wash that man right outa my hair; I’m in 
love with a wonderful guy; Younger than 
springtime; Happy talk; Honey bun; 
Carefully taught; This nearly was mine; 
Finale 


SB-2011 
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Highland Pageantry 
Fanfare for a dignified occasion; All the blue 
bonnets are over the border; Black Watch 
march past by companies—medley; Medley; 
Highland pageantry; Wee MacGregor; 
Medley; Medley of Harry Lauder songs; The 
barren rocks of Aden; The black bear; 
Highland laddie 

THE BLACK WATCH 

SF-5013 

To wish you a merry Christmas 

A star in the east; The gifts they gave; The 
son of Mary; The twelve days of Christmas; 
Where the little Jesus sleeps; Medley; Mary, 
Mary; Jehovah the Lord will provide; Silent 
night; Christmas is coming; Medley; I heard 
the bells on Christmas Day 
BELAFONTE 

SF-5014 


: 


35 
te: 


(AT: 
eye 


... NOW there are Ninety 
DECCA-group STEREO LP records 


THE DECCA RECORD COMPANY LIMITED DECCA HOUSE ALBERT EMBANKMENT LONDON SE11 


] 
‘ 
= 
3 shee mad 


ent 


November, 1958 


bulk of his records when he was a very old 
man and, some would say, past his prime. 

It is true that in his last days he did seem 
sometimes to force the pace and to press on 
relentlessly. Comparison between these two 
performances of the 4th Symphony, how- 
ever, reveals very little difference indeed. 
Perhaps the last two movements, the third 
in particular, are a fraction faster and are 
pressed a little hard, but the pace of the 
slow movement in the American perform- 
ance feels just that bit easier and the phrase 
shaping more affectionate. 

Those deeply interested in different 
performances by the same conductor will be 
attracted by the two records—they will find 
how little a really great artist changes his 
reading of a work. Others will no doubt 
prefer the 1954 recording, for its sound, 
though not remarkably good, is better than 
this rather congested 1939 reissue with, 
as another disadvantage, its varying quality 
due, one imagines, to the deterioration of 
sound towards the end of each original 
short side. The 1954 record, with Beeth- 
oven’s 5th on the reverse, is also better 
value. 

But—there always seems to be a “‘but”— 
here you can have the only Toscanini 
recording of the Overture Leonora No. 1, and 
a lovely performance it is, too, as those who 
have treasured their SP disc of this will 
testify. 

I have written the above rather as if this 
were meant to be a competitive issue, but 
it is, of course, intended primarily as an 
historical document and on that account we 
can be grateful. T.H. 


MOZART. Piano Concerto No. 20 in 
D minor, K.466. Bruno Walter 
(piano). Recorded May, 1937. 
Serenade No. 13 in G major, K.525, 
‘‘Eine kleine Nachtmusik’’. 
Recorded December, 1936. Both with 
the Vienna Philharmonic 
Orchestra conducted by Bruno 
Walter. H.M.V. COLH36 (12 in., 
30s. plus 11s. 84d. P.T.). 

There is, of course, no particular merit in 
directing a piano concerto from the key- 
board, any more than there is in conducting 
without a score—though the public lets 
itself be impressed all too easily by that. The 
sole question of any importance is, is the 
result of having one artist as soloist and 
conductor a conception of the work which 
is more unified than when two persons are 
involved ? I have yet to hear such a per- 
formance. When it is done as well as it is 
here, I would say that the result equals the 
combined artistry of soloist and sympathetic 
accompanist, but I do not find it superior. 

The likeliest danger when a concerto is 
directed from the keyboard is dull and even 
slovenly orchestral playing, but the Vienna 
Philharmonic can certainly not be accused 
of that. Ensemble between soloist and 


orchestra is impeccable and all the playing 
is as lively and pointed as if a conductor 
were in constant charge. The performance, 
then, must be judged on its soloist and in 
relation to other soloists. Walter’s playing 
is clean and sparkling—he had originally 
intended to be a concert pianist—and he 
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lavishes the same sort of loving care on the 
soloist’s part as he brings to all his orchestral 
Mozart. Yet I don’t know that it is all 
outstanding enough to make this something 
of great historical interest, unless it be 
simply as an example of how a great con- 
ductor played the piano. 

To hear anything that, say, Lotte 
Lehmann recorded at this date, 1937; would 
send me rushing to buy the record, simply 
because such a singer has an individuality 
of artistry (not unconnected with the mere 
fact that she was a singer and not an 
instrumentalist) that nobody else will quite 
recapture, even though they may surpass 
her. But piano playing is a different 
matter and while we would give anything 
now to hear Liszt or Busoni, Bruno Walter’s 
playing, for all its skill, doesn’t have that 
interest. I do not wish to underestimate it, 
for it is good. But, sentimental associations 
apart, this does not seem to me to be a very 
significant “‘great recording of the century’’. 

Nor does the performance of the Nacht- 
musik, charming as it is. Walter and his 
Viennese players give it a real Viennese 
grace and it is indeed full of lovely touches 
of phrasing and loving care, but the work 
itself, for all its perennial delight, is not of 
the importance of, say, the Mahler and 
Bruckner Walter was conducting at that 
time in Vienna (but most of this, I suppose, 
was never recorded). 

I hope that many readers will disagree 
with me, for the transfer has been very well 
done indeed (as always with these reissues 
from E.M.I.), it all sounds very well; and 
the record is accompanied by a well- 
produced booklet which, besides details of 
the original recordings and other facts, gives 
a fully analytical note on the music, as well 
as other short essays and photographs of 
interest. T.H. 


MAGGIE TEYTE. The Libertine: 
“Nymphs and Shepherds” (Shadwell— 
Purcell arr. Cummings). Pleading, 
Op. 48, No. 1 (Salmon-Elgar). King 
Arthur: “ Fairest Isle” (Dryden- 
Purcell). 
(Traditional). 
crimson petal, 
(Tennyson-Quilter). 
Teyte (soprano), 
(piano). H.M.V. 7ER5101 (7 in., 13s. 
plus 5s. 1d. P.T.). 

These recordings are some of a number 
made and first issued in the war years and 
represent Maggie Teyte in the less familiar 
role of a singer of English songs, but they 
are none the less welcome for that. 

Her clear enunciation of the words is, as 
ever, a joy and her golden sensuous tone is 
particularly well suited to Quilter’s lovely 
song Now sleeps the crimson petal, in which, 
also, her phrasing of “‘so fold thyself, my 
dearest, thou, and slip into my bosom”, a 
difficult line, is perfect. She sings Nymphs 
and Shepherds with great charm—the quiet 
end is a delightfully imaginative touch— 
and in Coming thro’ the rye she makes us see 
the lads falling for her in heaps while the 
jealous girls look on. I liked the “wink” in 
Gerald Moore’s playing of the last bars. 
Fairest isle is a little short-breathed and the 
least successful thing on the disc. Elgar’s 
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Pleading is little more than a shop ballad 
but, as I well remember at the ballad 
concerts of long ago, Maggie Teyte knows 
just how to put it over and make us believe 
in it for the time being. The balance and 
recording are excellent, and both artists 
make this a most enjoyable disc. Now we 
want the greater Maggie Teyte of French 
song, and the sooner the better. A.R. 


MOZART. Le Nozze di Figaro: “Non 
piu so”; ‘“Venite inginocchiatevi” ; 
“Deh vieni, non tardar” (Recorded 
February 1927). Don Giovanni: 
“Batti, batti, o bel Masetto” (Recorded 
May 1926). Elisabeth Schumann 
(soprano). H.M.V. 7ER5095 (7 in., 
13s. plus 5s. 1d. P.T.). 

A wonderful souvenir of an exquisite 
Mozart singer, and also of a time when 
pit andrai” and “‘Venite, inginocchia- 
tevi” were sung at a speed which allowed 
them, in fact, to be sung, rather than pecked 
at in the modern manner. For one need 
not be literally breathless to suggest the 
breathless excitement of the amorous page. - 
To hear Schumann sing is to love her. But 
oh, H.M.V.—ye have transcribed two arias 
both in F major, “Deh vieni” and “Batti, 
batti”, at two different pitches! How 
could this happen ? and on the same side, 
too. The cover is a charming Hamburg 
photograph of Schumann as, presumably, 
Zerlina. A.P. 


JOHN McCORMACK. Irish Songs. 
Little town in the ould County Down ; 
Macushla ; Where the River Shannon 
flows ; Somewhere a voice is calling ; 
Then you'll remember me ; The foggy 
dew ; When Irish eyes are smiling ; 
There is a flower that bloometh ; Molly 
Bawn; Molly Brannigan; Mother 
Machree; Kathleen Mavourneen ; 
The rose of Tralee ; I hear you calling 
me. John McCormack (tenor). 
R.C.A. Camden CDN1002 (12 in., 
19s. 94d. plus 7s. 84d. P.T.). 


JOHN McCORMACK. Recital. 
Jeannie with the light brown hair. She 
is far from the Land. Drink to me only 
with thine eyes. Sweetly she sleeps, my- 
Alice fair. John McCormack (tenor). 
H.M.V. 7EB6034 (7 in., 8s. 6d. plus 
3s. 4d. P.T.). 

The fact that R.C.A. have begun to issue 
their-Camden discs in this country will 
delight all who love singing: for in this 
low-priced series there are such treasures 
as a two-disc set of Rosa Ponselle, and 
collections by Martinelli, De Luca, Reth- 
berg, Bori, and many others. The first 
vocal Camden to appear is a curious choice, 
I think; for although McCormack is a 
beloved and great artist, his pre-electric 
recordings tend rather, nowadays, to be 


The immortal Irish tenor 


John McCormack 


Songs, including Jeanie with the 
light-brown hair, etc. 
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collectors’ pieces ; and nine of the fourteen 
Irish songs on this disc are pre-electric 
recordings dating from 1911-16. 

Now it may seem a great heresy ; but I 
must own that I love the later McCormack 
more than the earlier. On this record, it is 
Mother Machree and Kathleen Mavourneen and 
I hear you calling me of 1927, and The Rose 
of Tralee of 1930, which I shall play again 
and again (the first two used to be available 
on H.M.V. 7ER5066, but this has now been 
withdrawn). For it is in these recordings of 
the Twenties that the tenor’s arts—of 
phrasing, with the most wonderfully subtle 
rhythm and amazing breath control, and 
of pronouncing, uttering and shaping 
words with a beauty that can move the 
stony-hearted to tears—reach their pinnacle; 
and his mature tone is to my ears even 
more beautiful than that of his youth. The 
way that he sings, in Kathleen Mavourneen, 
“the horn of the hunter”, and then “It may 
be for years—and it may be for ever”, are 
examples of high art. In The Rose of 
Tralee there is a wonderful moment in each 
stanza when he sings: “Ah, no, ’twas 
the .. .” (recalling a similar phrase in The 
Meeting of the Waters—a record which, I 
hope, will become available again). But 
whichever phrases I point to, there will be 
listeners who discover “something more 
exquisite still”. Among the earlier discs 
here, my favourites are Where the River 
Shannon flows (1912), “When other lips” 
(“Then you’ll remember me”) from The 
Bohemian Girl (1916), and a very Irish 
Molly Brannigan (1913). The Foggy Dew 
(1913) (not the same song as Britten 
arranged) and “There is a flower” (from 
Maritana) (1912) do not come out very well. 
The famous / hear you calling me, with its 
marvellous close, is of course beyond 
praise. There is a good sleeve-note by Max 
de Schauensee. 

The H.M.V. 7-inch contains an essential 
McCormack record, Jeannie with the light 
brown hair, and its coupling (from DA1405), 
Sweetly she sleeps. These are piano-accom- 
panied (Edwin Schneider). She is far from 
the land and Drink to me only (originally 
DB2849) have orchestra ; both are beauti- 
ful. Readers may like to be reminded of 
the other two EPs still available: the late 
recital accompanied by Gerald Moore on 
7ER5054 ; and 7EB6029, without which 
no vocal collection can be considered 
adequate, for here tone, phrasing, rhythm, 
and the power of recreating a situation (in 
Terence’s Farewell), are all bewitching. 

And now, please, we must have McCor- 
mack in opera, and in Lieder. A.P. 

* * * 


The three artistes represented on the four 
records which are reviewed were all out- 
standing figures in the operatic world of 
the eighties and nineties, and are truly 
representative of the Golden Age of opera. 
The recordings, though naturally technic- 
ally imperfect when judged by modern 
standards, give a vivid idea of the original 
voices, and the transfers have been well 
carried out, while obvious care has been 
taken to ensure that the originals were 
played at the correct speed, thus making 
certain that the re-recordings are heard in 
the correct keys. 
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I would urge the manufacturers to allow 
a wider blank margin to the discs. The 
copies for review are recorded almost to the 
edge of the record, and it is very difficult to 
place the stylus in the first groove with any 
certainty. 


SIGRID ARNOLDSON. La Traviata: 
“‘Ah, fors’é lui” ; “‘Addio del passato” 
(Verdi). Der Freischiitz: “ Leise, 
leise (Weber). Manon: “ Hélas 
Voiseau qui fuit’”’ (Massenet). Bel- 
cantodisc EB8 (7 in., 45 r.p.m., 
16s. 8d.). 

Arnoldson’s original recordings are very 
rare in England, since only two—the 
excerpts from Carmen—were originally issued 
here. The H.M.V. Archive series, in 
addition to the Habafiera from Carmen, 
included “Una voce poco fa” and 
“Connais-tu le pays ”’. 

The four titles contained on this disc are 
thus virtually first editions as far as England 
is concerned, and they all show what one 
would expect from a distinguished prima 
donna of the late nineteenth century—a 
beautifully even emission of voice, and an 
ease and security in the top notes, such as 
one seldom hears today. Not unnaturally, 
since she had been singing for over twenty 
years in opera when the first of these 
recordings was made, the voice sounds a 
little tired in places, and while this gives an 
appropriate sense of world-weariness in 
“*Ah, fors’é lui ’’, it is definitely out of place 
in the excerpt from Manon, which is better 
known as “ N’est-ce plus ma main ”. There 
is little of the cocotte or even the coquette 
in this Manon, and one cannot imagine her 
ever being far from a long pair of white 
kid gloves ! 

“‘Addio del passato ” is again sung with 
fine legato, and much less emotion than is 
customary today, but it is an object-lesson 
to all young singers interested in the art of 
voice production. “ Leise, leise ” is smooth, 
and the timbre is invariably lovely, although 
the voice lacks a certain youthful freshness. 

In view of the great historical importance 
of the artiste, and the excellence of the 
re-recordings, this little disc can be strongly 
recommended to all lovers of bel canto. 


MATTIA BATTISTINI. Il Barbiere di 
Siviglia: ‘Largo al Factotum” 
(Rossini). Marta: “ Il mio Lionello” 
(Flotow). Damnation of Faust: 
“* Su queste rose ” (Berlioz). Zampa: 
** Perche tremar ” (Hérold). Belcanto- 
disc EB13 ‘7 in., 45 r.p.m., 16s. 8d.). 

Battistini was indeed “ La gloria d’Italia”’ 
and no other baritone who has recorded has 
approached him in the arts and graces of 
the bel canto school. His first records were 
made in 1902-3, when he was 46 years old, 
but these were replaced in 1907 by a superb 
series with orchestral accompaniment, and 
from then on, until 1924, he was a prolific 
recorder. 

The only example of his first series which 
is given on this disc is the “* Largo al 
Factotum ”, and I am sure that the singer 
looked upon this as more of a joke than a 
serious example of his art. It is sung with 
little sense of style, owing to the necessity of 
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recording it on a 10-inch disc, which 
allowed no time for any niceties of inter- 
pretation. Unfortunately something goes 
wrong after the repetition of “ Tutti mi 
chiedono, tutti mi vogliono” and either 
the singer has a momentary lapse of memory, 
or else he is not accustomed to singing the 
aria at such a pace. The result is that from 
then on it can only be described as a free- 
for-all, with Battistini nosing away at the 
end to win by a short head ! 

Apart from this curiosity, the disc contains 
three supreme examples of the baritone’s 
great art. “Il mio I.ionello”, with its 
beautifully poised high notes, and the 
astounding agility of the cadenza, “ Su 
queste rose ” with its perfect legato, and the 
very rare “ Perche tremar” are all] truly 
great recordings, and the little disc is a 
bargain for collectors. 


PAUL HENRI PLANCON. Roméo et 
Juliette: ‘“‘Allons, jeunes gens!” 
(Gounod). Le Chalet: “ Vallons de 
l’Helvétie (Adam). Le Lazzarone 
(Ferrari). Le Caid: Air du Tambour 
Major (Thomas). Belcantodisc EB16 
(7 in., 45 r.p.m., 16s. 8d.). 

PAUL HENRI PLANCON. Faust: “Le 
veau d’or”’: Sérénade de Mephisto- 
phélés (Gounod). Marta: Canzone 
del Porter (Flotow). L’Etoile du 
Nord: jours heureux”’ (Meyer- 
beer). Belcantodisc EB17 (7 in., 
45 r.p.m., 16s. 8d.). 

The recordings of Plangon are justly 
famous, and there is little which need be 
said about the individual items on these 
two discs. All the transfers have been well 
carried out, and the choice of selection 
could hardly have been bettered. The 
cover notes include useful biographical 
details and dates of recordings. I note that 
the Serenade from Faust is shown as the 
recording of January 1906, but I feel quite 
certain that it is the earlier American 
recording of January 1904, since it is quite 
definitely with piano accompaniment, while 
the 1906 version was with what then passed 
for an orchestra ! 

The gem of these two discs is the incredibly 
beautiful Vallons de |’Helvétie which 
opens with a wonderful ’cello-like legato 
section, and this is followed by a superb 
display of coloratura singing, which cer- 
tainly could not be equalled by any living 
male singer. The Drum Major’s song is 
another astounding display, and this is 
combined with a rhythmic sense and a 
lightness of touch which make it quite 
irresistible. Another of Plangon’s very 
finest recordings is the Porter Song from 
Marta, and those who have never heard this 
record before will be amazed to hear two 
perfect trills which would be the envy of 
most aspiring sopranos today ! J.-F. 


A magnificent recording achievement 


SIR MALCOLM 
The B.8.C. Symphony Orchestra 
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CLASSICAL REISSUES 


After a summer spent largely in checking 
how the singers I write about sound in real 
life, I find myself with a certain amount of 
catching-up to do. First, let me consider 
some of those single discs, of excerpts from 
complete recorded operas. 

The abridged version of Humperdinck’s 
Hansel und Gretel is on D.G.G. DG17100 
(a 10-inch disc, and so considerably cheaper 
than the two 12-inchers of the complete set 
which A.R. reviewed in October last year, 
or than the Columbia alternative). The 
abridgement is well made. It was probably 
sensible of the editor to shorten the Prelude 
on such a disc, leaving only enough of it to 
set the atmosphere of this adorable opera. 
Then we have, briefly, the dancing game, 
Gretel’s “Ein Mannlein”’, the trio with the 
cuckoo, the Sandman, and Evening Prayer. 
On the other side the discovery of the 
Gingerbread House, the nibbling and the 
arrest by the Witch ; “Hocus Pocus” and 
the Witch’s Ride; the freeing of the 
children, the happy waltz, and the finale. 
A good deal. I think this an attractive disc, 
excellently recorded, although, as A.R. said, 
the performance is not really so subtle a 
one as Columbia’s with Schwarzkopf, 
Griimmer and Karajan ; here it is Rita 
Streich, Gisela Litz and Fritz Lehmann. 
I miss the “‘Sshh” of the Sandman’s Song ; 
and agree with A.R. about the excellence 
of Res Fischer’s Witch. But surely, as 
Christmas comes on, even more welcome 
would be a shortened Hansel und Gretel like 
this, but with Anna Pollak and Marion 
Studholme and the excellent Sadler’s 
Wells Company ? 

D.G.G.’s_ abridged Entfihrung (or 
Seraglio) is on DG17113, again a 10-inch 
disc—and a first glance at the contents 
suggests that an impossible amount of music 
has been crammed on to it. But in fact the 
abridgement is even more radical than the 
titles suggest, for there is only one verse of 
Osmin’s “Wer ein Liebchen”, and no 
orchestral ritornello to “Martern aller 
Arten” (it begins straight on the voice) ; 
and the vaudeville finale skips Belmonte’s 
and Constanze’s verses, starting straight off 
with Blonde’s. Apart from these pieces we 
have the Overture, Osmin’s ‘“Solche 
hergelauf’ne Laffen’’, ““Konstanze . . . O 
wie Angstlich”, the janissaries’ chorus, 
“Welche Wonne”’, ““Vivat Bacchus”, ““Wenn 
der Freude Tranen”’, “In Mohrenland” 
(first and last verses only), and “O, wie 
will ich”, The performance, well known by 
now, is admirable, for Ferenc Fricsay 
understands the special youthful freshness 
of this opera (it has a quality Mozart did 
not recapture in the later, greater works). 
Maria Stader is probably as good a 
Constanze as there is today, and Ernst 
Hafliger an elegant and eloquent Belmonte; 
while Rita Streich (Blonde), Martin 
Vantin (Pedrillo) and Josef “reindl 
(Osmin) are all excellent. About ten 


sentences of spoken dialogue have been 
retained, to introduce or bridge the musical 
numbers: a good idea. It makes the record 
really seem a shortened Entfiihrung, not just 
“highlights”. 

This is probably the place to mention 
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another reissue from the same complete set, 
though it is a 45 r.p.m. disc, EPL30140. 
Here, we have “‘Martern aller Arten” com- 
plete witn ritornello, and on the other side 
one of my favourite numbers in all the score, 
the duet between Konstanze and Belmonte 
when they believe they are to die. There 
is the long, accompanied recitative ‘““Welch 
ein Geschick’’, exquisitely sung especially 
by Hafliger, and then the duet “‘Meinet- 
wegen sollt’ du sterben” (actually Hafliger 
sings the alternative text, “Ha, du solltest 
fiir mich sterben’’). 

There is one serious drawback to these 
Deutsche Grammophon abridged versions— 
or rather two. First, the musical numbers 
are not divided by scrolls, so there is no 
finding your way about. Second, the sleeve- 
notes are totally inadequate, and indeed the 
listing of the Entfiihrung disc merely gives 
such headings as “‘No, 12—Aria”’, no further 
explanation, only misleading indications of 
what characters are concerned. This is in 
strong contrast to the excellent notes for the 
Columbia abridged Rigoletto and the 
Decca abridged Otello (both the work of 
Mr. Dyneley Hussey), which make it quite 
clear what the excerpts are, and how they 
fit into the opera as a whole. 

The Rigoletto (33CX1582) is to be valued 
highly for the Gilda of Maria Meneghini 
Callas and the Jester of Tito Gobbi ; and 
anyone who has decided for the Cetra set 
of the complete opera might well like to 
obtain this Columbia record also, as a 
“supplement”. The issue has already been 
extensively reviewed, and reconsidered, in 
these pages, so I will merely list the excerpts : 
Prelude ; “Della mia bella . . . Questa o 
quella”; “Pari siamo . . . Figlia! Mio 
padre!” ; “Deh non parlare”; “E il sol 
... Caro nome”; “‘Zitti, zitti’” ; “‘Povero 
Rigoletto . . . Cortigiani”; ‘“Tutte le feste’’; 
“Solo per me... Si vendetta”; “‘La donna 
é mobile” ; Quartet. It will be seen that 
the “highlights” have been arranged, to 
good effect, in long sequences. Giuseppe di 
Stefano is the Duke; Tullio Serafin 
conducts, sometimes adopting a curiously 
stately gait. 

Otello (LXT5450) contains “Una vela... 
Esultate!”’ ; Iago’s Brindisi; Love Duet, 
starting at “Quando narravi”; Credo; 
“Era la notte . . . Si, pel ciel” ; “Dio ti 
giocondi” ; “Dio mi potevi”; Willow 
Song; Ave Maria; “Niun mi tema”, 
Here again is a case where people who (like 
me) have decided for the Toscanini Otello 
may well be interested in the “highlights” 
of the other performance—though for an 
abridged Otello as the only version in a 
library I would still recommend the older 
Philips disc with Eleanor Steber and Vinay. 
Otello is Del Monaco’s best role ; Renata 
Tebaldi sings Desdemona with great beauty 
of tone ; but why is the whole of her Willow 
Song not here ? First, the thrilling passage 
where the noise of the wind startles 
Desdemona is missing ;_ there is a cut from 
the “‘la sua gloria” before it to the “io per 
amarloe per morir” after it. Did this happen 
on the set? I cannot detect a tape-join 
across the phrase. The excerpt ends here, 
without the wonderful “Emilia, addio” ; 
and there is a scroll before the Ave Maria. 
Aldo Protti is not a particularly imagin- 
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ative Iago. Excellent recording. 

The Decca Don Giovanni “Highlights” 
(LXT5443) is another recommendable 
issue with a great deal on it: “Notte e 
giorno” to the death of the Commendatore ; 
the Anna/Ottavio duet; ‘‘Madamina” ; 
“La ci darem”; “Ah! fuggi il traditor” ; 
“Or sai chi l’onore” ; “Dalla sua pace”’ ; 
‘Finch’ han dal vino”; “Batti, batti” ; 
Serenade ; “‘Vedrai carino” ; “Ah pieta ! 
Signori miei” ; “Il mio tesoro” ; “In quali 
eccesi” ; ‘‘Mi tradi”: the final Moral. 
The main gap here is of Anna’s second aria, 
which I particularly regret since the Anna is 
Suzanne Danco, a soprano who Decca 
seem to have left unrecorded for far too long 
(I wish they would reissue her ‘Come 
scoglio” and the unpublished “Per pieta” 
as an EP) ; and the surprising inclusion is 
Leporello’s “Ah pieta! Signori miei”, a 
dullish piece, often cut in actual perform- 
ances. Siepi’s Don is dangerous and 
charming, and Corena’s Leporello is filled 
with character. Lisa della Casa voices 
Elvira’s music beautifully, but, like many 
another Mozart singer of today, she harbours 
the quaint belief that when Mozart wrote 
repeated notes at cadence-points, he meant 
repeated notes to be sung—and thus, in both 
the recitative and aria of ‘‘Mi tradi’’, she 
loses the expressive effect of phrase after 
phrase. Giiden is a nimble Zerlina, though 
she makes the Italian word forte rhyme with 
porter. Krips conducts the Vienna Phil- 
harmonic in a easily paced, attractive read- 
ing, and the recording is very good. 

The omission of the Overture strikes me 
as sensible, since anyone who particularly 
wants it can generally buy it some other 
way. The Overture is omitted, too, on the 
Decca “Highlights from Le Nozze di 
Figaro” (LXT5459)—rather more regret- 
table, since the conductor here is Erich 
Kleiber. Listening to the Kleiber Figaro 
with the full score open before one is a source 
of unfailing delight: it is so clear, the 
balance and the sound and the phrasing are 
all beautiful. And so this is a record I 
recommend to everyone who cannot run to 
the whole thing on five discs. The excerpts 
here are :“‘Cinque ! dieci!”? (but no “Se a 
casa”’) ; ‘‘Se vuol ballare”’, with recitative ; 
“La vendetta” ; “Non so pit” ; “Non pid 
andrai”’ ; “‘Porgi amor” ; ““Voi che sapete”’ ; 
the “‘recognition”’ sextet; ‘“Dove sono”, with 
recitative ; the Letter Duet; “‘Aprite un 
po’ ”’, with recitative ; ‘‘Deh vieni’’, without 
it; and then the final scene, starting with 
that lovely passage, “Tutto é tranquillo”’, 
where Figa“» 1s moved by the beauty of the 
night to make classical references, while 
strings lap round the melting woodwind 
and horn phrases. But Siepi misses the 
magic of the music here; in general, he 
suggests a clever, but not a nimble, Figaro. 
Lisa della Casa as the Countess is beautiful 
of voice, but somewhat blank, and spoils 
“Porgi amor” by singing the last two notes 
of “‘tesoro’’, and similar endings, to the same 
note. Giiden is a bright Susanna, and 
Danco sings Cherubino’s two arias most 
beautifully. Kleiber lets us down only once, 
at the Countess’s final intervention, ““Almeno 
io per loro perdono otterro?”. Here, to 
quote Spike Hughes, “‘in the space of four 
bars Mozart sums up the character of the 
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Countess, her good manners and her belief 
that it is high time everyone grew up and 
stopped playing the fool”. Kleiber makes 
no pause to “place” the phrase ; he runs 
straight into it, so that it does not have a 
chance to make its “dazzling, breath- 
taking” effect. 

Abridged operas done, I turn to some 
complete opera sets and others which have 
already been reviewed in these pages, but 
appear now, after a period of withdrawal, 
in another form or with .another label. 
When I reviewed the Columbia Ballo in 
Maschera last October, I suggested that the 
Cetra Ballo in Maschera (LPC1250) 
might well prove a formidable rival, if ever 
its price dropped to a standard level— 
particularly since it is on two discs, against 
Cotumbia’s and H.M.V.’s three. Well, this 
Cetra set now has been pressed by Rare 
Records in Manchester ; it is a lot cheaper 
than either of its rivals ; it has Tagliavini 
in excellent form as Riccardo, and many 
other virtues. Martha, also with Tagliavini, 
and with Elena Rizzieri in the title-role 
and Tagliabue as Plunkett, has also joined 
the English Cetra catalogue well- 
engineered British pressings (LPC1254). 

Among the recordings which were once 
H.M.V. and are now R.C.A., manufactured 
by Decca, Menotti’s Amahl and the Night 
Visitors turns up in good time for 
Christmas, with a new number, RB16083. 
Toscanini’s blazing account of the Verdi 
Requiem, with Nelli, Barbieri, Di 
Stefano and Siepi, is also an important 
re-comer, R.C.A. RB16131-2. Oiseau-Lyre 
have coupled two important choral works, 
each formerly a separate 10-inch, on 
OL50166. These are Purcell’s Come ye sons 
of art and Lully’s Miserere: see reviews in 
October and November 1954, respectively. 
Briefly, for those whose copies of the 
magazine do not run back so far, the Purcell 
is a grand and colourful and thoroughly 
attractive work, while the Lully, serene, 
ethereal, is far more instantly enjoyable and 
eloquent than anyone suspicious of old 
music could suspect it to be. English soloists 
under Antony Lewis—and recommended. 

Dvorak’s Stabat Mater, a beautiful work, 
used to be available inconveniently on four 
10-inch sides ; recut on to two 12-inch, it is 
afar more attractive proposition (Supraphon 
LPV228-9), and the recording sounds some- 
what improved—though to be honest, the 
chorus is still not quite in focus. Nevertheless 
I enjoyed rehearing this set. The male 
soloists are first-rate, Beno Blachut and 
Karel Kalas ; the women, Tikalova and 
Krasova, are rather less good, though not 


ineffective. Talich conducts the Czech 
Philharmonic. 
* * 


Now for some shorter discs, MP and EP. 
Tatyana’s Letter Scene, from Eugene Onegin, 
was for some time not conveniently to be 
bought. There was Tebaldi, in Italian, in 
a mixed recital recorded during a gala night 
in the Chicago Opera House ; and Albanese, 
on one side of a 10-inch LP. Now we have 
Valerie Heybal, on one side of an MP, 
Decca LW5338. This comes, of course, from 
the Belgrade complete recording. Miss 


Heybal sings out (in Russian) with a full 
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voice, attractive in tone ; there is passion 
in her interpretation, but not much subtlety. 
What we really need is Welitsch’s perform- 
ance in a new edition. Still, I can imagine 
that someone who has enjoyed Onegin at 
Sadler’s Wells, or in a broadcast or record- 
ing, would find this record a pleasant 
reminder of the music. On the other side 
there is Onegin’s “Written Words” and 
Lensky’s “Faint echo of my youth”, both 
well sung by Dusan Popovic and Drago 
Starc. But for some strange reason the side 
concludes not with Gremin’s aria, but with 
the Polonaise. Strong, clear recording. 

_ My next three discs are not excerpts from 
LPs, but transfers of earlier 78 recordings. 
For gradually a good deal of what seemed 
to be lost for ever is reappearing in this new 
form. Columbia SEL1587 collects Ludwig 
Weber’s recordings of Caspar’s two Act 1 
arias from Der Freischiitz (“Hier im ird’schen 
Jammerthal” and “Schweig’, schweig’’’) 
and Osmin’s “Wer ein Liebchen” and 
“O ! wie will ich trimphieren”. To tell the 
truth, I was rather disappointed in Weber 
here. The performances are good, but not 
outstanding, and each side lasts well under 
six minutes, 

H.M.V. 7ER5098 collects two Gigli 
discs on a single 45: DA5411 and DB21138. 
The 10-inch war-time recording, made in 
Milan, is of two Monon Lescaut arias, “‘Ah, 
Manon, mi tradisce’”’ and “‘No, pazzo son”’, 
and both of them are filled not only with 
“Gigli-sobs”’, but altogether an inordinate 
amount of snivelling. The 12-inch coupled 
two London recordings of 1949, “‘Quanto é 
bella” and “‘Nessun dorma”. The presence 
of a chorus enhances both, and the Elisir 
aria has its cabaletta. Both arias find Gigli 
in excellent voice ; both show the character- 
istic excellences of his late singing, but also 
the vulgarisation of operatic style which he 
brought to the concert hall—giving the 
public what it howled for. All the same, I 
continue to have a weak spot for DB21138. 

Four fairly early Bjérling recordings, of 
Ideale, O Sole Mio, La Mattinata, and Because, 
are not of particular interest, for the singing 
is plain, unimaginative. This is H.M.V. 
7EB6030 ; and—the record having just 
slipped out of its cover as I put it down— 
this seems as good a place as any to express 
the hope that E.M.I. will soon follow the 
lead of other companies and pack their 45s 
in polythene, or some sort of. protective 
inner sleeve. 

The way that Joan Hammond sings 
(in English) Mimi’s Farewell is spoilt by a 
fault on the right side—but it is a fault. So 
often we are heard complaining that singers 
make too little of the words. Here Miss 
Hammond makes too much of them ! There 
is so much “pointing up” of words that the 
line of the musical phrases is lost ; they are 
mouthed, it would seem, right into the 
speaker ; and the tone-level, from note to 
note, fluctuates too wildly. Seeing that the 
sleeve-note contains almost all the text of 
the aria, it is a pity that it is not given in the 
same translation as Miss Hammond uses. 
“One fine day”, on the other side, is so 
much spun out that it takes over five 
minutes! The Death of Butterfly comes 
after the Bohéme piece. This record is 
H.M.V. 7EP6033. 
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It was a good idea for D.G.G. to collec: 
the Schumann Heine settings, which or 
DGM19067 alternated with read Heine. 
on to a separate disc (EPL30324). Most of 
the songs are here : Die Lotosblume ; Was will 
die einsame Trane; Du bist wie eine Blume; 
Anfangs willt’ ich, Der Hans und die Grete ; 
In meiner Brust ; Der arme Peter ; Dein 
Angesicht ; and Seefried sings 
them beautifully. The six Heine settings 
by Brahms, which originally accompanied 
Dietrich Fischer-Dieskau’s Dichterliebe, 
are also now available separately 
(EPL30313). These are Sommerabend ; Mon- 
denschein; Es liebt so lieblich; Meerfahrt; 
Es schauen die Blumen; Der Tod, das ist die 
kithle Nacht. 

Finally, for lovers of the Vienna Boys’ 
Choir, I should mention “Nocturne” 
(Philips NBE11069), which picks out from 
NBR6024 Schubert’s Nachthelle and Die 
Nacht, Brahms’s Psalm 13, and the Fairy 
Choir from the Midsummer Night’s Dream 
music. AP. 

* * * 

It is not only seniority which puts H.M.V. 
ALP 1630 to the top of the list. For in the 
first place Rachmaninov’s performance of 
his own Second Concerto with Stokowski 
and the Philadelphia Orchestra is 
luminous in the highest degree ; and in the 
second it is self-evidently of the first value 
on historical grounds. The quality of the 
recording, made in 1929, is of course not 
by any means comparable with the best by 
modern standards ; but it was very good in 
its day, and is certainly still good enough to 
justify this reissue of a reissue. For the 
identical LP version was also made avail- 
able just over a year ago as H.M.V. 
CSLP517 ; and its translation to a new 
label and number seems to involve no other 
change save the welcome one of a few 
shillings off the price. Another older 
H.M.V. LP is reissued now on R.C.A. 


*RBIG6I11. It is the set of Chopin Polonaises, 


played most beautifully by Rubinstein, 
and recorded very well. Occasionally 
there is somewhat unusual restraint in the 
readings, but it is very difficult to see it as 
excessive restraint; instead only as a 
determination to project at all costs the 
beauty of the music. The six Polonaises 
included on the record are those of Opp. 26 
(1 and 2), 0 (1 and 2), 44, and 53. 
* * 


Two piano concertos previously available 
on the Columbia label have now been 
reissued by Philips. On ABL3219 comes 
the early Mozart E flat Concerto, K271, in 
the quite well-sounding recording made at 
the Perpignan festival of 1951. The 
orchestra, of course, is conducted by 
Casals. The sensitive soloist is Myra 
Hess. Some of the music, though— 
particularly the slow movement— is allowed 
to drag; and the oboes of the orchestra 
are noticeably inferior to the strings. There 
is, however, very substantial inducement in 
a fill-up now added to the disc: the Beet- 
hoven set of variations on Bei Mdnnern 
welche Liebe fithlen (from the Magic Flute). 
These are most beautifully played ; Casals 
caresses the ’cello part with a golden tone, 
and Serkin offers an immaculate partner- 
ship with the piano part. The recording, 
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The most brilliant disc or tape recording is wasted unless it can 
be brilliantly reproduced. The thousands of Hi-Fi enthusiasts 
who visited the 1958 Radio Show were most impressed by the 
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it was BTH who first introduced the public to stereophonic sound. 
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too, is well-balanced. The other concerto 
is Beethoven’s Third, with the previously 
twelve-inch recording by Arrau and the 
Philadelphia Orchestra under Ormandy 
now condensed on to the ten-inch Philips 
SBR6252. Here again there is a slow 
movement which is very, very slow ; but 
this apart the performance has many 
virtues indeed, particularly as far as the 
soloist is concerned. Yet the recorded 
sound lacks immediacy and clarity, and in 
a piece available in so many good versions 
this must surely make the reissue somewhat 
uncompetitive. 

This month’s lists are prolific in 45’s. 
The most unfamiliar music among them 
will almost certainly be that on Archive 
EPA37151; a Prelude and Fugue in 
E minor by Nicolaus Bruhns, one of Bach’s 
north-German predecessors in the field of 
organ music. The instrument used on this 
recording, that of St. John’s, Liineburg, is 
persuaded by Hans Heintze into a 
kaleidoscopic variety of tone, which in fact 
suits the music very well—for far from 
being one of the sedater preludes and 
fugues this one gives up the struggle in the 
middle and becomes wildly rhapsodic. So 
perhaps it matters less that the turnover 
point comes in the middle of the “‘fugue”’ ; 
and certainly the recording is very good 
indeed. Another Archive, EPA37164, 
offers the G major Concertino, No. 2, by 
Pergolesi. At least the Concertino is by 
Pergolesi in Archive’s view, as also in 
D.G.G.’s view when they published the 
original disc, but not all scholars are 
agreed on the point. Few, though, I think, 
would disagree about the excellence of the 
performance, by the Lucerne Festival 
Strings under Rudolf Baumgartner, or 
about the excellence of the recording, 
which, like the playing, is strong and clear. 

Curiously, Archive and D.G.G., having 
supported each other about Pergolesi, 
disagree flatly with each other about the 
identity of the composer of the music on 
the next record. The “Haydn Toy 
Symphony” is now known with fair 
certainty to be arranged from a Cassation 
by Leopold Mozart. Archive issued the 
cassation, with its correct Mozartian attri- 
bution, just a year ago; D.G.G. now 
extract the well-known movements on to 
EPL30283, and retitle them all over again 
the “Haydn Toy Symphony’. Splendid, 
yes, that the music should be thus clearly 
identified by its familiar title ; but surely it 
is not being archiveal in an unreasonable 
degree to think that the true composer, 
when known, should at the very least be 
allowed a small print mention somewhere 
on the label too ? Perhaps the point itself 
is small in relation to the major ones— 
which are that the performance, by the 
Chamber Orchestra of Berlin under 
Carl Gorvin, is marvellous, and that the 


Two great artists together in a well-loved work 


Ustinow and Karajan 
Pniiharmonia Orchestra 
PETER AND THE WOLF-Proxofiev 
COLUMBIA 33CX1559 (LP) 
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recorded sound is its equal (save perhaps in 
a few details of the unusual balance). 

Authentic Haydn on the next 45, 
H.M.V. 7ER5093. The reissue is from the 
set of 78’s published in 1949 as a seventieth 
birthday tribute to Sir Thomas Beecham, 
and has the happy effect of producing the 
first microgroove version of the Haydn 
40th Symphony in F major. In fact the 
work dates from 1763, considerably earlier 
than its numbering suggests, and has four 
unassuming movements which can be 
comfortably accommodated in the new 
format. They include some adventurous 
effects of colour in the minuet, where horns, 
oboes, and solo strings successively take 
over the running; but everywhere some 
variety of delight is on offer, particularly in 
this pointed performance by Beecham and 
the Royal Philharmonic. The recording, 
too, still sounds quite well, only the slow 
movement seeming a little dim. The 
recording of another H.M.V., 7EP7065, 
however, does not sound in the least dim 
anywhere, and it allows full enjoyment of 
the excellent Mozart playing of the London 
Mozart Players under Harry Blech. 
The particular Mozart on offer is the 
Minuet and Trio K409, the one sometimes 
interpolated in performances of the 
34th Symphony (Blech so interpolates it in 
his recording: this is where the reissue 
comes from) ; and on the other side of the 
disc the Three German Dances K605, one 
of which affords full scope to a sleighbell 
virtuoso. 

Pye CEC32023 assembles four pieces 
played by the Hallé under Barbirolli, all 
of which are of an elegiac character. The 
disc may prove on that account to be of 
considerable practical utility. Especially 
so as the first piece on one side is the Nimrod 
variation from Elgar’s Enigma set, and in 
consequence this is (I think) the only 
microgroove disc offering a banded start 
to this particular music. (Orchestrally, the 
start is unfortunately ragged beyond com- 
prehension ; but in some circumstances 
this may not matter very much.) Nimrod is 
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succeeded by a new addition to the present 
Elgar recorded repertory, the Elegy for 
Strings, Op. 58. This was written in 1909 
for the Worshipful Company of Musicians, 
and has a beauty that well qualifies it for 
representation in the microgroove catalogue 
for the first time. The reverse of the disc 
offers the Hallé strings, again, in the two 
Elegiac Melodies of Grieg ; the recording for 
these seeming rather harsher than for the 
Elgar. 

On D.G.G. EPL30281 Ferenc Fricsay 
and the Lamoureux Orchestra of Paris 
play the Dukas Apprenti Sorcier very well, 
and are recorded richly, if without a great 
deal of brilliance. But these virtues are 
difficult to appreciate fully when the music 
they adorn is so completely unsuitable for 
the format in which it is presented. An 
excellent H.M.V. 45, too, suffers from 
unsuitable spacing, though not at all frcm 
any suggestion of short measure. 7ER50S9 
devotes a side and a half—how, in 1958, 
could such snippetry be considered ?—to 
Ravel’s Tzigane, and the remaining half-side 
to the same composer’s Piéce en forme de 
Habafera. The record cannot conceivably 
be neglected, for the performances, of the 
very first class, are the famous ones by 
Ginette and Jean Neveu. That of the 
Tzigane, mercifully, is alternatively avail- 
able, unmutilated, on H.M.V. ALP1520, 
together with the Chausson Pcéme (with 
the Philharmonia) and the Debussy Sonata, 

The ballet 45’s are usually plentiful 
this month there is just one—H.M.V. 
7EP7064, with excerpts from four ballets 
represented on the LP issued a couple of 
years ago to celebrate the silver jubilee of 
the Sadler’s Wells ccmpany. The excerpts 
are from Comus, Les Rendezvous, The 
Prospect Before Us, and Horoscope ; and all 
of the music has the advantage of Constant 
Lambert’s scoring, whether it be by 
Purcell, Auber, Boyce, or himself. It has, 
too, the advantage of good recording and a 
good performance by the Covent Garden 
orchestra under Robert Irving. And no 
complaints about the spacing ! M.M. 


THE HISTORY OF MUSIC IN SOUND 


The eighth volume of the History of 
Music in Sound brings us into territory 
which some people will think they know, 
the music of Beethoven’s day. The editor 
however has sensibly omitted Beethoven 
himself and his greatest contemporary, 
Schubert (save for one short piece), since 
their works are copiously recorded already ; 
and considerations of space have forced him 
to forego orchestral and choral works—the 
points to be deduced from the former being 
almost equally observable from chamber 
music by the same composers. A hearing 
of the records may nevertheless be salutary 
in correcting a common wrong perspective 
of Beethoven ; from the viewpoint of today 
his figure is often foreshortened against the 
background of his predecessors, Haydn and 
Mozart. Instead, these three records 


present, as Gerald Abraham puts it in the 


invaluable accompanying handbook, “the 
age of Beethoven as Beethoven himself 
heard it’’. 

Since it is felt that the biggest gaps in the 
average listener’s experience of this period 
are probably in the field of opera, nearly 
half the volume is given over to examples 
taken from French, German and Italian 
operas ; the choice of this unfamiliar music 
also reveals the relative weaknesses in style 
of today’s operatic singers (as opposed to 
pianists and chamber music players, whose 
daily repertoire is considerably _ less 
restricted). Of the six works represented, 
three are “‘rescue operas’’, a type already 
coming into vogue twenty years before the 
end of the eighteenth century (cf. Grétry’s 
Richard Coeur-de-Lion in Vol. 7 of the 
H.M.S.), but given a tremendous fillip by 
the French Revolution. The type is per- 
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fectly exemplified in Beethoven’s Fidelio: 
like that masterpiece, Cherubini’s Deux 
Journées, included here, is also based on a 
libretto by Bouilly and features a heroically 
faithful wife. Geneviéve Moizan sings with 
fine expansion (though her words do not 
exactly tally with the text given), but the 
orchestral sound is disappointingly dry and 
cramped. Méhul’s Joseph, which created a 
deep impression on musicians of the day 
(and, later, on Weber, Berlioz and Wagner), 
is also a serious opéra comique (i.e. with 
spoken dialogue); the singing here is 
frankly second-rate, especially that of the 
chorus. The orchestral recording is better 
in the extract from Spontini’s La Vestale, 
one of the spectacular “‘noisy”’ operas which 
paved the way for the sensationalism of 
Meyerbeer ; but though Rita Gorr has a 
good dramatic voice, she appears to tire 
easily. 

The most distinguished singing in the 
volume comes from Alexander Young, who 
is outstanding in the extremely interesting 
excerpt from Spohr’s Jessonda, a work which 
marks a step in the development of the 
German Singspiel towards music-drama. 
Spoken dialogue has been replaced by 
recitative, and many of the numbers run 
straight into the next without any break ; 
the use of “romantic’”’ chromatic harmony 
is also noteworthy. With Weber’s Euryanthe, 
produced in the same year (1823) as 
Jessonda, we have progressed even further, 


VOLUME EIGHT. THE AGE OF BEETHOVEN 
(1790-1830). FRENCH OPERA. (a) Duet “ Me 
séparer de mon époux?” from Les Deux Journées 
(Cherubini). Genevieve Moizan (soprano), Henri 
Legay (tenor). (0) Ensemble “Non! Non! 
L’Eternel que j’offense"’ from Joseph (Méhul) with 
male chorus (HMS82). Arias: “Sur cet autel 
sacré”’ and “ Impitoyables Dieux " from La Vestale 
(Spontini). Rita Gorr (mezzo-soprano). (@) and 
6) with Paris Opera Orchestra conducted by 

ierre Dervaux, (c) with Philharmonia Orchestra 
conducted by Lawrance Collingwood. GERMAN 
OPERA. (a) Excerpt from Finale of Act 1 of 
essonda (Spohr). Alexander Young (tenor), 

ancy Evans (mezzo-soprano), Ap Cantelo 
(soprano) (HMS83). (6) Scena and Aria “ Wo 
berg’ ich mich? ” from Euryanthe (Weber). Michael 
Langdon (bass). (a) Royal Philharmonic 
Orchestra, (5) London Symphony Orchestra 
both conducted by Mosco ner (HMS84). 
ITALIAN OPERA. “ Assisa a’pié salice” 
from Otello (Rossini). Nan Merriman (mezzo- 
soprano), Elizabeth Fretwell (soprano), London 
Symphony Orchestra (harp: Marie Goossens) 
conducted by Walter Susskind (HMS85) (HL P20). 
SOLO SONG. Nachtgesang (Zumsteeg). Nacht- 
gesang (Schubert). re Fischer (contralto), 
Rudolf Nel (piano), Edward (Loewe). Michael 
Langdon (bass), Hubert Greenslade (piano) 
(HMS86). CHAMBER MUSIC. Allegro moderato 
from Piano Quartet in F minor, Op. 6 (Prince Louis 
Ferdinand), Edith Vogel (piano), London String 


Trio (E. Hurwitz, violin; W. Forbes, viola; 
V. Joseph, 'cello) (HMS87). Adagio and Allegro 
from Ortet in E major, Op. 32 (Spohr). The Melos 


Ensemble (E. Goren, violin; C. Aronowitz, P. Ire- 
land, violas; T. Weil, ’cello; A. Beers, double bass 
G. de Peyer, clarinet; N. Sanders, B. Tuckwell, horns) 
(HMS88). Divertissement No. 2 in A major for 
piano and string quartet (Field). Lamar Crowson 
(piano), Allegri String Quartet (Eli Goren and 

ames Barton, violins; Patrick Ireland, viola; 

jilliam Pleeth, 'cello) (HMS89). PIANO MUSIC. 
Eclogue in A flat major, Op. 47, No. 2 (Tomasek). 
Lamar Crowson (piano) (HLP21). (a) Adagio 
from Sonata in F minor, Op. 77 (Dussek) (HMS90). 
(b) Second Movement from Sonata in B minor, Op. 40, 
No. 2 (Clementi). (c) Monferrina, Op. 49, No. 1 
(Clementi) (HMS91). (d) Allegro from Sonata in 
F sharp minor, Op. 81 (Hummel). Robert Collet 
(piano). Items (a) to (d) played on a replica of an 
early piano (HMS92) (HLPS22). 


Two 12 in. LPs—H.M.V. HLP20-21, price 30s. 
each (plus 11s. 8$d. P.T.), and one single-sided LP— 
H.M.V. HLPS22, price 19s. 6d. (plus 7s. 7$d. P.T.). 
Oreleven 12 in. 78s HMS82-92, price 8s. 3d. each (plus 
8s. 3d. P.T.). Handbook, price 10s. 6d. Special 


album to accommodate the eleven 78s, price 
26s. 
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to continuous music throughout the acts,to 
the use of thematic reminiscence (later to 
develop into Wagner’s leitmotiv), to con- 
siderable freedom of writing and dramatic 
orchestration. Michael Langdon has a 
good voice, but is not altogether convincing 
in the villain’s big scena; the orchestral 
playing is vivid but rather too loud in 
places. The final operatic extract is 
Desdemona’s Willow Song scene from 
Rossini’s Otello, produced in the same year 
as the Barber of Seville: the singing in this 
opera seria could well have been more 
imaginative. 

A brief section then deals with solo song. 
Schubert’s setting of WNachtgesang is put 
beside that by Zumsteeg, in whose songs 
Schubert “‘wallowed’’, as he himself said ; 
and the parallels are seen to be very close 
indeed. Lore Fischer sings both admirably. 
If Schubert was Zumsteeg’s true successor 
in the strophic song, in the narrative ballad 
the honour rightly belongs to Loewe, whose 
Erlkénig Wagner considered superior to 
Schubert’s, and whose Edward, recorded 
here, reveals great dramatic strength. It is 
a pity the microphone placing for the 
mother’s lines is so absurdly close. 

The three chamber works, so very diverse 
in style, are perhaps the cream of this 
volume, both as music and as performances. 
Beethoven in his blunt way said that Prince 
Louis Ferdinand (the dedicatee of his 
C minor Piano Concerto) played “‘not like 
a prince but like a real pianist” ; a similar 
claim could be entered for him as a com- 
poser, apparently. This piano quintet (he 
was a pioneer in this medium), by its 
melancholy, its unorthodox treatment and 
its harmonic originality, belongs already to 
the romantic era: it sounds so Schumann- 
esque that it comes as no surprise to learn 
that Schumann was a great admirer of 
Louis Ferdinand’s compositions, and that 
he called him “the romanticist of the 
classical period’. Spohr’s Octet, an attrac- 
tive work whose neglect is regrettable, is 
notable not only for its novel and deft 
instrumentation, but for its ingenuity and 
plasticity of construction. Field is known 
as the inventor of the Nocturne, but it is 
not generally. realised that some of the 
Nocturnes were not originally for piano 
solo ; the Pastorale here, for example, is the 
first version of the Nocturne in A. Scored 
for piano avec accompagnement (the strings in a 
definitely subordinate role), it exemplifies 
the delicate decorative tracery in which 
Field excelled. 

The poetic piano miniature, however, 
existed before Field, and Lamar Crowson 
gives an attractive performance of an 
Eclogue by the Czech composer Tomasek, 
who, bored with sonata form, deliberately 
set out to express simple pastoral feelings 
by improvising at the keyboard in the dusk. 
His insistence on faithful adherence to the 
nuances of tempo and interpretation he had 
set down was highly characteristic of the 
forthcoming romantic period. Beethoven 
was far from being the only one to explore 
the sonorous possibilities of the pianoforte, 
as can be heard in a movement from the last 
sonata of Tomasek’s fellow-countryman, 
Dussek, a friend of Clementi. Even played 
on a replica of an early instrument (a 
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valuable aid to understanding of historically 
authentic style), the richness of texture and 
lyrical warmth are striking, and in his use o* 
foriture Dussek stands halfway between 
Mozart and Chopin. The Clementi sonata 
movement chosen, an amalgam of slow 
movement and finale thematically inter- 
-linked, shows a close descent from Scarlatti. 
though with something of Beethoven’s 
passion; but most remarkable in this 
section is the Hummel whose brilliant and 
dramatic rhetoric, foreshadowing Liszt, 
dazzled the young Schumann, who spoke 
of this as “a truly great, epic, Titan work’’. 
L.S. 


AN ANTHOLOGY OF CONTEMPORARY 
GERMAN MUSIC 


The second annual series of ‘‘ Contemporary 
German Music on Records’? has just been 
blished in Germany. This series of recordings 
the Deutsche Grammophon Gesellschaft, in 
collaboration with the German National Com- 
mittee of the International Music Council, a 
sub-organisation of UNESCO, is issued in a 
presentation box which contains the scores and 
a text-book giving details of the works and the 
composers. The text-book is in three languages 
including English. This issue is particularly 
interesting in that it spotlights the problems of 
differing tendencies in modern music. 

The older generation, the representatives of 
the year 1907, are represented by Guenter 
Bialas with his Red Indian Cantata. This setting 
of primitive poetry is for baritone, chamber 
choir, eight instruments and percussion, and 
the Song of the Animals for contralto, flute, 
clarinet, harpsichord and tambourines. 

Karl Hoeller is represented by his symphonic 
fantasia on a theme by Frescobaldi for orchestra. 
Wolfgang Fortner, also born in 1907, con- 
tributes Movements for Piano and Orchestra, 1954. 
This is a concerto in one movement of several 
sections and based on a twelve-tone row. 

Harald Genzmer’s contribution is a concerto 
for flute and Orchestra. Genzmer, born in 
Bremen in 1909, received his first training at 
Marburg, but at the age of nineteen became a 
pupil of Paul Hindemith at the Berlin Music 
Academy. This school can be recognised in his 
earlier compositions more than in the later 
ones. 

Ernst Pepping, born in 1901 in Duisburg, is 
represented by his Te Deum for choir, two solo 
voices and orchestra (1956). The Te Deum is 
the last major opus by Pepping and contains 
all the vocal and instrumental ience he 
has gained in the course of the manifold writing 
of three decades. 

Hans Werner Henze was born in 1926. He 
was a pupil of Fortner in Heidelberg, who 
acquainted him with the works of Stravinsky, 
Hindemith and Barték, and at the same time 
introduced him to the public at the “ Inter- 
national Summer School of Music ”’ in Darm- 
stadt. His Violin Concerto of 1947 shows 
influences of Schoenberg’s twelve-tone system 
whilst his Five Neapolitan Songs (‘‘ Canzoni’e 
copp’ o Tammuro’’), in this issue of Musica 
Nova, are settings of an anonymous text of the 
seventeenth century. 

The older generation is represented by Carl 
Orff (1895) with Die Bernauerin. This work is 
anything but an opera in the traditional sense. 
The characters are not played by singers but 
by actors. As in the antique drama, monologue 
predominates, and the chorus comment on 
the action. The work makes large demands 
on chorus and orchestra. s 

It is anticipated that these records will be 
issued in the U.K. in due course. 
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PASSING NOTES 


By ARTHUR JACOBS 


William Steinberg 


(Capitol Photo) 


Among the more enterprising feats of musical 
charioteering is that of William Steinberg, 
who drives a transatlantic double harness. His 
records as musical director of the Pittsburgh 
Symphony Orchestra are familiar, and he has 
now auspiciously begun his first season as 
musi irector of the London Philharmonic 
Orchestra. 

I noted, at the Festival Hall, a welcome 
absence of that rhetorical arm-waving in which 
so many conductors indulge. Steinberg’s 
gestures are restricted, precise, and meaningful. 
It will be odd if Steinberg, who has an exclusive 
recarding contract with Capitol, does not appear 
soon on records with his London orchestra as 
well as his Pittsburgh one. But there are com- 
agen in the matter of repertory: “I’m 

een not to become my own competitor,”’ he 
told me. 

Originally Hans Wilhelm Steinberg, he was 
born in Germany, became a refugee from Hitler 
and musical director of the Palestine Symphony 
(now Israel Philharmonic) Orchestra, and was 
brought to America by Toscanini. He notices 
the great sense of tradition, and thus of ensemble, 
among British orchestral players, as contrasted 
with the individual brilliance emphasised in 
American orchestras. With smiling approval he 
quoted to me the judgment of a British critic: 
‘* American orchestras sound expensive.” 

Had he specifically aimed at introducing him- 
self to the British public when he made the 
record of Elgar’s Enigma Variations and Vaughan 
Williams’ Fantasia on a Theme of Tallis? ‘* Not 
in the least,”” he said. It was made long before 
the London appointment, though released here 
only afew months ago. I admit a certain surprise 
on learning that this record of English music has 
been among Mr. Steinberg’s greatest successes 
in America. 

* * 

I thought of another Steinberg on openin 
the latest cartoon collection by Gerard Hoff- 
nung, entitled Musical Chairs (Dobson, 5s.). 
Surely Saul Steinberg, the brilliant American 
cartoonist, has an influence here ? Anyway, 
Hoffnung remains as amusing as ever. The 
second Hoffnung Music Festival (November 21st 
and 22nd at the Festival Hall) is to be recorded 
by Columbia, as last year. 


“* Gone are the days of Enesco and Joachim,” 
said Leonard Rose, the American ’cellist ; 
and he was not referring merely to musical style. 
He was lamenting that while Enesco was 
publicly active as violinist, pianist, composer, 
and conductor, and Joachim was almost as 
versatile, the public today suspects any artist 
who is not a specialist. Rose loves to play string 
quartets—‘‘ the greatest musical literature ever 
written ’’—but finds that a leading soloist is not 
expected to do so in public, except on special 
** all-star ’’ occasions. 

It is more than two years since the release 
here of the Philips record in which Isaac Stern 
end Leonard Rose played Brahms’ Double 
Concerto under Bruno Walter ; yet Rose never 
fliyed in London until a few weeks ago. Then 
again it was the Double Concerto with Stern 
(a close personal friend), but with Josef Krips 
conducting: Stern is, it seemed to me, inclined 
to a less emotional style than Rose. 

A pupil of the English ’cellist, Felix Salmond, 
Rose has an individual artist’s outlook. ‘‘ Do 
you know which other concerto I like ? Don’t 
laugh—Victor Herbert’s. He was a ’cellist, you 
know.” The record which Leonard Rose con- 
siders his best is not available in this country. 
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It is Schubert’s ‘“‘ Arpeggione’’ Sonata with 
Leonid Hambro, the young pianist who 
has also been making the first-ever record 
of Barték’s Piano Concerto No. 1, which I 
mentioned last month. 
* * * 

‘* Not available in this country...” It is sad 
to have to use that phrase so often of notable 
American discs, but especially sad when they 
concern British composers. A conspicuous 
example is Arthur Ben; ’s Romantic 
Fantasy for violin, viola, and orchestra, recorded 
by two artists who are not exactly negligible 
—Heifetz and Primrose. 

B.B.C. Television gave well-deserved prom- 
inence to Benjamin’s A Tale ef Two Cities—a 
real, rare success among modern British operas 
—and I hope the record companies may be 
tempted into similar boldness. It would be 
happy if a boom in opera-in-English followed 
last month’s welcome issue of the Sadler’s Wells 
Merry Widow (or at any rate its “‘ highlights ’’). 
Incidentally the ‘*‘ Widow” herself, Jume 
Bronhill, is yet another Australian adornment 
to London’s opera scene. 


The Marquis de Cuevas, whose ballet 
orchestra has furnished a couple of ballet 
records, must be the most individualistic of 
impresarios. ‘‘ He leads along the world-ways 
a peaceful armada with on board winged beings 
who do not know frontiers.” (Quoted, word 
for word, from his recent London theatre 


programme.) 


NIGHTS AT THE 


ROUND TABLE 


By W. A. CHISLETT 


From the point of view of sheer verismo, 
in England”, played by the 
Grenadier Guards’ Band under Major F. J. 
Harris, is outstanding. I liked the monaural 
version when it was released in July 1957, but 
the stereo version is far more effective (Decca 
SKL4009). The tone is fuller and fatter, there 


is a fine spread and the new separation of | 


instruments enables some of the inner parts that 
were half concealed in the monaural version to 
be heard with a clarity that is almost uncanny. 
Particularly impressive is Alford’s famous 
march On the Quarter Deck. 

“Boston Tea Party”, played by the Boston 
Pops Orchestra conducted by Arthur 
Fiedler, is a curious mixture, but the various 
pieces in the order in which they are played 
integrate better than might be expected (R.C.A. 
Stereo SF5006). It starts with a lively and 
excellent Merry Wives of Windsor Overture, in 
which Mr. Fiedler does not overlook the 
adjective ‘merry’. Then follow the Vaughan 
Williams Greensleeves and a Minuet which is old 
in spirit if not in style by the Italian teacher and 
composer, Bolzoni (1841-1919). The string 
tone has a fine sheen here. The first side ends 
with the waltz melodies from Lehar’s The Count 
of Luxembourg. Side two opens with an unusual 
and attractive version of the waltzes from The 
Merry Widow. Items from the film Picnic and 
the musical The Pajama Game are less interesting 
but none the less well played, and the selection 
ends with Balfe’s The Bohemian Girl Overture. The 
recording is pleasantly smooth and there is 
ample spread. 

The sound from “‘La Belle France’, played 
by the Capitol Symphony Orchestra under 
Carmen Dragon on Capitol Stereo SP8427, is 
also very pleasant on the ear. For the selection 
which he presents Mr. Dragon has ranged far 
and wide. Included are La Marseillaise, an 
arrangement of a Debussy Arabesque, the Mignon 


Polonaise, the Copfélia Waltz, the famous Offen- 
bach Can Can, Padilla’s lively Paree, the Faust 
Waltz, a lush arrangement of My heart at thy 
sweet voice from Samson and Delilah, and three of 
France’s most popular folk melodies, Frére 
Jacques, which is perhaps rather over-elaborated, 
Alouette and Sur le Pont d’Avignon. This is an 
ideal record for background music. 

“Strauss Waltzes”, played by Mantovani 
and his Orchestra, is frankly disappointing 
(Decca Stereo SKL4010). In style there is much 
more of Mantovani than Strauss and the 
recording is rather coarse and brash. Moreover, 
as there are a dozen waltzes on one disc, they 
are sadly mutilated and truncated. 

The recorded sound of Melachrino and his 
Orchestra on R.C.A. Stereo SF5012 is much 
pleasanter. ‘“‘Under Western Skies’”’ is the title 
and it describes the rather monotonous (if 
played at one sitting) contents very aptly. 
Added to eight popular American tunes of the 
Western variety are four by British composers 
in the same vein, three of them, The North West 
Trail, The One-Armed Bandit and San Francisco, by 
Melachrino himself. 

My last stereo disc is a double-sided selection 
from The Desert Song with Kathy Barr and 
Giorgio Tozzi as the principal soloists and an 
orchestra conducted Lehman Engel 
(R.C.A. Stereo SF5005). The singing is rather 
breathy because the soloists tend to hog the 
microphone and I find an occasional edge to the 
voices too. The stereo is good in its way, but 
to my ears it is the wrong way. So much 
prominence given to the voices is the very 
negation of what stereo should aim at, or so it 
seems to me. 

I have several exceptionally desirable mon- 
aural orchestral dowowes some of which, when 
played through the two amplifiers and two loud- 
speakers of stereo equipment, have a breadth, 
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richness and clarity which almost equals that 
of a fine stereo recording. Such a one is Col. 
33CX1588 containing the Faust Ballet Music, 
the Passo e tre e Coro Tirolese from William Tell 
and the cream of the Offenbach-Rosenthal 
Gaieté Parisienne played by the Philharmonia 
Orchestra under Karajan. The latter 
occupies the whole of one side and contains, 
therefore, all of the music that many people will 
want. The playing throughout is delightfully 
crisp, with a lovely sheen on the strings and, 
except for the fortissimos in Phryne’s dance at the 
end of the Faust music, which sound a trifle 
muddy, the clarity is such as to enable much 
to be heard that is more often than not to some 
extent obscured in a “live” performance. 

D.G.G. DGM19116 is both designed and 
deserves to be a best seller. Here are assembled 
on one disc the best known numbers from the 
Swan Lake and the waltzes from Tchaikovsky’s 
Eugene Onegin, Serenade for Strings, The Sleeping 
Beauty and The Nutcracker Suite played by the 
Radio ony Orchestra of Berlin under 
Fricsay. The first adjective that occurs to my 
mind to describe the playing is “‘caressing”’. 
The phrases are beautifully shaped. Similarly 
“rich” is the adjective to use for describing the 
quality of the recording. The Swan Lake 
excerpts are played more in concert hall than 
theatre style, but this is rather an asset than a 
disadvantage except to pure balletomanes. 

“Pops Caviar” brings Rimsky-Korsakov’s 
Easter Festival Overture and Borodin’s In the 
Steppes of Central Asia with the Overture and 
Polovtsian Dances from Prince Igor. The 
orchestra is the Boston Pops conducted by 
Arthur Fiedler (R.C.A. RD27017). The 
Polovtsian Dances are of course given in a 
purely orchestral version. Both playing: and 
recording are eminently satisfactory. This is 
the sort of music that suits Fiedler best, I think, 
and his orchestra responds wholeheartedly to 
all he asks of them. 

Now for a number of LPs that can con- 
veniently be grouped as background music or 
for idle relaxation. The old and the new, 
“classical” and “‘popular”’, are all included. 
Tunefulness is the common factor in the music 
and sweetness that of the performances. First 
comes Carmen Dragon and the Capitol 
ear | Orchestra with a collection called 
“Serenade” (Cap. P8413). There are ten 
individual items, including pieces by Drigo, 
Grieg, Kreisler, Saint-Saéns, Rubinstein and 
Tchaikovsky, among others. The latter two 
are represented by a pair of Romances and not the 
pieces so often chosen for albums of this kind. 
The recorded sound is very pleasant. Frank 
Chacksfield and his estra raise 
the number of items to 14 in their “Immortal 
Serenades”, but excessive use of echo chamber 
or some similar device robs this disc of any 
attraction for me (Decca LK4283). I have no 
doubt that the sound aimed at has been success- 
fully achieved, but it is a sound that one never 
hears in a concert hall. ‘‘Mantovani plays the 
Immortal Classics” is next on the list and 
Mantovani, too, uses similar artificial devices 
but a little more discreetly. Even so, I like 
strings to sound as near to the real thing as can 
be achieved and not to have the tone deliber- 
ately and synthetically falsified. I also prefer to 
hear music as the composer intended or as near 
to this as the forces available permit (Decca 
LK4072). 

** German Beer-Drinking Music ”’ is the title 
of H.M.V. CLP119], in which a number of 
artists and combinations are engaged. It was 
recorded in Munich and bears the stamp of 
authenticity. There is a cheerful informality 
about the proceedings and if the intonation of 
the wind band is not perfect few will mind this 
after a stein or two. A somewhat similar disc 
is Telefunken LGX66076 with ‘‘ Auf Geht’s- 
Zum Oktoberfest’? on one side and “ Dorf- 
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musik aus Dippleshagen”’ on the reverse. 
Again the atmosphere is noisy and cheerful and 
the whole affair sounds authentic. 

A group of attractive waltzes, some of which 
are not heard very often nowadays, is played 
by the Vienna Symphony Orchestra under 
Paulik on Vanguard PVL7067. Apart from 


a tendency to over-emphasise the rhythm with * 


drum and cymbals, both playing and recording 
are excellent. The titles are: Lehar’s Gold and 
Silver, Waldteufel’s Skaters and lesser known but 
diverting Most Beloved, Danube Waves, Strolling 
in and the charming Vienna Maidens, all by the 
neglected Ziehrer, Over the Waves by the 
Mexican Indian composer Juventino Rosas, 
who died in 1894 at the age of 26, and Moonlight 
on the Alster by Oscar Fetras, and for which I 
have always had a soft spot because it was one 
of the first pieces that I really mastered in my 
youth on the pianola ! 


Paul Robeson 


Three Paul Robeson records come from 
three companies. An EP (TOP32) from Topic 
with four songs, a 10-inch LP (SBR6247) from 
Philips with ten songs, and a 12-inch LP 
(PPL11017) from Vanguard with thirteen 
songs. 

There are some, but not many, duplications. 
My curly headed baby, for instance, occurs both 
in the Topic and the Philips, with piano in the 
former and both orchestra and piano in the 
latter. The Topic is the ‘‘ cleaner ”’ recording, 
but frankly I prefer the old H.M.V. 78 to 
either, both for the style of singing and the 
greater “‘bite’’ in the voice. Indeed I feel 
throughout that Mr. Robeson’s voice lacks 
some of the old bite and incisiveness which, 
coupled with its richness, used to be such a 
great attraction in the years before the war. 
Another convenient comparison is Sometimes I 
feel like a motherless child, which is included in 
both the Vanguard and the Philips selections, 
the arrangement in the former being more 
elaborate and including a chorus. Here I find 
the Vanguard to be preferable in the recording, 
though I prefer the simpler arrangement in the 
Philips. It is therefore very much a case of 
paying your money and taking your choice, 
but in all cases I miss the bite and incisiveness 
of the best of the old 78s and I do not always 
find quite the wonderful sense of rhythm that 
made some of the original issues unique. The 
songs include, in addition to those of America 
with which Mr. Robeson has always been 
particularly associated, one or two “classics” 
and some English, Scottish and Welsh songs. 
The former are the best, and as the Philips 
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disc contains the biggest proportion of these I 
could wish that it were also the most desirable 
in other respects. 

I welcome the first release in England of 
R.C.A.’s Camden series of 12-inch LPs at 
27s. 6d. Unfortunately my first is of highlights 
from The Merry Widow by Al Goodman and 
his Orchestra with Donald Richards, 
Elaine Malbin and Nino Ventura and as 
such it has to face up to last month’s Sadler’s 
Wells recording. It cannot do this, by a long 
chalk (CDN106). 

R.C.A. RB16113 contains extracts from films 
featuring Mario Lanza— The Great Caruso and 
The Student Prince. The former contains the 
non-operatic items from the selection which 
was first issued on H.M.V. ALP1071 in Novem- 
ber, 1953, and the latter was first issued a year 
later as one side of ALP1186. 

The Royal Marines’ Band heard on 
H.M.V. CLP1196 is not one of the ordinary 
establishment bands, but that of the Royal 
Marines School of Music under its principal 
Lieut.-Col. F. V. Dunn. Here is a typical 
military band concert played just about as well 
as it could be and ranging from Bach via 
Berlioz to Elgar with such jeux d’esprit as the 
cornet quartet Cornet Carillon and the piccolo 
duet Two Little Finches, etc., as makeweight. 
The recording is of such a quality as to suggest 
that if and when a stereo version is released it 
might be superlatively good. 

The rest of my LPs are tailored for the 
Christmas season. Of four selections my 
personal choice is for Capitol P8393, which is 
purely orchestral, played by the Hollywood 
Bowl Symphony Orchestra under Carmen 
Dragon. ‘The arrangements are those of the 
conductor, are tasteful, and there are a baker’s 
dozen of them. R.C.A.’s contribution is called 
** Christmas Eve”’ and is a carol service in a 
country church (RD27083). I suspect that 
the congregation was hand-picked because the 
organist has to do much less *‘ egging on”” than 
is usual at such aservice. This, too, is thoroughly 
enjoyable and also contains thirteen items. 
Father Sydney MacEwan is the soloist in the 
Philips ‘‘The Twelve Days of Christmas” 
(SBL5232). With him in some items is Charles 
Smart at the organ and in others the George 
Mitchell Choir and the Philip Green 
Orchestra. There are 14 bands this time. 
Those familiar with Father MacEwan’s previous 
records will know what to expect and will not 
be disappointed. All the above contain in the 
main popular and well-loved hymns and carols. 

Vanguard PPL11013 is a novelty, and a 
highly attractive disc. It is called ‘“‘ Chansons 
de Noél”’ and contains 18 French Christmas 
Carols and Songs sung by the Chorale de 
Chardonnerets de Nancy and the Ensemble 
Vocal de Beauvais with Martha 
(soprano), Ruggero Gerlin (harpsichord), and 
Edward Vito (harp). This is quite delightful 
and without being in any way derogatory to 
our own well-loved Christmas music it is a 
pleasant change indeed to find so much un- 
familiar but very attractive seasonal music on 
one disc. 

My first EP is also of Christmas music. An 
excellent choir and orchestra called the Pro 
Musica Ensemble and conducted by Lex 
Karsmeyer sing and play O,. come all ye 
faithful, While Shepherds watched, The First Nowell 
and Hark, the Herald Angels sing (Philips 
NBE11085). I do not like the arrangement of 
the first-named but singing, playing and record- 
ing are all good. Father Sydney MacEwan 
also has an EP and excellent he is in the 
Londonderry Air, The Old House, Believe me if 
all those endearing young charms and Eileen Oo¢e 
but he lingers overmuch over The Rose of 
Tralee (Philips NBE11083). 

H.M.V.7EG8370 puzzles me. On it Frederick 
Harvey sings The Floral Dance, The Song of the 
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‘FANE ACOUSTICS 

te 


ideal for stereo 


% Moderate in size. Ex- 
clusive new cabinet styling 
for small living rooms. 


%* Moderate in price. 
% Exceptional in quality. 


Design, components, 
materials, make and finish 
are extremely fine. Re- 
production equals that 
normally only obtainable 
from far more expensive 


eauipment. 


* All units are fully 
dustproofed and will with- 
stand tropical conditions. 


The QUARTET 


Free standing, readily portable. Consists of four specially 
developed loudspeaker units and a cross-over network mounted 
in novel type cabinet-baffle. The frequency response is smooth 
and the sound distribution uniform over 180 deg. at all fre- 
quencies. Has a powerhandling of 20 watts. Impedance 
8-15 ohms. 254 in. high by 25} in. max. width by 82 in. deep. 


The TRIO 


A new three-speaker reproducer to meet the demand for a 
hi-fi speaker system at a modest price. Incorporates a 12 in. 
bass unit, 8 in. intermediate unit and 4 in. high note unit with 
built-in cross-over network. Powerhandling 15 watts. 
Impedance 8-15 ohms. 24% in. high by 24 in. max. width by 
82 in. deep. Finish in choice of three different woods. 


Finished in choice of three different woods. 
*£35.0.0 *£17.10.0 


THE FANE 12” H.D. LOUDSPEAKER UNIT 


Heavy duty unit developed for use in the QUARTET. Rated at 20 watts, 
impedance 15 ohms, smooth response from 25 c.p.s. to 5,000 c.p.s. 
Resonance 35 c.p.s. The magnet system employs the new semi-columnar 
Alcomax III material which gives a flux density in the gap of 12,000 
gauss with a total of 160,000 maxwells. Cone is terminated with a tropical 
grade polyeurethane foam plastic surround. Voice coil of original design 
completely eliminates noises at high amplitudes usually due to internal 
pressure. Chassis is heavy casting with large window area. #£9.0.0 


* Exempt from Purchase Tax. Guaranteed for twelve months. 


FANE ACOUSTICS LIMITED +: BATLEY -°- YORKSHIRE 
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FOLDED EXPONENTIAL 

= B 

: HORN ENCLOSURE : 

NOW 39 GNs ONLY 

BEE BSB Bt 4 

ol 

Due to increased production because of heavy demand, . 

we have been able to reduce the cost of this product. This has h 

. now made it possible for those desiring stereo reproduction to G 

5 purchase two for nearly the price of one. Read what Ralph West fe 

of the “ Hi-Fi News” has to say: f 
“Performance. The immediate impression was extremely pleasant 

and continued thus, despite a set of most searching tests performed L 

deliberately to try and catch it out. Without any doubt it really did every- : 

thing the designer in tended it to do. a 


A very wide range of music and speech was enjoyed without ever 
needing to touch any of the tone controls. The overall balance could not 
have been improved. Particularly satisfying was organ pedal tone. There 
is no doubt that the best way to reproduce such sounds in anything 

f approaching a lifelike manner, is to do it the same way the organ pipe 
a does—i.e., by an unobstructed moving column of air. We only approach 
this ideal with bass horns and very large reflex cabinets. 


The general listening effect is like an unobstructed balcony view— 

a low balcony, since the effective sound source area is only slightly below 
ear level when seated. To get this full effect, it is, of course, necessary to 
able to see the of speaker from the listening 
ut due to the v-ry wide high note dispersion, it is not necessary to be on Illustrated Brochure sent upon request 
the axis. Altogether a most delightful speaker.” ” _ it 
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AMPLIFIER AND CONTROL UNIT t 
12 ONLY FOR QUICK CLEARANCE 
USUAL PRICE £59 10s. ; 
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Musicraft 
HI-Fl CENTRE 


EALING : 80-82 Uxbridge Road, Ealing, W.13. Tel.: EAL 6995 . 
RICHMOND : [3 King Street, Richmond, Surrey. Tel.: RIC 6798 a 
SOUTHALL: 20-22 High Street, Southall, Middx. Tel.: SOU 3828 
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Flea, We'll go no more a’roving and Sea Fever 
and they are all dubbings from his old 78s. 
He would sing them all better today for he is 
still in his prime; and of course the recording 
would be better too. On the other hand Gigli 
is no longer here to sing and I welcome 
the reissue of most of what he sang, even the 
film-type Ritorno, E’sempre notte, Casarella and 
Paese che ’ncatena on H.M.V. 7ER5100. The 
recordings date from between 1948 and 1953. 

Light opera or musical comedy is represented 
first by a series of solos and duets from 
Lehar’s Frederike, with Erika Kéth and. 
Rudolf Schock as soloists, and an orchestra 
conducted by Wilhelm Schiichter, which is 
excellent (H.M.V. 7EG8372), and secondly by 
four duets from Oscar Straus’s Chocolate Soldier 
sung by Rise Stevens and Nelson Eddy with 
an orchestra conducted by Robert Arm- 
bruster (Philips NBE11090). This is a 
dubbing which hardly seems worth while, for 
neither singer is as good as I have heard. 

The Hallé Orchestra under Sir John 
Barbirolli gives exhilarating performances of 
Suppé’s Pique Dame and Light Cavalry Overtures 
and how good these old war-horses sound when 
they are as well played as here (Pye CEC32017). 
Semprini and Orchestra are excellent in the 
Warsaw Concerto and Dream of Olwen, but I 
wish that it had not been mistakenly thought 
desirable to add a superfluous and presumptuous 
orchestral part to the original piano in Debussy’s 
delicate Clair de Lune (H.M.V. 7EG8371). 

Finally, the first 45/78 r.p.m. record that I 
have had for some time. On it the Welsh 
Guards’ Band reveals itself to be in excellent 
form, as it should be of course in a brief pro- 

ramme of some of the national music of Wales 
Columbia DB4183). 


POSTSCRIPT: At the last minute three 
LPs have arrived, including one stereo. It is 
‘The lass with the delicate air”, named after 
one of the songs included, and features Julie 
Andrews. In describing Miss Andrews as quite 
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charming in style as well as voice I am not at 
all influenced by her portrayal of Eliza Doolittle 
in My Fair Lady. Here one feels that she is 
singing the songs which she wants to sing, and 
enjoys singing. In addition to the song which 
gives its name to the disc are London Pride, The 
Floral Dance (one of the less successful), Where’er 
you walk, Canterbury Fair, MacDowell’s To a 
wild rose and the Kerry Dance among others 
(R.C.A. Stereo SF5009). The roundness of 
tone achieved by stereo is very successful and 
attractive. 


The two monaural discs are frankly and 
unashamedly sentimental, one in the English 
and the other in the American style. The 
former features Patricia Clark and Dundalk- 
born Brendan O’Dowda with Harold Smart 
at the organ. There are solos and duets in turn, 
The title of this disc is ‘‘ The end of the day”’ 
and for quiet, peaceful, late-at-night and not 
very discriminating listening it is quite attractive 
(Col. 33SX1100). Brunswick LAT8266 is a bit 
of a puzzle. The singer is Peggy Lee and she 
is accompanied in turn by Stella Castellucci 
on the harp and Gene Di Novi, better known 
as a jazz pianist, on the harpsichord. I can well 
imagine that this record may get rave notices in 
some quarters, but I regret that I cannot oblige 
with one _I find the strong American accent to 
be, after a period, irritating, and the husky 
voice of Miss Lee is better suited to the blues 
and other scags she has given us in the past than 
to this selection. Included are two groups of 
old Chinese love songs of the seventh and eighth 
centuries. These are recited to arpeggio accom- 
paniments which seem, with my limited 
knowledge, out of style with the poems, the 
translations of which are better than I feared 
they might be. But I am quite prepared to find 
many people disagreeing with my reaction. The 
title of the record, by the way, is “‘ Sea Shells ” 
the significance of which I have at the time of 
writing failed to see. Very few of the songs have 
anything to do with the sea. 


MISCELLANEOUS 


AND DANCE 


_ An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “©45”. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

This month, the most-recorded tune is a very 
old-fashioned waltz with the Italian title Dormi, 
Dormi, Dormi, or if you prefer, Sleep, Sleep, Sleep. 
! have four records of it ; it comes from a film 
called “* Rockabye Baby”, and by far the best 
is appropriately by a girl, with a deep but 
tender voice. She is Jo » and her record 
is London HLR8696*, backed by a folksy thing 
called Fare Thee Well, Oh Honey. Next in line is 
her label-mate Don Rondo (HLJ8695*), who 
is roundly masculine and has an ordinary Latin 
number to back his version, Jn Chi-Chi-Chihuahua. 
Jimmy Young’s latest disc is a 12-inch LP 
(Col. 33SX1102) called simply You. The voice, 
the songs and the presentation are just about 
as good as they come, and they come pretty well 
here these days in the top bracket. 

The man who has inspired many a young 
hopeful singer, Frank Sinatra is represented 
by a single (Fontana H140*) which must have 

een made a good many years ago now, but is 
still an object-lesson in how to sing a modern 
sentimental song, the titles being Jf J Forget You 
and I’m A Fool To Want You. He also has an 
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EP (Philips BBE12182) of The Nearness Of You, 
which includes a fine version of Mean To Me. 
Another Frank, Frankie Vaughn, bubbles 
over with personality in one of the simplest songs 
ever, surely, So Happy In Love, and a revival, in 
fox-trot time, of the boozy old waltz 
ballad, Am I Wasting My Time On You? 
(Philips PB865*). Reviving oldies is quite a 
profitable pastime, as Connie Francis has dis- 
covered ; Dave goes back to 1932 for 
Home on Decca F11061*, and sings it in that 
very easy way of his just as you should expect ; 
the other side is The Story, one of those things 
that topple precariously on the brink, to use a 
current term, of rudery. 

A new American vocal team go back to pre- 
World-War-I days for Moonlight Bay, which is 
sung very richly by the Drifters on London 
HLE8686*, and the backing has a penetrating 
point to it, as it’s all about wet weather—Drip 
Drop. Teresa Brewer (Coral Q72336*) presses 
that point still further in The Rain Falls On 
Everybody, as if we didn’t know, and goes haywire 
in some Celtic gibberish, Pickle Up A Doodle, 
while Russ Hamilton of the ingratiating voice 
sings September In The Rain to a battery of 
guitars, with a coy girls’ chorus backing him in 
I Wonder Who’s Kissing Her Now? (Oriole 
CB1459*). If we want any sunny songs, we 
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have to refer to Guy Mitchell on Philips PB858*, 
and hear him sing Let It Shine, Let [t Shine, with 
a pleasant Japanese-flavoured number as a 
pairing, Butterfly Doll. But there is also sultry- 
voiced Maxine Daniels, singing the calypso 
song Lela’s Heart and the title number from the 
film ‘‘ Passionate Summer ”’ on Oriole CB1462*. 

There’s no denying the tropical sensuousness 
of Fever, as sung by Peggy Lee on Cap. 
45-CL14902, to a most interesting bass and drum 
figure in the background, or the exotic languor, 
sung pleasingly, of Stranger In Mexico by Steve 
Lawrence (Coral Q72335*), backed by Those 
Nights At The Round Table. 1 almost expected 
this to be dedicated to my senior colleague 
Mr. Chislett, but this jerky effort with the 
badly made lyrics and tuba-dominated accom- 
paniment refers to the table in what English 
teenagers call a “‘caff”’. 

Tony Osborne, his Piano and Orchestra 
also recall what happened In A Little Spanish 
Town (unspecified), but I prefer this old one as 
a waltz, not as a fox-trot as presented on Nixa 
NPL18009 in a set called Where In The World ? 
being another of those LP sets that collect well- 
known tunes that by origin or title suggest 
different (mainly tropical) parts of the globe. 
It’s well-thought-out and well-presented ;_ so 
is his other LP, H.M.V. CLP1199, Our Love 
Story, without dividing scrolls and with lots of 
big romantic-sounding strings, as well as the 
leader’s sleek piano work. There’s some more 
of this piano-and-strings music by Ken Jones 
on Fontana TFL5026, much sweeter and softer 
than the foregoing, as befits the title 88 Keys To 
Her Heart, and yet more, presumably intended 
for dancing, but rather too dressy, by Hill 
Bowen and his Orchestra on R.C.A.’s new 
label Camden CDNIO1, called I Could Have 
Danced All Night, featuring that and other show 
tunes, old and new. What is better, much 
better, for dancing, is Malcolm *s LP 
on the same label (CDN103), which, by the 
way, is a rather striking canary-yellow with 
silver lettering that isn’t too easy to read. The 
tunes and their arrangements are a good contrast 
between sweet and hot, but always lively. 

Best of all these modern-style LPs, though, is 
a Philips (BBR8119) by Ray Conniff and his 
Orchestra (and chorus that sings without words, 
and sings beautifully, with rare sensitivity for 
the melody, the harmony and the beat) called 
S Marvellous. Only eight numbers, but every 
one a gem of modern scoring that doesn’t strive 
to be crazy in its efforts to be different. I can 
listen to this over and over again. 

I could do the same with the two new 
Melachrino records (H.M.V. CLP1197 and 
R.C.A. RD27081). The first is Moonlight 
Concerto, and presents the themes of the Big 
Three classic piano concertos, Grieg, Tchai- 
kovsky and Rachmaninov, with Slaughter On 
Tenth Avenue, Concerto In Jazz (so it says), Copper 
Concerto and Artie Shaw’s Concerto For Clarinet, 
with fine soloists ; the second is Music For Dining, 
things like Charmaine and Diane, and both 
records are good for background to a meal if 
you like that sort of thing. But for sheer listening, 
all attention, I’ll settle for Ray Conniff. 

The world travellers are also served by Bill 
McGuffie at the piano with his Trio (Phili 
BBL7261) in a Continental Tour that inevitably 
includes Arrivederci, Roma, but I found this rather 
thin toned and rambling. So is Eddie 

in a flowery, brilliantly technical but 

cold affair called At Twilight that includes, not 
very suitably, I would say, The Birth Of The 
lues, on Fontana TFR6016. There is some 
zestful, tasteful swingy and stringy music on 
Philips BBL7266 by Svend Asmussen, the 
Danish violinist, and a small group of strings 
and woodwind. I like this; it’s out of the 
ordinary, and includes a fresh selection of tunes. 

A very appealing little EP I’ve just found is 
M.G.M. EP665, on which various studio 
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orchestras attached to the film company play 
music from ‘““The Brothers Karamazov”’, “‘Silk 
Stockings”, ‘‘Raintree County” and ‘Gone 
With The Wind’’. The zither on the first of 
these is more musicianly than that of Anton 
Karas (remember him ?); the second is 
romantic but rather dully recorded ; the third 
features very good harmonica and guitar, and 
is perhaps the most delightful of the set, and the 
fourth is perhaps the best known of them all. 

Before passing on to the singles of both kinds, 
I will briefly note a rather lop-sided affair called 
Songs Of Three Seasons, by Laurie Johnson and 
his Orchestra, omitting autumn because, says 
the leader on the sleeve, you can’t get sixteen 
tracks on a 12 inch LP. Can’t you, though ? 
I've seen it done time and time again; the 
Four Lads on Philips BBL7256 do so, for a 
start, though I’m not that much impressed by 
their close harmony singing. The Laurie 
Johnson band is one of those big affairs, of 
course ; like the Sauter Finegan Orchestra (of 
which we hear nothing these days) it is designed 
for advanced tonal effects and colours. Winter 
Wonderland is too brash, but the voice used 
wordlessly in Lonely Winter is lovely indeed. The 
rest are fine in the grand manner (Nixa 
NPL18017). 

Wally Stott’s London Pride (Phili oe 
offers a well-arranged tour of London and will 
provide adult listening for the long evenings 
ahead in homely style. 

This, of course, is the exact opposite of Viva/ 
(Philips BBL7245) which is an overdressed 
selection of Mexican songs and tunes by Percy 
Faith and his Orchestra. The melodic line is 
obscured by the arrangements, but there is some 
tuneful, tasteful music here and there, especially 
in La Golondrina. 

Two really good dance records come from 
Eric Jupp (Col. SEG7820) whose stylish, tasty 
dance music is a joy to hear as well; and 

©, coming across nearly two 
decades from his broadcasts of 1939 and 1940. 
Each track is on the Something Old, Something 
New .. . basis, the whole record (R.C.A. 
RD27090) being another interesting souvenir 
of a great musician. 

The only remaining instrumental LPs and 
EPs are both by Roger Williams, who has an 
extract from London HAR2059 on RER1131, 
including Liszt’s Liebestraum No. 3 and the 
famous Rachmaninov Prelude in C sharp minor, 
classics for the million and with a hard piano 
tone; and London HAR2124, which offers 
Christmas music already on the piano, not very 
interesting. (Incidentally, there is a big selection 
of songs, not all of them sacred by any means, 
by Perry Como in Christmas mood on R.C.A. 
RD27082, and another, with unconventional 
accompaniments by guitar, and including some 
very little-known Christmas music, by 
Belafonte on RD27092.) 

The singles in the instrumental line include 
another by Roger Williams (London 
8690*) of the ten-year-old hit, Near You, 

and the fifty-year-old one, the Merry Widow 
Waltz, of no special interest; the bright but 
rather shapeless March Of The Vikings (from the 
film) and March Of The Parisian Bakers by Hal 

aefer and his Orchestra and chorus on 
London HLT8692* ; and a real oldie, Lily Of 
Laguna (credited, though, to two Americans, not 
Leslie Stuart) and the seductive ‘* Houseboat ” 
music on Cap. 45-CL14924 by Les Baxter and 
his Orchestra and chorus. 

There are also two unusual items. One is by 
Little Lemmy (on penny-whistle) and Big Joe 
(on alto sax., and very good alto sax., too) 
getting away "from the usual kwela noise yet 
remaining in that idiom on Decca F11054* in 
Little Lemmy’s Kwela and Kwela No. 5. If the 
whistle on the first side had been in tune, it 
would have made that side as good as the 
second. I love the round tone of Big Joe’s sax. 
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The other disc is Cap. 45-CL 14901, of Ballin’ The 
Jack and Slowly But Surely, restrained trumpet 
solos by Jonah Jones, with rhythm section, 
and—especially in the first side—showing great 
humour. 


Before we discuss any more of the vocals, 
some of which received a mention earlier in this 
column, I must bring to your notice a new LP 
by a new American girl singer named Bonnie 
Guitar. She’s the most easy-to-listen-to 
American (or any) girl vocalist I have heard in 
the last fifteen years. She has a truly musical 
singing voice, yet she can bounce it out with the 
best of them. She has a cute way of eliding her 
r’s, and she sings sentimental waltzes like 
Carolina Moon and Moonlight And Roses just as 
they should be sung. Her record, “Moonlight 
And Shadows’’, is on London HAD2122, and 
if the British public have any taste at all, it 
ought to be a king-size hit. a 


Frank Sinatra, yet again, ‘embarks on a 
world tour by air on Cap. LCT6154, already a 
best seller, with expertly sung songs from all 
over ; Kenneth Spencer, the American Negro 
bass singer, has four well-loved spirituals on 
Col. SEG7813 sung excellently; and Noel 
Harrison, son of Rex Harrison, sings four hill- 
billy style songs, including Frankie And Johnny, 
on H.M.V. 7EG8383. He sounds rather phoney, 
though ; it takes a real hill-billy to do justice 
to these bluesy, folksy numbers. Guy Mitchell, 
though, is genuine as they make ’em in a set of 
his old, and I’d say best hits on Philips BBL7265. 


-So is Doris Day in hers (Philips BBL7247) and 


in asingle, Blues In The Night and Love In A Home 
(Philips PB863*). 


THE MONTH’S CHOICE 


Bonnie Guitar London HAD2122 
Jo March London HLR8696 
Jimmy Young Col. 33SX1102 
Ray Conniff Philips BBR8119 
M.G.M. Film Music M.G.M. EP665 


Michael Sammes Singers Fontana TFE17075 


There is good variety in Shirley Abicair’s 
globe-trot, demonstrating amongst other things 
her command of foreign languages (Fontana 
TFRS029). 


Two records of “‘straight”’ singers come next : 
Harry Secombe, in better tone, much less 
nasal, but with indifferent diction in All Through 
The Night and a timely new recording of God 
Bless The Prince Of Wales (Philips PB859*) and 
Edmund Hockri in musical-comedy style 
for both Some Enchanted Evening and More Than 
Ever (Nixa N15160*). 


Looking at the choral groups, I would 
recommend the Michael Sammes Singers on 
Fontana TFE17057, in Something We Eight 
(how’s that for a snappy title?) which includes 
a ludicrous wordless unaccompanied Twelfth 
Street Rag, and the Four Preps in Big Man 
and three other songs on Cap. EAP!1-1064. 
I like these lads; they sing richly and con- 
fidently. 


Marlene Dietrich is a—I suppose it would 
be unchivalrous to say oldster of a woman with 
so much vitality, but I really can’t see much in 
her pseudo-rock version of Near You or the raw 
and rorty J May Never Go Home Again. They are 
both on London RED1 146, with two other songs. 
If you like utter nonsense of the Purple P, 
Eater type, you will probably be amused 
The Popocatepetl Beetle and the arrant gibberish 
of A Hoot And A Holler as dispensed by Bill 
Crompton on Fontana H152*. Personally, I 
find Max Miller in his act at the Metropolitan 
Music Hall on Nixa NPT19026 more amusing, 
though some of his act must be seen, not h 
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STEREO POPS 

It’s Magic may well be what a listener new 
to stereo thinks as he hears those ing 
strings for the first time. The tune, borrowed 
earlier for one of the demonstration discs, now 
opens Decca SKL4011 in its own context: 
** Hollywood Love Themes’’, all of them 
expounded by Stanley Black and his Orchestra. 
This means fluent and moderately elegant 
keyboard playing, supported by mellifluous 
and well-arranged strings. Three coins in the 
fountain puts in an appearance, so does My 
Foolish Heart ; and Tammy proves as inescapable 
as ever. But if this track is the dullest, its placing 
is ideal, for the next is Hold my hand, quite the 
most alive: celeste and rhythm only here, and 
a marvellous sound they make. 

No marvellous sound anywhere, however, in 
Decca SKL4012: Winifred Atwell thumping 
her way Around the world in eighty tunes. The 
thump, in tempo, is everywhere accompanied 
by rhythm; the eighty tunes, ranging from 
My bonny lies over the ocean to the Grand March 
from Aida, have at least one thing in common, 
however—their total unsuitability for such 
treatment. They are not eighty but eighty-one, 
actually: the Tchaikovsky Pathétique Sym- 
phony (“‘excerpt from”’, as they say) is 
omitted from the list on the sleeve. (Perhaps 
the compiler knew very well it was there, but 
just could not bring himself to put it down in 
cold print.) 

Capitol offer a choice of three different 
excursions to the Romance of the East. First 
of them, ST992, a selection from the Rodgers 
and Hammerstein score for South Pacific. Fred 
Waring and the Pennsylvanians project the 
music with polish—as you would expect after 
thirty-four years of recording experience; they 
must be getting nearly into the Peter Dawson 
class, Perhaps it is the Pennsylvanians’ choral 
department which is most striking here ; 
though the orchestra is splendid, and there are 
some good soloists (Gordon Goodman turns 
Younger than Springtime very nicely), it is the 
punch and clarity of the chorus which carry 
the day. Particularly as far as the men are 
concerned ; their lucid chapter and verse make 
There is nothing like a dame sound an entirely 
convincing thesis, if anybody needed to be 
convinced. 

Capitol’s second Oriental excursion, 
SLCT6108, is to Siam for the sound track of 
The King and I, another Rodgers and Hammer- 
stein score up among the best of those now 
becoming something like successors to the 
operetta tradition. Anna and the King steal 
the vocal moments themselves: Deborah Kerr 
in Getting to know you and Yul Brynner in A 
Puzzlement. But backing everything is immacu- 
late orchestral playing and scoring, coming into 
its own in the March of the Siamese Children. 
Immaculately recorded playing, too; there is 
a very good sound to this as to all others of the 
month’s stereos in this column, without 
exception. 

The oriental travelogue culminates in 
Capitol ST868 ; Ports of Pleasure, visited by 
Les Baxter, with his Chorus and Orchestra. 
At least, so the label—but I didn’t hear a 
squeak from the chorus anywhere ; only luscious 
tone-painting from the orchestra in the very best 
film music scene-setting style. Every device of 
orchestral colour illuminates Tahiti, Shanghai, 
Hong Kong, Bali, ee and many other 
ports of call ; exactly how many other remains 

open to doubt, for the scenario on the sleeve 
of the record does not begin to tally with that 
on the label, and neither of them seems to tally 
with the music. But if which movement is what 
is kept a close secret the quality of the music as 
a whole is not—it is as bright a picture postcard 
as plenty of harps, exotic percussion, incisive 
wind, seductive strings, and superlative tech- 
nique can make it. 
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Symphony No. 8 in C minor—Bruckner 
33CX1586-7 (Available during November) 

Symphony No. 4in D minor—Schumann 33C1056 
‘Tristan und Isolde’—Vorspiel und Liebestod; 
‘Tannhauser’ Overture; 

‘Die Meistersinger von Niirnberg’ Overture— Wagner 
33CX1496 


‘Gaité Parisienne’—Overture, Nos. 1, 2, 6, 8 to 18, 22 and 23—Offenbach 
‘William Tell’—Passo a tre e Coro tirolese—Rossini; 

‘Faust’—Ballet Music, Act 5—Gounod 

33CX1588 (Available during Novembet) 

‘Peter and the Wolf’—Prokofiev (Narrator: PETER USTINOV); 

‘Toy’ Symphony—Haydn 33CX1559 


‘Pines of Rome’—Respighi; 
‘Le Carnaval Romain’ Overture—Berlioz; 
‘Les Préludes’—Liszt 33CX1548 


33+ r.p.m. Long Playing Records 


(Regd. Trade Mark of Columbia Graphopnone Co. Ltd.) 


You may be planning to buy stereo equipment: 
remember that most ordinary LPs and EPs sound 
even better on good stereophonic reproducers 


E.M.I. RECORDS LTD., 8-11 Great Castle Street, London, W.1 
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conducts the French 

National Radio Orchestra 

Symphony No. 11 (‘1905’)—Shostakovitch And 

(Recorded in the presence of the Composer) OV, Chetyal 
33C0X1604 & 33CXS1605 


| 
with L’Orchestre de l’Association 
des Concerts Colonne 
which he conducts from the piano 
Concerto No. 22in E flat, K.482—Mozart 
33CX1578 


PHOTO: ANGUS McBEAN 


YOU MAY BE PLANNING TO BUY STEREO EQUIPMENT: REMEMBER THAT MOST ORDINARY LPs AND EPs SOUND 


Available during Novembe 
r 6 


with the Philharmonia Orchestra 
conducted by Sir Adrian Boult 
Concerto in E minor—Mendelssohn 
Tzigane—Ravel 

conducted by Alceo Galliera 
Havanaise—Saint-Saens 33CX1597 
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PHOTO: DEREK ALLEN PHOTO: ERICH AUERBACH 


conducts the French Sonata No. 21 in C (‘Waldstein’) 
National Radio Orchestra Sonata No. 8 in C minor (‘Pathetique’) 
The Musical Offering— 

J. S. Bach (Orchestral version —Beethoven 

by Markevitch) 33CX1590 33CX1593 


334 r.p.m. Long Playing Records 


with the Pro Arte Orchestra 

conducted by Wilhelm Schuchter 

Concerto in D—Tchaikovsky Mark of 
IntroductionandRondo (Regd. Ltd) 
Capriccioso street. London. wi 


Saint-Saéns 33CX1594 8.11 Grea 


EVEN BETTER ON GOOD STEREOPHONIC REPRODUCERS 
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PHOTO: LOTTE-MEITNER-GRAF 


Symphonies by Beethoven... 

No. 1 INC; No. 8IN F 330X1554 

No. 3 IN E FLAT (‘EROICA’) 330X1346 
No. 5 IN C MINOR 3301061 

No. 6 IN F (‘PASTORAL’) 330X1532 
No. 7 IN A 33C0X1379 


No. 9 IN D MINOR (‘CHORAL’) 

Soloists: Aase Nordmo-Lévberg, Christa Ludwig, 
Waldemar Kmentt and Hans Hotter 

(with Incidental Music to ‘Egmont’ 

Soloist: Birgit Nilsson) 330X1574-5 


Symphonies by Brahms... 
No.1 330X1504; No.2 330X1517 
No.3 330X1536; No.4 330X1591 (Available during November) 


33} R.P.M. LONG PLAYING RECORDS 


(Regd. Trade Mark of Columbia Graphophone Co. Ltd. ) 
E.M,1. RECORDS LTD., 8-11 Great Castle Street, London, W.1 
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There is less colour, but as much enchantment 
in its own way, in the next Capitol, ST915. 
Nelson Riddle concocts this one; using 
strings, harp, guitar and celeste to immerse 
us in a “‘Sea of Dreams’’. No one whose 
dreams include the one on the sleeve is likely 
to stand in need of music for romantic back- 
ground ; yet here it is, served as glamorously 
as could be. The tunes—Autumn Leaves, Out 
of the Night, and so forth—are chosen for their 
adaptability to the style; and the style is 
pointed by quite superlative string playing. 
Just the leader seemed to me less than entirely 
winning ; a fast, narrow vibrato, and occasion- 
ally even intonation a bit blurred at the edges, 
make the solo violin passages rather less 
languorously convincing than the others. The 
others predominate. 

On Decca SKL4015 the Cyril Stapleton 
Orchestra play “‘ Just for You’’; or at least 
the illusion of this luxury might be tenable if a 
selection of bright arrangements of once-bright 
tunes ranging from I’m forever blowing bubbles to 
Anything Goes happens to be just what you feel 
like at the moment. Even the Beer Barrel Polka 
is here, shorn of its cobwebs; the arranger 
makes rather a good job of it. Everywhere the 
playing of the brass and saxes is polished ; but 
the strings, also polished in style, do occasionally 
interject with an under-nourished physical 
sound. They never, of course, seem quite so 
starved as did the three violins of the period of 
the original tunes ; yet they fall some way short 
of those prosperous-sounding sections we have 
come to take for granted nowadays. Perhaps it 
is partly the recording, which is scraggy for this 
department, though not elsewhere. For Jf you 
were the only girl, indeed, it is particularly bright 
and immediate. 

Finally, ‘“‘ The Stars in Stereo”’, Capitol 
SLCT6164. This is in the nature of a sampler 
disc, but offers everywhere the same first-class 
sound: brilliant, warm, and clear. The music 
varies, naturally, with the artists. Frank 
Sinatra, Nat Cole, and the Waring Pennsyl- 
vanians provide the vocal tracks, none of them 
more than moderately exciting. Les Baxter, 
Jackie Gleason, Nelson Riddle, and Gordon 
Jenkins the orchestrals (“‘ the surprising intro- 
duction of a calliope”’, said the sleeve-note of the 
last, and sent me scurrying to a dictionary ; 
the introduction of the only Calliope of which I 
had previously heard would have been more 
than a surprise). Then three bands bow their 
acknowledgments in the direction of jazz: 
Harry James with a fierce version of Ring for 
Porter, Stan Kenton with his familiar and quite 
horrible arrangement of Lover, and Les Brown 
with the best track of the disc: Apple Valley, 
smooth, verdant, and sunny. The order in 
which the disc offers the music is a good one 
for contrast, and the sound is almost every- 
where stunningly good ; as the sampler it is 
obviously intended to be this ranks —- 
best. M.M. 


STAGE AND SCREEN 


Irma la Douce (Monnot; Breffort adapted More, 
Heneker and Norman). West End Cast (Philips 
12 in. LP BBL7274—27s. plus 10s. 6d. P.T.). 

Great Shows of the Century, Nos. 1 and 2 (Fontana 
12 in. LPs TFL5016 & TFL5028—27s. plus 10s. 64d, 


P.T., each).. 
Brigadoon (Loewe ; Lerner). 12 in. LP BBL 
7257—27s. plus 10s. 6$d. P.T.) 

Pride of place goes to an English adaptation 
--the fantasy about a Parisian tart and her 
protector currently at the Lyric Theatre. 
‘translated by the trio who wrote the lyrics for 
Expresso Bongo and staged by an internationally 
famous director, it now gets a first-rate 
recording. Peter Brook deserves his label credit 
for his direction of a young and vital cast and 
the distinctive mark he has left on the pro- 
duction aurally. The story moves from the 
back streets of Paris to Devil’s Island and back, 
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and the recording of it has a fine narrative 
quality. If it is possible to find an occasional 
fault with the English lyrics, the music and 
orchestration (both in the best tradition of 
French popular song) are too good to miss. 
Elizabeth Seal and Keith Mitchell as Irma and 
Nestor are joined by a precise and spirited 
chorus in a very lively performance. Here is a 
tuneful and varied score, full of wit and 
character. If you want a sample, try the first 
couple of tracks on side two (see also “‘Contin- 
ental Records” below). 

Fontana have now issued two discs of ‘Great 
Shows of the Century’—a generous vocal 
selection from four shows of the Twenties 
period. Doreen Hume and Bruce Trent sing 
Showboat and No, No, Nanette on TFL5016 and 
Miss Hume and Denis Quilley (who was so 
good in Grab Me a Gondola) sing Hit the Deck 
and The Cat and the Fiddle on TFL5028. 
Lacking the original orchestrations, Johnny 
Gregory has seldom blundered in the arrange- 
ments and the slightly inhibited chorus is better 
than none at all. These are shoestring versions, 
and Showboat, at least, deserves a full-scale 
recording—surely there is room for one with 
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Robeson in the part that was written for him. 
The other shows come off better, and it is good 
to be reminded of the half-forgotten songs by 
Vincent Youmans and Jerome Kern. The 
treatment is straight and simple, which is as it 
should be, and some tracks are quite as good as 
one could wish for. 

In the business of reviving shows for the 
gramophone, Goddard Lieberson is still the to 
man. His production of Brigadoon captures all 
the dancing happiness of this lovely score. This 
show established Lerner and Loewe in the 
musical theatre and began a long run in London 
nearly ten years ago—their biggest success is 
now at Drury Lane, of course. Musically 
Brigadoon is much more rewarding than My Fair 
Lady and contains some of the most heartening 
melodies that the American musical can offer. 
Shirley Jones and Jack Cassidy lead an excellent 
cast, and a veteran of the musical theatre, 
Lehman Engel conducts the orchestra and 
chorus. The songs include ‘‘Almost like being 
in love’’, “‘Waitin’ for my dearie’’, ““The heather 
on the hill’? and nearly a dozen others which 
no one with a taste for the musical would want 


to be without. MicHAEL Cox, 


CONTINENTAL RECORDS 


By LILIAN DUFF 


When Yves Montand was young he 
obviously enjoyed life: his motto was Moi, je 
m’en fous. Now, judging by ‘*‘ Chansons Popu- 
laires de France ”’ (Parlo. PMC1063), he enjoys 
nothing. The dozen songs he has chosen are 
pitched, with one agreeable exception, on a 
single depressing note. His subjects have 
always had a proletarian background, an 
earthy flavour, as was only natural and right, 
in view of his own beginnings ; at his best he 
revealed the romance and poetry of the streets, 
and touched our hearts with the dreams and 
tragedies of the poor, as perhaps no other 
singer has done. His speciality was the ‘‘Realist”’ 
song, of which Pierre Mac Orlan writes on the 
sleeve: ‘‘Its favourite domain is love, the 
street, wine and unhappiness: a programme 
which can contain all the riches of the world... 
This leads us into what I have called docu- 
mentary poetry, the kind I love best, because it 
seems to me useful. The realist song constitutes 
a powerful social document.” Fair enough, as 
Tom Hood showed long ago with his Song of 
the Shirt. But Montand lets his political creed 
get in the way of his art. We n ’t agree with 
Oscar Wilde that all art is entirely useless: 
that, these days, would be frivolous, and I 
don’t suppose Wilde himself really believed it. 
But I do know what Wilde meant—that an 
obsession with sociological and political useful- 
ness, or in other words propaganda, means a 
narrowing of sympathies, a constant repetition 
and, in the long run, the death of art. 

The briefest summary of M. Montand’s new 
subject matter shows how closely and mono- 
tonously he follows the Party line. Kings are 
corrupt; wars are made by capitalist bandits ; 

r men are conscripted and killed (or, if they 
coe any sense, desert) ; silk weavers who make 
chasubles of gold for prelates are naked and 
without a shirt to their backs; even parish 
priests are rich ; the only heroes are Partisans 
with their weapons under the straw and loads 
of dynamite. You might say this doesn’t matter 
—that nobody is likely to take M. Montand’s 
politics too seriously, and that in any case it 
doesn’t affect the songs as entertainment. I 
think you would be wrong on both counts. In 
these days when millions read little and think less 


the popular song can have a powerful impact. 
and, in the second place, it’s tiresome to have 
propaganda camel at you, even by an artist 
of M. Montand’s impressive talent, on one 
sustained sour note. And here—since I’ve felt 
obliged to knock my favourite post-war per- 
former—let me touch a more cheerful note 
myself. In one of his dozen songs, Le Temps des 
Cerises, M. Montand sings of spring and love 
and bird-song, the eternal truths that the singer 
recalls for our pleasure and neglects at his peril. 
Let’s hope that in presenting his new programme 
in Paris he remembers that the first duty of an 
entertainer is to entertain, and that for this 
reason, and their broad humanity, things like 
La Téte a Vombre, Grands Boulevards, C’est si Bon 
and Quand on s’balade will still delight a million 
fans when his dialectical exercises are forgotten. 

The sleeve claims that ‘‘ Irma la Douce” 
(Parlo. DEP8629) is “‘ reality”, too. ‘“‘ Love 
in all its emotional variety can be just as 
devastatingly romantic under the bridges of 
Paris, in the Metro (2nd class) or some secluded 
sidewalk, as it can be enacted by some luckless 
Romeo and Juliet or Tristan and Isolde.”’ All 
of which, applied to a tart and a maquereau, is 
about as phony as ever a blurb can come ; 
though I must admit that critics old enough to 
know better gushed about this fragrant romance 
just as idiotically. What one can honestly say 
is that, if you can swallow the scabrous false 
naiveté, Marguerite Monnot and Bressort 
do a good job. The four songs selected are 
Irma la douce, Me v’la, te v’la, Avec les anges and 
Y’a qu’ Paris pour ca. All have a sentimental 
rather than a romantic flavour, in the Bal 
Musette tradition, and Paul Péri sings them well 

Anyone who wants true romance need only 
turn to Marianna Ha , the young 
Greek singer of ‘“‘The Fisherman’s Song” 
(Parlo. GEP8691). Three years ago she was 
not only unknown but almost totally blind, and 
had to be led on to the stage by her elder sister. 
Her charm and talent brought her fame and, 
to cap it all, she had a difficult operation and 
recovered her sight. Of the four songs offered 
here I like best Gay Skirt which, according to a 
friend just back from Athens, is a tremendous 
hit there. 
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SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Buddy Arnold 
“ Wailing Buddy Arnold” 

It's Sand Man : No Letter Today/P.U. Stomp : 
Moby Dick. 
(H.M.V. 7 in. EP 7EG8342—8s. plus 3s. 1}d. P.T.) 

Buddy Arnold is a relatively unimportant 
tenor saxist who sounds like an enervated, 
characterless Zoot Sims. From the jazz stand- 
point he is outclassed by his colleagues ; 
trumpeter Dick Sherman plays well on his own 
composition Moby Dick, while Gene Quill, 
Davey Schildkraut and Frank Rehak are 
competent. But this is another of those records 
which cannot be faulted on technical grounds, 
yet neither can it be dismissed as trivial, although 
the moments of genuine inspiration are few and 
far between. ‘‘ Adequate”’ is an insufficient 
inducement to buy a record in these days of 
full-scale competition. A.M. 


Chris Barber’s Jazz Band 
Bugle Boy March : Pretty Baby (V Ottilie Patterson) : 
Majorca : Georgia Grind (V Ottilie Patterson) : 
Rockin’ In Rhythm/My Old Kentucky Home : 
Careless Love (V Ottilie Patterson) : Strange Things 
Happen Every Day (V Ottilie Patterson) : Mama Don't 
Allew (V Chris Barber). 
(Nixa 12 in. LP NJL17—25s. 9d. plus 10s. 1d. P.T.) 
Recorded in the Dome at Brighton last March 
this is another typical Barber-in-concert per- 
formance, with a commendably enthusiastic 
audience. Pretty Baby speeds up too much, 
however, and there is an excess of solo drumming 
in Mama Don’t Allow. Ottilie Patterson sounds 
much less relaxed than she does on the single 
disc reviewed below, but the band is in good 
form, with Pat Halcox doing a Muggsy Spanier 
in the final number and emulating Cootie 
Williams on Rockin’ In Rhythm. Chris Barber did 
not play in Pretty Baby. O.K. 


Chris Barber’s Jazz Band 
Trombone Cholly (V Ottilie Patterson)/Lawdy Lawdy 
Blues (V Ottilie Patterson). 


(Nixa 7 in. standard N J2025—4s. 9d. plus 1s. 10}d. P.T.) 


Chris Barber’s Jazz Band with Sonny Terry 
and Brownie McGhee. 

“ Sonny, Brownie and Chris” 
Custard Pie (V Sonny Terry) : Betty and ree (V 


(V Brownie McGhee) : Glory (V Sonny Terry). 
(Nixa 10 in. LP NJT515—20s. plus 7s. 10d. P.T.) 

The single disc represents a high-water mark 
for the Chris Barber entourage, not only because 
of the beautifully easy playing of the leader and 
Ottilie Patterson’s natural, unaffected humour 
in Trombone Cholly, but also for the unorthodox 
rhythm of Lawdy, Lawdy Blues. A philosophical 
affair this, and a track all followers of Barber’s 
jazz should have on their shelves. 


The LP featuring Sonny Terry and Brownie 
McGhee, those distinguished Negro blues 
singers who were our guests earlier this year, are 
eloquent examples of how the soloists of the 
Barber band can fit in with music that is outside 
the New Orleans idiom. The brasses and 
clarinet blend beautifully with the weird 
sonorities of Sonny Terry’s harmonica. I prefer 
Brownie McGhee as a singer, incidentally, for 
his diction is better and his approach more 
sympathetic. This is another fine record, 


however, and one that is quite unique. O.K. 


Mr. Acker Bilk’s Paramount Jazz Band 
“ Mr. Acker Bilk Marches On” 

Blaze Away : Under The Double Eagle/El Abanico : 
C.R.E. March. 
(Nixa 7 in. EP NJE1061—9s. 3d. plus 3s. 7}d. P.T.) 

Chris Barber’s shadows produce some rather 
ragged march music. It is worth hearing, for it 
shows how easily jazz comes from tunes designed 
for marching. This may not be great jazz but 
it falls easily on the ear, especially the low- 
register clarinet playing of Mr. Bilk himself. It 
is—as no doubt the sleeve-note would put it— 
Very Exhilarating Withal. O.K. 


Ruby Braff 

Why Was I Born ?: If I Could Be With You/Lover, 
Come Back To Me: Blue. 

(H.M.V. 7 in. EP 7EG8397—8s. plus 3s. 1}d. P.T.) 

It should surprise nobody to find Ruby Braff 
throwing in more than a fistful of Armstrong 
phrases during his solos on these tracks. After 
all, Louis has recorded three of the tunes 
himself; memories of those versions must 
obsess any trumpet player who tries to do the 
same. I must admit, though, that I was quite 
startled by the extent of Earl Hines’ influence 
upon Dave McKenna’s playing in Why Was I 
Born and If I Could Be With You. After getting 
uncommonly close to Jess Stacy in Blue, 
McKenna slips back into the fashions of our 
own decade with Lover Come Back To Me. But 
chatter about styles and influences must not 
obscure the plain truth—that both Braff and 
McKenna perform most handsomely on this EP, 
adequately supported by guitarist Sam Herman, 
bassist Al Lucas and drummer Buzzy Drootin. 

C.F. 


Vinnie Burke All Stars 
I'm Getting Sentimental Over You : Vin Tin Tin : 
You Don’t Know What Love Is : ‘ 
7 nison Blues : Jordu : Blue Jeans : Strike Up 
(H.M.V. 12 in. LP CLP1217—25s. 9d. plus 10s. 1d. P.T.) 
It is difficult to determine exactly who plays 
on these eight tracks. According to the sleeve, 
bass-player Burke and pianist Eddie Costa are 
present throughout ; Joe Morello plays drums 
on most of the tunes, with Jimmy Campbell 
listed as replacing him on Unison Blues. Urbie 
Green and Al Cohn are heard on Getting 
Sentimental, Lulu’s Back and the track labelled 
Blue Jeans; Jimmy Raney is the guitarist on 
Vin Tin Tin, Jordu, Strike Up The Band, Unison 
Blues and Blue Jeans, with Joe Puma playing 
second guitar on the last two of these tracks. 
No guitarist is given for either Lulu’s Back or 
You Don’t Know What Love Is, although it is 
patently obvious from the record that one is 
present. The titles of these two tunes, incident- 
ally, have been reversed on the labels, and I also 
suspect that two originals—Unison Blues and 
Blue Jeans—have suffered the same fate. The 
track labelled Unison Blues is not a blues at all 
(it has a thirty-two bar chorus) while the one 
given as Blue Jeans is a twelve-bar blues in the 
key of C and features some unison guitar and 
tenor sax passages. 


Apart from all this, the music swings lightly, 
the emphasis falling, naturally enough, upon the 
rich-toned bass playing of the leader. Both 
guitarists perform well, although I have no idea 
which of them is Jimmy Raney. Urbie Green 
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evokes memories of Tommy Dorsey during his 
statement of the melody in Getting Sentimental 
and Al Cohn’s tenor playing is effective when- 
ever he makes one of his comparatively brief 
appearances. In fact, a high standard of 
professionalism is evident throughout. A.M. 


Leroy Carr 
Midnight Hour Blues: Gone Mother Blues/ 
Mean Mistreater Mama: Blues Before Sunrise, 


tom 7 in. EP TFE17051—9s. 3d. plus 3s. 7d. 


**T don’t think he'll ever die,” Big Bill 
Broonzy once said of Leroy Carr, “‘because a 
song don’t die”. He was right, of course. Leroy 
Carr ceased singing in this world in 1935, when 
he was only thirty years old, but by that time 
he had written a handful of the finest blues I 
know, among them How Long, How Long, In 
The Evenin’ and Blues Before Sunrise. As a blues- 
singer, I do not think Carr can be compared 
with such artists as Broonzy, Blind Lemon 
Jefferson or Joe Turner; his voice was too 
bland, too calm. As a pianist, too, he was 
merely adequate, lucky in having for his partner 
that great guitarist Scrapper Blackwell, who 
played on most of his recordings. What Leroy 
Carr could do superbly well was to write blues, 
both words and music ; he was, in fact, a Negro 
poet, creating simple but very vivid lyrics (‘I 
had the blues before sunrise, with tears 
standing in my eyes/It’s such a miserable feeling, 
a feeling I do despise”’). 

It is surely unnecessary for me to stress that 
here is an essential item for all serious collectors 
of Negro blues, as well as people who just like 
to listen to good music. Midnight Hour must be 
the most poignant recording Carr ever made ; 
certainly this track and Blues Before Sunrise are 
extremely moving performances. The EP is 
nicely packaged, and I am particularly glad to 
see that the lyrics have been transcribed and are 
printed on the back of the sleeve—an excellent 
innovation. This is the first of a series— 
‘Treasures of North-American Negro Music” — 
and future issues by Blind Willie Johnson and 
Clarence Williams’ Jazz Kings have already 
been announced. Certainly Fontana must be 
congratulated upon their enterprise ; the whole 
project looks like being of the greatest historical 
and aesthetic importance. C.F. 


Eddie Chamblee 

“Chamblee Music 
Flat Beer : Sometimes I’m Happy: At Your Beck 
And Call: And The Angels Sing: Tea For Two/ 
Without A Song: Whisper Not: Stella By Star- 
light : Chamblee Special. 


(EmArcy 12 in. LP EJL1281—25s. 9d. plus 10s. 1d. P.T.) 


Many British jazz collectors will remember 
Eddie Chamblee as the tenor player who visited 
this country with Lionel Hampton’s Orchestra 
and who regularly did the splits while playing 
innumerable choruses on Flying Home. In 
quieter surroundings, however, Chamblee would 
confide to those around him that this was all 
necessary showmanship and that he really 
fancied himself rhapsodising on __ ballads. 
Chamblee left Hampton’s band in January, 
1957, married Dinah Washington, the singer, a 
month later, and now leads a septet which 
accompanies her. 

On this LP Chamblee is heard with a six- 
piece band made up of Johnny Coles or Joe 
Newman (trumpet), Julian Priester (trombone), 
Charlie Davis (baritone sax), Jack Wilson 
(piano), Richard Evans (bass) and either Osie 
Johnson or Charlie Persip (drums). The group 
swings, of course, but the solo playing is very 
lightweight. Julian Priester has much more 
technique than ideas, while Chamblee himself 
plays far too much in a staccato, over-eager 
style that can only be described as corny. The 
first and last tracks are the best ones—Flat Beer 
and Chamblee Special, both fast blues. C.F. 
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Orchestra 
“ Dankworth Workshop No. 2” 


Johnny And His 


Experiments With Mice : It’s The Talk Of The 
Town/Big Jazz Story : You Go To My Head. 
(Parlophone 7 in. EP GEP8697—8s. plus 3s. 1}d. P.T.) 
The Colonel’s Tune/Jim And Andy’s. 
os eae 7 in. standard 45-R4456—4s. 6d. plus 
Is 

The Colonel’s Tune commences with a martial 
introduction which acts as a prelude to solos by 
Dankworth and Laurie Monk (muted) ; vibes 
or glockenspiel (played by Bill LeSage) are 
heard briefly in the Latin-tinged Jim And Andy's, 
which is played with brash flamboyance and 
contains more of John’s alto work. The EP is 
a welcome reissue of four successful tracks ; 
You Go To My Head and Talk Of The Town are 
lyrical solos by the leader with the band con- 
tributing sympathetic accompaniments. Experi- 
ments With Mice contains excellent impersonations 
of the Glenn Miller, Stan Kenton, Billy May, 
Gerry Mulligan, Eric Delaney, Benny Goodman 
and Sauter-Finnegan groups, with a witty 
Dankworth narration. Big Jazz Story isin similar 
vein but purports to give a capsule history of 
jazz based on the tune Will Someone Wash My 
Father’s Shirt? A.M. 


Bill Doggett Quintet 


Dreaming 
Sweet Lorraine : : Dinah : Ramona : Cynthia/ 
Jeannine : 


Nemey Laura : Marcheta. 
Eypetene 10 in. LP PMD1067—20s. Od. plus 7s. 10d, 
T.) 


hen Doggett Pate Quintet 


Flute Cocktail” 
Blues For Handy (Bill Doggett Quintet) : Swinging 


Shepherd Blues (Johnnie Pate A ame, 
(Johanie Pate Quintet) : How Could You Do A Thing 
Like That To Me ? (Bill Doggett Quintet). 


(Parlophone 7 in. EP GEP8694—8s. plus 3s. 14d. P.T.) 
The practice of designing LPs to suit pre- 
conceived programmes is of questionable value. 
Here, for example, organist Bill Doggett has 
recorded an entire album of songs bearing girls’ 
names as their titles. While tunes such as Dinah, 
Sweet Lorraine and Tangerine make adequate jazz 
vehicles, the glutinous sentimentalities of Cynthia 
and Ramona, to name only two, are not suited 
to the group’s style. The good outweighs the 
mediocre, fortunately, and the virile solos by 
Clifford Scott (playing tenor on most tracks but 
Hodges-style alto on Nancy and Laura), guitarist 
Billy Butler and Doggett himself should be 
sufficient in themselves to induce good sales. 
The EP features two flautists—Lennie Druss, 
adequate but unremarkable, with Johnnie Pate’s 
group and Clifford Scott with the Doggett 
Quintet. Scott’s superb solo in How Could You 
Do A Thing Like That To Me? (a tune I shall 
always remember under its original title, Sultry 
Serenade) makes everything else sound compara- 
tively unimportant. Incidentally, a baritone 
saxist (probably Elwood Frazier) can be heard 
playing discreetly on the Doggett 


Original Dukes of Dixieland 
“ Curtain Going Up” 

Wailin’ Blues : Duke’s Stomp/Swanee River 
Session : Jazz Me Blues (V Betty Owen). 
(Columbia 7in. EP SEG7833—8s. plus 3s. 13d. P.T.) 

You’d think, from reading the sleeve-note, 
that the Dukes of Dixieland were Heaven’s gift 
to jazz. Actually they are a cleanly competent, 
quite ordinary little seven-piece group. (There 
may, as a matter of fact, be only six of them ; 
I am not sure if a guitar is present and the 
sleeve quite forgets to list the personnel.) The 
first side is the more interesting, both tunes 
being new and quite entertaining ; the second 
presents a jammed version of Stephen Foster’s 
tune and a dull, over-long vocal, in the Teresa 
Brewer manner, on Jazz Me Blues. The lads 
come from New Orleans, I gather, but where 
or when they made these titles is anybody’s 
guess. The music isn’t at all bad, but I feel 
it’s all been done before—or something like it— 
here in England. . O.K. 
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Duke on Orchestra 
“ Black, Brown and Beige” 
Part I (Work Song): Part II (Come or Part III 
x (Come Sunday) featuring Mahalia Jack- 
son (V): 


Part V (Come Sunday Interlude) featuri 
Ray Nance, violin: Part VI ¢ rd Psalm. 


‘Twenty-thi 
featuring Mahalia Jackson (V). 
(Philips 12 in. LP BBL7251—27s. plus 10s. 6d. P.T.) 
Duke’s Place” 

Duke’s Place (V Ozzie Bailey): Jones (Duke Ellington’s 
Spacemen)/My Heart, My Mind, My Everything 
(V Jimmy Grissom) : Together (V Jimmy Grissom). 
(Philips 7 in. EP BBE12199—9s. 3d. plus 3s. 7}d. P.T.) 

I never cared much for ‘‘ Black, Brown and 
Beige ’’ when Duke Ellington originally recorded 
it, back in 1944. The Three Dances delighted 
me, particularly West Indian Dance, also the 
powerful Work Song, but Come Sunday, and to a 
lesser extent, The Blues I found bathetic and 
rather embarrassing. Imagine my chagrin, 
therefore, to discover that Ellington has now 
dropped the Three Dances completely, together 
with The Blues, and that the present work is 
built around extended versions of Work Song 
and Come Sunday. Although quite a fair amount 
of notable playing finds its way on to this LP, 
the overall effect is a little wearisome. It has 
been noticeable in the past that when Ellington 
tries to develop a theme at any great length he 
frequently loses his grip ; I think he does so here. 

Taken on its own, I must admit that the new 
recording of Work Song is at least the equal of 
the 1944 one. Quentin Jackson performs the 
solo created by the late Tricky Sam Nanton, 
while Ellington has retained much of the 
original voicing, so that a listener who knows 
the earlier version will find this section quite 
familiar. But just as it did before, the rot sets 
in with Come Sunday. At the time this recording 
was made—in February of this year—Johnny 
Hodges was out of the band, so that the lengthy 
solo which closes the track is played here by 
Harry Carney on baritone sax. This seems in 
every way an improvement. Johnny Hodges 
can have no admirer more ardent than myself, 
yet I have always detested the oily, sentimental 
side of his playing. Even without the old Hodges 
solo, however, Come Sunday remains a turgid, 
rather lachrymose work, with Ray Nance 
fiddling: away as if he were lost somewhere in 
the middle of the Delius Violin Concerto. 

The conjunction of Work Song and Come Sunday 
in Part III reveals little that is fresh about either 
theme, nor does there seem to be much develop- 
ment going on. This is a slightly pompous track, 
in fact, mainly notable for the trumpet-playing 
of Harold Baker, who also plays excellently on 
other areas of the LP. By the time Mahalia 
Jackson starts singing Come Sunday the listener 
is growing rather tired of this theme, and even 
though Miss Jackson happens to be the greatest 
living gospel-singer, there is a depressing lack of 
conviction about the whole performance. 
glutinous violin interlude leads into the Twenty- 
third Psalm, where the nobility of the words and 
of Mahalia Jackson’s rich, passionate voice are 
offset by the mediocrity of the accompanying 
music. Although Duke Ellington is undeniably 
the greatest composer of jazz, he seems to lack 
the ability to write creatively outside of that 
strict idiom. 

The EP is something of a mixture. Duke’s Place 
swings very handsomely, the band sounding 
uncannily like Basie’s, flaring brass and all, 
while Ozzie Bailey sings quite attractively. 
Jones is played by Clark Terry, Jimmy Hamilton, 
Paul Gonsalves, the three trombonists and the 
rhythm section. Both these tracks are excellent, 
with Gonsalves—the only featured soloist— 
sounding quite unlike the man who grinds his 
way through twenty-six (it may even be more) 
choruses on Diminuendo and Crescendo In Blue. 
It is almost a shame to turn the record over, 
for, apart from a snatch of Harry Carney’s 
baritone sax, My Heart, My Mind, My Everything 
and Together are devoted to the singing of 
Jimmy Grissom. A pity. C.F 
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Don Ewell Trio 
“ Music To Listen To Don Ewell By” 

South Side Strut : I Can't Believe That You're In 
—_ With Me:A Monday Date : Love Me Or Leave 

: Squeeze Me : Bush Street Scramble/Old- 
Fashioned Love : Blues Improvisation : Parlour 
Social : You Took Advantage Of Me : Gee, Baby, 
Ain't I Gord To You ? : My Honey’s Lovin’ Arms. 
(Good Time Jazz 12 in. LP LAG12131—27s. 6d. plus 
10s. 9d. P.T.) 

Those writers in certain glossy jazz periodicals 
who set so much store by grammar are going to 
hate this record, if only for its abominable title. 
The more enlightened ones, even if they are a 
mite less scholarly, will love it, as I did, for the 
fluent ease of Darnell Howard’s clarinet, the 
firmly rooted piano playing of Don Ewell, and 
the brisk drumming of Minor Hall. South Side 
Strut is a great little number, and—wonder of 
wonders—the other trio sides do not pall by 
only having one leading voice . The solos by 
Ewell hold the attention too ; he is a rich blend 
of Morton, Waller, James P. Johnson and 
himself, which is good enough for anyone. The 
choice, and variety, of tunes is excellent, and the 
fact that the performances recall the old Morton 
trio recordings with Omer Simeon makes them 
into the sort of jazz I’ll be playing years hence. 

O.K. 


Maynard Ferguson 
Dimensions 
E ad, Martha : Breakfast Dance : Maiden Voyage : 
jou Swell : Way You Look Tonight : All God’s 
Children Got Rhythm/Slow Stroll : Wonder Why : 
Willie Nillie : Hymn To Her : Lonely Town : Over 
The Rainbow. 


(EmArcy 12 in. LP EJL1287—25s. 9d. plus 10s. 1d. P.T.) 
A popular British novelist and sometime jazz 
critic who has enthused over the work of Earl 
Bostic, recently dismissed Roy Eldridge as a 
** squeal merchant’’. This same critic’s 
opinion of trumpeter Maynard Ferguson would 
be of passing interest. On this latest release 
Ferguson heads two groups made up of the 
expected Hollywood residents and unfortunately 
succeeds in proving yet again that he can soar 
aloft into the frequency range enjoyed by dog 
whistles and jet engines. That he has con- 
centrated on this tasteless exhibitionism to the 
detriment of more important musical qualities 
is demonstrated by Wonder Why; a ballad 
interpretation which emphasises his whinnying 
vibrato and unpleasant tone. Throughout the 
course of the record the leader’s contributions 
are of little value, the most rewarding solos 
coming from saxists Bud Shank, Bob Gordon, 
Bob Cooper, Herb Geller and ‘*‘ Nino Tempo ” 
(possibly Zoot Sims); trombonists Herbie 
Harper and Milt Bernhart, and pianist Russ 
Freeman. Two final points of interest: Maiden 
Voyage is based on the Tea For Two chords while 
Way You Look Tonight and Lonely Town were 
released here some years ago as a ten-inch 
78 r.p.m. coupling. A.M. 


Gotta Dance: Two Kinds Of Blues: The Song Is 
You : Crazy She Calls Me : Voodoo/My All: That's 
The Way It Is: Crawdad Suite: The Train And 
The River. 
(London 12in. LP LTZ-K15130—27s. plus 10s. 64d. P.T.) 
There are more and more signs that the 
intelligent modern jazz musicians, instead of 
trying to graft classical devices on to jazz, are 
turning back to earlier decades, looking for both 
inspiration and material not only i in the work 
of Charlie Parker, but also in that of King 
Oliver and Jelly Roll Morton. Some even go as 
far back as the sources of the music—work-songs, 
spirituals, ragtime and blues. Recent LPs by 
Bob Brookmeyer and Mose Allison offer examples 
of this, and now the Jimmy Giuffre Three seem 
to be doing something very similar. Certainly 
there is a strong blues flavour about this record. 
The sleeve-note even quotes Giuffre as saying : 
“There is a folk-songy, bluesy, down-homey, 
old-timey, natural, funky air about all the tunes, 
especially the originals’. 
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Giuffre plays clarinet on Two Kinds Of Blues, 
Crazy She Calls Me, My All and Crawdad Suite, 
tenor sax on The Song Is You and That’s The Way 
It Is and baritone sax on Gotta Dance and Voodoo. 
On The Train And The River he plays all three 
instruments. The remaining two-thirds of the 
group are guitarist Jim Hall, about whom I have 
written ecstatically on several occasions recently, 
and bassist Ralph Pena. Although the solo- 
playing reaches quite a high level, it is really the 
interplay between these three men that gives 
the record its exciting quality. This interplay 
does not aim at being complex or clever, just 
sensitive and sympathetic. ‘The strength of the 
music, in fact, lies in its simplicity, in the 
warmth and feeling that can be found within it. 

I’ve always thought that Giuffre’s clarinet 
playing sounds like a mixture of Pee Wee 
Russell and Lester Young. It’s a pity he never 
ventures outside the middle register, but I must 
say that what he does play has a mellowness 
and emotional depth beyond the grasp of most 
other modern jazz clarinettists. His work on 
Two Kinds Of Blues (slow and sad, fast and gay) 
is particularly eloquent ; so is his ‘playing i in the 
Crawdad Suite, the longest track on the record, 
which contains two themes—one a pure blues, 
the other a “‘folk-songy’’ tune in a minor key. 
Crazy She Calls Me features the guitar of Jim 
Hall, who plays thoughtfully and very well, 
while Voodoo gives prominence to Ralph Pena’s 
bass and is rather better than most items of this 
type. The Train And The River, of course, was 
performed by a slightly different version of the 
Giuffre Trio on ‘“The Sound Of Jazz’’, a record 
I reviewed in September. Just as many blues- 
pianists have done in the past, Giuffre takes for 
his theme the rhythm and sounds of the rail- 
road, C.F. 
Benny Goodman 

“ More of Benny" 
Jersey Bounce: A String Of Pearls/Six Flats 
Unfurnished: The World Is Waiting For The 
Sunrise. 
(Fontana 7 in. EP TFE17022—9s. 3d. plus 3s. 7$d. P.T.) 

Now that one looks back at it, the band 
Benny Goodman led in 1942 was far from being 
among his best groups. It can be heard on the 
first three tracks of this EP, all of them recorded 
between January and July of 1942. The arrange- 
ments sound remarkably laboured, while the 
only solos of note come from Lou McGarity’s 
trombone in A String Of Pearls and the occasional 
flourish by Benny himself. Vido Musso’s tenor, 
well to the fore, sounds as dull as ever. In The 
World Is Waiting For The Sunrise Benny was alone 
with the rhythm section—Mel Powell (piano), 
Sid Weiss (bass) and Ralph Collier (drums). 
Together they make swift, dextrous, uneventful 
music. C.F. 


Friedrich Gulda 
“ A Man Of Letters" 

intet : Introvert : Out Of Nowhere : Teheran/All 

e Things You Are : Cool Hill : Lullaby Of 
Birdland. 

{Decca 12 in. LP LK4189—25s. 9d. plus 10s. 1d. P.T.) 

I presume this LP was recorded at the 
sessions which produced “ Friedrich Gulda at 
Birdland (Decca LK4188). Gulda—already 
famous as a concert pianist, of course—impresses 
me less here than before, but alto saxist Phil 
Woods rises to greater heights during his solo 
in All The Things You Are. Jimmy Cleveland 
seems to have degenerated into a fussy, incon- 
sequential performer ; his contribution to Out 
Of Nowhere amounts to very little. Tenor 
saxist Seldon Powell is not featured to any 

reat extent, which is a pity because he is an 
individualist of great promise. Trumpeter 


Idrees Sulieman acts the part of a true 
eccentric, at one moment pouring forth a 
stream of good ideas, at another faltering and 
stumbling through apparently simple passages. 
Some of the tunes appear to have been recorded 
““live’? and the rhythm section (Gulda, 
Aaron Bell on bass and Nick Stabulas, drums) 
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is noticeably more relaxed on these tracks. But 
the record as a whole is not of great importance. 
A 


Chico Hamilton Quintet 
I Know: Chanel No. 5: Beanstalk : 
Song: Siete-Cuatro: Mr. Jo Jones: Know 
> Doll: Lillian : Reflections : Soft 
Winds: Caravan: I know (theme). 
( Vogue 12 in. LP LAE12085—27s. 6d. plus 10s. 9d. P.T.) 
Ever since Buddy Collette and Jim Hall left 
the Chico Hamilton Quintet the group has 
sounded uncommonly boring. Paul Horn and 
John Pisano, who replaced those two musicians, 
may be expert performers, but they lack the 
creative skill of their predecessors. And this fall 
in solo strength has unhappily emphasised the 
lack of vitality within the Quintet, mostly the 
result of arrangements which neatly collect 
together a rich assortment of clichés from con- 
temporary concert music. Too many of these 
tracks remind me of a sophisticated version of 
Palm Court, with ’cellist Fred Katz and flautist 
Paul Horn contriving tasteful but pointless 
decorations around September Song, Caravan and 
some of Fred Katz’s over-romantic originals. 
Beanstalk turns out to be a nicely swinging 
performance, featuring some pleasant guitar 
work from Pisano, while Satin Doll, Soft Winds 
and the Latin-American Siete-Cuatro also have 
their moments. But throughout most of its 
length this is a remarkably dull record. C.F. 


Coleman Hawkins 

Honeysuckle Rose: Crazy Rhythm/Out Of Nowhere: 
Sweet Georgia Brown. 

(H.M.V. 7 in. EP 7EG8393—8s. plus 3s. 14d. P.T.) 

Memory has a trick of magnifying the past, of 
making us think of bands as better, of soloists 
as more inspired, than they really were. Some 
of the records we cherished in our youth turn 
out, upon reissue, to have aged rather alarm- 
ingly. But not, I am happy to say, this EP, a 
collection of four recerdings made when 
Coleman Hawkins and Benny Carter were in 
Paris in 1937, recordings which I certainly 
counted among my favourites at the time. 
Today at least three of the tracks sound just as 
good as they did twenty years ago. That is 
largely because of Coleman Hawkins, whose 
solos in Crazy Rhythm, Honeysuckle Rose and Out Of 
Nowhere rank with the finest he has ever 
recorded, perfectly balanced creations in which 
phrase mounts upon phrase until a genuinely 
exciting climax is achieved. 

Benny Carter, that reticent but elegant 
musician, makes the ideal partner for Hawkins, 
his smooth, urbane style a perfect contrast to the 
romantic, impassioned tenor playing. As well as 
scoring for the reeds and leading them, Carter 
contributes a creamy, exquisitely poised solo io 
Crazy Rhythm and is heard on trumpet in two 
ovher tracks. André Ekyan and Alix Combelle, 
two Frenchmen who made the reeds four 
st ong, take excellent solos at the start of Crazy 
Rhythm, while Django Reinhardt, although only 
briefly heard as a soloist, lends buoyancy to an 
otherwise stodgy rhythm section. Sweet Georgia 
Brown is the only really disappointing track, 
mainly because the jammed ensemble passages 
are so messy. But that is a minor blemish upon 
an EP which contains three of the finest jazz 
performances to have been recorded during the 
1930s. C.F. 


Bill Holman and his Orchestra 
“ The Fabulous Bill Holman ” 

Airegin : Evil Eyes : You And I : Bright Eyes/Come 
Rain Come Shine : The Big Street. 
(Coral 12 in. LP LVA9088—27s. plus 10s. 6}d. P.T.) 

This is perhaps the best big band recording 
to come from the Hollywood jazz centre since 
the earliest Shorty Rogers LP on H.M.V. 
Holman takes tenor solos on each track, as well 
as arranging all the material. That Holman is 
so successful as a writer may be due to his 
continuing to work as an instrumentalist ; 
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playing with a band gives the arranger a view 
** from the inside looking out ’’, a fact concesed 
by pianist-arranger Marty Paich during his 
visit to this country a few years ago. 

The Big Street, which lasts about fourt:en 
minutes, is Holman’s most ambitious project to 
date, the work being subdivided into three 
linked sections with parts two and_thvce 
utilising material from the first section. Without 
attempting anything pretentious in the way of 
composition, Holman has achieved a notable 
success through the intelligent use of good 
soloists. Apart from his own playing, there are 
tenor solos by Richie Kamuca and Charlie 
Kennedy, while Herb Geller and Charlie 
Mariano (altos), Conte Candoli (trump:t), 
Stu Williamson (trumpet and valve trombone), 
Ray Sims (slide trombone) and Lou Levy 
(piano) can also be heard. Adding their 
considerable weight to the proceedings are Al 
Porcino, one of the best lead trumpeters in jazz 
today, bassist Max Bennett and drummer Mel 
Lewis. 

With no reservations whatsoever, this album 
is recommended. My only complaint is that 
Bill Holman should be called ‘* Fabulous ”’. 

A.M. 


** Jazz From Carnegie Hall” 

Zoot Swings The Blues (Zoot Sims Quartet) : Makin’ 

Whoopee (Red Garland Trio) : Reiteration (Lee Konitz 

er ne Chasin’ The Bass (Oscar Pettiford wih the 
erdsmen) : La Ronde (Kenny Clarke, with the Modern 

Jazz Quartet) : Blue Mode (Take 2) (J. J. Johnson 

Quintet) : Sid’s Bounce (Kai Winding Sextet) : Don't 

Argue (Jay and Kai Quintet). 

(Esquire 10 in. LP 20-094—2Is. 3d. plus 8s. 3}d. P.T.) 

Most jazz anthologies get slung together very 
haphazardly, often merely to justify a record 
sleeve blazoned ‘‘ Sax Appeal ’’, ‘‘ Coruscating 
Bop” or “‘Cats on Rooftops”. Esquire 
records, however, used the recent visit to Britain 
of the “* Jazz From Carnegie Hall”’ group as 
an excuse for putting together eight tracks— 
all of them reissues and most dating from around 
1949-52—featuring musicians heard in that 
show. As it turned out, one of those musicians 
—Red Garland—did not join the group until 
the end of the tour, while another—pianist 
Phineas Newborn—had recorded nothing which 
was available to Esquire. 

The result is an LP of exceptionally high 
quality. Apart from La Ronde, one of the 
Modern Jazz Quartet’s best-known and most 
impulsive performances, the finest tracks are 
Zoot Swings The Blues, a marathon set of up- 
tempo blues choruses by Zoot Sims, J. J. 
Johnson’s Blue Mode, featuring John Lewis and 
Sonny Stitt as well as J. J. himself, and Don’t 
Argue, a dextrous and ingenious two-trombone 
invention by Johnson and Kai Winding. Red 
Garland dispenses casual, relaxed jazz in 
Makin’ Whoopee, a delightful track, while the 
most complex music on the LP is provided by 
Lee Konitz and Lennie Tristano in Reiteration. 

C.F. 


“Hi Fi Drums ” and “ Swingin’ Drums ” 

“ Hi Fi.Drums” 
Hi Fi Drums (Buddy Rich with Woody Herman 
Orchestra): Sticks (Louis Bellson with Just Jazz All 
Stars): Skinmed (Chuck Flores with Woody Herman 
Orchestra): Gonna Tan Your Hide (Dave Black with 
Duke Ellington Orchestra)/Brushed Off (Alvin Stoller 
with Billy May Orchestra ): Skinned Again (Chuck 
Flores with Woody Herman Orchestra) : Tri-Fi Drums 
(Stan Levey, Alvin Stoller and Irv Cottler with Billy May 
Orchestra). 


(Capitol 12in. LP T926—24s. 44d. plus 9s. 4d. P.T.) 


“ Swingin’ Drums ” 

Swingin’ Drums (Alvin Stoller, Stan — and Irv 
Cottler with Billy May Orchestra)/Drum V: (Earl 
Palmer and his Orchestra). 
(Capitol 7 in. EP EAP1-1026—9s. 3d. plus 3s. 744. P.T.) 

Jazz records featuring long percussion 
displays tend to outsell all others. These two 
releases should satisfy both the masses and our 
local drummers, for the predominant sound 
throughout is of stick or wire brush on drum- 
head or cymbal. Musically there is little to be 
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CANIDEN 


THE NEW RCA LABEL 


12 great numbers on a 12° LP 
AT ONLY 2o7'G TAX PAID 


1 COULD HAVE DANCED ALL NIGHT 


I could have danced all night 

If I loved you - On the street where you live 

The best things in life are free 

All the things you are - Button up your overcoat 

I love Paris - Getting to know you 

I’ve grown accustomed to her face 

I’ve told ev’ry little star 

I’ve got you under my skin - Buckle down, Winsocki 
Hill Bowen and his Orchestra 

CDN-101 


WE’RE HAVING A PARTY 

I’ve found a new baby - Heartaches 

For sentimental reasons - Under Paris skies 
Everybody loves my baby - Undecided 

Little girl - You know - Ill never smile again 

The petite waltz - Baby won’t you please come home 
Now is the hour 

Malcolm Lockyer and his Orchestra 

CDN-103 


HANDS ACROSS THE TABLE 


Hands across the table - Girl of my dreams 
I’ve got the world on a string 

I surrender, dear - Serenade in the night 
Stars fell on Alabama - Belle of the ball 
Take me in your arms 

I can’t give you anything but love 

That’s my desire - Sweet Lorraine 

I’m getting sentimental over you 

Tony Osborne and his Orchestra 
CDN-104 


‘RECORDS’ your monthly guide to good record buying. From your record dealer, price 6d. 


LOWER BASIN STREET 

Mood indigo - Muskrat ramble 

Sophisticated lady - Basin Street blues - Stardust 
Body and soul - St. Louis blues - Memphis blues 
Beale Street blues - Aunt Hagar’s blues 

John Henry blues - Careless love 

Lena Horne, Dinah Shore, Paul Laval, 
Sidney Bechet, Henry Levine, 

The Dixieland Jazz Group, 

NBC’s Chamber Music Society 

of Lower Basin Street 

CDN-105 


HITS FROM HOLLYWOOD 

I feel a song comin’ on 

Love is a many-splendored thing 

All I do is dream of you - Sweet and lovely 
Laura - Be my love - It’s a most unusual day 
Three coins in the fountain - Ramona 

High noon - I’m in the mood for love 

Over the rainbow 

Ronnie Ogden and his Orchestra 
CDN-107 


LATIN HOLIDAY 

Amor, amor - Cuanto le gusta - Lisboa antigua 
Brazil - Frenesi - Tico-tico - Perfidia 

El Cumbanchero - Sweet and gentle 
Besame.mucho - Adios - Green eyes 

Don Amore and his Orchestra 

CDN-109 


(Ganiven) 


RCA RECORDS DECCA HOUSE ALBERT EMBANKMENT LONDON SE11 
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The RONETTE 


STEREOPHONIC PICK-UP CARTRIDGE “BINOFLUID” 
fitted with the NEW dual clip needle shaft system. Easiest 
replacement of sapphire needle. 


Sole Distributors for Great Britain: 
TRIANON ELECTRIC LTD. 
95 COBBOLD ROAD 
LONDON, N.W.10 


Tel: WiLlesden 2116 


Retail Price £2.10.0 
P.T. 19/6d 


Technical specifications 
on demand 


ARE YOU A STICKLER FOR PERFECTION ? You'll know, then 
that the best gramophone equipment is worthless unless 
your records are completely clean. So don’t leave this 
job to chance. Instead buy a Meltrope cleaning cloth. 


IT’S A ONE PROCESS CLEANER— 


* Laboratory tested and approved by the experts. 

* Safe and suitable for LP, 45, and 78 RPM. 

* Reduces noise and stylus wear. 

* Deposits a protective antistatic film in every groove. 


Only 3/- from your record dealer. 


November, 1958 Nos 
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“REACH EVEN GREATER HEIGHTS- 


now with 4 spacious sales floors 
catering for most of your home comforts 


Zand FLOOR 


STEREO DISCS - TAPES AND REPRODUCING EQUIPMENT - ALL MAKES AVAILABLE - HI-FI 
HOUSEHOLD APPLIANCES - REFRIGERATORS - WASHING MACHINES - DRYERS 
CLEANERS - ELECTRIC BLANKETS - ELECTRIC FIRES - KETTLES, IRONS, ETC. 

PERSONAL EXPORT SERVICE - RECORDS AND INSTRUMENTS. 


RADIO - RADIOGRAMOPHONES - TELEVISION - RECORD PLAYERS - RECORD ACCESSORIES 
AND PRIVATE RECORDING. 


GROUND FLOOR 


ALL CLASSICAL RECORDS - STAGE AND SCREEN - FOREIGN - BRITISH FOLK MUSIC 
MILITARY BANDS - CHILDREN AND LANGUAGE RECORDS 
THEATRE TICKET BOOKING. 


LOWER GROUND FLOOR 


POPULAR - JAZZ - DANCE AND LIGHT MUSIC RECORDS. 


STEREOSOUND is a trade mark of 


STEREOSOUND PRODUCTIONS LTD, 


CAPITAL WORKS 


12/14 Wakefield Road, BRIGHOUSE, Yorkshire 
Tel.: Brighouse 2084 


WITH AURAL BALANCE CONTROL 


For the enthusiasts who seek high quality sound at 
moderate cost STEREOSOUND offers the world’s 
most unique Stereophonic presentation. Styled to 
assemble together as one piece of furniture yet 
permitting detachment of the speaker systems the 
‘ Philadelphia’ is by far the finest value ever offered. 

STEREOSOUND equipment incorporates A.B.C., 
an exclusive device for aural balancing of stereo 
amplifiers. It ensures perfect stereophonic sound 
irrespective of room acoustics or speaker positioning. 

A complete STEREOSOUND Equipment—as illus- 
trated, costs only 69 gns. or 90 gns. with F.M. Radio 
Tuner. Alternative wood finishes available. Treat- 
ment of doors in veneers optional. THE STEREO- 
SOUND 6 watt push-pull amplifier (each channel) is 
available separately at 19} gns. The two speaker 
units—each incorporating a 12” and 4” speaker— 
cost 19 gns. per pair. 


Full specification available on request 


Retailers are invited to enquire 
for dealership terms 


London Showrooms (London enquiries only) 


9-11 Shepherd Street, Shepherd Market 
LONDON, Tel.: HYDE PARK 6939 
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PRICE AND GET SECOND-HAND RECORDS 


RECORDS? YOU DON’T 
NEED TO, YOU KNOW! 


We supply all available records, by post to anywhere 
in the world, purchase tax free to overseas customers 
(including H.M. forces) and post/packing free to home 
customers. Every record is guaranteed brand-new 
and unplayed—you get new records ! 


All records are guaranteed against loss or damage 
in the post, and against faulty manufacture . . . write 
for details now : 


VIERA 
&...... MAU 501) 


Watch out for A. P. HERBERT’s first record 
to be Issued shortly..... DON-T.700. (10° LP) 


DONEGALL ENTERPRISES LTD 


39 CLABON MEWS, LONDON, S.W.! 
(Kensington 1333 and Grosvenor 7744) 


AGATE & CO. LTD. 
(DEPT. G) 

71 CHARING CROSS ROAD 

LONDON, W.C.2 (GER 3075) 


THE GREATEST 
VOGUE CATALOGUE IN THE WORLD J AZZ 
GENE NORMAN PRESENTS | CONTEMPORARY WORLD PACIFIC 
TEDDY BUCKNER A GREAT NEW SHOW ALBUM! CRITICS’ CHOICE 
INA AND AGAIN IT’S THE PEPPER ADAMS QUINTET 
“ S ALUTE TO ANDRE PREVIN, SHELLY MANNE TOP CLASS ALBUM 
LOUIS ARMSTRONG” LEROY VINNEGAR! LAE 12134 
LAE 12129 “LIL ABNER” TOGETHER WONDERFUL! 
1213 RUSS FREEMAN 
GOOD TIME JAZZ AND 
FIREHOUSE FIVE PLUS TWO THE FABULOUS CESS SAEES 
PLUS SHELLY MANNE 
VOL. 3. CURTIS COUNCE 
LAG 12099 BACK AGAIN ON AND ae 
LAC 12133 
LU WATTERS YERBA BUENA BUD SHANK AND 
JAZZ BAND MORE HOWARD RUMSEY BOB BROOKMEYER 
LAG 12123 FEATURING WITH STRINGS 
HAMPTON HAWES AND 
CONTEMPORARY BARNEY KESSEL BUD SHANK WITH THREE 
SHELLY MANNE, ETC. VALVE TROMBONES 
THE GREAT LAC 12125 (Bob Enevoldson, Stu Williamson 
HAMPTON HAWES and Maynard Ferguson) 
VOL. 3. DONT FORGET YOUR ALL ON! 
LAC 12091 “RECORD PRESS”! LAE 12143 
VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3 Telephone: KNightsbridge 4256-7-8 
DO YOU PAY THE NEW > 
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recommended on either record, while five tracks 
of the LP turn out to be reissues. Buddy Rich 
is technically perfect but monotonous ; Chuck 
Flores is a little more interesting in the two 
Herman flag-wavers, Skinned and Skinned Again ; 
Dave Black’s Gonna Tan Your Hide represents 
one of Duke Ellington’s regrettable lapses, while 
Louis Bellson, accompanied by a group includ- 
ing Clark Terry, the late Wardell Gray, Juan 
Tizol and Willie Smith, displays intelligence 
and taste in Sticks. Brushed Off is the best con- 
ceived performance, for Alvin Stoller’s exemplary 
drumming forms an integral part of an arrange- 
ment for the Billy May orchestra ; on most of 
the other tracks the ensemble is used merely to 
frame the drum solos. Tri-Fi Drums features the 
May band again, but this time three per- 
cussionists were on hand—Stoller, Stan Levey 
and Irv Cottler. This triumvirate alternate solo 
passages with each other and with the band, but 
the overall effect is not as compelling as the 
Ernie Wilkins-Manny Albam “Drum Suite” 
on H.M.V. 

Stoller, Levey and Cottler are the soloists 
heard on Swingin’ Drums, but here the 
“orchestra” consists of trumpet and flute only 
(possibly Pete Candoli and Ted Nash). The 
sleeve, covered with advertisements for other 
Capitol EPs, lists neither personnel nor drum 
solo sequence, but all the drummers perform 
with a certain amount of imagination. By 
contrast, Drum Village presents Earl Palmer and 
his Rhythm-and-Blues band in the most boring 
performance of the season. A.M. 


J5-J Dial JJ5” 

Tea Pot : Barbados : In A Little Provincial Town : 
Cette Chose : Blue Haze/Love Is Here To Stay : So 
Sorry Please : It Could Happen To You : Bird Song : 
Old Devil Moon. 

(Fontana 12 in. LP TFL5021—27s. plus 10s. 63d. P.T.) 

Three of these tracks are not actually by a 
quintet,: So Sorry Please is a piano solo by 
Tommy Flanagan with bass and drums, /t 
Could Happen To You features Bobby Jaspar’s 
flute and Love Is Here To Stay presents Jay Jay 
with the rhythm section. For the rest it is the 
mixture as before, with Johnson just failing to 
attain the standard of his earlier quartet album 
(Fontana TFL5005). Occasionally he comes 
out with some superior ideas—in Tea Pot, for 
instance—which lift the performance level from 
merely good to very good. And that gorgeous 
tone is always a joy to hear. But too much of 
the record is taken up with music which is 
merely competent and pleasant. 

The sleeve note errs in implying that the 
originals were written especially for the session. 
Jay Jay recorded his first version of Tea Pot 
in 1949, with Sonny Stitt on tenor (Esquire 
32-049) ; Bobby Jaspar’s flute feature, Jn A 
Little Provincial Town, was written for a 1955 
Chet Baker date (Felsted ESD3034) while Bird 
Song was designed for Thad Jones’ album 
released here on Nixa NJL13. As might be 
expected from its title, Cette Chose uses the 
harmonies of What Is This Thing Called — 

A.M. 


Bunk Johnson with Lu Watters’ Yerba 
Buena Jazz Band 
“ Bunk and Lu” 

Georgia Camp Meeting : Irish Black Bottom : 
Original Jelly Roll Blues : Smoky Mokes : Maple 
Leaf Rag : Memphis Blues : Black And White Rag : 
Muskrat Ramble/Careless Love : 2.19 Blues ey 
Clancy Hayes) : The Girls Go Crazy : When I Move 
To The Sky (V Sister Lottie Peavey) : Ace In The Hole 

(Vv Claney Hayes) : Creole Trombone : 
Nobody's Fault But Mine (V Sister Lottie Peavey) : 
Down By The Riverside (V Bunk Johnson). 

(Good Time Jazz 12 in. LP LAG12121—27s. @d. plus 
lis. 94. P.T.) 

Eight of the original Lu Watters recordings 
©{ 1941 have been brought together on one side 
ot this LP, backed by eight more made nearly 
tree years later on which the trumpet lead 
was played by the veteran New Orleans 
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musician, Bunk Johnson. Here, too, can be 
found the only vocal effort which Bunk ever 
recorded. In short, here are enough tracks to 
send the Johnson-Watters fans wild with 
excitement. 

I well remember how thrilled I was during 
the war—in February, 1943, to be exact— 
when a friend of mine, who had smuggled the 
original American 78s into Britain, played them 
to me. After years of listening to mass-produced 
riffs and mechanical ‘‘ swing ”’ music, this jazz 
was like a breath—nay, a great gulp of fresh 
air. It was a revelation to find that musicians 
could still make this stomping jazz so long after 
it had apparently dried up. I had seldom spent 
a more exhilarating afternoon. 

Looking back now, after listening to Side 
One, I wonder what all the excitement was 
about. Each of the first eight tracks sound 
much like all the others ; apart from the utterly 
unrefined approach (which was salutary in the 
early 1940s) there is little worth commending. 
The tracks with Bunk on trumpet are even less 
satisfactory, although he was still capable of 
blowing great jazz—on occasion. But whatever 
its faults (chiefly the presence of a weak clari- 
nettist, Ellis Horne), the Watters band paved 
the way for the Great Revival of New Orleans 
Jazz. Whether that was a good or a bad thing 
will be argued for many years to come. At any 
rate, it killed the monster of ‘‘ commercial 
swing ” stone-dead. O.K. 


Lee Konitz et 

“ Very Cool” 
Sunflower : Stairway To The Stars : Movin’ 
Around *s Trance : Crazy She Calls Me : 
Billie's Bounce. 
(Cqtumble 12 in. LP 38CX10119—S0s. 0}d. plus 11s. 8d, 


Lee Konitz, a major disappointment during 
the “‘ Jazz From Carnegie Hall’’ concert tour 
of Britain last September, does much to redeem 
his position with this LP recorded during 
August, 1957. Surrounding himself with three 
other Lennie Tristano students (trumpeter Don 
Ferrara, pianist Sal Mosca and British bass 
player Peter Ind) and a good, non-Tristano 
drummer (Shadow Wilson), he has created an 
album of flowing, inventive jazz which frequently 
belies the title ‘“‘ Very Cool”’. Lee’s tone now 
has less of the piercing, sepulchral quality and 
there are times (Kary’s Trance, for example) 
when he descends into a register normally the 
prerogative of the tenor sax. Apart from a slow, 
sensitive ballad reading of Crazy She Calls Me, 
Konitz’s best solo will be found in Sunflower. 
Harmonically Yesterdays (or as near to Kern’s 
original chords as makes no difference), this 
Don Ferrara composition enables Konitz to 
construct an extemporised line of great strength 
and logical development. Hearing Lee in this 
form makes me wish that he would again record 
with that leading musical architect, Gerry 
Mulligan. 

Ferrara is a much less accomplished soloist, 
although his work is not without interest ; he 
is sometimes guilty of inserting passing notes, 
which are not part of the harmony, into his 
improvisations. In the light of Konitz’s studied 
attempts to shun the Parker alto style, it is 
perhaps surprising to find trumpet and alto, 
in unison, playing Bird’s four-chorus solo from 
the original recording of Billie’s Bounce. Lee 
felt that this was “‘ a valid way of expressing 
my appreciation to Bird ”’. A.M. 


Mitchell-Ruff Duo 
“ Birdland Appearing Nightly ” (No. 2) 

Jordu: Angel Eyes/Gone With The Wind: That’s All. 
(Columbia 7 in. EP SEG7816—8s. plus 3s. 1}$d. P.T.) 

These four tracks by pianist Dwike Mitchell 
and bass player Willie Ruff are better than the 
titles released earlier on Columbia SEG7806, 
which I reviewed in September. Duke Jordan’s 
lovely Jordu (one of the best jazz tunes of recent 
years) is a tour-de-force for Ruff’s French horn, 
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an instrument he plays with great fluency and 
control. The remaining tracks are by piano and 
bass, Mitchell revealing a considerable Errol 
Garner influence in Gone With The Wind. 


A Queen Elizabeth Whistle and Bamboo 
Pipe: Conversation and Music at 5ist Street and 
6th Avenue (New York City): Hardshoe (7/4): 
Tugboat Toccata: Autumn: Seven Beat Suite G3 
parts): Oo Solo (6/4): Rehearsal of Violetta's 
‘Barefoot Dance '’—-(a) Portrait of Ninon, a 
Cocker Spaniel/Oo Solo (2/4): Ostrich Feathers 
Played on Drums: Oboe Round: Chant: All Is 
Sextet (Oo): Fiesta Piano Solo: 
Moondog Monologue. 
(Esquire 12 in. LP 32-055—28s. 6d. plus 11s. 1}d. P.T.) 

A tall, handsome man, always dressed in army 
blankets, Moondog earns a living on the street 
corners of New York, playing his compositions 
upon a weird assortment of instruments, some 
of them—the Oo and the Trimba, for instance— 
invented by himself. I cannot deny that this 
mixture of tinkling, hooting and thumping 
intrigues me ; I even know a few people who 
are convinced it has genuine musical merit. But 
after a second or third hearing these ‘‘composi- 
tions’ wear very thin. 

The Oo (“A triangular stringed instrument 
struck with a clava’’) is heard on many of the 
tracks, enn es like a barrel organ in 
the next street. Moondog’s piano playing, much 
more conventional, borrows from composers like 
Barték and is impressive in a rough-hewn kind 
of way. This musician seems at his best, how- 
ever, on drums and other percussion instru- 
ments ; these he plays with much skill. 

Some tracks, of course, are patently ridiculous. 
The duet with the ‘Queen Elizabeth” and 
Ostrich Feathers Played On Drums, for instance, 
almost amount to self-parodies. Moondo 
Monologue, taking up nearly half of the secon 
side, is stuffed with callow, pretentious verse. 
“Each today is yesterday’s tomorrow” and 
“Only such immortality strikes creative sparks 
from my soul—because of you”’ are samples of 
the author’s triteness. GF. 


Gerry Mulligan and Bob Brookmeyer 
Jazz Concerto Grosso” 
Jazz Concerto Grosso/Something For The Ladies : 
Song For Cornet. 
(H.M.V. 12 in. LP CLP1204—25s. 9d. plus 10s. 1d. P.T.) 

Cornetist Phil Sunkel’s Jazz Concerto Grosso 
is the first of its kind and, in the main, it obeys 
the rules of the concerto grosso form. Sunkel, 
Brookmeyer and Milligan comprise the 
concertina or solo group, the concerto or ripieno 
being made up of four trumpets, two trombones, 
tuba, four saxes, bass and drums. The blend 
of cornet, valve-trombone and baritone sax 
results in a pleasing, mellow sound and it is 
unfortunate that the entire development of the 
work could not have inade use of this concertino. 
The evidence points either to a hasty completion 
of the writing because of a fast approaching 
deadline or to a lack of inspiration on the part 
of the composer ; the fact remains that Sunkel 
breaks away from the true concerto grosso by 
allowing each of the three concertino instru- 
mentalists to make an individual appearance. 
While welcoming the opportunity of hearing 
Sunkel, Brookmeyer and Mulligan playing 
solos in front of a big band, I must express 
disappointment that the work fails to live up 
to its title all of the time. Apart from this the 
general level of performance is extremely high, 
the concerto sounding for all the world like a 
Gil Evans ensemble in places. 

The two shorter tracks on the reverse side of 
the record are played by a septet, Sunkel, 
Brookmeyer and Mulligan being joined by Jim 
Reider (tenor sax), John Wilson (flugel horn), 
Wendell Marshall (bass) and Harold Granowsky 
(drums). Cornet, valve-trombone, tenor and 
baritone solo on Something For The Ladies, and if 
Jim Reider is not a pseudonym for Al Cohn 
then I shall be very surprised. Sunkel is the 
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only soloist on Song For Cornet, which, despite 
its touches of humour, remains the weakest of 
the three tracks. A.M. 


Pal ” 
I Could Write A Book: That Terrific Rainbow : 
Bewitched: Take Him/Zip: It’s A Great Big 
Town: What Is A Man ?: I’m Talking With My 
Pal: Do It The Hard Way. 


Vogue-Contemporary 12 in. LP LAC12126—27s. 6d. plus 


Close on the heels of the André Previn-Leroy 
Vinnegar-Shelly Manne “‘My Fair Lady” LP 
(Vogue-Contemporary LAC12100) comes this 
album of Rodgers and Hart songs from ‘Pal 
Joey’. The general treatment is similar and 
Previn again indicates that he is becoming an 
individual solo pianist of great promise ; he 
displays a wider understanding of the jazz 
idiom than such superficial performers as 
Phineas Newborn, Paul Smith and Don 
Shirley. Taste and imagination are important 
on an LP featuring only piano, bass and drums, 
and the varying treatments used for these nine 
tunes results in a beautifully balanced pro- 
gramme. Bewitched, for example, gets as wistful 
a reading as could be desired, while That Terrific 
Rainbow is a relentlessly swinging track in which 
Red Mitchell’s bass is vitally important. It’s A 
Great Big Town, as Lester Koenig notes on the 
sleeve, is played in a manner reminiscent of Fats 
Waller, a style I had never before associated 
with Previn. Although it is André who shoulders 
the heaviest burden as far as solos are concerned, 
the work of Mitchell and Manne is of essential 
value. 

Those readers who saw the recent screen 
version of “Pal Joey” might wonder why such 
film tunes as Lady Is A Tramp, My Funny 
Valentine and I Didn’t Know What Time It Was 
are not included here. In fact these were added 
to “Pal Joey” in Hollywood and this LP is 
devoted to the original score as designed for the 
1940 stage version. The debt owed to jazz by 
the world of good popular music is emphasised 
by the inclusion in Previn’s programme of 
Talking With My Pal, a song which was written 
for the show but never actually performed, 
due to time limitations ; this is probably the first 
appearance of the tune on record. A.M. 


Jimmy Rushing 
“ Little Jimmy Rushing And The Big Brass” 

I'm aa Virginia : Knock Me A Kiss: Harvard 
Blues: Mister Five By Five: Trav'lin’ Light: 
June Night/It’s A Sin To Tell A Lie: Rosalie: 
Jimmy's Blues: S day S heart: When 
You're Smiling : Somebody Stole My Gal. 
(Philips 12 in. LP BBL7252—27s. plus 10s. 64d. P.T.) 

It is no coincidence that the two finest tracks 
on this record are Harvard Blues and Jimmy's 
Blues. Although he sings the standards very 
well, in a typically rousing manner, Jimmy 
Rushing is first and foremost a blues-singer ; 
one of the very finest, in fact. Only a few nights 
before reviewing this LP I heard Jimmy per- 
forming with the Humphrey Lyttelton band ; 
on-stage this rotund, extraordinarily amiable 
man not only sang with customary authority 
and enthusiasm, but, as usual, communicated 
those qualities to his accompanying musicians. 
He does the same thing here, working his way 
through a set of good arrangements by Nat 
Pierce, Buck Clayton and Jimmy Mundy, with 
a 16-piece band, packed with star sidemen of 
the “ swing era ’’, roaring excitingly behind him. 

All these titles were recorded during three 
sessions in February of this year. Vic Dickenson, 
Dickie Wells and Urbie Green made up the 
trombone section on several of the tracks, while 
Coleman Hawkins, Earl Warren, Buddy Tate, 
Buck Clayton, Emmett Berry, Milt Hinton, 
Jo Jones and Osie Johnson are among other 
musicians who can be heard. It is hardly 
surprising, therefore, that the level of ensemble 
and solo playing is very high. I would particu- 
larly like to single out Dickie Wells’ sensitive 
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obbligati behind Rushing on the two blues, 
Coleman Hawkins’ tightly-knotted solos in It’s 
A Sin To Tell A Lie, Rosalie and When You're 
Smiling, and Buddy Tate’s mild-toned but 
restless playing on Harvard Blues, When You're 
Smiling (he splits a chorus with Hawkins) and 
Trav’lin’ Light. 

Most of the standards are taken at lively 
tempi, and Jimmy acquits himself outstandingly 
well on I’m Coming Virginia, Someday Sweetheart 
and—improbably enough—ZIt’s A Sin To Tell 
A Lie. Trav’lin’ Light is the only track on which 
he really disappoints. The mistake he made was 
in taking Billie Holiday’s famous version of the 
song as a basis for his own interpretation ; it 
was a nice gesture on Jimmy’s part, but Billie 
Holiday is perhaps the most sophisticated and 
cynical of jazz-singers and her brittle melodic 
line defeats Jimmy’s bluff directness. If you 
can imagine Proust translated by Smollett you’ll 
get some idea of what I mean. C.F. 


Rumsey’s Lighthouse All Stars 
“Sunday Jazz A La Lighthouse, Vol. 1” 
Four Others: All The Things You Are: Creme De 
Menthe: Viva Zapata !/Bernie’s Tune: Solitaire : 
Morgan Davis: La Soncailli. 
(Vogue-Contemporary 12 in. LP LAC12120—27s. 6d. plus 
10s. 9d. P.T.) 

Recorded during a Sunday concert held on 
February 21st, 1953, at the Lighthouse Club, 
Hermosa Beach, six of these titles have appeared 
previously on a series of Vogue EPs. Only the 
Latin-American Viva Zapata /, on which conga 
drummer Carlos Vidal is prominent, and 
Solitaire, a showcase for trombonist Milt 
Bernhart, are new to British collectors, although 
the EP version of La Soncailli was a shorter one 
than this LP track, which runs for nearly ten 
minutes. The basic group comprises trumpeter 
Shorty Rogers, Bob Cooper and Jimmy 
Giuffre on tenor saxes, Bernhart on trombone, 
pianist Frank Patchen, bass player Rumsey, 
and Shelly Manne on drums. The music is more 
extrovert and down-to-earth than that heard on 
more recent albums by these men ; the brash 
but swinging solo playing seems to indicate that 
clinical experiments are reserved for the record- 
ing studio. The best track is undoubtedly All 
The Things You Are, virtually a duet between 
Rogers and guest pianist Hampton Hawes. 
Hawes plays with great intensity and a per- 
cussive touch which threatens to demolish the 
keys, hammers and strings of his instrument. 
Apart from Solitaire, the other tracks fall into the 
general category of small band jazz where the 
accent is on the soloists. The only really 
disturbing moments occur in Giuffre’s Four 
Others, when Maynard Ferguson demonstrates 
his thoroughly unpleasant trumpet tone. 

A. 


Saints Jazz Band 
“ Swingin’ With The Saints ” 
Stack O’ Lee Blues : Swingin’ The Blues/I've Found 
A New Baby : Till We Meet Again. 
(Parlophone 7 in. EP GEP8696—8s. plus 3s. 14d. P.T.) 
The best of these tracks is the first one ; the 
others—especially Till We Meet Again—are 
inclined to be far too tense. Although the band 
does a very workmanlike job on Swingin’ The 
Blues 1 don’t really feel that Basie numbers suit 
a group so much smaller than the Count’s own 
orchestra. Parts of I’ve Found A New Baby, 
incidentally, reminded me of the Benny Good- 
man Sextet. O.K. 


Zoot Sims Quartet 
Why Cry ? : Echoes Of wen Swim, Jim/Here And 
_ — Rush In : Osmosis : Taking A Chance 
(London 12 in. LP LTZ-U15135—27s., plus 10s. 64d. P.T.) 
Consistency, taste and swing were the omni- 
present qualities displayed by Zoot Sims during 
his recent appearances before British audiences. 
The same qualities can be found in all his 
records and this latest release, made two years 
ago for the Riverside label, is no exception. At 
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every tempo and in every mood Zoot is an 
assured, natural jazzman, with a conception 
of time which gives added point to the most 
simple ideas. His alto playing (heard on Swim, 
Jim and Osmosis) so far lacks the authority of 
his work on tenor sax, although he is still worth 
an aviary full of Charlie Parker copyists. 
Trumpeter Nick Travis partners Sims here, 
taking bold, incisive solos, oecasionally attempt- 
ing upper-register phrases which fail gloriously, 
and adding a vital ‘“‘echo” effect to the 
charming Echoes Of You. George Handy plays 
good piano accompaniments, but I found Osie 
Johnson’s insistent open cymbal a source of 
irritation in places. Bassist Wilbur Ware, heard 
on the recent ‘‘ Monk Meets Mulligan ’’ LP 
(London LTZ-U15127), deserves special men- 
tion, not only for his section work but also for 
the beautifully executed double-stopping which 
he introduces into his solo on Swim, a 


Tom Stewart Quintet 
Rosetta : Out Of Nowhere/Fidgety Feet : Potatoes 
(H.M.V. 7 in. EP°7EG8368—8s. plus 3s. 1$d. P.T.) 
Tom Stewart plays the tenor horn which he 
describes as ‘‘ a small edition of the baritone or 
euphonium. It has an identical range, is keyed 
in Bp and retains the mellow, non-biting quality 
of the large horn’’. It makes a good contrast 
with the piping sound of Steve Lacy’s soprano 
sax, but the instrumentation is not one I would 
choose for sustained enjoyment. The arrange- 
ments, Rosetta and Fidgety Feet in particular, 
tend to be too suave and slick and I cannot 
reconcile myself to the sound of modern jazz 
coming out of an instrument I always associate 
with Sidney Bechet, good though Lacy is as a 
technician. The rhythm section of Dave 
McKenna, Whitey Mitchell and Al Levitt 
provides the most listenable music here. 


Alex Welsh and his Band 

“ The Melrose Folio” 
Kansas City Stomp : Sidewalk Blues : ar Babe: 
Dipper Mouth Blues/King Porter Stomp : Someday, 
Sweetheart : Honey Babe : Tia Juana. 
(Nixa 10 in. LP NJT516—20s. plus 7s. 10d. P.T.) 

With a sleeve-note written by Walter Melrose 
himself, this set of entertaining numbers—all of 
them published in Chicago by the Melrose 
Brothers during the 1920s—is given really 
worthy treatment by the Alex Welsh Band. Six 
of the tracks are by the full band, but Sugar 
Babe is a first-class clarinet solo by Archie Semple 
well supported by piano, bass and drums, while 
Honey Babe is a duet between Alex Welsh and 
his pianist, Fred Hunt. The band gets right 
away from Jelly Roll Morton’s conception of 
the tunes, which is just as it should be ; nobody 
could hope to improve on Morton’s perform- 
ances by copying them or even by alluding to 
his methods. 

Although the music is so satisfactory, the 
record label and sleeve leave much to be 
desired. The first track is listed as Kansas City 
Stop, while the composer of Tia Juana is given 
as Connelly, not Conley. Worst of all is the 
discrepancy between the running order shown 
on the sleeve and label and that of the tracks 
themselves. The heading of this review has 
been copied off the sleeve ; in fact the correct 
running order of Side Two should be King 
Porter Stomp, Honey Babe, Tia Juana and Someday, 
Sweetheart. There really is no excuse for careless- 
ness of this kind. O.K. 


Teddy Wilson 
“ After You've Gone ” 

I’ve Got The World On A String : After You've 
Gone/Bess, You Is My Woman : Between The Devil 
And The Deep Blue e 
(Philips 7 in. EP BBE12196—9s. 3d. plus 3s. 7$d. P.T.) 

To say of a Teddy Wilson record that it is 
no better and no worse than most he has made 
is more of a compliment than it sounds. Wilson 
must be about the most consistently good pianist 
in jazz, his standard of playing always amazingly 
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Leak amplifiers were the first in 
the world to be marketed with a 
distortion content as low as 
0.1%, a claim received with 
incredulity in 1945 but which 
was subsequently confirmed by 
the National Physical Laboratory 
and has since become an accepted 
world-wide standard. 


LEAK amplifiers are the choice 
of professional engineers such as 
the B.B.C. (over 500 delivered), 
the South African Broadcasting 
Corporation (600), ITV and many 
other Commonwealth and over- 
seas broadcasting and TV systems, 
who use them for transmitting 
and/or monitoring (quality check- 
ing) the broadcasts to which you 
isten. 


Also many of the gramophone 
records you buy are cut via 
LEAK amplifiers. This accept- 
ance by professional audio en- 
gineers has led to a demand for 
Leak equipment from music- 
lovers throughout the world. 


LEAK 


... the First Name 
in High Fidelity 


From long experience and by 
extreme attention to design details 
during development work on the 
pre-production models, we enable 
our craftsmen to achieve a high 
output per man-hour. The labour 
costs thus saved offset the in- 
creased costs incurred for high- 
grade materials, components and 
finishes, and this together with 
quantity production (made 
possible only by a world-wide 
market) explains how quality 
products may be sold at reason- 
able prices. 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
LONDON, W.3, ENGLAND 


Telegrams ;: Sinusoidal, Ealux, London 
i Telephone ; SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 


Ask your dealer for a demonstration of LEAK equip- 
ment Including the NEW POINT ONE STEREO 
pre-amplifier and STEREO 20 power amplifier. 
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Hi-Fi Reflex Enclosures 


The ‘Empress’ 


Dimensions : 33” high, 21” max. depth, 31” max. width, 26” across baffle front. 
Incorporating the new Richard Allan Golden Twelve Bass unit. 14,000 lines on a 
2” centre pole. The middle and treble range is handled by a 12,000 line 8” unit and a 
10,000 line 4” tweeter, together with a suitable crossover network. 


The ‘Duchess’ (Illustrated) 


Dimensions : 30” high, 17” max. depth, 25” max. width, 21” across baffle front. 
Recommended for use with the Golden Ten Bass unit, 14,000 lines on a 1}” centre 
pole, 4” tweeter of 10,000 lines and suitable crossover network. 


The ‘ Princess’ 


Dimensions : 28” high, 12” max. depth, 20° max. width, 17” across baffle front. 
Recommended for use with the Golden Eight of 12,000 lines with wide range response. 


Where tweeters are recommended, these are located in an upward facing position 
giving wide range dispersion. All enclosures are highly suitable for giving the 


maximum benefit of stereophonic reproduction. 


These three enclosures are of similar design, covering a range to satisfy most requiree 
ments and are recommended for corner location. 


PRICES: ‘Princess’ I1 gns. (enclosure only) 


Golden Eight sp 


ded for use with ‘Princess’ £3 9s. 4d. including P.T. 


* Duchess” 15 gns. (enclosure only) nd for 


Golden Ten speaker 


ded for ‘ Duchess’ £18 Ils. 10d. including P.T. leaflets 


‘Empress 36 gns. (complete, as specification) 


RICHARD ALLAN RADIO LTD BATLEY YORKSHIRE Phone: Batley 1123 and 


2ft range 


a NEW line of 


Record Storage 
” Units 


Here is a new and ingenious method of housing ALL your records. 
These beautifully built and highly finished units—delightful articles 
of furniture in themselves and designed to fit in with any furnishing 
scheme—can grow with your record collection. In solid Agba, 
light or walnut colour. The assembly illustrated shows three units, 
including a Top Storage Cupboard for 7” records—a special feature 
of these units—a roomy drawer for tapes and catalogues, a Bottom 
Storage Cupboard for 10” and 12” records and legs or base. 


Dimensions are: Top—2’ x 9” x 104” high. Drawer—2’ x I’ 2” x 


6” high. Bottom—2’ x |’ 2” x I’ 3” high. Legs 6” high. Units 
also supplied 3’ wide with choice of legs or solid base as required. 


Please send for full details right away 


HERBERT E. GIBBS 


First Avenue, Montague Road 
Edmonton, N.I8 Edmonton 5111/2/3 
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Announcing a unique event for record lovers... 


i] . The March L/P Weekend Conference 
Norbreck, Blackpool—13 to 15 March 1959 


Programme includes : 

Live recitals of music for piano, lieder, and music 
for oboe * Orchestral and Choral Concert 
$i phonic d by the major recording 
companies « Record programmes by leading 
personalities of the gramophone world includes : 
Donald Aldous (Gram. Rec. Review) 

Edward Greenfield (M/c Guardian) Denis Stevens 
(The Gramophone) - Film programme includes: “The 
Story of Thomas Edison”, “How an L/P is made”, 


. This entirely new venture, sponsored by the Long Playing 

Record Library Ltd., offers the most enjoyable musical weekend 
you have ever spent. The inclusive cost, covering luxury 
accommodation and all main meals from Friday evening to 

Sunday evening, is only 54 guineas. Bookings already 

received indicate that early reservation is advisable to avoid 
disappointment. Send for application form and further details to:— 


, THE LONG PLAYING RECORD LIBRARY LIMITED 
> SQUIRES GATE STATION APPROACH - BLACKPOOL - LANCS 


PLUS—Accommodation in luxury hotel with indoor swimming pool, private golf and tennis courts, etc. 


record 


IS A UNIQUE WORLD WIDE RECORD SALES ORGANISATION 


that sells records by post and sends them all over the world. Every record listed 
in the current British catalogues is available for despatch immediately upon receipt 
of your order. All records are subjected to the most critical examination prior to 
despatch, are guaranteed against any fault, are unplayed and expertly packed to 
ensure their being delivered to you in like condition. Long Playing and Extended 
Play records are sent free of postage and packing charges to all parts of the 
UNITED KINGDOM. OVERSEAS orders are sent free of Purchase Tax and 
those of £10 and over are also sent free of postage, packing and insurance charges. 
In addition the RESEARCH CENTRE, in the care of Musical Director, Isobel 
Rayne, is available in a consultant capacity to advise on the best recording of any 
work in the catalogues: there is no better Records-by-Post service—send your orders 
to Isobel Rayne, RECORD RESEARCH, 217 London Road, Mitcham, Surrey. 


For personal shoppers, branches at: 
33 Church Road, London, S.E.19. LIVingstone 7679. 
217 London Road, Mitcham, Surrey. MITcham 4876. 


OPEN DAILY 
UNTIL 7.0 p.m. 
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The microgroove of the ether 


£16.10.0 


PLUG-IN MATCHED COMPONENTS 
FOR RECORD, RADIO AND TAPE 
REPRODUCTION 


£24.10.0 
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What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The discriminating music lover can now receive 
live broadcasts completely free from interference 
and background noise and of true High Fidelity 
quality. The RCA tuner with its precision 
tuning and automatic Frequency control un- 
locks a vast storehouse of quality listening on 
the VHF waveband. 


NOW REDUCED TO £17.5.4 plus £6.14.8 P.T. 


* Precision Tuning. The new RCA Electron Ray Tuning Indi- 
cator makes tuning simplicity itself. 

* High Fidelity. Wide range response within 1db from 30-15,000 
cps. for true High Fidelity reproduction worthy of the finest 
amplifier and speaker. 


%* No Matching Problems. Adjustable output level to your 
amplifier. 


* Automatic Frequency Control. Holds the station permanently 
in tune. 


* Power Requirements. 230-395 volts, DC, 40 milliamps, H.T. 
supply, 63 volts 2:25 amps heater supply (available from 
RCA New Orthophonic High Fidelity Amplifier and most 
other quality amplifiers). 


LOUDSPEAKER LOWBOY 
SYSTEM CABINET 
£56.11.0 £18.10.0 


Send for fully illustrated literature 
RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. Sunbury-on-Thames 3101 


(An Associate Company of Radio Corporation of America) 
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high. He still performs in the same deft, elegant 
way that he did back in the 1930’s, in a style 
that refuses to be touched by time. These 
tracks are good examples of his work, well- 
mannered but not genteel, with Al McKibbon 
and Kansas Fields providing a good backing. 
All four titles were recorded in 1950. Wilson 
plays Bess, You Is My Woman with exceptional 
delicacy and understanding. C.F. 


BRIEF 


* indicates a stereophonic recording 


x%Les Brown. “Concert Modern”. The Nutcracker 

Suite: Porgy and Bess/Slaughter On Tenth Avenue : 

Rhapsody In Blue: An American In Paris. (Capitol 

ree 12 in. LP ST959—24s. 3d. plus 9s. 5}d. 
) 


All the arrangements on this LP were written by 
Frank Comstock, and while his brassy treatment quite 
suits Slaughter On Tenth Avenue, Tchaikovsky's Nut- 
cracker Sutte gets turned into a raucous experiment in 
stereo recording, exciting but vulgar. Rhapsody In Blue, 
without strings and with the piano part cut right down, 
was never a very interesting work anyway ; of Gershwin’s 
longer compositions I’ve always preferred American In 
Paris—digested here, but neatly—or the tunes from his 
opera, Porgy and Bess. Brash but exhilarating, this LP 
has quite a few jazz solos hiddeninits grooves. Whatever 
its aesthetic lapses it certainly exploits the stereo medium 
quite remarkably ; at the very least it should startle all 
your friends. C.F. 


Jackie Cain and Roy Kral. “The Glory Of Love”. 
The Glory Of Love: The Best Thing For You: I Love 
You Real: Could You Use Me?: Miz’ Margret : Love 
Is Sweeping The Country/You Inspire Me: Looking At 
You : Where Did The Gentleman Go?: Let's Get Away 
From It All: Tain’'t No Use: The Winter Of My 
Discontent. (H.M.V. 12 in. LP CLP1219—25s. 9d. plus 
10s. 1d. P.T.) 

Almost the first thing this critic does when he receives 
a record by Jackie and Roy is to find out if it contains 
anything by Tommy Wolf, the ingenious young song- 
writer whose work is being featured by these two singers. 
I am happy to report that J Love You Real and You 
Inspire Me, two new songs by Wolf, turn out to be the 
best items on the LP, closely followed by a lesser-known 
Gershwin song, Could You Use Me ?, which has equally 
brilliant lyrics. For the most part these performances 
move along familiar lines, although this time the accom- 
paniment comes from a quartet—Barry Galbraith 
(guitar), Milt Hinton (bass), Osie Johnson (drums) and 
Roy Kral himself on piano. Tain’t No Use and 
Mix’ Margret are scatted duets, while Jackie is heard as a 
solo singer in Looking At You, Where Did The Gentleman 
Go? and Alec Wilder’s Winter Of My Discontent. She 
happens to be far less interesting on her own, however, 
and these three tracks are dull patches in an otherwise 
admirable record. 


*Nat ‘‘ King ’’ Cole. “St. Louis Blues”. Overture 
(introducing Love Theme and Hesitating Blues) : Harlem 
Blues : Chantez Les Bas : Friendless Blues: Stay: Joe 
Turner's Blues/Beale Street Blues: Careless Love: 
Morning Star: Memphis Blues: Yellow Dog Blues : 
St. Louis Blues. (Capitol Stereophonic 12 in. LP 
SLCT6156—28s. 6d. plus 11s. 1}d. P.T.). 

When I reviewed the monaural issue (LCT6156) last 
June, I described Nat Cole’s voice as shy and friendly 
but went on to suggest that his versions of classic blues 
—Memphis Blues and St. Louis Blues, for instance— 
were too smooth for any but the most tolerant of jazz 
aficionados. Heard in stereo, Nat takes on rather more 
presence and the accompaniments by Nelson Riddle’s 
orchestra stand out a little more boldly. Otherwise my 
opinions remain the same. C.F. 


Don Elliott And His Choir. A Million Dreams Ago : 
It's Only A Paper Moon: Dinah: Blue Waltz : 
Poinciana: Play Fiddle Play|Summer Scene: Tired Of 
Me: I Don't Want To Walk Without You : When The 
Sun Comes Out: The Story Of A Starry Night: A 
Waltz. (Brunswick 12 in. LP LAT8263—27s. plus 
10s. P.T.). 

This is one of a new “ mood jazz” series, with the 
‘cent firmly placed on the first word of the title. 
“iott plays mellophone, trumpet and vibes and on 
nine of the tracks he has multi-taped himself into a 
one-man, six-voiced choir. Hal McKusick takes some 
agreeable solos on clarinet, bass-clarinet, alto and tenor 


but the sum total of both sides is guaranteed to induce 
a tecling of drowsiness. Without the choir the instru- 
mental group shows promise, but the addition of wordless 
Goo-wahs " lowers the musical value. A.M. 
Eydie Gorme. “Eydie Gormé Vamps The Roaring 
20's". When The Red , Red Robin Comes Bob Bob Bobbin’ 
along : Who's Sorry Now ?: Toot Toot Tootsie, Good- 
bye: My Man: Singin’ In The Rain : 


Chicago/I Wanna 
Tip Toe Through The 
Button Up Your Over- 


Be Loved By You: My Buddy : 
WithMe: Let’s Do It: 


coat : Back In Your Own Back Yard. 

Li CLP1201—25s. 9d. plus 10s. 1d. P.T.) 

3 Eydie Gormé sings the hit-songs of the 1920s with aS 
veh zest as if she had been a fla 


pper ig those far-off 
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—. In fact, of course, she was not even born then. 
Vhat matters, though, is that the songs are good ones 
and have stood up sturdily to the warp of time. The 
quest for period flavour even extended to recording the 
first chorus of When The Red, Red Robin with the 
techniques of the -electric era, while J Wanna Be 
Loved By You finds Eydie copying a few of the vocal 
tricks popularised by Helen Kane (“The Original 
Boop-A-Doop Girl”). But gimmicks apart (and I loved 
them all), Eydie sings both pertly and flawlessly, well 
supported by Don Costa’s orchestra. Almost anybody 
between 16 and 60 should get some kind of kick out of 
this record. C.F. 


Elia Fitzgerald. ‘“‘ The First Lady Of Song.” My One 
And Only Love : The Impatient Years : But Not Like 
Mine : I’ve Got The World On A String : An Empty 
Ballroom : You Turned The Tables On Me]/Ella’s Contrs- 
bution To The Blues : That's My Desire : A Satisfied 
Mind : Careless : Give A Litle, Get A Little : Blue Lou. 
(Brunswick 12 in. LP LAT8264—27s. plus 10s. 63d. P.T.) 


“The Moods Of Ella.” Beale Street Blues : St. Louis 
Blues|A Tisket, A Tasket : I Can't Give You Anvthin; 
+4 Love. (H.M.V. 7 in. EP 7EG8392—8s. plus 3s. lid 

The outstanding tracks on the Brunswick LP are 
I’ve Got The World On A String and Ella’s Contribution 
To The Blues, both of which show off the singer at her 
best. Ella sings as stylishly as ever on remaining titles— 
most of them reissues, some from as far back as 1947— 
but her approach is much more commercial. The H.M.V 
EP contains a subdued but satisfying version of Beale 
Street Blues and Ella’s good-natured impersonations of 
Rose Murphy and Louis Armstrong in J Can’t Give You 
Anything But Love. C.F, 


Mel Henke. Dream A Little Dream Of Me: I Can't 
Give You Anything But Love: Sentimental Journey : 
Frankie And Johnny : Where Or When: Sleepy Time 
Down South{[The Man I Love: Ain't Misbehavin’ : 


Kammenoi Ostrow: Four Deuces: Nola: Liza. 
(Contemporary 12 in. LP LAC12112—27s. 6d. plus 
10s. 9d. P.T.) 


Despite the fact that he was born in Chicago 43 years 
ago and worked with most jazz musicians who played in 
that city during the 1930s, Mel Henke now seems to 
have deserted jazz and turned to performing cocktail 
music. Not that this LP isn’t a very dazzling affair, 
showing what an extraordinarily fine technique this 
pianist has. But the music is so contrived and polished 
that any spontaneity it originally had got squeezed out a 
long time ago. Henke gets good rhythmic support from 
guitarist Bill Newman, bassist Bob R and drummer 
Lou Singer. C.F. 


% Lena Horne, “At the Waldorf Astoria”. Today I Love 
Everybody : Me Love You: Come Runnin’ : 
Cole Porter Medley (How's Your Romance? : After 
You : Love Of My Life: It’s All Right With Me): 
Mood Indigo: I’m Beginning To See The Light/ 
How You Say It: Honeysuckle Rose: Day In— 
Day Out; New-Fangled Tango: I Love To Love: 
From This Moment On. (R.C.A. Stereo 12 in. 
LP SF5007—27s. plus 10s. 63d. P.T. Monaural 
RD27021). 

Frankly I don’t see that stereo adds much to a cabaret 
act of this kind. The LP was recorded at the Waldorf 
Astoria one night in 1957 and, as usual, Lena sounds 
beautifully poised. Highspots are From This Moment 
On, the two Ellington songs and a short but savage J¢’s All 
Right With Me. A pity, though, that the band has to 
play Lena’s signing-off theme—How About You—quite 
so often. C.F. 


** Music of the African Zulus!’°’ : Drums Of Africa 
(The Globe Trotters) (V) : New Year Rock (Little Kid 
Lex) : Seeta (Lefu Mokoena) (V) : Tom Hark (Elias and 
his Jive Flutes) : K.B. (Country Jazz Band) : Skhanda 
Mayeza (Suzie and Grace) (V)/Wambamba Lomfaan (The 
Goli Sisters) (V) : A Upinde Mzala (The Sharpetown 
Swingsters) (V) : Manyausa (The Globe Trotters) (V) : 
Kamohlaba (Jackson Ngobeni) (V) : Siva Giya (The 
Melotone Brothers) (V) : Holom Toe (The Globe Trotters) 
(V). (Columbia 12 in. LP 33SX1099—25s. 9d. plus 
10s. 1d. P.T.) 


** Music Was Born In Africa ’* : Music Was Born In 
Africa (Thandi Mpambani with Ben “ Sach’ Masinga, 
Martin Stanford, Harmony Crotchets and Choir) (V) : 
Dinah (Ben “ Sach” Masinga) (V) : Waye Tshilo ( African 
Mills Brothers) (V) : Lindiwe (Ace Buya and Harmony 
Crotchets) (V) : Peter’s Blues (Peter Makana) : Dubula 
Mpbana (Martin Stanford with Thandi Mpambani and 
Harmony Crotchets) (V)/Bana Bana (Ben “Sach” 
Masinga) (V) : Tenderly (Thandi Mpambani) (V) Sondela 
(Martha Mdenge and Harmony Crotchets) (V) : Khala 
Zo’me (Royal Players) : Notemba (Ace Buya and 
Harmony Crotchets) (V) : Tell Me How Long The Train's 
Been Gone (Martha Mdenge and Harmony Crotchets) 
12 in. LP MG20026—28s. 6d. plus 11s. 14d. 


The music of these urbanised Africans reflects 
American jazz, rock and roll and “ pops” quite as much 
as it draws upon native traditions. The out-of-tune jazz 
bands are hard to take but some of the other tracks 
fascinate, notably the penny-whistle blowing of Little 
Kid Lex and Peter Makana and the near-blues singing of 
Lefu Mokoena and Jackson Ngobeni. Of the two records 
the Oriole is the least interesting, mainly because the 

rformances stick much closer to Western models. 

andi Mpambani sings with gospel fervour in Music 
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Was Born In Africa but on Tenderly she gives a sad 
imitation of Ella Fitzgerald. C.F. 
Ken Nordine. “Word Jazz”. What Time Is It: My 
Baby: Sound Museum: The Vidiot/Roger: \Hunger 
Is From : Looks Like It’s Going To Rain: Flibberty 5 
(London 12 in. LP LTZ-D15131—27s. plus 10s. 6}d. P.T.) 
His voice fleshy and resonant, Ken Nordine, a Chicago 
TV announcer, has cultivated a hammy manner that fits 
nicely between the bittern boom of Dylan Thomas and the 
confidential rumble of Orson Welles. In “Word Jazz” 
Nordine has devised a style of humour so off-beat that 
one almost begins taking it seriously. Sometimes tactful, 
more often satirical, the musical backgrounds were con- 
jured up by Fred Katz (who is heard leading a versatile 
quintet), while the record also employs a wide variety of 
sound-effects. Inevitably, I suppose, the monologues 
vary in quality: My Baby is brilliant, The Vidiot and 
Hunger Is From only a little less so. But the others, it 
seemed to me, would not stand up to much eds Ta 


Sid Phillips and his Orchestra. ‘ The Fabulous Mr. 
Phillips.” Night Ride : Deep Purple : Avalon : Cotton 
Pickers’ Congregation : You Forgot To Remember : Isle 


Of Capri/Escapada : Clarinet Cadenza: We'll Gather 
Lilacs: Runnin’ Wild: ’Deed I Do: Frankie and 
Johnnie. (H.M.V. 12 in. LP CLP1198—25s. 9d. plus 
10s. 1d. P.T.) 


Perhaps this disc should have gone to my young 
colleague, John Oakland, who would probably enthuse 
over the beautiful scoring—particularly for strings—on 
Remember and some other tracks. Only about half the 
record is really jazz at all, although I must say I found 
everything enjoyable. Sid Phillips is a fine musician and 
as well as excelling at light modern concert music he has 
always served up a pretty good jazz meal, beginning, of 
course, with Hors d’oeuvres. The most entertaining track 
is ’Deed I Do, where Sid plays a clarinet and baritone 
sax duet with himself. Avalon and Isle of Capri are out- 
and-out Dixieland performances, while Runnin’ Wild 
does just that. O.K. 


‘Tito Puente and His Orchestra. ‘‘ Mucho Puente”. 

‘ambo Beat: The Late, Late Scene: Night Ritual : 
Malibu Night Hawk/Lullaby of the Leaves: 
Son dela Loma: Duerme (Time Was): Tea For Two: 
Poor Butterfly : Tito’s Guiajira. (R.C.A. Stereophonic 
12 in. LP SF5008—27s. plus 10s. 6$d. P.T.). 

“ Tito Puente is a split-personality ! says the sleeve- 
note. That split seems to go right through the edge of 
this LP, for side one presents fierce Afro-Cuban numbers 
while side two mostly consists of gentler music, still in 
the Latin-American idiom but featuring flutes and 
strings. Mambo Beat and Night Ritual are the most 
interesting tracks, theatrical but exciting and featuring 
remarkable drumming. Jazz solos are provided by 
Barry Galbraith (fair), Gene Quill (shrill) and ae 
Doc Severinsen (enterprising). Certainly this — 
particularly the first side—gains from stereophonic 
recording. C.F. 


Paul Smith Quartet. “Softly Baby”. Long 
Phineas: I Didn't Know What Time It Wi 
Remember April : Invitation. (Capitol 7 in. EP EAP3- 
829—9s. 3d. plus 3s. 74d. P.T.) 

Playing brilliantly and keeping up a consistent level of 
superficiality, pianist Paul Smith makes music suitable 
for the jazz-fringe audiences. A record of this kind 
virtually defies criticism. True jazz followers will find the 
work of the accompanists (Barney Kessel, Joe Mondragon 
and Stan Levey) more to their taste than the dextrous 
keyboard antics of the leader. Fittingly enough, the 
opening track, Long Live Phineas, is dedicated to anoth 
ornate, near-jazz stylist, Phineas Newborn. A.M. 


Live 
(ru 


Jack Teagarden. “Swing Low Sweet Spiritual”. 
Part 1: Joshua Fit De Battle of Jerico : Nobody Knows 
The Trouble I’ve Seen/Goin’ Home : Git On Board, Little 


Children. (Capitol 7 in. EP EAP1-820—9s. 3d. plus 
3s. 73d. P.T.) Part 2: Gonna Shout All Over God's 
Heaven : Swing Low, Sweet Chariot/Deep River : Ezekiel 


Saw The Wheel. (Capitol 7 in. EP EAP2-820—9s. 3d. 
plus 3s. 7$d. P.T.) Part 3: Sometimes I Feel Like A 
Motherless Child: This Train/Shadrack: Sing And 


30% (Capitol 7 in. EP EAP3-820—9s. 3d. plus 3s. 7}d. 


With the Van Alexander Choir and Orchestra stg fee 4 
an accompaniment that often swings quite nimbly, Jac’ 
Teagarden sings twelve well-known spirituals in a 
characteristically lazy but likeable way. Considering all 
the circumstances, there is a surprising amount of jazz on 
this set of EPs, with Teagarden’s own trombone sounding 
as luxuriant and supple as ever. C.F. 


Josh White. ‘Blues And. . .’"—Part 2. Careless Love 
Dink’s Blues. (Nixa 7 in. EP NJE1058—9s. 3d. plus 
8s. 74d. P.T.) 

“Blues And .. .’—Part 3. Oh, Lula: St. Louis Blues/ 
I Know How To Do It : Good Morning Blues. (Nixa 7 in. 
EP NJE1059—9s. 3d. plus 3s. 74d. P.T.) 

Six more of the tracks which Josh White recorded 
during his visit to Britain in the winter of 1955-6, all of 
them originally issued on a Nixa LP (NJL2). Backed up 
by Jack Fallon and Phil Seamen, Josh turns in a set of 
typically smooth and assured performances. Dink’s Blues 
may be rather too honey-sweet for my taste, but most of 
the other tracks are pleasantly virile. As usual, of course, 
Josh’s blues-singing tends to be charming rather than 
intense. C.F. 
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The GRAMOPHONE 


TECHNICAL TALK 


Compatibility 

I am getting very tired of this adjective 
“compatible”, for it covers a multitude of 
qualifications, if not of sins. Let me make it 
clear once again therefore that a good stereo 
disc will be ruined at one playing by the 
“monaural players’? with which we are 
familiar: the stylus radius, the playing weight 
and the low value of vertical (and often lateral) 
compliance will all contribute to the massacre. 

Evidence is accumulating, too, that side 

ressure and even dust are both more important 
in the life of a stereo disc than they are with 
the ordinary LP—just as they are more 
destructive with the latter than they were with 
the standard 78. So also is the angle at which 
the stylus enters the groove: when looked at 
along a tangent the stylus should be vertical 
and contact the groove symmetrically ; when 
looked at along a radius the needle angle should 
not be short of the vertical by more than a few 
degrees—this in sharp contrast with the 60° 
needle angle we used to have in the old days. 


Essentials for good Stereo 

These adjustments relating to side pressure 
and needle angle and the precaution to keep 
records clear of dust whilst they are being played 
are of the utmost importance for the quality of 
the reproduction as well as for the avoidance of 
wear. Let us just look at a few of the controlling 
factors for a moment and the effects will become 
crystal clear. The fundamental feature is that 
the recording modulation is on the two walls of 
the groove and is different on each. If therefore 
there is any tendency for side pressure, as there 
is with most tone-arms, on the inner wall, the 
recording on that wall will be favoured at the 
expense of that on the other, and in addition 
there will be an encouragement for the stylus 
to ride up in the groove along that wall. This 
must inevitably mean that the stereo effect will 
become unbalanced and the stereo image will 
jump about from point to point between the 
two loudspeakers. It will also mean, in time 
at any rate, that the stylus will jump the groove. 
To keep it in place one will be tempted to 
increase the playing weight. That will forthwith 
increase the heating effect which the stylus has 
on the vinyl material and actually cause it to 
become fluid. The effect is far more critical 
with a 4$-mil. stylus than it was with a 1-mil. 
Some calculations (vide the B.S.R.A. Journal) 
show that a playing weight of even 2 grms. is 
critical with a $-mil. stylus. Now I am prepared 
to concede that the quantitative analysis may be 
too extreme—just as I can prove that a similar 
analysis in the case of possible loudspeaker 
response was out by at least 500%. (Incident- 
ally, these analyses remind me of the story of 
Prof. Tait, of Glasgow, who collaborated with 
Lord Kelvin in that monumental work, Natural 
Philosophy, which has been for many years the 
standard treatise on mechanics. He proved, 
mathematically, that a golf ball could not be 
driven beyond a certain distance, whereupon 
his son, who was a scratch golfer, went out and 
drove one farther. When asked by his father 
how he did it, he explained the tricks of spin. 
This, I am told, led Prof. Tait to include 
gyroscopic terms into his equations of motion 
in the next edition of the treatise, and peace was 
restored.) I feel confident, from practical 
experiment, that the estimate of 1} to 2 grms. is 
not so much as 500% out; 2-300%, perhaps, 
provided that playing conditions are otherwise 
favourable. I am also quite certain that, 


qualitatively, the analysis is sound. 

It follows that increasing playing weight 
instead of improving the other playing con- 
ditions is a fool’s remedy. For it does not do 


for any worth-while period even what it sets out 
to do: it actually increases the effects of side 
pressure and accelerates record destruction. 

We shall therefore need to be much more 
wary of our tone arms and tracking devices. 
The most satisfactory results I have had so far 
have been with 

(a) the Garrard T.P.A. transcription arm and 
particularly with the new T.P.A.12 ; 

(6) the B.J. arm and particularly with 
the new Super 90 ; 

(c) the Mackie radial tracking system which 
is just a straightforward application of 
the principles described in section 6.5 on 
page 88 of my Gramophone Handbook. 

The skilful way in which the latter has reduced 
the lateral mass of the moving system to a 
manageable amount is responsible for much of 
its success. But it should be emphasised that 
with radial systems such as this, accurate, dead 
accurate, setting up in the first instance is a 
sine qua non. Both the turntable and the track 
on which the carriage moves must be level 
(as determined by a spirit level) ; the stylus 
must move along a radius to the spindle centre, 
the pickup arm must be at right angles to the 
track and the cartridge must be mounted on it 
so that the direction of stylus vibration is 
radial ; and the height of the track must be 
adjusted so that the stylus sits exactly vertically 
in the groove. 

This, of course, is just a particular application 
of the principles set out above. In the case of 
pivoted arms they apply rather differently. 
Levelling should be done by the dynamic 
method so that the pickup remains steady when 
set down at any place on a blank disc rotating 
with the turntable. An acetate blank as used 
for recording is ideal for this purpose. Dealers 
may obtain them from M.S.S. Recording Co., 
Poyle Farm, Colnbrook, Bucks. 


More conditions for good Stereo 

What do we mean by good stereo ? Do we 
mean that we should be able at all times to pin- 
point the performers in the space between the 
two loudspeakers, to the left or to the right or 
even in between ? I heard some reproduction 
from recorded tapes last week-end which had 
that quality in marked degree. Some of it was 
two-channel, some of it was three-channel and 
it sounded just like that: two and three streams 
of sound respectively. Much of the American 
recording that I have heard sounds just like that, 
though there has been an improvement lately. 
Now I must maintain, and I shall continue to 
do so till I am shouted down, that that is not 
stereo. It is a gimmick. The sound from an 
orchestra or even from an operatic stage does 
not come to us in two or three separate streams ; 
the overriding sense is one of unity, not one of 
separateness. There is breadth all right and 
there is direction, but the latter is merged into 
the former and serves rather to give a rich 
quality to the general tone than a sense of 
** Shell, that was!” 

It is this rich quality, combined with crvstal 
clearness, that is the attractive feature about 
good stereo. If the sense of direction obtrudes 
itself unduly, then one can be sure there is 
something amiss. The most striking case, 
perhaps, is when one note from a solo violin 
appears to come from one place and another 
note of higher pitch comes from a yard or two 
away. That phenomenon is clearly due to one 
of two causes : 

(1) a large difference in cross-talk between 
the two channels at the _ respective 
frequencies ; or 

(2) a large difference in frequency response 
between the two channels. 
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In such circumstances, the images of note: of 
different frequencies localise themselves at 
different places. 

The defect which causes this curious resu); is 
more likely to occur in the pickup than in the 
amplifiers. But it can also occur in the lo .d- 
speakers. That is why I do not favour the use 
of speakers of dissimilar characteristics ond 
particularly of a poor loudspeaker (such as the 
one from a TV set) with a good one. I: is 
possible to obtain a semblance of stereo evei: in 
such circumstances; but the effect is ot 
consistent. 

I fancy that much of the bad stereo one lias 
heard has been due to defects of this sort. I 
have even heard a demonstration in which the 
harmonics were separated from their funda- 
mentals, the latter being reproduced as a muddy 
bass in one place and the former serving to 
distort the treble in another. 


Monaural discs on stereo players 

In the foregoing I have been concerned 
particularly with the conditions for playing 
stereo discs. But the same principles apply 
equally well to ordinary LP’s and to 78's, 
though the effects of neglect are not quite so 
tragic. 

It has been stated on more than one occasion 
(I have said it myself) ‘that a pickup designed 
for stereo will play LP microgrooves better than 
most LP pickups. I find now that there should 
be one qualification to this statement. A 0°5 mil. 
stylus will ‘‘ bottom” in some LP discs and 
give a noisy and perhaps distorted reproduction. 
A 0°75 mil. stylus is usually all right. 
For that reason (among others) some pickup 
manufacturers are standardising on a 0°75 mil. 
stylus even for stereo. It will play quite well 
provided that the other conditions are fulfilled 
that I have noted above. But if there is undue 
side-pressure or if the stylus is skewed instead of 
being vertical in the groove, then groove- 
jumping will be more likely to occur. 

I indicated above that there are other good 
reasons for the adoption of a 0°75 mil. stylus. 
The principal one is that with it a longer 
frequency-response may be attained in the 
treble than with a smaller stylus ; other design 
constants remaining the same. The reason is 
that the record compliance is smaller with the 
larger stylus. How far this really compensates 
for the better tracing of the 0°5 mil, stylus 
particularly at the inner grooves, only experience 
can decide. I have a hunch that the counsel of 
perfection would be to have two stereo heads, one 
with a 0°5 mil. stylus for stereo discs and one 
with a | mil, stylus for ordinary LP’s. 

I can hear someone mutter: why have a 
stereo head at all for use with LP’s, seeing that 
most modern twin amplifiers have a stereo/ 
monaural switch so that the two amplifiers can 
be put in parallel when used with monaural 
records. 

My answer is simple: in future I propose to 
play all my monaural discs as though they were 
stereo. I have no doubt at all that they sound 
much better when played in that way. In most 
of them there is even a trace of stereo effect, 
owing no doubt to the way in which high- 
frequency modulations are inscribed on the two 
walls of a groove in different phase. That 
difference is quite obvious in many of Cecil 
Watts’ photo-micrographs. Anyway, I guarantee 
to deceive any expert you like that certain 
ordinary LP’s are stereo discs! I have in fact 
already pulled off that deception with some 
experienced engineers and musicians 
using, amongst others, Decca LK4212 (Stanley 
Black) as the monaural recording, played 
stereophonically. 

So I have now no use at all for a sterco/ 
monaural switch, and I strongly recommend its 
abandonment in all future amplifier designs. 


Not 
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A Rose by any other name... 
said Shakespeare 
and we hope he will forgive us for using this famous quotation to 
FROM introduce a change in our already famous trade mark. TO 


Fre 


THE LONG PLAYING RECORD LIBRARY 


THE 4 


FACTORY FRESH SALES SERVICE LONG PLAYING 
( TRADE MARK IS ALTERED BUT THE 
RECORD SERVICE REMAINS THE SAME RECORD 
F NOT EVEN BETTER! % © 


The Long Playing Record Library FACTORY FRESH SALES SERVICE 
was launched exactly a year ago. Its success has been spectacular and thousands of 

music lovers (not only in this country but overseas also) have followed up their first trial orders with the regular use of our service for al/ 
the L/Ps they purchase. We have received many, many letters of congratulation, of thanks for the quality of records supplied, and 
even of amazement that such a high standard was consistently possible. But it just so happens that the letters F.F.S.S. can stand equally well for 
FACTORY FRESH SALES SERVICE and for FULL FREQUENCY STEREOPHONIC SOUND and this latter phrase is already in use by one 
of our major recording companies in launching their new Stereo discs. Rather than cause any confusion in the minds of the record buying 
public we are therefore modifying our trade mark to leave out the letters F.F.S.S. and we are substituting instead the initial letters of our 
own organisation—L.P.R.L. It is with pleasure that we make this gesture to a company whose present achievements in realism of recorded 
sound promise that F.F.S.S. may soon be synonymous with a hitherto undreamed of recording realism. 


THE LONG PLAYING RECORD LIBRARY 
SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 


LTD 


Learn French—or one of several European 
Languages—in three months in your own home. 
The ASSiMil way cuts out learning by heart. . . 
Simply absorb the language and imitate the accent 
from natural, everyday conversation on gramo- 
phone records, with a special book for guidance. 
PRELIMINARY COURSES £6.15.0 


FRENCH - GERMAN - ITALIAN 
RUSSIAN . SPANISH 


Advanced Courses also available and some other 
Courses for those whose native 
tongue is not English. 


Now available: FRENCH, ITALIAN, GERMAN 
45 r.p.m., E.P. Records, 


ASSiMil (England), E.M.1. Institutes Ltd., Dept. No. D314, 10 Pembridge Square, London, W.2. Phones: BAYswater 5131/2 


or ‘* His Master’s Voice *’ Showrooms, 363-367 Oxford Street, London, W.1. Phone: MAYfair 1240 
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Stereo demonstrations 
in the country’s finest Hi-Fi showroom! 


At Largs we believe we can demonstrate to you the finest range of equipment 
—both in Stereo and Hi-Fi. On our specially designed console, you can hear 
innumerable combinations of speakers, amplifiers, recorders, pick-ups—all 
by the touch of a button ! No waiting about while salesmen connect or plug 


pa Fm ag hae fy dpe in this and that make—you just relax, listen and compare. If you need 
te technical advice or assistance, talk to our salesmen—they are technical men. 
ar. ia asin we have our owncrafvemen After all, they designed and built our console—so they do know what they are 
yeas wth haa talking about. And their opinions are strictly unbiased, their aim is to know 


you will be numbered among the many delighted and satisfied Largs customers. 


TAILARGRAM the only service that gives you perfect music 
from furniture that really fits your home. 


We shall remain open every Thursda 
evening to 7 o'clock until December 18th 


Tailor made Radio-Gramophone 


| Send this coupon for a copy of our booklet about 
TAILARGRAM Cabinets. It will be worth your | 
while ! 


for High Fidelity 
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TWO WEW HIGHS 


WORLD OF SOUND 


THE NEW A-Z Mk3 AMPLIFIER 
AND TONE CONTROL UNIT 


Add Hi-Fi Stereo to your existing Monaural equipment. The 
new self-powered Stereo Converter Tone Control Unit solves 
our problem. Price £17. See test report by Mr. Percy 
ilson, in this issue of ‘‘The Gramophone”. May we 
send you further details ? 


The New Mark Ill 10-14 w. Amplifier . . . The performance 
and appearance of this new model will amaze you. High 
sensitivity Tone Control Unit with 8-position selector, Bass, 
Treble and Presence Controls. Price £25. Amplifier only £17 
or with Stereo Tone Control £33. 

USA - 


CANADA - PARIS 


ITALY - NEW ZEALAND .- 


AMPLIFIERS 


USED BY THE B.B.C 
ARE AVAILABLE TO YOU 


SOUND 
WORKS & ACOUSTIC LABORATORIES 
WEST ST., FARNHAM, SURREY 
Trade supplied @ Farnham 6461/2/3 


SALES LTD 
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I am coming to have little use, too, for 
Bass and Treble controls. I find that I almost 
always have them set at level response, the only 
departures being occasional attenuation of 
treble to tame some early recordings—particu- 
larly American. How nice it would be to be 
able to cut out all these complications ! 


To America 
By the time these notes are in the reader’s 
hands, I expect to be enjoying myself at the 
Montreal Audio Fair, where both British and 
American equipment will no doubt be on view. 
I am looking forward to this opportunity of a 
direct comparison between the two standards— 
or methods of approach. Later in November 
I hope to have an opportunity of hearing proto- 
, etc., in New York and in Boston which 
have not yet been announced. I already know 
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of a new, full-range Electrostatic loudspeaker 
which is to be launched at the New York Audio 
Fair ; but as I shall not be in time to attend 
that show I have arranged to have a private 
demonstration before I leave for home. 


What I am also anxious to learn is whether 


there are any really good stereo pickups over - 


there. From some of the reviews I have seen 
(by our friend Harold Schonberg, as well as 
others) of stereo discs that I know, I suspect that 
the pickups that have been in use so far have 
too much cross-talk. I have noted above that 
one of the effects of this is a shifting of the stereo 
image. Another is a general coarsening of the 
tone. 

In our next issue, I expect to be able to note 
down some of my first impressions—at any rate 
of the Montreal Audio Fair. P.W. 


COLUMN LOUDSPEAKERS 


By OUR TECHNICAL EDITOR 


During the past two months or so my 
correspondence has revealed a considerable 
interest amongst readers in the virtues and 
principles of construction of Column Enclosures. 
Apart from the section in the Gr Hand- 
book on Pedestal Cabinets, I know of no dis- 
cussion of the subject in any of our literature. 
That paragraph was written as a result of some 
experiments carried out by my brother who, 
many will remember, was on the technical staff 
of Tue GramMopHONE before the war. We had 
been impressed by the qualities of the Expert 
Column which, however, had at that tire no 
diffuser, and by the omni-directional speaker 
with inverse rear loading designed by Cecil 
Watts. So we decided to see what the effect 
would be of adding a simple diffuser to the tor 
of a longer column. The results exceeded our 
expectations, but also led us to some unusual 
considerations. 

Normally, people think of a speaker enclosure 
as a somewhat squat affair with dimensions not 
very different from each other. It has then been 
technically treated just as a mass of air in the 
form of an elastic cushion behind the speaker 
diaphragm. As soon, however, as we elongate 
one of the dimensions so as to be'several times 
as long as the others, different theoretical con- 
ditions begin to apply. In the more familiar 
cases we are led into horn theory, though even 
here the matter becomes involved with com- 
plicated resonance questions as soon as we begin 
to fold the horn into a cabinet, @ /a Klipschorn or 
Tannoy. I suggested in my book, however, that 
the possibility of using a long pipe was worthy of 
exploration and that an empty chimney, which 
would be at least 10 ft. long, should prove to 
be an entirely suitable form. Unfortunately I 
have not, so far, had a suitable chimney on which 
to base my experiments, and I doubt whether 
my wife would look with favour at this time to 
vw pulling about the structure of our present 

Ouse, 

So I conceived the idea of trying out a 
column intermediate in size between a chimney 
anc the pedestal cabinet which my brother had 
played about with. In my somewhat garrulous 
I mentioned the idea last 

tulips of Expert, to Ralph Lakin o ite 
and to Denis Bumwiile of Northern Radio 
Sc:vices. All three set to work at once and all 
have produced Column Enclosures of outstand- 
ing merit. They realised, as I did, that as soor. 
as Stereo became a domestic proposition the 
question of floor space would Cece one of 
cr:.cial importance, as would also the question 
of cischarging the sound in such g way, or at 


such a height, that interference from furniture 
should be minimised. I think, however, that I 
have gone a little farther in some of my experi- 
ments than they have, and that by quite simple 
means their columns can be adapted to give a 
remarkably smooth loading of the loudspeaker 
unit from 30 c/s up to at least 10 kc/s. So perhaps 
the time has come to disclose some of my con- 
clusions, even though I cannot yet pretend that 
I have come to the end of all the variations that 
I want to try. 

In due course I propose to go into some of the 
practical devices which I have devel 
to give some detailed constructional advice. In 
preparation for that it would be well, I think, 
for me to call attention to a few theoretical 
considerations which have been fully borne out 
in the applications that I have tried. 

_ As noted above, a column is an enclosure with 
the vertical dimension several times as long as 
the other two, and the idea is that the speaker 
unit should be mounted at the top and _— 
upwards. In the present application a diffuser 
is mounted above the speaker unit so as to divert 
the sound horizontally. 

Apart from the elongated shape of the 
enclosure, this arrangement has four features 
that are not met with in the usual type. First, 
the wave fronts from behind the unit are 
proceeding more or less at right angles to the 
side walls. In suitable circumstances they will 
even become plane waves. Panel vibration 
from the sides should thus be minimised, and 
one need not concern oneself too particularly 
about lagging the surfaces. In fact, a different 
kind of lagging is of advantage, but of that more 
anon. 

Secondly, the unit is working into a partially 
enclosed space on both sides, and therefore 
partakes more nearly of the characteristics of a 
vibrating mass coupled to a spring on each side. 
The springs are resistively damped, of course, 
and it requires but little thought to see that if 
we can increase the loading by air resistance 
(which is the effective way of setting the air into 
sound vibration), and at the same time reduce 
the springiness, whilst keeping it more or less 
balanced on each side, we shall go some way 
towards obtaining an aperiodic frequency 
response. This consideration leads, in fact, to a 
novel disperser treatment which, so far as I 
know, has not yet been seen in any commercial 
enclosure design. 

Thirdly, the effect of gravity on the cone and 
coil is to avoid part of the tendency for the coil 
to sag out of centre in the magnetic gap, and the 
centring device need not be so rigid. On the 
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other hand, there will be a tendency for the coil 
to sag downwards, farther into the gap, and this 
tendency will increase with time as the speaker 
is used. For this reason a long gap and a short 
coil, or vice versa, is a desideratum so that the 
coil shall not at any time operate out of the gap. 
A high flux system is obviously also desirable. 

Fourthly, one must not overlook the fact that 
gravity assists motion of the cone and coil in the 
downward direction in preference to that in the 
upward direction. There is thus an encourage- 
ment to non-linearity, much as there is in the 
ordinary case when the centring spider has more 
spring in one direction than in the other. 

Fortunately, none of these considerations 
introduces intractable difficulties, or even 
difficulties of a greater degree than are met with 
in enclosure design. I cannot say that I have so 
far tracked them all down to their logical 
conclusions. Perhaps some of my more scientific 
readers will be stimulated to work them out 
for me ? 

Let us come back now to the question of the 
elongated enclosure. Clearly this should be 
treated as a pipe, as I remarked some months 
ago. On this basis one should use the funda- 
mental resonance (which will be determined 
not only by the length but also by the nature of 
the vents at the bottom) to couple with the L.F. 
(or surround) resonance of the speaker unit, so 
as to convert the hump into a double hump in 
the usual way. Resistance loading at the vent is 
also clearly desirable to flatten out the upper 
hump, following the Goodmans A.R.U. theory. 

Now the wave-length of the fundamental 
resonance of a pipe closed at one end is four 
times the length of the pipe. The effective 
length of the column will depend on the position 
of the vents ; and the size of these will also affect 
the frequency. As a —— I find that with a 
surround resonance of about 45 c/s for an 8-in. 
cone, and two vents of 7 in. by 24 in. (on 
opposite faces) situated about 2 to 44 in. from 
the bottom of a 4 ft. 6 in. column, the response 
is effective down to a peak at about 30 c/s. 

The other important effect of the pipe form 
is that the pipe harmonics may be of importance. 
Now the even harmonics will not worry us 
unduly. The odd harmonics are of more 
moment ; they will have their places of greatest 
air velocity half way down. These are the places, 
therefore, where an attempt should be made to 
reduce the acoustic pressure, whether by release 
or by damping. 

My first idea was to secure this reduction by 
boring small holes in the walls of the pipe at 
these places. But when I discussed this idea 
with Ralph West of the Northern Polytechnic 
some six months ago he suggested that releasing 
the pressure in this way would have the dis- 
advantage of reducing efficiency, and that it 
would probably be better to try to achieve the 
result by a form of damping which would 
distribute the pressure. I have in fact had 
considerable success in this way by the use of 
egg-trays and plastic foam wedged across the 
middle of the pipe ; but I still have a hunch that 
boring small holes in line with one or more of 
the damping channels in the egg-tray structure 
would make a useful contribution. 

For the even harmonics a different device has 
been successful, and has served at the same time 
to protect the column to some extent from panel 
vibration. Down each of the four faces I have 
hung a length of felt (plastic foam such as one 
can buy cheaply at Woolworths would be better, 
but at the time the felt was handy); each 
length is fastened at the top near the speaker 
baffle and is wedged at the middle of the column 
by the egg-tray structure so that it bulges inward 
slightly at its middle. It will thus act as a flap 
to damp the even harmonics, 

These devices have succeeded to a remarkable 
degree. The measured response in my sitting 
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room from one of my column speakers is 
sensibly smooth from 30 c/s to over 10 kc/s, with 
its maximum at 30 c/s and continuously falling 
to 10 db down at 10 ke/s. (I have, of course, 
encouraged my wife to make heavy curtains, 
and to have heavily upholstered furniture !) 
There is a marked difference when the curtains 
are drawn. 

The latest experiment has been to improve 
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the diffuser. Leaving off the diffuser so that the 
speaker works straight upwards into the o 
air, worsens the effect quite audibly. It is not 
merely a matter of frequency response ; the 
important difference is in the “‘ attack’’. This 
observation led me to consider how to increase 
the loading above the cone. A description of 
what I have done must, however, await my 
next article. 


TECHNICAL 


A-Z Stereo Converter. Price £17 10s. Sound 
Sales Ltd., West Street, Farnham, Surrey. 
Makers’ Specification: 
Controls : 
Selector Switch: Eight positions giving 
Stereo from crystal pickup ; 
Stereo from tape recorder with equalised 
output ; 
Stereo on radio from two external units ; 
Monaural from pickup, tape or radio 
(separate channels). 
- Rad 1| for F.M. Tuner. 
- Rad 2 for A.M. Tuner or Television 
sound, 
Rad S giving two channels for stereo 
or two separate channels for radio. 
. Gram 78 OE. 
. Gram LP corrected to RIAA. 
. RIAA/S for stereo, and for playing mon- 
aural records. 
7 and 8. Tape. 
Volume and Mains On/Off. 
Bass 


Treble. 
Presence. 
Gain Controls at rear for each channel to 
set balance. 
Input Connections: Screwed terminal block 
at rear covering pickup, tape, and radio 
(monaural and stereo) with earth con- 


nections. Two jacks on panel for Tape 
Play and Record. 

Self-contained power pack with metal 
rectifier. 

Dimensions: 11} in. by 4§ in. over facia 
a 54 in. deep including connector 
block. 


As its name implies, this unit has been 
designed to enable conversion to be made to 
stereo at relatively small cost by anyone who 
already has a good monaural unit. Being self- 
powered it will work well with any two amplifiers 
which need an input up to about | volt. The 
amplifiers need not be alike either in their 
output or in their input requirements: they 
can be balanced to give the same output power 
by means of the separate gain controls on the 
convertor. 

There are two ways by which this balance 
may be achieved. The first is to play a constant 
frequency record at | kc/s with a stereo pickup 
and measure the A.C. output across the loud- 
speakers, adjusting the gain controls until the 
same reading is obtained on the voltmeter for 
each channel. The second method is to play a 
record containing a metronome signal such as 
the E.M.I. stereo demonstration record, or the 
Pye demonstration record, and to adjust the 
two gain controls until the sound appears to 
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come from a point exactly mid-way between 
the loudspeakers when you are standing on the 
central line not less than 6 ft. away from them. 
I myself find it best to use the first method and 
then check by the second. 

Setting up is remarkably easy, even when 
quite dissimilar amplifiers are used; and I 
found that when set for one position of the 
Master Volume control on the panel it remained 
accurately set for other positions: such is the 
virtue of the precision-matched resistors that 
have been ganged together. 

Cross talk between the two channels was 
better than 40 db at all settings. 

The response on each channel was level when 
the treble and bass controls were set at the 
central position. A Baxandall type of circuit is 
used for these controls and here again the 
ganged resistors are accurately matched. 

In all our tests we found the convertor to 
function exactly as planned. Subject to the one 
limitation that it is primarily intended for a 
crystal pickup, such as the Ronette, whose 
output is of the order of 100 mv, the unit has 
great versatility. And of course it could be used 
even with a low-output magnetic pickup such 
as the Decca or the Tannoy, being preceded 
by a special twin channel pre-amplifier (e.g. 
with an ECC83 valve) incorporating RIAA 
equalisation. There is much to be said for the 
use of such a pre-amplifier, as close as possible 
to the pickup arm base, in any case. 

The unit is thus a distinctly successful design 
which can be recommended with confidence, 
especially at such an economical price. P.W. 


Acos 71 Stereo Crystal Pickup Cart- 
ridge. Price (with aye stylus) £2 
plus 15s. 5d. P.T. (with diamond stylus) 
£5 12s. plus £2 3s. 2d. P.T. Cosmocord 
Ltd., Waltham Cross, Herts. 

This design closely resembles those that have 
been described in recent reports, consisting of 
dual crystal elements operated from a replace- 
able stylus bar via a plastic bridge. The stylus 
bar in this case is a fraction over an inch long 
and is fitted at the rear into a plastic damping 
block. There is additional damping half way 
along and the bar engages the driving bridge 
a quarter of an inch from the stylus. Thus one 
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is clearly able to see the stylus engay the 
groove. On either side of the stylus the m«..:ided 
case is raised to retain the damping block: and 
give some protection to the stylus bar. This 
caused some trouble when playing records with 
a beaded rim and it was found necessary to 
raise the back bearing of the arm, befo:e the 
stylus would engage the outer grooves. 

The measurements below were taken at a 
pressure of 4 grams with the cartridge in a 
B.J. Senior Arm, using the E.M.I. sterco test 
disc. The load was | megohm. 


Frequency 15ke 14kce 13ke 12ke 10ke Qke 
Left +4 +45 +45 +3 +2 0 0 


Right +4 +5 +45 +4 +2 0 -05 
Frequency 8kc 7kce 6kce 5ke 4kce 3ke ke 
Lett 0 0 0 0 +1 0 -1 


Right +0°5 +0°5 +0°5 +1 +2 -1 
Frequency lke 700c 400c 200c 100c 70c 4c 
Left 0 0 +05 O -1 
Right 0 0 +1 —0-5 


The crosstalk at mid frequencies was 20 db, 
G.E.H. 


Lustra VR/53 Microphone. Price 
£9 19s. 6d. Lustraphone Ltd., Si. George’s 
Works, Regents Park Road, London, 
N.W.1. 

The Lustraphone VR/53 is a ribbon type 
microphone that is reasonably priced and yet 
has a performance that matches that of the best 
of the domestic tape recorders. 

All simple ribbon microphones have a 
bi-directional or figure of eight polar diagram 
giving maximum response to a sound source 
facing the front (or rear), but with substantially 
zero response to sounds originating at the sides 
and in the plane of the ribbon. This is a very 
real advantage when the microphone is used 
in a room having poor acoustical characteristics 
for it gives considerable discrimination against 
the generally reverberant sound. It has similar 
advantages in a noisy room or when the micro- 
phone must be used in the same enclosure as a 
loudspeaker and the mike can be placed in such 
a position that the source of noise or the loud- 
speaker is over on either side and is thus in the 
region of minimum pickup. When this is 
possible the direct noise is reduced by 10-20 db 
as compared to that picked up by the currently 
popular (and cheap) piezo microphones. 
Ribbon type units generally provide a signal of 
considerably higher quality than any of the 
small diaphragm piezo microphones. = 

However, they are not without their dis- 
advantages, though in general these are out- 
weighed by their advantages. In robustness 
and resistance to ill-treatment they are clearly 
not so good as the diaphragm piezo types, which 
are virtually indestructible. All ribbon mikes 
have a frequency response that is a function 
of the spacing between the mouth and the 
ribbon. At spacings of less than about a couple 
of feet the bass response rises rapidly and gives 
“boomy” character to speech unless some 
electrical equalisation is introduced, but as the 
amount of equalisation 
that is necessary is a 
function of :speaker/micro- 
phone spacing, a con- 
tinuously variable control 
is really necessary if the 
best results are to be ob- 
tained. When used in the 
open air wind induced 
noise can be a problem. 
These may appear to be 
serious disadvantages, but 
in practice they are easily 
outweighed by the good 
sound quality that can 
be obtained from a ribbon 
unit. 
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Goodmans IB3 


This remarkable small Enclosure 
with the Big 3-way High Fidelity 
Loudspeaker System is suitable to 
place on « bookcase or table, 
yet it contains a 12 Bass Unit 
with a 22 Ibs, magnet system, a 
pressure driven mid-range unit 
with a High Frequency pressure 
driven horn loaded unit. 25 
watts power handling capacity. 


Goodmans Axiette Corner 
Reflex Kit Enclosure 

With the aid of a screw-driver, 
this attractive Enclosure is easily 
assembled within 20 minutes. 
Eminently suitable for use with 
AXIETTE 8° full range High 
Fidelity Loudspeaker. 


MIDAX 650 


Suggestions for 
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Fidelity 


Goodmans AX/15/4 

The AX/15/4, styled for modern 
living, yet with simplicity to suit 
most room settings. The Enclos- 
ure for this quadruple radiator 
system is finished in hard wax 
polished warm walnut veneers. 


Goodmans 

Sherwood Enclosures 
TheseSherwood Enclosureshouse 
full range High Fidelity Loud- 
speaker Systems as indicated:— 
Sherwood 

Balanced 2-Radiator, single unit. 
Sherwood 

Balanced 3-Radiator, twin unit. 
Sherwood III 

Balanced 3-way triple unit. 


Stereophonic 


ment and already possess any 


(MODEL S.23 


In its decor it is functional and t 
eliminates the embarrassment of a second cabinet in your room. When not in use ed e 
nit is not as critical as most ‘‘second”’ cabinets now poles marketed for Stereo, because it is a true. 360 


itoni this 
ional in the horizontal plane. Write for full details of 


Soumndad 


If you contemplate installing High Fidelity Stereophonic Sound equip- 

tt High Fidelity Loudspeaker 

system (e.g. Sherwood |, Il or Ill, Aj15/4, 315 Reproducer, 1B3), or 

indeed any good High Fidelity Loudspeaker system, you can perform 

a “minimum additional space” conversion by adding one or 

of Goodmans new STEREOPHONIC BOWL RADIAT 
) 


Range of Sound Reproducers. 


GOODMANS 


GOODMANS INDUSTRIES, LIMITED 
AXIOM WORKS, WEMBLEY, MIDDLESEX 


more 
ORS 


0 
AXIETTE ENCLOSURE 


ax/15/4 


Goodmans 
Axiom 300 (12”) 


This most advanced twin cone 
High Fidelity Loudspeaker pro- 
vides smoother and more ex- 
tended response than previously 
achieved with this type of unit. 
Frequency range 30c/s - 16,000 c/s. 


Goodmans Midax 650. 


A mid-range pressure driven horn 
unit, w.th a cotal frequency range 
of 650 c/s - 8 Ke/s. The horn is a 
scurdy die casting, with reliable 
plug and socket connections pro- 
vided. To make proper allowance 
for the overlap regions, crossover 
frequencies should be 950 c/s and 
5 Ke/s. 


ENCLOSURES 1,0 & 


Goodmans 

Axiom 400 (12”) 

Twin cone unit of similar design 
to Axiom 300, actually employing 
aélbs.ring type magnet, producing 
total flux of 195,000 Maxwells, thus 
avery high degree of electromag- 
netic damping and efficiency. 


Goodmans Axiette 8” 


This full range unit employs a 
hyperbolic diaphragm. Diaphragm 
suspension is plastic treated to 
provide correct termination. It 
employs a powerful ring type 
magnet assembly. Another feature 
is the use of an aluminium voice 
coil, providing extended high 
frequency reponse. 


STEREOPHONIC BOWL RADIATOR 
Model S.23 


no more than 9 in its largest dimension. $23 performs as well as speakers many times its size and 
$23 can be unplugged and stored away. The 


‘al and Stereop 


ans High Fidelity M 


...-Europe’s largest Manutacturers 
and the World’s largest Exporters 


of High Fidelity Loudspeakers 


WEMbley !200 (8 lines) 


Grams: Goodaxiom, Wembley, England 
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Fast rewind, fast forward and “inching” 
lever control. Sound available 
if required. 


Safety latch 
protecting record button. 


Off, record and 
playback push buttons. 


Tape/input switch 
providing instant 
comparison 
between input 
signal and signal 
recorded on tape. 


Peak level 
recording meter. 


Record amplifier 
gain control. 


Playback amplifier 
gain control 3 watts 
undistorted output. si 


Output from playback pre-amplifier § 


to feed external amplifier. 


Model 500 
Price 94 gns. 


Radio or pick-up 
input socket. 
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A PROFESSIONAL RECORDER FOR THE HOME 


| Clock-type tape position indicator. | 


3 separate heads, 
erase, record 
and playback. 


~ 


Easy tape loading 
into straight slot. 


Neon lit stroboscope 
showing precise 
speeds of 74 and 

3? i.p.s. 


Variable speed 
between 8 and 
34 i.p.s. 


Bib tape splicer. | 


Tape drive lever, giving 
instant start and stop. 


| 2 matched loudspeakers. | 


| Meter zero control. | 


Specification includes: 


internal speakers. 


Output socket to external 
speaker when used mutes 


3 silent running Garrard motors 

Tape deck finished in “hammered gold” 
and cream 

Case, with lid, finished in luxan hide 
and pigskin colours 


| Microphone input socket. | 


Provision for conversion to stereo 


Complete with reel of tape, spare reel, 
splicing tape, 2 screened jack plugs 


If you want to make professional 
quality tape recordings at home, 
for your own entertainment, then 
any qualified electronic engineer will 
advise you that there is no inexpen- 
sive way of achieving this object. 

There are three essential features 
which are found usually only in 
expensive professional recorders. 
They are (a) separate record playback 
amplifiers, enabling the user to 
monitor the signal directly from the 
tape while recording, with a switch- 


ing arrangement which permits the 
input and the signal from the tape to 
be directly compared; (5) a strobo- 
scope, indicating the exact tape speed; 
and (c) the record and playback 
characteristics of the amplifiers 
aligned to a standard reco 

specification, e.g. C.C.I.R. 

These features and many others are 
incorporated in the Reflectograph 
Model 500. The retail price of 94 
guineas is only made possible by the 
controlled quantity production of 


these instruments, of which the 
original development costs were 
absorbed in the supply of models to 
Recording Studios, Laboratories and 
Broadcasting Stations. 

During the next few months supplies 
of the Reflectograph Model 500— 
the professional recorder restyled for 
use in the home—will be available 
only from selected High Fidelity and 
Tape Recording Specialist retailers. 
For further details please write to 
the address below. 


MULTIMUSIC LTD., MAYLANDS AVENUE, HEMEL HEMPSTEAD, HERTS. TELEPHONE: BOXMOOR 3636 
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The Lustraphone VR/53 is a well designed 
unit having a relatively high output and a 
smooth frequency response. Measuring roughly 
6 in. by 2} in., it is rather large in comparison 
with some other units, but the size permits the 
use of two large magnets and a long ribbon and 
thus ensures a high output and makes trouble 
from hum pickup less likely. All ribbon micro- 
phones are essentially low im ce devices, 
but the VR/53 housing includes a transformer 
that provides an output impedance of either 20, 
500 or 50,000 ohms as specified. On the 20 ohm 
secondary the rated output is —88 db below 
1 volt/dyne/sq. cm., indicating that normal 
speech will result in an output of about -5 milli- 
volt, though this is very dependant upon the 
characteristics of the speaker’s voice. 

A wind shield is fitted and this appears to be 
fairly effective in cutting down wind induced 
movement of the ribbon. 

The frequency response exhibits no sharp 
peaks or dips and falls away smoothly at the top 
end. Measured at 3 ft. from the sound source, 
the following response was obtained : 


2 30 50 100 200 500 1k 2k 4k 7k 10k 
+38 0-8 —1 0 0 —1 0 
but, as noted earlier, the bass response would 
be raised when used closer to the sound source 

than the 3 ft. used for these particular tests. 
Listening quality is the final and vital test on 
any component, and in this respect the VR/53 
acquitted itself satisfactorily. Compared with 
two other microphones (a ribbon and a moving 
coil) at substantially the same price the VR/53 
was preferred. J.M. 


The Mini-Fi Twins. Price: “Fireside Unit” 
49 gns. ; “ Mini-Gram” Player 17 gns- 
(both prices inclusive of P.T.). Scientific 
and Technical Developments Ltd., Mel- 
bourne Road, Wallington, Surrey. 

Makers’ Specification : 

1. The “ Fireside Unit”. 

Switch-tuned F.M. unit (3 Stations plus 
Gram) with 3-watt, low distortion, 
push-pull amplifier. 

Volume, Treble and Bass controls and 
specially mounted 10 in. by 6 in. high 
flux speaker. 

entical a ce cabinet folding to 
disclose illuminated Garrard unit. 

Size of each unit: 14$ in. high by 16} in. 

wide by 10 in. deep on 9 in. legs. 

Finish: Sapele, Walnut coloured Sapele, or 

Light Oak. 

This associate company of Clarke & Smith 
Ltd., the well-known makers of school receivers 
and other specialised equipment, has been 
formed to enter the domestic market, and the 
subject of this first review is one of their first 
products. 

The ‘“‘ Fireside Unit’? contains a switch- 
tuned F.M. receiver adjustable to the B.B.C. 
V.H.F. transmissions in any area. A fourth 
position of the switch changes over to gramo- 
phone. 

The receiver and gramophone pre-amplifier 
uses six valves (EF80, ECC85, EF80, EF80, 
ECF80 and ECC83) and two germanium 
diodes in the ratio detector. The volume control 
is also on this chassis and the knobs appear on 
the right-hand side of the cabinet. 

The receiver performed well in this fringe 
avea and the limiter was effective in removing 
‘he majority of car interference. No drift or 
station hopping ”’ took place. 

On the other side of the cabinet, mounted 
vertically, is the amplifier and power supply 
with the treble, bass and on/off switch appearing 
°pposite the other controls. The power supply 
‘-as an EZ80 rectifier with resistor/capacitance 
noothing. The amplifier consists of an EF86 
valve and two ECL82 triode penjodes. It gave 
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a performance well above the makers’ specifica- 
tion, as the following figures will show. 
Frequency Response (bass and treble controls 
level) : 
+2db from 30 c/s to 20 ke/s 
Power Response : 
c/s 20 30 40 50to 17kc/s 
watts 18 42 5 654......5.4 
Stability: 
No oscillation could be provoked with any 
oad, though a square wave test revealed 
some traces of ringing. 


20kc/s 
5.0 


Tone Controls : 
Treble at 10 kc/s + 10 db to —14 db 
Bass at 50 c/s +10 db to — 6 db 


Also in this unit is a Goodmans 10 in. by 
8 in. elliptical speaker, with a larger than usual 
magnet. It has been spaced slightly away from 
the baffle. Pleasant though the whole combina- 
tion sounds, I must frankly say that the high 
quality of the electronics section merits a 
speaker performance better than is possible in 
such a small enclosure ; and the makers have 
wisely made the connections easily accessible. 
Several large speaker systems were accordingly 
tried and with great success. Even the Quad 
Electrostatic sang sweetly from this little 
amplifier, though the power was only sufficient 
for a small room. 

It remains to say that the quality of com- 
ponents, layout accessibility an workmanship 
are all very good. 

The ‘‘ Mini-Gram”’ player is identical in 
size and appearance, but is ingeniously 
to fold over, when what appeared at first sight 
to be a speaker baffle lifts to expose the Garrard 
4SP player. Such is the cleverness of design that 
the unit “‘ looks right” in either position. A 
lid switch operates an internal light, making it 
very easy to put on records and operate the 
pickup in the limited space available. All 
cabinet work is well made and tidily finished. 
No part of the whole equipment has been 
skimped. The result is a neat and novel 
approach to high fidelity for the small home. 


G.E.H. 
Whilst I fully concur in the foregoing report 
by my colleague, I would like to add that, 


having tried out the “ Mini-Fi” in my own 
home, I am much impressed by the elegance 


and simplicity of the whole design as well as 
by its excellent performance. I cannot imagine 
any woman not falling in love with it: my 
wife has certainly done so ! P.W. 


Stereo Demonstration Disc 

With Sounds in Space (SF5015) R.C.A. add 
their contribution to the growing library of 
stereo records designed specifically for demon- 
stration purposes. E the spatial 
sounds are good ones; and often very good 
ones indeed. 

The record follows no one pattern, and may 
be the more useful on that account. The first 
section includes a rhetorical narration, some- 
what in the manner of a film commercial ;_ but 
the narration is certamly well edited into the 
illustrations, which are themselves well chosen 
for variety—variety both of type of music, 
ranging from Lt. Kije to Rag Mop, and variety 
between music and effect. In this last depart- 
ment there is of course a train; and our old 
friend the swimming-bath, too, reappears. As 
a swimming-bath this is a noisy one ; but then 
a secluded Mediterranean cove would not make 
much of a stereo demonstration. 

The narration, happily, is soon over, giving 


repertory : 

Beethoven 7, and Tchaikovsky Marche Slave— 

this last so nearly complete: for the sake of an 

extra two minutes might it not have been useful 

to have it guite complete, the one self-contained 

~ on the disc ? (R.C.A. SF5015—12 in. LP, 
7s. plus 10s. 6$d. P.T.) — 


NEW PRODUCTS 
” Endless-tape Cassette 

The “Brittape’ Endless-tape Cassette is 
designed to stand over one or other of the 
spindles of most of the 7-inch spool tape decks 
on the market, and to provide a source of up to 
200 ft. of continually circulating tape. The tape 
passes through the normal tape transport 
mechanism of the deck, and all standard speeds 
can be used. 

Some possible uses for the cassette are soak 
testing of tape machines, record demonstrations 
without wear on unsold records, control of 
processes; and = 
involving repeated playing, such as ibition 
commentaries, loudspeaker van 
messages, etc. 

The cassette is made by Guy’s Calculating 
Machines Ltd., General Engineering Division, 
Truro Road, London, N.22, price 6 guineas. 


Record Bags 
Texion Products of 404 Hale End Road, 
London, E.4, are now marketing record 
of polythene-coated paper designed to fit within 
LP, MP or EP sleeves if required. The prices, 
= packet of twelve, are as follows: 7-inch, 
. 9d. ; 10-inch, 3s. 9d. ; 12-inch, 5s. 


News from the Dealers 

A modern, stereo-equipped record shop is to 
be opened under the name of Tudor Records 
adjacent to the Ritz Cinema, Muswell Hill, 
London. It is intended to cater for both classical 
and popular buyers. Special stereo listening 
facilities have also been provided by Hamptons 
of Kensington, and Lasky’s of Tottenham Court 
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DELETIONS—OISEAU-LYRE 


COMPILED By F. F. CLOUGH & G. J. CUMING 


From yet another deletion list from the 
Decca Record Co. Ltd., we learn that much of 
the current London Ojiseau-Lyre Catalogue is 
to be deleted ; the records in the following list 
cease to be available after exhaustion of 

stocks, or after December 31st, 1958, 
whichever is the earlier. While the wholesale 
deletion of the London-International and 
London Ducretet-Thomson catalogues can 
largely be attributed to the cessation of contracts, 
and the Decca deletions set at the door of 
modern developments and perhaps the need to 
make room for stereo stocks in the warehouse, 
there seems no reason but the apathy of the 
record-buying public to account for the present 
list. A very high proportion consists of unique 
recordings (marked and some are quite 
recent issues. While the recording quality of 
some of the earlier French recorded items is not 
always quite up to modern standards, practically 
all are worth preserving if the music is of interest, 
and certainly most of the material is of a nature 
to seek re-recording in vain. (Certain of the 
present deletions are of items where only 
alternatives are already deleted in the Decca/ 
Vox lists, last month.) Perhaps the 
items in the present list which will be most 
regretted are the Dufay Mass, the recitals by 
Gerlin and Handman, and the Couperin Motets. 
These at least could be saved from oblivion by 
collectors interested in the various periods. 


ARRIEU 
OL50122—+ Wind Quintet, C ma. French Wind Quintet 


BACH, C. P. E. 
OL50121—+Flute Concertos: A mi., G ma. 
Ram ype, O. L Ens. 
OL5007: Clavier Sonata, C mi. D. Handman (pf) 
OL50097. lavier Sonata, E mi.; Rondo, G ma. 
R. Gerlin (pf) 
BACH, J 


Juintets: Op. 1 22-2; and 

rio-Sonatas, Op. *Col Pro Arte 

ba m., D ma., Op. 18-4 O.L. Orch.—Froment 
nfonia Concertante, a ma. 


lés, Coddee, & idem. 
BACH, J. S. 
OL50097—t Ital. Paves: ; Fantasia, C mi., 
BWV 85) R. Gerlin (hpsi. ) 


( 
OL50123—Org. 2, 4. 
J. Eggington (Meaux Cath.) 
OL50125—Prels. & Fugues: BWV 547, 544, 533. 
P. Cochereau (org.) 
OL50074—Vin & Ob. Concerto, D mi. 
Alés, Pierlot, O. L. Ens. 
OL50042—Clav. Concertos, D ma., F mi.Nef, O. L. Ens. 


BACH, W. F. 
OL50097—+ Polonaise & 2 Fugues. 


BEETHOVE 
01500334 Duo, Clar. & Bsn., B flat ma. 


P. Hongne 
OL50033—Pf. & Wind onan, Op. 16 
Fr. Wind Qit. 
OL50033—Sonata, Horn & Pt., 
G. A. d@’ Arco 


R. Gerlin (pf.) 


BINCHOIS (attrib.) 


OL50104—+ Mass No. 2 Brussels Cho.—Eeckhout 


BRAHMS 
OL50044—8 Lieder (2 are t) & 4 Ernste Gesange 
B. Boyce 
COUPERIN, F. 
OL50052/67—+Tke Complete Hpsi. Works R. Gerlin 


OL50028—Les Rozeaux ; Petits moulins a vent. J. Nef 
OL50079—+44 Motets, etc. 


J. Vyvyan, E. Morison, W. Herbert, etc. 


COUPERIN, L. 

OL50107/11—+The Complete Hpsi. works R. Gerlin 
(Only discs 1-4 have ever been reviewed ; 
pee we understand that copies of disc FY 

have been seen.) 

OL50028—Chaconne, G mi. (122) I. Nef 


DAMASE, J-M. 
OL50122—t17 Variations, Op. 22 French Wind Quintet 


DANZI 


wi 
DL53005—t Wind Quintets, Op. 56, Quintet 


OL50069—fMissa Caput (ed. Stevens) 
ssa Caput” . Stevens). 
Ambrosian Singers 


. 23 
one Cochereau (org.) 


HANDEL 
OL50043—+Capriccio, A mi.; Aylesford pieces %. $3, = 


HG1 P. Rampal, Nef thpst 


HAYDN 

Sonata No. 34, mi. D. Handman 
Piano Trios, Nos. 15, 16, 17. 

J-P. (fi.), Veyron-Lacroix, J. Huchot 


DLS3007—{Kammermusik, Op. 24-3; Oboe Sonata. 
Wind Quintet, P. Pierlot, ete. 


IBERT 
OL50122—+3 Pieces bréves French Wind Quintet 


OL50087/8—Six Violin So (fi t) 
t ve are 
G. Alés, I. Nef 


LISZT 
OL50126—Fantasia & Fugue, “ Ad nos . 


P. Cochereau (org.) 
OL 50018. . 2, Ni 6, 10 (arr. Béon) 
ma‘ os. arr. b 

Ales (vln.), P. (vic.) & hpsi. 


—tPices de viole, Suites IV.iii. 


Boulay, ete. 
Flute Sonata, Op. 1, No. 4 Gerlin 
peventon Sonata, C mi. R. Gerlin 
MART 


Concerto, 1. Nef & Ens.—Froment. 


MILHAUD 
DL53002—t om Som Corrette ; La Cheminée du 
roi Ren French Wind Quintet. 
honies & 30. 


OL50005—Symphony 29; & Dances, K 509, t6 
Bamberg—Keilberth 


‘ochum 


ONSLOW 
OL50049—+Wind Quintet, Op. 81; 
79 D’ Arco, etc. 


Sextet, Op. 


PURCELL 
OL50029—Timon & Fairy Queen ma, 
M. Ritchie, ete. 


RAMEAU 
OL50080/2—+Complete Hpsi. Works R. ba 
OL50028—L'Entretien des Muses Nef 
OL50084—+Co«certs en Sextuor 0O. L. 
OL50083—+Piéces de Clavecin en concer 

Rampal, Gerlin & vlc. 


REICHA, 
Quintets, Nos.2 & 9 
Fr. Wind Quintet 


SCHOENBERG 
DL53006—+Das Buch der hangenden Garten 
L. Dauby (sop.), P. Collaer (pf.) 


SCHUBERT 
OL50045—15 Lieder (4 are t) 
B. Boyce (bar.), D. Handman (pf.) 


TOMASI 
OL50122—+ Variations on Corsican theme 
Fr. Wind Qnt. 


VIVALDI 
OL50124—Concertos: Vins. & Vics., tP388; tP135; 
Vin., P407; Vic., P434 
"Soloists & O. L. Ens.—Froment 


WEBE 
O150068—+Piano Sonatas, Nos. 1 & 2, Opp. 


rco 
OL5010: Clarinet Concerto, No. 1, Op. 73 J. Lancelot 
OL501 Bassoon Concerto, Op. 75 

P. Heongne, Ens.— Froment 


WOLF 
OL50026—15 Lieder (5 are t) B. Boyce, R. V-Lacroiz 


RECITALS (not listed in detail: see current cata! »ues) 


R. Gerlin (Spanish & Portuguese ‘ips, 
music) 
OL50043t (Italian & German | ips, 
music) 
lL. Nef OL50028t (French Hpsi. music) 


U. Handman OL50078t (Sonatas of 17th & ixm 
Centuries; inc. Kuhnau, Pa: 
D. Scarlatti (¢L384), Paradies, CPR 
Bach, Haydn) 

J-P. Rampal OL50120t (Flute Sonatas; Lo-tein, 
Tessarini, Marcello, Bononcini) 

F Lamy Vocal Ens. OL50027t (Parlsian Son. ot 
16th Century ; inc. Jannequin, Se::nisy, 
Claude le Jeune, Goidimel, etc.) 

B.de Pauw (ea.) 4 & Inst. Ens. OL50104t (Music at 

Court of Burgundy, [; inelidi 

Isaac, Okeghem, ~ ob Vol. II of this 
series has not been issued. 


FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
formation of new gramophone societies. On receipt of a 
sixpenny postal order the Hon. Sec., Mr. C. H. Luckman, 
41 Trinity Avenue, Enfield, Middlesex, willsend a circular 
of a and other helpful literature. 

retaries should send notices for this column, 
which will appear again in the egy 1959, issue, to 
Mr. G. H. Parfitt, 31 Lynwood Grove, rpington, Kent, 
to reach him not jater than November 29th, 1958. 

G.S. Meets in Jobn innerah Institute, 
Abbey Road, Barrow, on — Fridays at 7.15 p.m. 


Sec., 235 Abbey Road, Barro’ 
Bearsden & *pistrict G.c. Alternate Tuesdays at 
7.30 p.m. at Rio Cinema Cafe. Hon. Sec., 26 West 
Chapelton Avenue, Bearsden. 
Bedford G. S. Alternate Fridays at Swan Hotel at 
7.30 p.m. Hon. Sec., c/o 67 Goldington Road, Bedford. 
B burn G.S. Tuesday evenings fortnightly in 
Room 4, Y.M.C.A., Blackburn, at 7.30 p.m., November 
4th and 18th, December 2nd and 16th. Hon. Sec, 
43 St. Albans Road, Darwen. 

ton G.S. Fortnightly in the small Lecture Hall, 
, at 7.30 p.m., November 13th and 27th, 


Decem Joint Sec., 44 Lee Lane, Horwich, 
Bolton. 
Bournemouth G.S. 


& District First Tuesday each 
month at Linden Hall Hydro, Christchurch Road, 
Bournemouth, at 7.30 p.m. Sec., 29 Haverstock Road, 
Bournemouth. 

Bradford G.S. Founded 1946. Alternate Tuesdays at 
Universal Bookshop, Sunbridge Road, Bradford, at 
7.30 p.m. Next meeting, November 11th. Enquiries: 
Bradford 21357. 

Bradford & District R.C. Alternate Tuesdays at 
7.45 p.m. at Bradford Arts Club, 14a Mansfield Road, 
ne, Bradford, 8. Hon. Sec., 103 Pollard Lane, 
Bradford, 2. Next meeting, November 11th. 

Bristol G.S. Every Monday at Bristol Music Club, 76 
St. Pauls Road, Clifton (nr. Victoria Rooms). Asst. Hon 
Sec., 2 Brookleaze, Sea Mills, Bristol, 9. 

Chelmsford G.S. Alternate Mondays at 7.15 p.m. at 
St. Cedds School, Maltese Road, Chelmsford. November 
10th and 24th. Hon. Sec., 21 Pines Road, Chelmsford. 
Cheltenham G.S. November 3rd and alternate Mondays 
at The Playhouse. Hon. Sec., 23 Imperial Square, 
Cheltenham. 

Chesham & District G.S. Every Monday at 7.30 p.m. 
at Co-operative Hall, Chesham Broadway. All tastes 
catered for. 
Dartford G.S. 
Dartford, at 7.45 p.m. 
Dartford. 

Derby R.M.S. sti Monday at 7.30 p.m. at Friends’ 
Meeting ye St. Helen’s Street, Derby. Hon. Sec., 
4 Belper Road, Derby. 

Dulwich & pecent Hill G.S. At 7.45 p.m. on 
November 14th and 26th at 2 Jews ae Sydenham. 
Hon. Sec., 87 Broadfield Road, Catford, S.E.6. 

Dundee R.M.S. Fortnightly in Kidd’s Restaurant, 
Reform Street, Dundee. Details from Hon. Sec., 115 
Dundee Street, Carnoustie, Angus. 

Ealing G.S. Meets at “ Parkfields,” South Ealing Road, 
W.5., on alternate Fridays. November 7th and 2st, 
December 5th and 19th. Hon. Sec., 9 Taunton Mews, 
Dorset Square, N.W.1. 

East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford. 

Epsom G.S. Hon. Sec., 31 Pound Lane, Epsom. 
Alternate Fridays in the Oak Room, West Hill House, 
at 7.45 p.m. 

Exeter and Dist. G.S. At 7.30 p.m., November 14th 
and 28th. Details from Hon. Sec., 27 Prince Charles 
Road, Exeter. 
Felixstowe G.S. Alternate Thursdays throughout 
Winter. Next meeting, November 6th, at 7.30 ).™., 
Sea View Lounge, The Grand. Hon. Sec., c/o 40 Newry 
Avenue, Felixstowe. 

Godalming L.G. Alternate Fridays at 8 p.m. in County 
Branch Library, High Street. Hon. Sec., at same address. 
Great Yarmouth R.M.C. Alternate Monday evenings 


Every Thursday in + Library, 
= Hon. Hazel Road, 


at 7.45 p.m. in Central Library, Hall Quay. Next meeting, 
Novem 10th. Hon. Sec., 14 Burl Close, Great 
Yarmouth. 
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a plain man’s guide to 


HIGH FIDELITY 


There must be many people—you may be one of them—who are already 
“ sold” on the unique entertainment and listening pleasure that High 
Fidelity can give. But as you look around and wonder what and where 
to buy, you may find that the staggering variety of equipment now 
available makes your choice more difficult instead of more easy. 

Our business is based on offering a straightforward, sincere approach to 
your individual problems. We are ourselves manufacturers of Audio 
Amplifiers, Radio Feeder Units, Tape Recorders, Speaker and Amplifier 
Cabinets and complete custom-built Hi-Fi Radio and Record 
Reproducers. 


We are able to offer this range of High Quality products, backed by a 
wealth of technical experience, at exceptionally low Se 


reason that we deal direct with you, the customer, 
wholesalers and dealers 


We are also Retailers and of course supply any audio equipment 
advertised in this and other publications in the field. Our policy here is 
quite firmly to recommend only equipment we know to be value for 
money and which matches up to the high standards we have set for our 
own products. Whatever equipment you decide on, we can fit it in your 


existing cabinet or in a new cabinet. 


Our long and specialised experience and our technical resources 
freely at your disposal, and if you are *‘ new” 
find this an invaluable guide in making a wise choice from the bewildering 
variety of possible combinations now available. You will also find it 
will save you considerable expense. Mr. Reynolds is accustomed 
to dealing with enquirers ranging the 


equipped to demonstrate all the latest 
developments in the Audio field, 
stereophonic 


therevolutionary new 
Mr. JAMES 
Commercial 
@ The more that Two Don’ts 
Litity we can take for the final results. @ Don’t buy a cheap gramophone unit 
f you buy all the items from us we —record wear will be excessive and 


the money to spend—WE 
© FOU hove end service to or components. Adequate ventilation 


SEND|NOW for our FREE CATALOGUE. It will 

save you pounds. Full credit facilities available. offer. is vital to sustained performance. 

No. |. “SYMPHONY” AMPLIFIER “SYMPHONY ” COMPLETE «SYMPHONY ” SWITCHED 
STEREOPHONIC AMPLIFIER F.M. TUNER KIT 


5 watts output with independent 
control of treble, bass and 
middle frequencies. Ideal 


Ideal for adding very 
quality radio. 


aswitch. Automatic 
frequency control 
rift.” 


eliminates d 
Manufacturer's price 
—only 9} gns. 
Ready built 15 gns. 
Possesses all the features and tone controls of our single 
or’ orming the basis of a high fidelity set-up or for No. | “Symphony " Amplifier but gives 5 + 5 watts 
———— ual monaural from disc, radio and tape together wit 
Manufacturer's pri y 12 gns. stereo disc. No additional pre-amps pom te required. “ EMPRESS * STEREOPHONIC 
Manufacturer's price 19 gns. RADIOGRAM CHASSIS 


“ SYMPHONY ” COLUMN 


as reviewed so favourably by Mr. ‘ H i 
P. Wilson, Technical Editor of 
The Gramophone. ures only 23}°x!1°x10}°. 
Prices (in the white)— Price (inthe white) 
5-ft. model 13 gns, each £5.10.0 
; 4-ft. model II gns. Two are very suitable for 
including all interior linings. Can stereo or dual-monaural. 
be finished off as required, Recommended s r, 
R ded speaker, Wharfe- arfedale uper 
dale Super 8/FS/AL, S/FS/AL at 7 ans. 


The GOLDRING 

latest model GL58 

Transcription Unit, 
fitted with Ronette 
Stereophonic Monaural 
pickup cartridge and 
di d stylus ( ial 
for stereo). 
Price €29.3.10 


MORTHERN RADIO 


LOUDSPEAKER CABINET “SYMPHONY” INFINITE BAFFLE CABINET 


8 valves, ganged Bass* 
Treble and Volume 
= controls, single and 
dual monaural, stereo 
balance control. 
F.M. bands. 34 + 3% 
= 7 watts output. 


Price 27 gns. 


“EMPRESS” STEREOPHONIC AMPLIFIER 


Complete, requires 
no extra pre-amp 
34 + 34 = 7 watts 
output. Takes radio, 
monaural and stereo 
disc and tape recorder 
straight in. 


Our price only £8 


Phone : PRimrose 3314 


I! KINGS COLLEGE ROAD, ADELAIDE ROAD, LONDON, N.W.3 Buses : 2, 13, 31, 113, and 187 
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TAPE 


Whatever r experience with tape, Modern Electrics 
are there to help you with everything from a complete 
installation to a few inches of leader tape. S.A.E. brings 
comprehensive tape lists. 

Vortexion W.V.A, 
Vortexion W.V.B. eee 
BreneliMk.V_... 64gns. $192 


Brenell Three Scar S8gns. $174 
Ferrograph 3 A/N W9gns. $237 
Ferrograph 66N ... os 84gns. $252 
Reflectograph 500 on 94gns. $282 
Grundig LL with Mic. 50gns. $150 
Grundig 72 gns. $216 
7900/30 less Mic. 100 gns. $300 
Elizabethan Essex ose 6Sgns. $195 
Elizabethan Escort . 4Sgns. $135 
Magnafon 58 62gns. $186 
48 gns. $144 
Philips 8108 62 gns. $186 
Philips AG 8109... 39 gns. $87 
Stuzzi Transistor/Battery 69 gns. $207 
@ STEREO 
Ferrograph Stereo-Ad 3gns. $90 
Ferrograph 88... 105 gns. $315 
Ferrograph 3 S/N 89 gns. $267 
Deck £33,160 $101 
‘enell Pre-Amps each 17 $5! 
Brenel! Recorder ane eve own 4970.0 $289 
Magnafon Courier W3gns. $219 
@ DECKS 
Wearite 3A £35.0.0 $100 
38 
rene on $34 
Collaro Mk. IV 30.0 $72 
Truvox Deck 26 gns. $78 
@ MICROPHONES 
Lustraphone 
Studio Ribbon VR.53 eve 9} gns. $28.50 
Pencil Ribbon VR.64 ove Th gns. $22.50 
LFV/S9 Dynamic on $25.50 
“Lustrette’’ Dynamic 76 $10 
Reslo Ribbon... 8.15.0 $25 
Film Industries Ribbon €8.15.0 $25 
Grampian Moving Coil, complete €8.0.0 $23 


Also Acos, Geloso, etc. 
Tape components and accessories by leading tape 
facturers. 


TAPES BY , SCOTCH BOY, FERRO- 
TAPE, MSS, P IN ALL STOCK SIZES. 


ALso EDITING ‘AND JOINTING TAPE. 
Complete detailed tape list free on request 


We send the best ef 
Britain’s Mi-Fi to ail 


parts of the World 


LARGE STOCKS READY FOR PROMPT DISPATCH 


AMPLIFIERS AND TUNERS 


A wide range of single channel and stereophonic models 
by leading makers available. 


STEREO 
Leak Stereo 20 £30.9.0 $87 
Leak Point One Stereo Pre-~Amp. £21.0.0 $60 
Avantic SPA.I1 ... 8. $84 
Pamphonic 3000 . £31.10.0 $90 
Ro; - Control Unit £18.10.0 $53 
C.Q. Twin Four ... gns. $63 
Jason J.2/10 £37.10.0 $110 
Decca SG188 73 gns. $219 
SINGLE CHANNEL 
Plus £18.18.0 $54 
Quad £22.10.0 $64 
Quad = Unit £19.10.0 $56 
C.Q. Quality 10 w. £19.19.0 $57 
BTH Amp. and Pre-Amp. we — $120 
Rogers Cadet... owe $30 
Rogers Junior... $49 
Rogers Pre-Amp. ... $23 
Quad FM Tuner ... 29 gns. $60 
Chapman AM/FM £29.8.0 $60 
LOUDSPEAKERS 
WHARFEDALE 
Column Eight £21.15.0 
Super 3 £619.11 $16 
8FS/AL 476.11 $17 
Golden 10FSB 48.14.11 $18 
£39.10.0 
3-Speaker Enclosure £73.10.0 $210 
TANNOY Canterbury £57.15.0 $165 
Tannoy 12” Dual Unit £30.15.0 $91 
Tannoy Dual 15” ... £37.10.0 $107 
W.B. 10! $16 
C.Q. Senior £18.7.6 
Q. ‘Q-Flex’ mn £414,140 $31 
C.Q. Tetraq 15.0 $16 
GOODMANS 300 £11.59 $32 
Goodmans 400 £16.10 $46 
Goodmans 15/4 £59.17.0 
Goodmans |B.3_ ... $153 
Philips Dual Cone £10.10.0 $30 
Kelly Ribbon Mk. one £10.10.0 $30 
GEC Metal Cone... £9.50 $24 
4-Unit Assembly £1054 $22 
Fane ‘Quartet’... €35.0.0 $106 
Richard Allan Golden Ten Assembly -. €11.22 $27 
B.J. Tweeter, complete . on $i 
Colaudio 15” as%advertised. Vitavox as advertised. 


164°CHARING CROSS ROAD, LONDON, W.C.2. 


(Almost next to Tottesham Court Rood Station Underground) 
Telephone: TEM. 7587 & < 


1703. Cables: Modcharex London 


PICK-UPS AND MOTORS 


Decca Ste £22.0.0 $45 
Ronette Stereo Turn-over Care 

ridge £4.3.5 9 
Ronette Stereo only os os £3.9.6 $7 
B.J. Head and Cartridge £8.8.0 $20 
Tannoy sores £13.10.0 $35 
Lenco G L58/RD ‘with diamond fitted 

Stereo Cartridge £€29.3.10 $60 
Lenco Trans. Motor £20.17.0 $45 
Garrard 30! €26.8.3 $54 
Garrard 301 with Strob £28.0.11 $57 
Garrard 4HF with GCS/i0 Stereo £19.17.7 $4 
Garrard 4HF with GC8: P.U. £19.7.10 $41 
Connoisseur Motor £28.6.3 $57 
Collaro 4TR200 ... oon £14.11.0 $30 
Collaro 4T200 (with P.U.) £19.10.0 $42 
Garrard TA/Mk, li Motor €9.158 $22 
Philips Pick-up... £19.19.0 $41 
Connoisseur P.U. with one ne sapphire head £8.7.0 $7 
Goldring 500 oon 4.188 $10 
Goldring 600 ons $24 
BJ.Arm ... pa €48.3 9 
Acos Black S' 
Collaro Px and 16” Arm €5.7.5 $n 
Garrard TPA/I2 Arm with GMC/s P. 

and Transformer £14.33 $29 


Replacement styl sapphire or diamonds 


From GARRARD, 


| 
| 
| the Sales Director writes: 
| 


| 
| 
| 
| 
| 


| 
| 


“‘ For forty years we have specialised in the manu- 

acture of gramophone equipment, resulting to-day | 

in the world’s widest and finest range of record l 
| playing equipment. For the high-fidelity enthusiast, 
the 301 transcription motor with TPA/12 arm is the | 
ideal, but there are also other high quality | 

Garrard players and changers to suit all needs, | 

| including stereophonic reproduction. The good | 
| dealer can always advise on the model most suitable 

for individual requirements, and he can also be | 
| depended upon to stock replacement parts and styli. 
| We have known Modern Electrics for many 4 

and they give first-class service to their customers. | 
| a fact which we as manufacturers particularly | 

| appreciate.” | 

(Signed) K. J. Stave, 
| Sales Director, Garrard Engineering & Mnfng Co. Lid. 


CUSTOMERS’ 24-HOUR SERVICE 
With a staff of qualified audio-engineers using most up-to-date 
nent we can attend to our customers’ ‘orders and 
have them ready within 24 hours of coming in for ordinory 
repair or adjustment, 


Always in stock: 


Valves, parts, accessories, valve and 
transistor portable radios, batteries, 
meters and test equipment, F.M. aerials, 
ete., etc. Enquiries invited. 


Putney 
Cabin, | 
coming 
William 
Hon. Se 


Bromle 
Central 


10th 
Sander 
Sheff 
Novem 
stratio 


it 70 Advert 
November, 58 Nover 
>. 4 
Histead. 
Hamme 
in Weste 
Hi-Fi De 
Sec., 88 } 
= wich 
| 
meetings 
| O\\ YY Hon. Sec 
ett 
Novemb 
Norwich 
> Lancast 
October 
‘ Market | 
Lancaste 
HOME AND EXPORT ENQUIRIES INVITED Leigh G 
Clatterfi 
Leigh G: 
Liverpo 
EVERYTHING FOR TAPE. RECORD, AND RADIO 
iverpoc 
Cheshire 
Manche 
Urmstor 
Gallery. 
7.30 p.0 
| upon-Ty 
| upon-Ty 
| North | 
11th at 
| 8 p.m. 
| Notting 
Woodth 
Sec., 27 
Oldhar 
| Study 
4 | New Ra 
| Orpin; 
Over 
| Orpingt 
| and so ¢ 
| Pinner 
| Cake Sk 
| Sec., 46 
| 
Readin 
Gatewa 
Avenue 
Recore 
| Bedfore 
4th at’ 
Richar 
Avenue 
in Sou 
Recital 
Rickm 
York 1 
Hon. S 
Ryde | 
Winter 
3 Roslin, 
Sande 
| Shefi 
Sheff 
Nether 
Lathki 
South 
| Wedne 
| Road, 
| 
N.1l. 
Susse 
Bright 
leovize 
wery time LTD 
Thory 
oath 
1 orb 
4 
| 
onth 
Verdi 


155g 


8 


FSR 


November 1958 
Guildford G.S. Every Tuesday at 7.30 p.m. in the 
e Hall, Co-operative ety, Ha Place, 
Guildford. Hon. Sec., Lyndhurst, Thursley Road, 


Elstead. 

Hammersmith G.S. Fortnightly on Fridays at 8 p.m. 
in Westcott Lodge, W.6. Next meeting, November 7th— 
Hi-Fi Demonstration. Hon. Sec., 42 Rylett Road, W.12. 
Hampstead. . Jazz Soc. Alternate Satur- 
days at 7.30 p.m. Relaxed listening. Refreshments. 
Sec., 88 Haverstock Hill, N.W.3. 

Ipswich G.C. Every Friday, Classical Recitals. 2nd 
and 4th Tuesdays each month, Modern Jazz. All 
meetings, 7.46p.m. at Ritz Cafe, Buttermarket, Ipswich. 
Hon. Sec., 97 Burrell Road, Ipswich. 

Kettering & District G.S. Fortnightly on Wednesdays 
in Kettering Technical iege Common Room from 
November 5th—LP Library of Biackpool. Hon. Sec., 
Norwich Union, Market Place, Kettering. 

Lancaster & District G.S. . New season started 
October Ist. Bridge Clubroom, Sir Simon’s Arcade, 
Market Street. Hon. Sec., Escowbreck Brow, Caton, 
Lancaster. 

Leigh G.S. Alternate Mondays at 8 p.m.in White Hall, 
Clatterfield Gardens, Westcliffe-on-Sea. Hon. Sec., 23 
Leigh Gardens, Leigh-on-Sea, 

Liverpool Phoenix G.S. Alternate Thursdays at 
7.30 p.m. in Room 45, Bluecoat Chambers, School Lane, 
Liverpool. Hon. Sec., 22 Burden Road, Moreton, Wirral, 
Cheshire. 
Manchester G.S. Hon. Sec., 3 Kingsley Avenue, 
Urmston, Alternate Mondays at 6.30 p.m., International 
Club, 64 George Street, Manchester, 1. (Behind Art 
Gallery.) November $rd and 17th, December Ist and 15th. 
Newcastle Tyne R.M.S. Every Thursday at 
7.30 p.m. in Y.W.C.A. Club, Saville Place, Newcastle- 
upon-Tyne. Hon. Sec., 51 Wolseley Gardens, Newcastle- 


upon-Tyne, 2. 

North Manchester G.S. Fortnightly from November 
11th at Atlow Mount, Bury Old Road, Manchester, 8, at 
8 p.m. Hon. Sec., 24 Davyhulme Road, Urmston. 
Nottingham R.C. Every Monday at 7.30 p.m. in 
Woodthorpe House, Mansfield Road, Woodthorpe. Hon. 
Sec., 27 Woodthorpe Drive, Nottingham. 

Oldham G.C. Alternate Sundays at Werneth Park 
Study Centre, Werneth, Oldham. Hon. Sec., 16 Valley 
New Road, Royton, Oldham. 

Orpington G.S. P celebrated its 2ist Birthday! 
Over meetings! Alternate Mondays at 8 p.m. in 
Orpington Lib: all the vear round. November 8rd, 
and so on. Hon. Sec., 18 Hillcrest Road, Orpington. 
Pinner G.S. Last Tuesday each month at Elizabeth’s 
Cake Shop, 47 Bridge Street, Pinner, at 7.45 p.m. Hon. 


Sec., 46 West Towers, Pinner. 
Putney G.S. Alternate Mondays at 8 p.m. at Crew’s 
Cabin, Star and Garter Hotel, Putney Bridge. Forth- 


coming speakers include John Amis, John Warrack, 
William Wordsworth, Matyas Seiber, Malcolm Macdonald. 
Hon. Sec., 6 Combemartin Road, S.W.18. 

Quest M.G.—Bromley. Hon. Sec., 47 Palace View, 
Bromley, Kent. Ev third Saturday at 7.30 p.m. in 
Central Hall, London Road, Live and recorded music. 
Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Hon. Sec., 237 Thirlmere 
Avenue, Tilehurst, Reading. 

Recorded Vocal Art Soc. Meets at the Green Man, 
Bedford Street, Strand, on November 6th and December 
4th at 7 p.m. Hon. Sec., 15 Clovelly Road, London, N.8. 
Richard Tauber A; . Soc. Hon. Sec., 59 Sisters 
Avenue, London, S.W.11. Monthly week-end meetings 
in South London. November, Percy Kahn. Record 
Recitals and film shows. Refreshments free. 
Rickmansworth G.S. Alternate Tuesdays at 8 p.m. at 
York House School. November 4th, 18th and 25th. 
Hon. Sec., 1 Orchard Way, Rickmansworth. 

Ryde R.M.S. Every Wednesday at 7.30 p.m. during 
Winter months in Crown Hotel, Ryde, I.o.W. Hon. Sec., 
Roslin, Chillerton, I.0.W. 

Sanderstead G.S. Alternate Mondays from November 
10th at Old Lantern Restaurant, Cranleigh Parade, 
Sanderstead. Hon. Sec., 4 Hill Close, Purley. 

Sheffield G.S. Y.M.C.A., Fargate, at 7.30 p.m., 
November 10th and 24th (Squires Gate Library Demon- 
stration, including stereo). Hon. Sec., 52 Whirlowdale 

She -M.C. Every Wednesday at 7.15 p.m. in 
Nether Chapel, Norfolk Street, Shetheld. 
Lathkill, Dalewood Road, Sheffield, 8. 

Southgate & District R.M.S. Second and fourth 
Wednesday each month at the Hollies Hall, Nursery 
Road, Southgate, at 7.30 p.m. Next meeting, November 
oy Hon. Sec., 49 Dale Green Road, New Southgate, 
Sussex G.C. Hon. Sec., 45 West Street, Brighton. 
\lternate Tuesdays at Grosvenor House, Cannon Place, 
Brighton, at 7.45 p.m., November 11th and 25th. 
Swindon Public Libraries G.S. First and third 
~ ndays each month at 7.30 p.m. at the Arts Centre, 
rev os Road, Swindon. Hon. Sec., c/o Central Library, 

‘Taorpe Bay G.S. First, third and fifth Thursday in the 
' ath at St. Augustine’s Hall, Johnstone Road, at 
* p.m. Chairman, 38 Branscombe Gardens, Thorpe Bay. 
lorbay G.S. Fortrightly on Thursdays at Callard’s 
 “e, Torquay, at 7.45 p.m. Hon. Sec., 38 Quinta Road, 


iurquay, Devon. 

‘ pminster R.M.S. Popular classical recitals twice 
_onthly. Hon. Sec., 34 Park Drive, Upminster. 

!Scture Hall, Waller et Hoe 
Lec er i on. 
39 Suteliiffe Street, Liverpool, 6. 
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Walisend G.C. Fortnightly at 7.45 p.m. in Public 
Lay, Park Road, Walisend. Hon. Sec., 7 High View, 


Wakon & Weybridge G.S. Fortnigh at 7.45 p.m. 

in Parish Hall, Weybridge. Hon. Sec., 4 King Cog 

Avenue, Walton-on-Thames. 

7.45 pan, in Wimbledon Community Centre, St. Georges 
mm. in Wim jon unit tre, St. 

Road. November 7th and 21st. hen. Sec., 256 Manor 

Gardens, Merton Park, S.W.20. 


Woodford Green United . Saturday, 
November 8th, at 8 pm., recital—Sinfonia Antarctica, 
ete. mes, D. J. Steven, 36 Glengall Road, 
Woodford Green. 


Alternate Saturdays in the City Art 
Gallery, Foregate Street, Worcester, at 7.15 p.m. Hon. 
Sec., 147 Comer Road, Worcester. 

Worthing R.M.C. Ev Monday at 7.45 p.m. at 
Haverfield House, Union , Worthing. Hon. Sec., 
33 Orient Road, Lancing. 


| WAS THERE—No. 3 


By W. S. BARRELL 


More about Organs 

Our earliest organ recording experiments 
taught us a great deal, for not only did we gain 
experience in the recording of the instrument 
itself, we learnt much about the potentialities 
and, more important, the limitations, of the 
new recording system. 

We, in Columbia, carried out our first 
experiments with Walter Hedgecock and the 
mammoth Crystal Palace organ, one of the 
largest in the country. Thinking back, I am 
sure we could have saved ourselves a lot of 
trouble had we _ been less ambitious. 
Hedgecock was most co-operative and his 
patience unending. How he must have hated 
the Marche Militaire, which was our test piece, 
and which he must have played over a hundred 
times. We soon learned that much which 
sounded so good to the ear, was quite unrecord- 
able, especially in a hall as resonant as the 
Crystal Palace ; but a carefully arranged series 
of experiments spread over several weeks 
showed us which registrations we could use 
effectively, and which to avoid, judged by 
careful listening to test pressings. 

H.M.V. engineers working on the same 
problem carried out their first experiments with 
C. Whitaker Wilson, and the St. John’s Wood 
Church organ. Like us, they found pedal notes 
rather difficult to cope with, and rumour has it 
that they tied a piece of cord on the organist’s 
left foot, to limit its travel ! 

Some of the first organ recordings to be issued 
were, H.M.V. B2196—C. Whitaker Wilson and 
the Grand Organ, Kingsway Hall—Christians 
Awake, While Shepherds Watched, The First Nowell, 
and O Come all ye Faithful. H.M.V. B2263— 
Herbert Dawson and the Grand Organ, 
Kingsway Hall—Idylle (Elgar) and Evensong 
(Easthope Martin). Both the foregoing were 
recorded in 1925 and issued in 1926. Columbia 
issued two records of the Handel Festival of 
1926, recorded over Post Office lines from the 
Crystal Palace. They were L1768—And the 
Glory of the Lord and Behold the Lamb of God, and 
Let us break their 


Tue GRAMOPHONE reviewed the C. Whitaker 
Wilson record in January 1926 and wrote inter 
alia: ‘‘Here is an advance indeed—an organ 
that really sounds like one, some of the time ; 
when it doesn’t, the fault is the player’s .. . 
Some acoustical problems exist, and overtones 
record oddly. Mixture stops, especially, will 
need much manipulation. Quite a big work I 

t it will be, to get the best of the organ’s 
tone on to the disc .. .” 

A year or so later, we made a number of 
records of Dame Clara Butt, with organ 
accompaniment, in Christ Church, Westminster 
Bridge Road. One that comes to mind is 
Columbia L7374—Abide with me and God shall 
wipe away all tears. Dame Clara was always 
difficult to record. She had a wide dynamic 
range and, in spite of careful rehearsal, was apt 
to produce a real fortissimo, when we were least 
expecting it. 


To Milan. 

Early in 1926, Reg. Southey, now Recording 
Director of E.M.I. (Australia) Ltd., installed the 
electrical recording system in our newly acquired 
Milan Studio, and in the following October, the 
late Jimmy Clenshaw and I went there to make 
a series of recordings. This was my first view of 
Milan, a city I have visited many times since. 
As this was the first major recording expedition 
with the new equipment, we were naturally very 
busy, frequently working three sessions a day. 
Keeping the batteries charged was quite a 
major problem. Among the many artists 
recorded during our six weeks stay were Eva 
Turner and Mariano Stabile. We met the latter 
for the first time and there followed many good 
recordings of him. To-day, he is chiefly known 
for his wonderful performances of Falstaff. As 
one Italian wag said to me recently in Milan, 
“La Donna é mobile, but Falstaff é Stabile’’. 

Clenshaw and I stayed at the Diana Hotel 
and we found three H.M.V. engineers were also 
there. But such was the tension between the 
two Companies in those days that, although we 
frequently met, we never spoke to one another ! 
We were, however, quite wrongly accused of 
attempted sabotage. H.M.V. were recording at 

e Theatre and one morning the 
engineers found that their microphone line had 
been cut. We were accused of having done it. 
As a matter of fact, we were far too busily 
occupied overcoming our own difficulties to 
worry about what the opposition was doing ! 

It was during this stay in Milan that Mascagni 
conducted his opera, Cavalleria Rusticana, at the 
Scala. Although this opera was first produced in 
1890, it had never before been played at the 
Scala. Tickets were very hard to get; thanks, 
however, to the efforts of one of the soloists, two 
arrived at the hotel just in time for us, already 
approriately dressed, to jump into a taxi 
get to our seats before the doors were closed. A 
remarkable evening only marred by the wave of 
hisses which greeted the tenor at the conclusion 
of the Siciliana, the final notes of which were a 
little off pitch. 

I have always thought it important that 
recording engineers should hear as much live 
music as possible. Continual listening to 
reproduced music tends to develop a rather 
“‘warped” taste, and as our object is to record 
and reproduce sound as near to the original as 
possible, we must continually remind ourselves 
of the live sound. 


Stereo 

The new development of stereo on disc has 
been launched while I am writing these notes, 
and my thoughts go back to some experiments 
made in 1932 at the Abbey Road Studios with 
my colleague, the late A. D. Blumlein, who had 
just developed and patented a system of stereo 
recording on disc. I am reminded that the 
complex cut which he then described is the one 
which has been adopted to-day. I hope to say 
more about these early stereo recordings in a 
future issue. 
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CORRESPONDENCE 


The Editor does not necessarily agree with any 


Address : 
The Glade, 


views expressed in letters printed. 
The Editor, Tue GRAMOPHONE, 
Green Lane, Stanmore, Middlesex. 


Damping Factors 

I have only recently seen the article by Mr. 
Briggs on Damping Factors in your August 
issue. This article I found of considerable 
interest, but I would like to make the following 
comments. 

On certain assumptions, which are probably 
reasonable at the low frequencies in question, 
the response of a moving-coil loudspeaker in the 
neighbourhood of its fundamental resonance is 
susceptible to mathematical analysis. If the 
speaker is mounted either on an infinite baffle 
or in an ordinary bass-reflex enclosure, the 
necessary calculations are not difficult, and the 
expression obtained for the response has quite 
a simple form ; the appropriate value for the 
damping factor can be made in the light of this 
analysis. 

Mounted on a baffle and connected to an 
amplifier, the loudspeaker acts as a simple 
electro-mechanical resonant system at its bass- 
resonance frequency. The Q-factor of the 
system is proportional to the sum of the speech- 
coil resistance and the output impedance of the 
amplifier, ignoring mechanical damping, which 
is usually small. Now I take the definition of 
“damping factor’? to be the ratio of the 
nominal speaker impedance to the amplifier 
output impedance. It follows that there is 
practically no difference in the damping 
obtained with a damping factor of 20 and one 
of infinity! Indeed, the increase in damping is 
not large even as compared with that obtained 
with triode output valves and no feedback. 

A typical Q-value for a modern high-quality 
speaker would seem to about 0°4, 
assuming a large damping factor. With a value 
as small as this, and the speaker mounted on an 
infinite baffle, the loss in response at resonance 
would be about 8 db. However, in a bass-reflex 
enclosure, the situation is rather different. There 
are now two coupled resonant systems and if 
the size of enclosure is correctly matched to the speaker 
unit, the effect is to distribute the damping 
between the two systems, giving an effective 
Q-factor of 0°8. The result is very little loss at 
the resonant frequency, no perceptible ringing 
at that frequency and a sharp cut-off below it. 
The fundamental resonance of the enclosure is 
effectively damped by the loudspeaker unit, so 
that acoustic material within the enclosure is 
not required to be effective at this frequency, 
but merely to damp out all resonance at higher 
frequencies. 


The University, Leeds. W. BARRETT. 


Reverberation on Records 


There has been a great deal of correspon- 
dence in your columns on the subject of 
reverberation on gramophone records. 
personal opinion is that it cannot be decided 
arbitrarily. It will depend on two main 
factors, firstly, the taste of the individual and 
secondly the nature of the actual music. On 
the first point, quite obviously, not much can 
be said, but the second would bear a lot of 
discussion. My own opinion is that the subject 
is very involved and the simplest and most 
straightforward way is, when buying a record, 
to hear every recording available of the work, 
and then to choose the version that pleases the 
individual in question the most. 

This is the basic drawback with critics; the 
only person really qualified to judge a per- 
formance is the composer, use he knows 
what he wanted. The critic can only give his 
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own opinion of how the music compares with 
the composer’s intentions, thus I am quite sure 
that Rimsky-Korsakov would think that the 
best recording of his Sheherazade is the Vienna 
State Opera Orchestra version with Quadri. 
My own pressing of this has virtually no 
reverberation at all, and every note can be 
heard, and the rests are quiet ! 

With chamber music a certain amount of 
reverberation is helpful, but with most orchestral 
music only a very little reverberation is really 
wanted, otherwise the music tends to get rather 
jumbled. This is often the trouble with Decca 
recordings, and where the German, Austrian 
and some American companies are superior. 
The Austrian Vanguard recordings are mostly 
very good because of this, and they are normally 
extremely good performances. 

Generally speaking, the time when rever- 
beration is wanted least of all, is in choral 
music, but as in all other cases it depends on the 
individual in the last resort—this is the one 
advantage of a number of recordings of a 


particular work. 
Harpenden, Herts. G. C. Cutsman. 


Warped Records 


I was interested to read the letter in the 
September ‘issue concerning the warping of 
records in transit from the U.K. I have imported, 
for members of this society, some £400-worth 
of records during the last 10 months, and only 
once have we had trouble of this nature, and on 
that occasion only 3 or 4 records in the parcel 
were affected. 

The method of packing for each despatch has 
been identical: wooden sides, plywood top and 
base, packed internally with paper and card- 
board. These packages are sent by parce! post, 
and my surmise is that the position of the box 
in the mailbag was the cause. The one in which 
these few records were warped arrived in 
December and presumably travelled with a 
large quantity of Christmas parcels. I feel that 
the box was very probably subjected to external 
pressure during its four-week journey. In any 
event, none were warped so badly as to be 
unplayable and the’ warping disappeared after 
oe placed flat under other records for a few 


ys. 

I may add that on two occasions the parcels 
have arrived damaged in so far as the wooden 
sides had been split open—but in neither case 
was there any damage to the records. The firm 
of suppliers, who are regular advertisers in your 
journal, have obviously studied the question of 
packing for export with no little success. 

G. A. GeTLirre. 
Dar Es Salaam Musical Society. 


I was most interested to read Mr. Selby 
Newbald’s letter on this subject. I have imported 
discs from the U.K. for a number of years,and 
for the first time, and during the period men- 
tioned by Mr. Selby Newbald, I received a 
consignment of badly warped discs. 

The discs were of various makes, the packing 
beyond reproach and supplied by a firm who 
have regularly given me every satisfaction. Can 
someone put forward a reason why this warping 
should sometimes occur? From _ personal 
experience, I don’t think Mr. Selby Newbald 
will get better service outside the U.K. 

Limbe, Nyasaland. Cuas L. Down. 


Stereo Or.... 


May I intrude in the correspondence columns 
to ask that the Record Companies will institute 
as soon as possible, some method of indicating 
to prospective buyers, that their monaural 
releases will be followed by stereo versions. 

People like myself about to purchase Stereo 
equipment will presumably start buying stereo 
recordings in preference to monaural, except 
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where a stereo release is not intended. It weld 
be a great help to know that a much desi: ed 
record will have its stereo counterpart socier 
or later. 

I instance H.M.V.’s Merry Widow by ‘ne 
Sadler’s Wells cast. Those who saw the p-o- 
duction must want the record. I do—ut 
should I wait for the stereo release—if the: .: is 


to be one ? 
Epsom, Surrey. D. A. Riwmex 


Instrumental Nomenclature 


The review of a record entitled ‘“‘The Eastern 
Scene” in the Jazz and Swing section of your 
September issue displays some considerable 
confusion of instrumental nomenclature. ‘The 
reviewer refers to “‘an instrument called the 
tuben . . . invented by Wagner for use in “lhe 
Ring”’. Doubtless he is only quoting the sleeve- 
note; but surely this can only be our old 
friend the ‘‘Wagner tuba’”’. Certainly Wagner 
called these instruments “‘tuben”’, but the “en” 
termination is merely the German plural form 
of the word “‘tuba”’. In any case these instru- 
ments are not, as described, ‘‘a miniature tuba” 
but a distinctly different instrument with a 
bore, mouthpiece and tone-colour decidedly 
more horn-like than that of the more familiar 
bass tuba. For those interested, Forsyth’s 
famous text-book of orchestration contains a 
full and lucid explanation of their character- 
istics. 

The same review gives an example of another 
nomenclature pitfall which writers on jazz 
have excavated and into which they are now 
falling with increasing frequency—for years 
they have referred to a trumpet as a “horn”, 
and now that some of the more adventurous 
jazz combinations are making use of the horn 
proper, it has been found necessary to differ- 
entiate between the two by means of the term 
“French horn”. The irony of this is that the 
true French horn with piston valves and narrow 
bore is virtually obsolete in professional 
orchestral circles, having been replaced by the 
German double-horn with rotary valves and 
wide bore. It is a fair certainty that the real 
French instrument has never been used at all 
in jazz; and in any case no writer on orchestral 
music today ever uses the word “‘French’’, but 
merely “‘horn’’. 

The moral is that one may with impunity 
call a string-bass a doghouse, or a clarinet a 
liquorice-stick (though with the advent into 
jazz circles of the flute and oboe I foresee 
trouble here!) but refer to one instrument by 
the name of another, and there may be no end 
to the resulting complications ! 

Walkden, chester 

H. S. Hoxeate. 


Vocal Recording 


I wonder if any of your readers who, 
like myself, are interested in vocal recordings, 
and also in high-fidelity reproduction, have 
noticed the very indifferent quality of many 
vocal records, compared with the orchestral 
issues. There is an unnatural edge on almost all 
operatic recordings, and it appears that the 
technicians accept this as inevitable. 

I have been using the best available apparatus 
for some time, and the results on orchestral 
records are generally superb, with a complete 
absence of the distressing edginess which is 4 


The Queen of the Music Hall 
Marie Lloyd 


“A Souvenir of Marie Lloyd” | 
including When I take my | 7668340 
morning promenade, etc. (E.P.) 
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LONDON ,N.W.5. 


AXIETTE 
CORNER 
ENCLOSURE 


Packed ready for easy assembly at home. This 
attractive Goodmans cabinet is designed for their 
Axiette 8-inch loudspeaker. 

Finished in walnut veneers... €14.16 
Axiette Speaker, 3 or 15 ohm ... -. £618.46 


% AUDIO TAPE LIBRARY. Every 
advantage of this Q.M. service. 


%k THE ARMSTRONG STEREO CONVERTER AMPLIFIER. NOW in stock. See 


advertisement page No. 17 
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WORDS OF WISDOM 
FROM HI-Fi KNOW HOW 
“One visit to Audio House 


means two-fold Investment. 
‘ Expert advice and square deal” 


HOUSE } 


Please note our address carefully 
We do not front our business with 
a window display. Audio House is 
situated in a quiet North London 
street. We have a showroom where 
all our goods are displayed, offices, 
workshop, and a home and export 
packing department at this address. 


TRANSCRIPTION MOTORS 


STEREO EQUIPMENT 


We demonstrate a wide range of stereo equipment 
The Rogers Junior Stereo Control Unit illus- 
trated is adapted for use with Junior or Cadet 


One of the ment papular 40 main amplifiers one #£18,10.0 
turntables is the Collero 47200. With tran- Cadet 5 W amplifier ... £10.10.0 
Junior 10/12 W amplifier ... 


scription pickup and arm wee «» £19.10.0 
Other stereo amplifiers in stock include: 
ARMSTRONG, ASTRONIC, C.Q.AUDIO, 
DULCI, LEAK, PAMPHONIC, SAVILLE. 


4TR200 on smaller unit plate without 


Other transcription motors in stock are 
Garrard 301, Connoisseur, Lenco and Woollett. 
Superb new Thorens TD124 
Built to professional standards. Incorporates 
unique features not available in lower priced 


RECORD SERVICE 


| 
Heard about the QM Record Service ? | 
Each record is unplayed but carefully ! 
inspected by us, PARASTAT TREATED, | 
and packed in a polythene bag. POSTAGE | 
AND PACKING FREE on all orders of | 
over £liin value to home customers, | 
and Forces personnel overseas. | 
Overseas cost zpprox. 4/5th home prices. 


tape recording enthusiast should take full 
For details and catalogue send 6d. in stamps. 


AUDIO HOUSE 


G‘5Lliver 1131 Quality Mart 


8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 


Only 16 minutes from Charing 
Cross by Northern Underground (or 
Bus 27, 134, 137) to Tufnell Park 
Station, thence 4 minutes’ walk. 


Our showroom is open for demon- 
stration daily, 9.30-6. Friday, 
1.30—9. Closed Monday. 


ed QUALITY MART 
AUDIO HOUSE, 8 DARTMOUTH PARK AVENUE. 
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MULLARD 


THE 1958 AMPLIFIERS 
HOME CONSTRUCTOR PRE-AMPLIFIERS 


NEW LOOK COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD—Presented by US strictly to their specification 


THE VERY POPULAR MULLARD “5-10” MULLARD’S NEW 2-STAGE THE NEW COMPLETE MULLARD 3. 3 


MAIN AMPLIFIER design new 
ndou the wo 
am lifter valves, and § 


of 
i ined. Amplifiers, bute also 
watts obte re- suitable for other 
commended to the Briefly it incorpora 


rates: 
Hi-Fi” - Equaiisation for the latest R.I.A.A. 
e Input for variable reluctance. Magnetic Pick-ups 


PROVIDING EXCELLENT 
AND 
HAVING AN 
ATTRACTIVE EN. 
GRAVED PESPEX 
FRONT =ANEL 
Price for 
PLETE OF 
PARTS 


£7.10.0 


siast (plus 6/6 car- 
ome @ Input for Crystal Pick-ups. 
ins! silation the @ Input gan High al ively supp! ied 
a) rect from pedance Ta: ternati 
MULLARD'S SPECIFICATION with pecified, valves : Spasnive “Micro ghone ‘Channel. © Controls (plus 6/6 carriage and insurance.) £8. 19. 6 
e an a 
Ultra linear Output including the ‘latest ‘tis 4 @ Attractive Perspex front control The complete specification is available for 1/6. 


> lar 3- ‘Ampli- 
mains transformer which has power available to drive Our Kit is MULLARD'S P SPECIFICATION Developed from the ve ory peculiar 3-val valve 3 watt i 


Price, COMP! OF PARTS .... 6.0.0 fier designed in the M is 
Radio Tun Unit LED and mplete to the Mullard 8 ifeation. ~*~ suppl 
4 eVe 4 
ER ee £11.10.0 (Carriage and tsurance 5/- extra.) puts for 78 and LP records plus a Radio position. Extra 
Cerriage the le high-gra - power to drive a Radio Tuning Unit is provided. 
“1 test supp these kits— 
ULTRA-LINEAR UTP TRANS- “ Surpies or Cheap components, 


for £1/6/- extra 


CRIPTIVE LEAFLETS are required . the COMPLETE ‘5-10’? AMPLIFIER 
lose 8.A.E. if illustrated and DES ~y = 


ASSEMBLY MANUALS 
PRICE REDUCT IONS __WE OFFER 


wath Genuine High 
COMPLETE KIT OF PARTS to build both the ** 5-10" and the 2-STAGE PRE-AMPLI he 
MAIN. AMPLIPIER and ‘the PIER both ASSEMBLED and TESTED £18.18.0 Qual  feproduction 
2-STAGE PRE-AMPLIFIER - CONTROL 
CREDIT TERMS: DEPOSIT £4/15/- and 9 monthly BASS ane 
NSF 1s REQUIRED. H.P. TERMS: DEP. £6/6/- & 12 monthly paymtsof £1/3/1 with switched in- 
When ordering please include an extra 7/6 to cover cost of carriage and insurance . for kJ and 


THE NEW COMPLETE MULLARD 


etc., are a at 1/6 each. 


— ed for a simple 
jomestic installation 


STERN’S FOR STEREO RECORD PLAYER 


PECIFIED COMPO 8 
OUR Core bon MULLARD MAIN AMPLIFIERS Az RECOM- THE Leraer MODELS ARE IN STOCK. MULLARD VALVES. We also the purchaser the 


U U' PRE- MA AT REDUCED PRICES!!! ic of two of the bes A- 
<— £23.2.0 LTO. and also the latest by PARTRIDGE (21 & 
& Insurance 5/- “301° with |, ee. £28. 0. ll extra). We also supply the PARTRIDGE MAINS TRANS- 
Ste TWo” PRE AMPLIFIER £9.9.0 marked. turntable ............ FORMER, which Pas 250 Volts, 35 m/a_and 6.3 volts, 
can’ ‘ox to to_correctly with our Up Heads are in stock. Amplifier Chassis for use 
very popular MULLARD eB 0" MAIN AMPLIFIERS (described @ The new GARRARD Model 4 Price COMPLETE KIT ‘OF PARTS SEll. 10.0 
opposite). For Stereo reproduction TWO Main Am) ilfers are HF High Quality ae —— Alternative! we supply ASS! 
for normal Hi-Fi" reproduction | the Player fitted with the and £13.10.0 
itereo are perte sui e AS ck- 
with ONE Main Amplifier and the Main Amplifier can then G.C.8. Crystal Cartridge 10 
added at any time thus }— 2, @ standard “* Hi-Fi @ As above but fitted with the Send SAE. tor - mont PED» LEAt PS 16/8. 
installation over to Stereo. -GM.C.5 Moving Coil ree 27. 14.7 for the ov): rere 
Descriptive Leaflets are Available. Enclose 8.A.E. and T.P.1. Transformer ...... 
a Cw 
MAIN AMPLIF £ Crystal £9. 


TE! 
(b) The “ Stereo Two" with two “ 3-3"" MULLARD £24. 10.0 GARRARD 


jo R.C. 1214D—R. 88/4D—R.C.98/4 A RANGE OF EASY TO ASSEMBLE” 
provides stereo nsteliation uction max 6 Watts output alt PREFABRICATED CA TS 
an ome 
(c) The “ Btereo Two o MULLARD £30.10.0 B.S.R. MONARCH Designed by the W.B. STENTORIAN” 
MAIN AMPLIFIER ga 8 4 COMPANY for “Hi-Fi’’ Loudspeaker 
(d) The “Stereo Two" with two “ 5-10" MULLARD £3], 10.0 tochang systems or to accommodate h quality 
pam ithe Crystal £6.19.6 equipment. The acoustically di 
(e) with two “5-10” £44 10. 0 Pics-Up Reflex containing the ve 
RD MAIN AMPLIPIERS The COLLARO ful ‘Sten’ Speakers give really 
(f) ith MOLL 10” 0.0 A class Fepreduction also available to 
Vv e 
ER STEREO UIPMENT AVAILAB £34. Studio ‘Pick £7. 194 accommodate high Amplifiers, Pre- 
SRAM: ONIES fitted “with ‘ty: GARRARD Io P rhe latest COLLA: All models are ve very easily Pia fed, 
Autochangers. stage Piaying and Transcription Units. I: ONTINENTAL” MIXER Auto- in fact only a screwdriver is required. 
FO ;CARTRI DGES PICK- UPS by .-.BJ.... Studio “O” Pick-Up .......... Pully leaflets available 
COLLARO™ LENCO BSR. he LLARO 4 Single Record £8.15.0 including ete all of the 
(Please , rw S.A.E. with ‘any. inquiry “4 Player. Studio Pick-Up .............s-+s various KERS. 
aIRE PURCHASE and CREDIT SALE TERMS are AVAILABLE. Carriage & Insurance on each above 5/- extra. Please mm SAE 


STERN'S “TAPE PRE-AMPLIFIER 
and ERASE UNIT 

Provides the ‘Link’ between the HIGH- 
QUALITY AMPLIFIER & TAPE DECK 
money HF /TRIP . . A completely 


matched for use = 5/ 

an corporates jus 5/- carr 
Level Indicator and Monitoring facilities. él 1.10. insurance) 
Please send S.A.E. with any inquiry. 


E MODEL HF’TR3 TAPE AMPLIFIE 


TH R 
3-SPEED TREBLE EQUALISATION 
OXCUBE 


p. £4 2s. 
ments of £1 10s. posit 
£5 10s, and 12 monthly payments 

£1 Os. 24. 


A vary nage ar ~' Amplifier based on the very success- 
ful T sign comoiesed in the MULLARD LABORA- 
TOR TES. } HIGH-GRADE COMPONENTS are incorporated 
including MULLARD VALVES and a GILSON OUTPUT TRAN RMER 
;.- - Other features are:— Magic Eye Recording Level Indicator—Effective 
Tone Control—Monitoring and Extension Speaker Sockets—has own Power 
~ ly and can be used as independent Amplifier for Ts regrgtpethvn 
ram Records or from Radio Tuner. Overall size: by 6 in. mY 
in.—Collaro—Lane—Brenell or Motek Decks-"Please which 
Send S.A.E. for leaflet on 2/6 for the complete Assem Manual 


HOME CONSTRUCTORS sumo vour OWN RECORDER... WE OFFER 


(a) The HF/TR3 AMPLIFIER and P/UNIT, ful yeaa with the TRUVOX 
TAPE DECK incorporating PRECISION R £41 10 
ALTERNATIVELY as above but Amplifier ~ § ‘P/UNIT, as KIT OF PARTS £38 0 
(b) The ry ey AMPLIFIER and P UNIT, fully assembled with the NEW 
COLLARO MK. IV TRANSCRIPTOR TAPE DECK ........................ £36 0 
ALTERNATIVELY as above, but the Amplifier and P/Unit as KIT OF PARTS £32 10 


TO COMPLETE THE RECORDER... WE OFFER plus 12/6 carriage and rayon 
The Portable Case . . . Acos Crystal Mike... ALL £9.0. 0 


Rola 10in.x6in. P.M. Speaker... 1.200ft. Plastic Tape 
ADD TAPE TO YOUR EXISTING AMPLIFIER ...WE OFFER YOU 
(a) The Model HF/TRIP TAPE PREAMPLIFIER together with the TRUVOX 

IV TAPE DECK INCORPORATING PRECISION REV. COUNTER £38 0 0 


T. 
(b) The Model HF/TRIP TAPE PRE AMPLIFIER together with the NEW 
LARO MK_IV TRANSCRIPTOR TAPE DECK 
We have the NEW COLLARO MK. IV TAPE DECK ..............++ ° 
Please INCLUDE 12/6 to cover cost of carriage and insurance. 


HIRE PURCHASE and ast SALE TERMS are available on all equipment (excluding 
Kits vot. Parts). Send S.A for details. N .. The switches of the Transcr’ 

have be wired-up.” will this wiring for use with either the HF 

or “ihe HF/TRIP for an extra charge 


Please enclose S.A.E. with all correspondence 


STERN RADIO LIMITED ‘x 


109 & 115 FLEET STREET, LONDON, E.C.4 Telephone: FLEet Se. 5812/34 
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mark of much so-called ‘‘ Hi-fi’? equipment. 
However, when I put on a vocal record, I 
usually find it necessary to make substantial 
cuts in the response above 5,000 c.p.s., if the 
sibilants are to sound anything approaching 
natural. 

I recently visited a well-known specialist 
dealer, whose equipment is a by-word for 
excellence, and listened to a demonstration of 
orchestral music, which was as near perfection 
as one could wish. I then asked to hear a vocal 
record which had received excellent reviews, 
aud immediately there was a tiny but definite 
wiry core to the voice, which I know from 
hearing the performer in the flesh was not 
niuural, and the sibilants were so pronounced 
as to suggest a rather badly fitting set of 
dentures! When I remarked upon this dis- 
torticn, the expert concerned obviously thought 
that I was being hypercritical, and said that in 
any case it was quite easy to eliminate by using 
ast ep-cutting filter, and this certainly mitigated 
the trouble, although it did not entirely cure it, 
and the severe cut made the orchestral accom- 
paniment sound dead. 

] am sure other vocal enthusiasts must have 
had similar experiences, and have been equally 
distressed. The sibilants, which are just audible 
in the opera house or concert hall, hiss out at 
one from the records in a decidedly unpleasant 
manner. 

My own impression is that the soloists are 
generally too close to the microphone, and that 
this is responsible for the trouble, but I should 
be most interested to knowif any of your 
readers have had similar experiences. 


et the Haywards Heath, Sx. JOHN FREESTONE. 
Ane: Thoughts on Stereo 
A Mr. Reid A, Railton’s ‘‘ Stereo Seen Per- 
n the sonally”’ in the August issue raises some 
10.0 interesting -points. (Incidentally, although 
10.0 monaural LPs are-to be had all over the U.S. 
po ~ at cut rates, this does not, I think, indicate that 
16/8. dealers belieye that such discs will soon be 
vit! obsolete, The fact is that LPs have always been 
pnt sold at cut rates in some shops~as stereo discs, 
tt! too, are now sold—while many shops still sell 
a5” only at list prices. This is one of the mysteries 
of American commerce.) 
— ' What is most significant, I think, about the 
eaker coming stereo boom—if there is to be one— 
sally takes us directly to the uncharted area of what 
cess may be termed the psychology of hearing, con- 
= cerning which no one seems to know much. 
ay For instance, many people, including myself, 
vers, are well satisfied with much of the chamber 
i music to be heard on monaural LPs. Chamber 
lable music on 78s, much of which now sounds infer- 
a ior, was once equally good listening. I do not 
think I hear it more realistically on stereo. 
nai But I am sure many people can recall that 
FER in the days of 78s and fibre needles, technical 
advances in recording were often greeted 
0° as the ultimate steps in breaking a new 
a6 sound barrier. I am sure, too, that some 
p 0 reviewers would blush to read what they then 
dee wrote, in terms of “ realism can go no further 
me. than this,” ‘‘ now at last we hear the actual 
~4) sounds of music perfectly reproduced,” etc., 
DU etc., concerning records they could hardly bear 
to listen to today. Usually, these encomiums 
e were sincere, ridiculous though they now seem. 
What is true, I believe, is that in recorded 
e sound illusion often plays a great part. The 
illusion that made old 78s sound so well, as they 
ing dit indeed when there was nothing better, 
er ers just as certainly into our hearing of LPs, 


menaural and binaural, and emphasises the 
important and largely unrecognised role of 
momory, suggestion, and wish fulfilment in our 
he.ring of recorded sound. We pass the 


penacle of LP. and come into the higher, 
carer air of stereo. But do we? The ideal 
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of ‘‘ concert-hall realism’’ seems to advance 
from one perfection to another. Shall we be 
content for long with stereo sound, in which 
music bombards us from two fixed points ? 
No, clearly another advance is just round the 
corner. I predict a scheme based on setting 
the listener within the music. This will demand 
doing away with all present equipment, no 
matter how expensive, and arranging to have 
living rooms rebuilt as central sound chambers, 
into which the music will flow, possibly through 
the floor and ceiling. It will be dear, but well 
worth the price, because it will be “ the 
perfection of recorded sound,” the “ ultimate 
in home reproduction beyond which we can 
hope for nothing truer or finer’’—until the 
next ultra-superlative is devised. 

I do not suggest that honest experiment should 
be abandoned. I do not think, though, that we 
should be quite sure that the latest thing is a 
thoroughgoing, fundamental improvement over 
the preceding latest thing. And I agree with 
Mr. Railton in thinking that stereo, as we now 
have it, is not such an unquestionable im- 
provement. 

New York, U.S.A. Henry BENNETT. 


Furtwangler, Klemperer, and Toscanini 

The trouble, in my opinion, with the Toscanini 
R.C.A. Beethoven Symphony recordings is not 
the performances which, with the exception of 
Nos. 4 and 7, are magnificent, but the recordings. 
Nos. 1, 2, 5, 6 and 9 give a reasonably good idea 
of what Toscanini’s orchestra actually sounded 
like, but this cannot be said of the others. The 
1939 performance of the 4th was much better 
and adequately recorded, even by present-day 
standards, and the 1936 performance of the 7th 
was far superior to that of 1951. My R.C.A. 
Camden copv of the latter is good. 

It is true that Toscanini speeded up the tempo 
of some works which he played frequently, but 
anvone who actually heard his performances of 
the Eroica in the concert hall would, I think, 
testifv to the absolutely overwhelming effect 
produced. Perhaps one dav we shall have on a 
disc the 1953 broadcast performance which was, 
apparently, magnificent, and the recording 
would probably be good judging by the other 
Toscanini pressings of that period. As regards 
tempo, it is to be noted that Weingartner took 
the last movements of the Eroica and the 7th 
faster than Toscanini. 

I am glad to see that Mr. Beckett has 
questioned Klemperer’s reading of Beethoven. 
I find his performance of the Evoica laboured and 
even boring compared with those of Toscanini, 
Weingartner and Furtwangler. The 6th is 
absurdly slow, the Weingartner, Bruno Walter 
and Toscanini performances being infinitely 
superior. I am not sure that one wants to hear 
what Mr. Stewart refers to as a ‘“‘ mighty 
rendering ’’ of the 7th. This is the view con- 
sistently taken by German conductors, with one 
or two notable exceptions such as Weingartner. 
In this respect one must remember that 
Beethoven’s message is universal, not solely 
German. I have heard Klemperer’s performance 
of the 9th at a Festival Hall concert ; whilst the 
audience was enthusiastic, the performance, 
despite great moments and a superb climax to 
the last movement, appeared to be on the whole 
uneven and therefore left one unsatisfied. 
Although it is true that perhaps Toscanini drove 
the soloists too hard in his recording of the 9th, 
the whole effect of the performance is, in my 
opinion, stupendous. The only performance 
which I have heard to equal it on records is that 
bv Weingartner, who picked a good team of 
soloists including the great bass Richard Mayr. 
T have not heard the Furtwangler and Horenstein 
recorded performances, but the only wholly 
satisfactory concert performance I have ever 
heard was given by the former with the Vienna 
Philharmonic about 1948. 
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In conclusion, I consider that from the point 
of view of performance alone, the Beethoven 
Symphonies by Weingartner and Toscanini have 
not been equalled as yet on gramophone records. 

Mayfield, Sussex. J. C. J. SHEARER. 


I wonder if others have thought as I have, 
after reading the recent correspondence, that 
the modern feud between the addicts of Tosca- 
nini, Furtwangler and Klemperer is really very 
similar to the old one between Brahms and 
Wagner, and just as stupid. Surely the fact is 
that all three are great conductors, all have their 
virtues and faults. While I consider that 
Toscanini, and to a greater extent, Furtwangler, 
are nearer to Beethoven than Klemperer, 
I find a great deal to admire in the 
Klemperer recordings, and where, in the 
catalogue is a Seventh to approach Klemperer’s? 
Let us hope that in time people will grow to 
appreciate all three interpretations simul- 
taneously—and perhaps they will be lucky 
enough to have more Furtwangler performances 
at hand for their pleasure and enlightenment. 

Bristol. P. R. J. CLARKE. 


Stravinsky’s ‘* Capriccio” 


I have just finished reading Mr. Schonberg’s 
review of Stravinsky’s Capriccio (Vox) in the 
August number of THE GRAMOPHONE. 

I would like to make it clear that Capriccio 
was performed by my talented colleague, 
Charlotte Zelka, and that your kind words of 
praise should go on her behalf. 

Vienna, IX. ALFRED BRENDEL. 


Bach’s Ist Brandenburg Concerto 


The Jagdhorn was a snail-shaped instrument 
originally developed in medieval Italy ; its tube 
was about 6 ft. long, and it had becn used in 
Germany for at least two centuries before Bach 
wrote the Brandenburgs (Virdung gave a 
picture of one in his book on instruments 
published in 1511). The Waldhorn—or cor de 
chasse or trompe de chasse or corno parforce, for all 
these terms were used in Germany and all of 
them denoted the same instrument—was a 
hoop-shaped horn developed in France during 
the later 17th century ; its tube was anything 
up to 16 ft. long, its pitch was therefore about 
an octave below that of the Jagdhorn, and it 
was the ancestor of our modern orchestral horn, 


It was Haussmann’s portrait of Reiche that 
started me off on my investigation, four or five 
years ago. D.S. states that Reiche is holding a 
Waldhorn ; but he isn’t—it’s a Jagdhorn, as 
coiled as can be. And if you roll up a piece of 
plastic hose, you will see for yourself that the 
tube of Reiche’s instrument must have been 
much nearer 6 ft. than 12 ft. in length. Writing 
in 1636, Mersenne said that the range of 
harmonics a good hornist could produce was as 
great as that of trumpets; from other 17th- 
century sources we learn that, failing hornists, 
their parts could be played by violins or oboes ; 
and whatever instrument they were played on, 
Bach’s corni da caccia parts fall within the range 
of the harmonics used for the tromba in Branden- 
burg 2. All this adds up to the fact that the 
Jagdhorn was a treble instrument, whereas the 
Waldhorn was, and is, a tenor. 


D.S. justly observes that, when Bach wanted 
such French novelties as the oboe or the trans- 
verse flute, he was at pains to use their French 
names. But, by the same argument, if he had 
wanted the newly invented ‘‘French’”’ horn, he 
would have written cor de chasse. As for Terry’s 
remarks about the Waldhornisten who turned 
up at Céthen some time after Bach had 
despatched his fair copy of the Brandenburgs to 
the Marquis, I would emphasize that there is 
not a scrap of evidence to connect their visit 
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with any performance of Branden 1, this 
hypothetical performance being one of Terry’s 
rare flights of pure fantasy. 


If I am right about Bach’s desire for high 
Jagdhérner in Brandenburg 1—it’s impossible 
to present and evaluate the evidence properly 
in a letter, and I have long intended to publish 
a detailed study elsewhere—then no hornists 
in the world pow Me could play at this pitch, an 
octave above the upper limit even of Dennis 
Brain’s ying. By accepting M. 
Pincherle’s es of freedom i in interpreta- 
tion (see D.S. on p. 147 of the same issue), I was 
at liberty to substitute oboes or trumpets, or 
even violins. But this particular Brandenburg 
has plenty of violins and oboes already, so that 
I was left with no alternative but to invite two 
of London’s most distinguished performers on 
the high trumpet to join us in this new recording. 
Far from wanting to do it again, we consider 
it one of the most exciting in the series. 

Forgive me, Sir, for writing at such length 
and so musicologically. As you will see, the 
question is far too complex, delicate and 
important for our pioneering version of Branden- 
burg 1 to be dismissed so facilely as a blotted 
escutcheon. I hope some of your readers may 
listen to it for themselves, not worrying about 
the gallimaufry of foreign terms, with their 
minds wiped clean of earlier lormances and 
of prejudices that high-pitched trumpet parts in 
a performance of this concerto are completely 
wrong. It is the pitch of these parts that matters ; 
their tone-eolour is comparatively unimportant, 
since all brass instruments will sound much the 
same at these high altitudes. We have chosen 
the only possible way of letting them be heard 
on disc for the first time at what I am convinced 
is their proper pitch. 

Philomusica of London. Tuurston Dart. 


D.S. writes: 1 have just wound up a 12-ft. 
length of plastic hose and it looks just like 
Reiche’s so-called Jagdhorn. Perhaps my hose 
is the wrong bore. Perhaps it is wrong to say 
that Terry’s suggestion of a performance of 
Brandenburg 1 by. two Waldhornisten is ‘‘a 
rare flight of fancy” because it doesn’t happen 
to fit preconceived theories. Perhaps Mr. Dart 
really thinks that once the fair copy of the 
Brandenburgs had been sent off, there was no 
alternative score or set of parts that Bach could 
use if he wanted to. It would be pleasant to 
read the evidence in full before having a major 
change of tone-colour committed to disc. I 
admire Mr. Dart’s adventurous spirit, but I 
think that this time he has either gone too far 
or else not far enough. 


Beecham and Delius 


How disgraceful that in this year of LP 
grace, when we are inundated by countless 
recordings of works chosen, all too often, for 
their antiquity rather than for any inherent 
musical significance, there is no available LP 
performance of Delius’s Song of the High Hills. 

The pleasure of those of us who still listen to 
the Beecham H.M.V. 78 set is almost nullified 
by the knowledge that this of all works simply 
cries: out for an unbroken sweep of sound, 
whereas we have to hear the music marred by 
bumps, bangs, stops and starts. 

Is there no hope of having this and other 
Delius masterpieces (The Village Romeo and 
Juliet and the Violin Concerto spring to mind) 
adequately recorded by Beecham who, after all, 
cannot be expected to go on edifying us 
indefinitely ? 

East Africa Conservatoire 

of Music, Nairobi. 


Nat Korsky. 


It is with extreme pleasure that I note the 
return to the London rostrum of Sir Thomas 
Beecham and also a Delius concert on 
November 4th. We rarely hear enough Delius 
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these days, and it seems a pity that so many of 
his works are practically neglected. A record- 
ing I greatly treasure is the Violin Concerto 
under Sir Thomas with Jean Pougnet (on 
H.M.V. 78). I am sure many will endorse the 
hope that one day these two great artists will 
recreate their performance of this work for this 
is one of Delius’ masterpieces. 

Hampton, Middx. R. PEACHEY. 


Yeomen of the Guard 


The latest H.M.V. recording of Gilbert and 
Sullivan’s opera, the Yeomen of the Guard, crept 
into the record market with practically no 
advertisement. Maybe H.M.V. were appre- 
hensive about releasing these records due to 
the mixed reception given to their recent 
Gondoliers and Mikado. 

I do not think that they should have worried, 
for without doubt the new Yeomen is the finest 
recording of this opera yet made. Previous 
recordings by the D’ Oyly Carte Company seem 
inadequate in comparison. 

Being the nearest thing to grand opera that 
G. & S. ever wrote, the soloists, all familiar 
with the operatic stage and concert platform, 
are quite at home with their parts. Their 
performance causes one to have second thoughts 
about the qualities of this opera. 

It is essential to have a strong chorus for the 
Yeomen, and this has been well provided by the 
Glyndebourne chorus. Sullivan’s music is 
always worthy of a top conductor and musicians, 
for full justice is seldom given to it by a theatre 
orchestra. 

I am one who will look forward to further 
releases of these essentially English operas, 
conducted under the baton of Sir Malcolm 


Sargent. 
E. Croydon, Pur L. BARNEs. 
Surrey. 


EDITORIAL NOTES 
A Mammoth Catalogue 


The new E.M.I. Group record and tape 
catalogue covering the “H M.V.”, Columbia, 
Parlophone, M.G.M. and Capitol trademarks 
has recently been distributed to the trade. 
Handsomely bound in red between stiff board 
covers (10 in. by 7 in.) the contents occupies 
over 1,300 pages. 

The bulk of the catalogue is broken into four 
sections: Artists, Composers, Titles and Tape 
Records. Reference is made to records at all 
three speeds and the whole layout and presenta- 
tion is admirable. 

The catalogue lists all records curren 
available and issued up to June 30th, 1958. 
Copies may be obtained from E.M.I. Records 
Ltd., 8-11 Great Castle Street, London, W.1, 
price 35s. 


E.M.1./Mercury Announcement 

Following the news of the expiration of the 
Pye/Mercury agreement, given on page 213 of 
the last issue, it is now announced that a long- 4 
term agreement has been signed between the 
Mercury Record Corporation of the U.S.A.-and 
E.M.I. Records Ltd. It is understood that 
E.M.I. will manufacture and publish the 
extensive catalogues of Mercury and EmArcy 
recordings for sale in Great Britain and in 
numerous overseas territories. The agreement 
became operative on October Ist, 1958. 


As Tue GRAMOPHONE is not a “‘trade paper” 
it is unusual for us to chronicle the affairs of 
those personalities immediately concerned with 
the trade. However, there are exceptions, and 
we feel justified in making one in the case of 
Mr. A. C. Hopkins (“‘Hoppy”’ to the trade) who 
retired from the Keith Prowse organisation on 


tly advertiser not completing his con 


November 3 


October 3lst. ‘“‘Hoppy’”’ joined the cord 
business in 1912 and MP 5 that in his ong 
association with the trade, the last 26 «ars 
being spent with Keith Prowse, the 
gramophone record which he ever sold wz: the 
“Cinch” at Is. 1d. In his retirement “Hy” 
looks forward to listening to even more mvc, 


Mindru Katz 

Known mainly from his Pye recordi: .- of 
Enesco’s Suite for Piano, Op. 10, Mindru K.=:z is 
to make his first public appearance ir: this 
country at the Royal Festival Hall on Nove aber 
llth. His second record of works by : 
Beethoven and Haydn is due for release s!.» 
whilst it is also planned to record the Prokofiev 
Ist and Khachaturian Piano Concertos later 
this year with the L.P.O. 


The Merry Widow 
Following the correspondence in the ‘ept- 
ember and October issues we have now been 
advised by Glocken Verlag Ltd. of 33 Crawford 
Street, London, W.1, that they are in a position 
to supply the following: English libretto (C. 
version)—7s., the German lyric- 
book (Doblinger)—2s. 6d. 


Record Catalogue 

The October edition of THz GRAMOPHONE 
PopuLaR RecorpD CATALOGUE is now on sale, 
price 2s. 6d., from all Record Dealers or 2s. 11d. 
post free from the publishers at 49 Ebrington 
Road, Kenton, Harrow, Middlesex. The 
catalogue lists all popular records and tapes, 
monaural and stereo, issued in the U.K. 
between April, 1958, and the end of September, 
1958. Used in conjunction with the Master 
Editions, as advertised on page 236 of this 
issue, it provides a most comprehensive refer- 
ence to recorded music in the popular field. 


Correction 

We are advised that the rewind time as stated 
in the Brenell advertisement last month should 
have been 55 seconds for 1,200 ft. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of per word, with a minimum 
of Where the advertiser offers to 
treated as Trade and charged at the rate of ninepence 
should includes the forward- 

ld be posted 


(co; in block letters or typewritten) should 
by the form of i orders or cheques addressed to 
Messrs, General ramophone Publications Ltd., 70 
Charlotte Street, w.i. retain 
the right to refuse or withdra at 
discretion and accept no responsibility, ” tor matters 
arising from clerical or printers’ errors or of an 


RECORDS FOR SALE 


A FEW Cetra, Camden, Scala, Eterna, “4 (Escalais) 
and others. Reasonable prices.—Box No. 
condition 
Klemperers, 30s. 
. Melvin, 5 Derby onan. 


Gol 
Camdens. Inquiries 


Glasgow, C.3. Western 8133. 
“ABC” COMPLETE POSTAL SERVICE OF LP 
see Trade column for details.— K. S. 


Please 
Holman, 143 Greenway, Ickenham, Middlesex. 
ABSOLUTELY THE BIGGEST XMAS LIST OF RARE 
VOCALS IN. THE WORLD. Large discounts given on 
this huge list for one month only. Published around 
early November. Everyone from Abendroth to Zenatello 
including many later artists from acoustics to electrics. 
Send 1s 4d. Postal Order for this month’s copy of 
VOCAL-ART (Postage Paid) and you won’t believe it 
possible for so many choice items to be on one ist. 
Golden-Age LP’s from 2is. Overseas subscribers 17s. oF 
one dollar for this gigantic edition. Crawley, 246 
Church Street, London, N.9, England. EDM 7760. _ 
ALWAYS A LARGE SELECTION of perfect ‘condi tion 
second-hand LP’s aw 2 at Chelsea Record Centre. 
203 King’s Road, . FLA 2596. 

AMERICAN COLLECTORS - send $6.50 for Engiish 
Cute. Quick service 26 Road, Jed- 
burgh, Roxburghshire, Seotiand 

AMERICAN LP’s and 45 Crosby, Pons, Martin. 
Jones, Como, Haymes, a "Private ‘collection.—MAL 
4313 or Box 844. 

BUYING or ae slightly used LP’s? Satisfaction ts 
at: Records, 72 Moerland Avene. 
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LLECTOR disposing of 300 operatic records, all 
wn also Books. Offers for entire collection to A. A. 
Wilson, 24 Balshagray Avenue, Glasgow, W.1. 


DECCA “ PARSIFAL,” perfect, ae 10s. Oiseau Lyre 
“Christmas Oratorio,” £3.—Box No. 802. 


~TINGUAPHONE—Italian, 45’s. Practically unused, £12, 
Deliver London area, Exon, St. Mary’s Avenue, West 
Wickham, Kent. 

LONG-PLAYING RECORD COLLECTION; for callers 
only, classical, half list prices.—Ladbroke 5071. 


LP OPERAS > perfect condition at approx. 27s. 6d. 
per disc. Owner pruning collection for stereo. Apply 
for list from . "st. Stephens. Avenue, St. Albans 55616. 


LP SYMPHONIES.—Eroica, Choral; Brahms 1-4, 
Dvorak 1-5; Elgar; Haydn 88-104. Shostakovitch 5 and 
10; V.W. Pastoral, Sea, Antartica. Concertos: Beethoven, 
27s. 6d. each, Mozart, Adelaide, Neilsen 6th, Shostako- 
yitch, Leningrad/ist. £3 per.—Box 830. 

LP’s.—Verdi, Don Carlo 110s. Puccini, Manon Lescaut 
(Decca) 82s. Donizetti, Don Pasquale (Philips); Giordano, 
Andrea Chenier (Decca); Orff Der Mond; Verdi, Trava- 

.M.V.) 55s. each. Puccini, Tabarro, Sour Angelica; 
Strauss, Songs (Fischer-Dieskau) ALP1487; Bergonzi 
Recital LXT5407; Beethoven, t: A 
Pathetique (Rubinstein); Delius, Brigg Fair, od 
Beecham ALP1586; Song of Summer, etc., — 
LXT2788; Dvorak, Piano Quintet, etc., 


Juliet RE25001; Shostakovitch, Ist Symphony ALP 1554; 
Tchaikovsky, 6th Symphony D.D.G. 
Wagner, Dutchman Overture, etc., ALP1513 27s. 6d. 
each. Schubert “Trout” Quintet SBR6220; Schumann, 
2nd Symphony NBR6033 15s. each, My Fair Lady 
RBL1000 37s. 6d.—Box No. 831. 

MAHLER third, £6. con- 
certos, etc., 27s. 6d. in. LP. State wants.— 
Box No. 839. 

RARE VOCALS (GIRALDONI, PLANCON, ETC.) at 

ble prices.—28A, Kenmere Gardens, ‘Wembley. 
“RECORD BAZAAR.—50,000 from is. Also cheap EP's, 

LP’s, Write for lists.—1142/1146 Argyle Street, Glasgow. 

SLIGHTLY USED LP’s, mostly as new, trom private 
collections; choice items, many outstanding recordings.— 
Box No. 820. “AL 

“TEN CLASSICAL 78's, 
price 2s. and free. No vocals. Send require- 
ments.—Box Noe 

TOSCA S5702-10; Boheme S5056-78; Moissi DB513, 519. 
541; Caruso DA108, DK104; Melba DB362; Farrar and 
Scotti 054202; Gluck DA228, 229, 451; Galli-Cure! 
7-54011.—Andrew, 16 Wilton Road, Edinburgh, 9. 

200 CLASSICAL LP’s (owner changing to stereo), 
27s. 6d. per twelve inch. State wants.—92 Queens 
Road, Clifton, Bristol. 


EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY AS NEW or money refunded. Goodmans 
Axiom 300 £9 5s., Axiom 400 £13; Audiom 80 os 


5 32s., Variable attenuator £2; 
Philips 9762M Speaker £8 12s. Lenco Transcription 
L55 £15; Collaro latest 4TR200 £12 gns. 

inquire for other items.—Box No. 716. 


ABSOLUTELY GUARANTEED unused surplus equip- 
z ‘AL, £14. 


reasonat 


G 
Garrard 301, £22 15s. Lenco GL56, £19 
4T 200 TX88 head, £16 10s. Quad II Rw amplifier, 
£19 5s. Quad II control unit, £16 Wharfedale 
two-way and three-way separators. Vis pickups in- 
cluding — amplifiers, etc., etc.—Please inquire 
Box No. 


ALL AS NEW, best offers secure: Goldring 600; 
Jubilee arm; Collaro 2010 motor; walnut Dlaying-desk: 
altobass amplifier. Speakers: Parmeko 12 in. Co-Ax.; 
CQ standard; Tetraq; Kelly ribbon Mk. I.—Box No. 834. 


AMPLIFIER, Quad II with control unit, brand new, 
£28.—Callaghan, 50 Nelson Road, Aston, Birmingham, 6. 


A QUAD Il. High-fidelity equipment less than half- 
price, genuine offer, carefully used, with Chapman 
tuner, Garrard, special cabinet, —-*.. speaker, 
switched lighting, Simtrol. Nearest £50.— 

39 Oakwood Avenue, Southgate, London, Nit Tele- 
phone Palmers Green 2356. 
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BJ SUPER 90 ARM with one shell, fitted with 
special bearings, bargain, £8 10s. Tannoy Variluctance 
cartridge, both diamond styli new, £8 10s.—A. 
son-Aikman, Stokes, Steyning, Sussex. 


BRADMATIC TAPE DECK only (no ee = 
with erase, record, replay half track heads tereo 
stacked head, £21.—112 Alcester Road South, _ 
ham, 14. Highbury 1314. 


BRAND NEW  Dulci-Harting unit, full 
guarantee, sound reason for selling, £45 gns.—Box 843. 


and built-in fitments for Hi-fi, quotations 
oes —J, Smith, 30 Cobham Road, Westcliffe-on-sea, 
ex. 


CARLSON enclosure, new, fitted 12 in. Lorenz 2LPH 
65s, walnut veneered, bargain, £18. High quality 8 watt 
push-pull amplifier and pre-amp, £10.—Box No. 857. 


CATHEDRAL SOUND, Individually built record repro- 
ducers or radiograms, autochange. Storage over 250 
records. Isolated speakers.—Write to Stan Wells, 38 
Nutfield Gardens, Northolt, Middlesex. 


CHARLES K.I. AMPLIFIER, £6 10s.; Steep-cut 
filter, £1; H.M.V. walnut player cabinet, 15s.; Studio 
arm, 5s.; classical and operatic 78’s.—41 Kinson Park 
Road, Bournemouth. 


COLLARO 2010 transcription unit complete. Diamond 
LP stylus, £10.—London, N.12. Box No. 848. 


COMPLETE SYSTEM—Leak Dynamic P.U. with trans- 
formers and diamond LP head. Garrard 301 with 
stroboscope. R.C.A, new orthophonic —— and ampli- 
fier. All in Australian walnut veneer cabin Goodmans 
Axiette speaker in similar cabinet. All as sr, little used. 
What offers?—Slater, 38 Edenvale Avenue, Blackpool. 


CORNER reflex cabinet for Wharfedale or Stentorian 
10 in., mahogany finish, £6.—Reed, WES 1906. 


CORNER SPEAKER—Lowther PW2/PM2, mahogany 
outstanding quality of reproduction. Cost £60, offers.— 
Southmeads Road, Leicester. Phone 

iby 3140 


DECCA THREE-SPEED PLAYER in walnut case. 
Completely overhauled. One Standard, 3 LP heads, 
£10.—110 Riverway, Christchurch, Hants. 


DECCALIAN 88 HI-FI RECORD REPRODUCER for 
sale, London area. Excellent condition purchased July 
this year, £30.—Box No. 833. 

DECCALIAN TWO-SPEED REPRODUCER with 
2 xms heads, arm, Also Decca corner speaker 
(3 ohms). Any offers?—Andrews, 31 Thurston Road, 


DECCALIAN two-speed. Excellent condi- 
tion. London, £10.—Box No. 8 


DECOLA RADIOGRAM. three- 
speed, Birdseye-Maple cabinet. Excellent condition. 
Recently overhauled. . Best offer over 
£70 (cost £215).—Box No. 813. 


DULCI/HARTING tape new April, £50. GEC 
metal cone in unstained an cabinet £15. Trebax with 
= 2 . Garrard TPA10, £4 0.n.0.’s. All perfect.— 
x No. 


DULCI-HARTING TAPE UNIT. Used demonstration 
only. Brand new condition. For use with any high 
quality amplifier. 55 gns. off at 42 gns.— 
High Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoke-on-Trent. Phone 25194. 


DYNATRON F/M tuner and power pack, “£15. Also 
amplifier, £12.—Box No. 835. 


EMG DR 18 amplifier, WB HF1012 speaker on 26-in. 
baie, £16.—Mockford, 27 Girdler’s Road, W.14. RIV 


FERROGRAPH, new 3AN/H. Acoustical Quad II 
amplifier, F.M. tuner, Garrard 301 turntable, Gol 
TRI arm, 500 M/SD cartridge in cabinet with jack 
connections for tape recorder, etc. (or separately). 
Tannoy 15-in. York speaker. Owner going abroad.— 
Dr. Warren, The Garden House, St. Andrew’s Hospital, 
Northampton. 


eseee F.M, TUNERS, variable tuning models, com- 
plete with valves and aligned, £8 ‘is. Power pack for 
above £2 10s.—D. Martin, 155 Hawthorn Road, Barns- 
bury, Woking, Surrey. 

KELLY =o. LATEST MODEL, perfect, 
Crossover, 30s.—38 Highfield Road, Bradford “3 
Yorkshire. 

LATEST EXPERT —. AMPLIFIER and pre-amp 

control] unit. Guaranteed and unused. Cost £53, 
accept £40. Genuine reason for disposal.—Box No. 


“LEAK EQUIPMENT. Three months use. TL/12 plus: 
Varislope III; Goodman’s Axiom 150 in Sherwood en- 
closure; Collaro autochanger.—Offers, Box No. 853. 

LEAK P.U., LP with transformer, £6 10s.; Rogers 
Senior pre-amp, £7 10s. Both purchased last December, 
perfect.—Moss, Heathgardens, Bucklesham, Ipswich. 

LEAK TL/i2 AND VARISLOPE II. Perfect, £25.— 
Ellison, 4 Airyligg Dr., Eaglesham, Renfrewshire. 

LEAK TL/12 and control unit, Three- 
speaker enclosure with A.R.U. 172, specifica- 
tion, no speakers, new, £11.—Dance, 5 Smiths Close, 
Southgate, Crawley, Sussex. 

LEAK TL12, £22; Varislope II, £12 10s.; Connoisseur 
P.U., Microgroove and Standard heads, £16. All ex- 
cellent condition. Musician owner converting to stereo, 
will deliver London area.—UPL 5129. 

LEAK T.L./25 “Point amplifier and Varislope 
Mk. 1. Complete in =? louvred carrying case, 
£25 £25 (cost over 842. 


~LENCO.—GL56 excellent, little used. 
£20. Johnson, Cumberland Road, Ramsey, 
Isle of Man. 


LIQUIDATOR has for sale quantity of stylus and 
= two glass-topped showcases same. 

ecord cards, one revolving and one wall record 
display ‘and. oe from Boys Gilbert & Co., Jacey 
House, L ne. Bour 


LOWTHER Acousta with PM6. Walnut. As new, £25. 
Croydon area, buyer collects. UPLands — 
LOWTHER DT4, 7 valve, 3 wave-band, A.M. tuner, 
£11; B.J. arm, fixed head, Donald” Oaklands, 
Inverness. 


LOWTHER P.M.6 in Rogers corner horn, £25 (cost 
£38); and Jason self-pewered AM/FM tuner, £17 
(cost £28); or £40 together. Both perfect. Delivered 
reasonable distance.—3 Pollards Hill West, London, 
8.W.16. POL 1387. 


MAGNAFON TAPE UNIT in case, works through any 
radio, amplifier, new April, £35. Seen by arrangement.— 
9 Hillfield Park, N.10. 


—Ribbon Tweeter cross- 
over, £4 1 12-in. Woofer, £4 15s.; pair £9. Studio 
Cartridge “(wertect LP diamond) £3 15s.—Box No. 


ORTOFON DIAMOND RCA AMP and 
control unit, £22; all new, rfect.—Steel, c/o 
Lawson. 248 Tantallon Road, Giassow, 8.1. 


PHILIPS ‘‘Novosonic”’ Hi-Fi 10w amplifier and oe 
matching walnut list 77 » Offered 45 
Philips auto unit, Wharfedale SMB3, £29. oni 
new, guaranteed. * ohattell, 40 High Street, N. Duns- 
table. Phone 340. 


PAMPHONIC 1004, ten watt shelf type amplifier, 
excellent performance and appearance, ten months old, 
£18.—Box No. 837. 


QUAD AM tuner, £5; Quad MKI pre-amp, £3: 

—— oak cabinet with cut-out to suit, Shepherd 

room for transcription i (cost £25), £7. 

‘ll 00% carefully used.—Chattell, 40 High Street, N. 
Dunstable. Phone 340. 


QUAD II AMPLIFIER and control unit. Connoiseur 
transcription deck and Mark II diamond LP pene... in 
Tygram cabinet ma Wharfedale SFB.3, five 
months old, cost £140. Must sell, due wedding bells. 
What offers?—Box No. 806. 


FERROGRAPH two-speed Tape 
bought, private sale, 71 i 

FERROGRAPH 7}, 15 speed. Only ie used, 
£72, accessories extra. London inspection.—Box 856. 

FOR SALE.—E.M.G. Handmade Gramophones Ltd. 
Recent large horn model. Exceptional tone.—Willcox, 
Copse House, Lower Earley, Berks. 


ge unused, as 


ARMSTRONG Al0 AMPLIFIER, hardly used, £14. 
BK enclosure fitted with W10/FS and Super 3, £20.— 
Cressey, 141 Belvoir Street, Hull. 


GARRARD T.B. record player in cabinet, £4 10s. 
Decca X.M.S. heads 78C and 33D, By each.—5 Tedstone 
Road, Birmingham, 32. HARborne 4359. 


ARMSTRONG Al10 (Mk. 1), £15. FM56 as new, £15.— 
Newsome, 60 Great North Road, N.6. 


ARMSTRONG A.10.MII new condition, £26. Collaro 
trans. 3 “P” p.u., £13.—25 Belsize Avenue, N.W.3. 


ARMSTRONG PABO TAPE AMPLIFIER, used six 
months, perfect, £5.—Floyd, Barley Stores, Barley, nr. 
Burnley, Lancs. 


AXIOM 80 speaker new and unused, £15. 
beam Echo Avantic DL7-35 amplifier and control — 
£36.—Box No. 851. 


BARKER DUODE L/speaker unit, model B, as new, 
£8.- -Beard, 12 Stonebridge Lane, Oswalotwistle. Lans. 


“BS ENCLOSURE, un-veneered, with Wharfedale 
Super 8 in. CS/AL, £8.—3 Rochester Road, Northwood 
Hill _ Middlesex. 


“BS “latest R.2,. corner reproducer cabinet for 12-in. 
unit = hw gns., in brand new condition, £12.— 
Bex _ Ne, 

BI — 90 MK. 2 ARM, 12-in. latest model, brand 
new and boxed, £10.—Box No. 812. 


GARRARD TB good condi- 
tion, £4 o.n.o.—Ring P. 1949. 


complete with 500 cartridge diamond LP 
lent £17.—Acorn 1507. 


GOODMANS Axiom 300, fitted in mahogany Sherwood 
enclosure, cabinet unmarked, superb reproduction, six 
months old. £22.—Box No. 838. 


HI-FI EXCHANGE STEREO BARGAINS 
Detailed requests for prompt delivery. R.C.A. amp. and 
tuner, — £67; Midax, unused, £9; Su/12/FS/AL, 
unused, £15 10s.; Kelly, mint. £9 9s.; SFB/3, unused, 


UNIT, GL56, 
stylus, excel- 


Golden, mint, £18 17s. 6d.; TL/10, Varislope 3, mint, 
£22; Pye Cantata, mint, £24; Pye AM/FM. mint, £26. 
Others.—Maxtone, 247 Church ‘Street, Westhoughton, 
Lancs. 

IMMACULATE E.A.R. triple-four portable record 
revroduc2r, £25 or reasonable offer. Demonstration with 
pleasuve.--Wem Middlesex. Box No. 854 


REVOX tape recorder, model B36, cost £115 as new 

and used for under 50 hrs., price £85. Loudspeaker 

with 15 in. Plessey, Midax 400, and two T.10 ya 

The unit in light oak cabinet approx. 2 ft. 9 in. by 
in. with crossove 


ed for under 50 hrs., £45. Either or both 
be deliv —. Personally by car in the South of 
England. —L. S. Miller Woodside, Harvey Road, Canford 
Magna, nr. Wimborne, Dorset. 


SALE Audiomaster amplifier, Editor recorder, Garrard 
301 Strobo, Collaro deck, offers.—92 Sudellside Street, 
Darwen, Lancashire. 


SOUND SALES phase inverter speaker, as new, £9. 
Bargain.—Cooper 83 Swan Bank Penn, Wolverhampton. 


SPECTONE 151B TAPE RECORDER, 1958, Diget 
Counter > and in perfect condition, cost 76 gns 
= hanging to stereo.—Phone Harrogate 81008 
er 9 p.m. 


STEREO TAPE.—Latest Truvox deck, stereo head 
and two type K amplifiers. New in makers cartons. 
£58. Cadenza microphone, £7.—2 Wentworth Road. 
BARnet 8868. 


SUPERB EQUIPMENT, modern natural mahogany 
cabinets; Goodsell GW18C 25-watt amplifier, PFA pre- 
amp, tape pre-amp, matched Wearite 2B deck, Chapman 
FM81 tuner, variable three-speed. Connoisseur turn- 
table, Collaro PX pickup, crystal microphone, speakers 
Barker 12-in. in heavy cabinet to Goodman specification 
with ARU, Axiom 80, crossover, attenuator. Complete, 
£150 ie 6514 or Box No. 824. 


1953 ROGERS, two-speed connoisseur, radio, hand- 
some little wear.—PAD 3365. 
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TANNOY VARILUCTANCE CARTRIDGE, 78 diamond, 
LP Complidex diamond practically new, in Garrard 
RC88 autochange. All excellent condition. Will sell 
separately, £21 o.n.o.—Butler, 90 Queen Anne Avenue, 
Bromley, Kent. 

TANNOY 12-IN. D.R. SPEAKER, perfect condition, 
must sel, bargain.—Webb, 116 Dawlish Crescent, Wey- 
mouth. 

TELEFUNKEN two-speed tape recorder model KL65K 

3-14 in. tape speed, List 57 gns., used demonstration, 
only 42 gns., quick sale, Brennell Mark IV model 500 
tape deck, £15; all new, guaranteed.—Chattell, 40 
High St., N. Dunstable. Phone 340. 


“TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 


worth about £30. These cabinets are suitable for 
housing amplifiers, gramophone motor, tape deck or 
similar equipment. Offered subject to being unsold 


at £15 ex works. Finish walnut, size 33 in. high by 
in. wide by 18 in, deep, depth of lid, 6 in. Inquiries 

Sound Sales Ltd., West Street, Farnham, Surrey. 
Farnham 6461. 

~“PRUVOICE 10 watt amplifier, complete tone controls. 
Pair 15 OHMS 10 . Goodmans speakers, housed, 
transportable mic./stand, £15 0.n.o.—Apply Smith, 
“Sportsman,”” Shinfield Road. Reading. 

TWO VOIGT H.C. CORNER HORNS, S, perfect ct condi- 
tion, reconditioned units and rectifier, together or singly, 
£20 each.—Stanburn House, Old Church Lane, Stan- 
more. GRI 409. 

VORTEXION 2B RECORDER, 
Jason F.M. tuner, Reslo ribbon mic., £75. 
A.M. tuner, £5.—Wilson, 99 Streathbourne 
London, S.W.17. Balham 6150 

~VORTEXION WVA (January, 1958), Cadenza Ribbon 
Microphone, 12 tapes (LP and Standard), Bib Splicer 
and various empty spools, £90 o.n.o. Free delivery, 
London.—-Box No. 

WEARITE C77 Stereodeck, two headlift transformers, 
listed £52, brand new, unused, £43.—110 Queenswood 
Avenue, Wallington. 

WHARFEDALE SPEAKERS: W/15/CS, Super 8/CS, 
Super 3/CS, and three-way crossover. Price new, £40. 
In original boxes, £27 10s. Also Garrard GMC 5 pickup 
and TPAIO arm, £10. Can be seen at Moseley or 
Burcot, nr. Bromsgrove. Braithwaite, Mosely Village, 
Birmingham, 13. SOUth 221 

“WHARFEDALE W12CS, £5. Wharfedale 1,000 c/s 
crossover, £1 15s. N.R.S. bass reflex cabinet, un- 
varnished chipboard, £2 10s.—Box No. 818. 

WILLIAMSON AMPLIFIER 12 watts. No_ pre-amp. 
£9. Connoiseur two-speed motor, £12.—112 Alcester 
Rd. South, Birmingham, 14. HiGhbury 1314. 

10-WATT 8-VALVE AMPLIFIER and tone control in 
oak-faced cabinet. Triode output, £10.—Hussey, Fre- 
mantle 0445. 


RECORDS WANTED 


A BETTER OFFER for your vocal 78’s and classical 
LP’s. Inquiries.—G. D. Melvin, 5 Derby Street, Glasgow, 
‘C.3. Western 8133. 


factory serviced, with 
Sound Sales 
Road, 


A BIG LOT of LP’s and = piano and vocal 
78° required. offered for fine condition LP’s 
70 Way, London, N.14 (Enterprise 


3068). 

“ABSOLUTELY THE HIGHEST PRICES paid for rare 
vocals in the world. Try me and see! Send your lists 
of disposals to me (Stamped Envelope please!) and 
get a quotation by return. Complete collections pur- 
chased if necessary, or one disc if of interest.—Crawley, 
246 Church Street, Edmonton, London, N.9, England. 
“ALL CLASSICAL LP’s IN PERFECT CONDITION, 
particularly recent issues; also 78 vocals. Highest prices, 
especially in part-exchange for guaranteed LP’s from 
our catalogue; or new LP’s and equipment, stereo or 
monaural. Offers and packing instructions on receipt of 


The GRAMOPHONE 


= ABRAMS “Drum Tuition” records.—Box No. 


MEISTERSINGER. 
price offered.—G Pennlea Road, 


 NIXA HLP2004.—Haydn, “Lord Nelson” Mass. £2 
for perfect copy, delivered. Write Box 814. 


“RCA 3102, Miguel Fleta Sings.—M. Stallick, 17 


Clapham Court, Kings Avenue, S.W.4 


RECORD SHOPS please note, we buy your deleted or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
Spot cash. Collected.—Record Mart, 261 Church Street, 
Blackpool. Phone 23600. 

“RECORDINGS BY MARIO ANCONA.—Red Label 
Gramophone and Typewriter, London 1904: 52072 Tosti, 
Mattinata. 52073 Verdi, Otello, Sogno. 52074 Era 
Lucia, (Ballata). 052075 Leoncavallo, Pagliacci, Prologo. 
052076 Tschaikowski, Serenade de Don Juan. 3-32180 
Tosti, Chanson de l’Adieu. Red Label Gramophone and 
Typewriter, Milano 1904: 52128 Tosti, Mattinata, 52129 
Verdi, Otello, Sogno. 52130 Mozart, 
Serenata. *052075 Leoncavallo, Pagliacci, 
*052080 Verdi, Otello, Credo. 3-32305 Tosti, 
de l’Adieu. 3-32306 Tschaixowski, Serenade de Don 
Juan.- -Box No. 807. 

~ SCHLUSNUS.—Master_ numbers and Mechanical 
Copyright dates from the following Polydors to com- 
plete discography: 65578, Carmen; 72661, Tell; = 


64, good good 


November 3 


VOIGT DOMESTIC HORN, finish immater: with 
P.M.2. Unit. —McDowall, Castle House, .tforg 
en 7 
WANTED.—Axiom 80 speaker, Quad, imson 
amplifier, etc.—8 Calgary Place, Leeds, 7. 


WANTED, in good condition, Edison ss hono- 


graph with Amberol cylinders or Edison F com- 
bination.—Box No. 817. 

WANTED.—Sound Sales  phase-inverter sp .ker— 
Mogador (Surrey) 2500, Evenings. 

W.B, JUNIOR bass reflex corner console wi) 1012 
crossover, T.10. Wanted.—6 Victoria Avenue, .‘atfield’ 
Doncaster. 


SITUATIONS VACANT & WANTED 


~BROADMEAD, England’s largest record retailer. 
Manageress for their important >= 
all parts of London.—Apply, Mr. A. 


Hooker, "ee 241 High Street, Slough, Bucks. 


GENTLEMAN, 33, past experience in gramopha 
retail trade, requires progressive post.—Box 852 p one 


KEEN SALESLADY for Record Department. Experi- 
or willing to be trained to take complete charge 
8.W.4. area.—Write full | details Box No. 791. 


REPRESENTATIVE, car owner, Hi-Fi enthusas, 


seeks position with reputable firm.—Box No. 816. 


REPRESENTATIVE required to carry additional ‘classi- 
cal record label, London area. Commission basis. Please 
write to.—Supraphon (London) Ltd., 45 Oxford Street, 
London, W.1. 


Otello; 72741, Pearlfishers; 72865, Zaza; 

Carlos; 30005 or PO-5114, Ave Maria; 35003, Vespiri: 
35022, Pagliacci; 35036, Trompeter; 35089, Pagliacci; 
47959, Draus; 62559, — 62760, Don Giovanni; 
62848, Nachtgang; — Zaza; 67050, Vespiri; 67362, 
Traviata.—Box No. 803 

“TEYTE H.M.V. DA1471/i477 Cortot). First- 
class condition essential.—Box_ No. 

“UP TO 6d. ALLOWED for lassical or 
light LP’s against the purchase of new ones. Send 
details and s.a.e. for reply.—Box No. 847. 

URGENTLY WANTED, all good early records of 
negro artists: Leadbelly, Hayes, Robeson, Anderson 
Armstrong, Horne, etc.—Discurio, 9 Shepherd Street, 
Mayfair, W.1. HYDe Park 6939. 


VICTOR SILVESTER, Columbia FB 3402, 3421, 3469, 
3492, 3503.—Wanted J. Staddon, 16 Wynne Road, 
Brixton, London. 

“WALTON VIOLIN CONCERTO, price and _ condition 

D 


SALES REPRESENTATIVE required by leading manu- 
facturer in the High Fidelity field. We produce Tape 
Recorders, F.M. Tuners, Amplifiers, Loudspeakers etc. 

ting connections handed over. Might suit active 
representatives with other lines in the same field. 
Generous remuneration. We would prefer enthusiasts 
in the High Fidelity field. All areas except London. 
Interviews London.—Box No. 808. 


YOUNG LADY experienced record sales/buying seek seeks 
interesting position, S.W. London area.—Box No. 841, 


Please to Coleman, 20 George Street, le 
WANTED.—Columbia Records: DB2349, “ ‘Flowers of 
Edinburgh,”’ and 2236, ‘‘Romance” from The 
Magic Bow.’ Both played by _ the Palm Court 
Orchestra. Good condition if —Box No. 821. 
WANTED.—Good condition, second-hand, Dutch 
Linquaphone Course.—Write, Mrs. Hobbs, Riverview, 
Marlow, Bueks. 
WANTED.—Second-hand Linguaphone or 
French course, good condition.—Write Box 809 
WANTED URGENTLY. (Luella) Melius, H.M.V. DA772, 
Les Fleurs des Alpes (Weckerlin), La Capinera (Bene- 
dict).—Box No. 823. 


Assimil 


Rates tor this section—nirepence per word—with 
minimum charge of nine skiilings. 
Goods advertised in this section are available to all 


A BETTER PRICE paid for LP’s. Classical, Light and and 
Jazz. Send records or list now.—Pioneer Sales, 122 
North Street. Romford. Romford 5786. Also at 2 Arcade, 
High Road, Chadwell Heath. 


“WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596 

“WHERE THE BEE SUCKS,”’ Isabel Bailey; ‘ * Loves 
last word,”’ Anona Winn: “ The Country Girl,” The 
Arcadians.—Box No. 827. 


MISCELLANEOUS 


ADVERTISER WILL PAY 4s per week for loan of 
LP records 334 r.p.m, 10” or 12”. Must be in perfect 
condition. Guarantes to pay full le price if 
records not returned in same condition as _ received. 
Classical or Popular. Please submit lists of artists, 
No. 829. 

ANTED.—Clean Copies of “ Words and Days,” com- 
piled” “by Nicholls (O.U.P., 1941 edition preferred, 5s. 
net.).—C. S., 43 Weatherby Mansions, London, S.W.5. 


DECCA BOOK OF OPERA, 22s. 
12s. 6d.—Francis, 3 Vicarage Street, 


6d. Record Guide, 
Warminster, Wilts. 


oar list; large quantities collected or boxes sent.— ELECTRONIC ENGINEER AVAILABLE. Advice, in- 

ig S. Holman, 143 Greenway, Ickenh Middl stallations, modifications and repairs. London and Home 

(Ruislip 2518). Counties.—Woollett, Telephone or write to FOR 2527. 
“ALL TYPES of LP’s, GOOD CONDITION.—“ Gramophones,” February, 


EP’s and 78's (excluding sets) 
wanted. Collected anywhere in Yorkshire.—The Book- 
shop, 174 Manchester Road, Bradford, 5. Yorks. 


ATTENTION! We are never knowingly overbid in 
the purchase of any quantity of perfect LP's. 


Send 
securely packed, for cash by return, to Record Speciali- 
ties. 10 Turner Close, N.W.11. MAI 1924. 


~ COMPLETE Italian language course Linguaphone or 
Assimil.—Apply Lomax, 25 Park Crescent, Southport. 


and all other instrumental solos.—Box No. 


who wish to dispose “of their surplu surplus 
clas-‘cal long playing records are invited to write to 


1950, to September, 1958, complete, except November, 
1951, October/November. 1952, 
1953, January 1957.—£5 o.n.o.—Box 810 


GRAMOPHONE,” February, to December, 
1957, Offers.—Burley, 17 Lorne Street, Reading. 
“THE GRAMOPHONE,” 1950-1957 inclusive. Free 
delivery, West Surrey, offers.—Cobham 2801. 


“THE GRAMOPHONE” first issue to date catalogues 
from 1916 to date. Offers.—Box No. 836. 

“THE GRAMOPHONE” bound volumes 
perfect, offers.—Denison, 44 Park Street Lane, 
Street, Herts. 


“1946-1958, 
Park 


Gibv's Bookshop, 83 Mosley Street, Manchester, 2. 


GLENN MILLER, Columbia SCM5086 wanted, 7s. 6d. 
offered for good copy.—Box 855. 

H.M.V. (78 r.p.m.).—Mozart’s Symphony, No. 29, A 
Major. K201, Serial No. DB5957-8, Boston Symphony 
Orchestra/Koussevitzky, in perfect or near perfect 
condition.—-State price to B. J. Brown, Lovers Hall, 
Pitchcompe, nr Stroud, Glos. 

~T TAKE CLASSICAL 78's in part-exchange for new 
LP’s. Send details and s.a.e. for reply.Box No. 846. 

IF YOU HAVE RECORDS TO SELL, either LP or 78, 
write, call or telephone Gibb’s Bookshop, 83 Mosley 
Street, Manchester, 2. Central 7179. 

INK SPOTS, “No Orchids for My Lady”. Mills 
Brothers. “Till Then".--Evans, 92 Lewis Road, Neath. 

“Masquerade "and “ Gayaneh 


KHACHATURIAN. 
Suites /Sevitsky condition. Deleted Capitol 


in good 
CTL7043.—Colchester, 2 Mill Road, Worthing, Sussex. 


__ EQUIPMENT, ETC., WANTED 


“ACOUSTICAL CORNER RIBBON SPEAKER by 
— Larkhill Cottage, Larkhill Lane, Freshfield, 

nes. 

DECCA CORNER SPEAKER required urgently, or 
Decca corner cabinet without speaker. Mee preferred. 
Good condition essential.--Box_No. 822 

“GOODMANS AUDIOM 70, , ARU 172, X0-750 and 
Attenuator in new condition. Separately or together.— 
Box No. 812. 


GOODMANS 315 unit required, less Midax. parts 
considered.—Br Frithville, Boston, Lincs. 
QUAD II and control unit with F.M. tuner and 
Collaro or similar gram. Tannoy D.C. 12 or 15 inch, 
separate.—Parr, Church Street, Southwell, Notts. 
REPRODUCER (sound box) for Edison og 
Phonograph Combination Type Model A.—Box No. 833. 


WANTED 


Good condition L.P.’s 
for purchase or exchange 
(generous terms). 


(Also certain 78 R.P.M.’s 
purchased or taken in 
part exchange). 


HENRY STAVE 


& COMPANY 
8 DEAN STREET, W.1 


(OFF OXFORD STREET) 
GERRARD 2757 
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JOHN LIONNET & CO. LTD. 
17 CHARING CROSS ROAD, 


LONDON, W.C.2 
TRA. 5575 


DEMONSTRATING 
THE WOOLLETT 
MOVING-COIL PICK-UP 


18-20,000 c/s distortion-free. Complete 


with a. and L/P DIAMOND Head 
. 12. 6d. ine. P.T. 
78 np m. DIAMOND Head 
. 13. 6d. ine. P.T. 


A wate complement to 


THE 
WOOLLETT 

4-speed 

Gramophone Turntable, with 
8% variable speed control. 

From £24.19. 5d. incl. P.T. 


STEREO 
SOUNDS 
BEST 
WITH 
DUODE 
NATURAL SOUND 


For stereo to sound really right one must make 
sure that both sound sources have integrated 
quality from lowest bass to extreme top. Duodes 
give this. 

The Duode unique drive, with its coil of fine wire 
wound over a pure latex sleeve on a featherweight 
aluminium tube, is matched to a moulded linen 
cone, suspended freely on a large diameter 
centering disc and a high density foamed plastic 
surround. The entire assembly is individually 
hand-made with great care on precision tools. 


The results are known and admired over the 
World by discriminating music lovers. They hear 
the wide frequency range given by the built-in 
crossover ; the dead- clarity given by 
the built-in feedb of 
boom and and the all-important result 
—NATURALNESS. 


If YOU want these pleasures, write to 


DUODE LTD. 


24 Dingwall Road, Croydon, Surrey 


The GRAMOPHONE 


AACHEN CATHEDRAL CHOIR to Zorian Quartet. 
Free monthly list of second-hand LP’s, all covered by 
an unconditional money back guarantee, is available on 
request. Also, please ask for details of our new library 
scheme, which offers any record currently available in 
Great Britain. — Specialists, 10 Turner Close, 


N.W.11, MAI 1924 

AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
be in good condition.—Ives, 110 Magdalen Street, 
Norwich. 

“ABC” COMPLETE POSTAL SERVICE OF LP 
RECORDS. (A) An interesting, comprehensive selection 


of LP’s, MP’s, 45’s in guaranteed perfect condition at 
substantial savings on new prices. (B) Older issues 
and imperfect copies at extremely low cost; ideal for 
educational or club use. ( New LP’s, monaural and 
stereo, with following advantages: Every British issue 
(except H.M.V.); post/packing free; inner and outer 
polythenes; guaranteed copies; your perfect LPs accepted 
in part-exchange; personal service with advice if wanted. 
A postcard or phone call brings by return our large 
free catalogue, and future issues, It provides details of 
our entire stock, part-exchange schemes, and prompt 
and safe postal service to any UK address. Finest 
stereo and hi-fi equipment supplied against your perfect 
LPs.—K. S. Holman, 143 Greenway, Ickenham, Middle- 
sex. (Ruislip 2518). 


A BALANCED Library may be built up from my list 
of mostly perfect LP’s. Classicals, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich, 


A BARGAIN BASEMENT, 1,000 current classical LPs, 
all perfect. Catalogue.—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 


A BARGAIN OFFER, 22s. 6d. for 12 in., 
10 in. perfect condition.—G. D, Melvin, 5 
Glasgow, C.3. Western 8133. 


ALL JAZZ, Popular, Classical LP’s purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


ABSOLUTELY THE BIGGEST XMAS LIST of rare 
vocals in the world. Large discounts given on this 
huge list for one month only. Published around early 
November. Everyone from Abendroth to Zenatello 
including many later artists from acoustics to electrics. 
Send ls. 4d. Postal Order for this months copy of 
VOCAL-ART (Postage Paid) and you won’t believe its 
possible for so many choice items to be on one list. 
Golden-Age, LP’s from 21s. Overseas Subscribers 7s. 
or one dollar for this gigantic edition.—Crawley, 246 
Church Street, London, N.9, England. EDM _ 7760. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
Polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warws. 


AMERICAN LP’s: Camden, Folkways, Westminster, 
Riverside, etc. All other labels can be obtained. Please 
state your wants. Camden list available. Records sent 
to any country other than Great Britain. British col- 
lectors may buy from us when in Dublin. British postal 
orders and currency accepted.—International Record 
Library, 26 South Anne Street, Dublin, Ireland. 


AMERICAN MAGAZINES. /Year’s subscription High 


2s. 6d. for 
Derby Street, 


Fidelity"’ 50s.; ‘‘ American Record Guide” 3ls.; 

Audio” 35s. Specimens, “ High Fidelity ’’ 5s., others 
4s. each. Complete catalogue free.—Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 


A SELECTIVE LIST OF RECORDS FOR CHRISTMAS 
GIFTS embracing the well-known with the lesser known 
will be sent free to subscribers of ‘“ Your Record 
Choosing”’ at the beginning of December. Non- 
subscribers who require a copy should place their order 
now, as demand is — to be pase. Send a 6d. P.O. 
together with 2d. mp. Remember that “Your 
Record Choosing ”’ ay “the small invaluable guide for 
collectors of classical and chamber music and an annual 
subscription (six issues) costs only 1s. and entitles 
subscribers to many benefits, including use of the 
Miniature Score Service.—Box No. 819. 


BIGGEST XMAS DISCOUNTS EVER ON RARE 
VOCALS in this month’s VOCAL-ART. Get your copy 
now before they are all sold. Hundreds of people were 
disappointed last year. Make sure you are not one of 
them this year. See Advertisement under VOCAL-ART. 


EDITING AND DUBBING SERVICE for magnetic 
tapes.—Thomson, 112 Alcester Road South, Birmingham, 
14. HIGhbury 1314. 

“ FONOTIPIA SUPPLEMENT,” Vol. 3 of “ Voices of 
the Past."" Much new information. 10s. 6d. post 6d. 
Vol. 1, H.M.V. English Catalogue 30s., 

10d.; Vol. 2, H.M.V. 20s., post 
Also Record Collecting,’’ 9s. Post 9d.— 
Oakwood Press, Tandridge Lane, Lingteld, Surrey. 

GERMAN LP’s AND 45’s: Folk Music, Poetry, Drama, 
etc. List available. British postal orders and currency 
accepted.—International Record Library, 26 South Anne 
Street, Dublin, Ireland. 


GRAMOFILM (F) Polythene inner sleeves of novel 
design for maximum per of one 
dozen: 12-in. 4s. 9d.; 10-in 9d.; 7-in. 2s. Gram- 
poo Anti-Static 3s. 6d. per “pottle. The new on 


Advert 73 


ant for STEREO AND MON- 
RODUCTION by STAMFORD 


We on e* supply and fit any equipment 
currently available—no fitting charge. 


e: £10/19 
Monthiy “Payments of 22/4 
HOUSING FOR 8” SPEAKERS 

INITE BAFFLE for 8” 

or Deposit 18/- 
ayments of 11/11 
$28A.—26” high, 114” wide, 11” deep. Price: £7/19/6 
or Deposit 24/- and 9 Monthly Payments of 16/3. 
S30A.—SHELF MOUNTING.—11” high, 24” wide, 11” 
deep. Price: £7/19/6 or Deposit 24/- and 9 Monthly 
Payments of 16/3, 
Taper legs 27/6 extra. 


/6 or Deposit 33/- 


GP50. EQUIPMENT , 31” high, 17” wide, 
5” Prici and 9 


Equipment can _be 
alternatively, Cabinets 


supplied fitted, or 
can 
individually in a choice of waneese 


supplied 


GP65. —E UIPMENT CABINET. Size: 36” wide. 16” 
deep, 36” high, incorporating a full size 10” bass refiex 
enclosure to Messrs. Wharfedale specification. Price: 
av 19/19/- or Deposit £3 and 9 Monthly Payments of 


$29. —ENCLOSURE FOR WHARFEDALE 10” 
- or Deposit 31/6 and 9 Monthly 


Write ior NEW ILLUSTRATED 
iving details, sizes, etc., of over 2 dozen new 
esigns, together with a comprehensive list of 
test equipment, credit terms etc, 
Correspondence 


A. L. STAMFOR 4. 
20 College Parade, 
London. N.W 


55.—LOWBOY CABINE T, 45” Joni 


tt" deep. 18" Price: £16/16/- or Deposit 51/- 
and 9 Rionthis’ Ba 34/-. 
327.—COLUMN ENCLO: for, 


Wharfedale 10” 
Speakers. 12” x 12” x re “high. Price: £13/15/- or 
Deposit £2/1/- and 9 Monthly Payments i =a 

326.—COLUMN ENCLOSURE for _Goodm 12” 
Speakers, 400 (A.R.U. 172. “at 55/3 
or Deposit £2/14/- 


Can be used in conjunction with Goodmans Stereo- 
"honic Bowl. 


record sponges 2s. 83d. each. The only real cross- 
indexing system: Gramofile de luxe 18s. 5d. each, and 
Gramofile Juniors 9s. each. Also Gramvelope Polvthene 
Outers in all sizes, obtainable from your usual dealers. 
Ask them for our goods lo not write to us.—Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 


GRRRRR! WISH I’D SENT FOR Capewell-Lancaster’s 
used LP list. Good condition, serious music only. They 
buy too. offers by return.—34 Hall Road, Handsworth, 
Birmingham. 


All these Enclosures are Ayninde from 3” Chip- 
board. veneered in Oak. Walnut and Mahogany, 
finished to shade r Delivery 

otland & N. Ireland 


England & Wales. ( 
25/-). 


VISIT OUR SHOWROOM for demonstrations: 
A, L, STAMFORD. 84/86/98 Weymouth Terrace, off 
Hackney Road, London, E.2. No, 6 Bus from Liverpool 
Street. Book to m, Hackney Road and walk back 
two turnings. 
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for 


industrial use, scientific research, speech therapy, serious 
or just an instrument which will be 


IF YOU REQUIRE A RELIABLE RECORDER 


in can meet your need. 

un advice saves your pocket. The highest repair 

bill paid by “‘Eroica” clients to date is £7 10s. after 

four years recording and playback daily. Tape recorders, 

British Ferrograph recorders from stock. 
etc. Reco: services: 

Special recordings for societies, 


Eroica Reco’ 
Studios (1949), Peel Eccles, } ~~ ECCles 
1624. Musical director: Thurlow Smith, A.R.M.C.M.. 

“TI'S HERE! Stupendous catalogue containing hundreds 
of new LP’s of famous singers personalities. Send 
for details now.—Collectors Records, 90 Lower Rathmines 
Road, Dublin. 

JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc. 
Standard and Microgroove. Studio Facilities.—21 Nassau 
Road, London, 8.W.13. RIVerside 7150. 

LIVERPOOL RECORD EXCHANGE. — We 
record enthusiasts on Merseyside and elsewhere to call 
and see our stock of used LP’s, Operatic and Orchestral 
78’s. Good prices given for your used LP’s. Send a list 
and we will quote. Send 6d. for our list of used LP’s 
Belcantodiscs in stock. weekdays 11 till 4 (Thurs. 
5 till 7) Sats. 10.30 till 5.30. R@Yal 7738.—15 Houghton 
Street, Liverpool, 1. 

LONG-PLAY classical records urgently wanted, Very 
top prices paid for perfect discs. Any quantity pur- 
chased. Send details.—-The Gramophone Record Ex- 
change Regd., 48 Brunswick Road, Edinburgh, 7. 

LONG PLAYING RECORDS.—New and second-hand 
bought, sold and exchafhged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

MAXTONE HI-FI, SPECIALIST advice on installa- 
tions, adaptations, stereo, free. Speakers our forte!— 
,247 Church Street, Westhoughton, Lancs. Tel. 

“MUSIC ON TAPE.”—pre-recorded, twin-track tapes 
of music for dancing, background music, light wos 
and instrumental music—30 minutes and 60 
Playing time at 32s. and 64s. . All = 
a. to Music on Tape, 6 Laurence Pountney Hill, 


the home, we 


The GRAMOPHONE 


only Once ba: 


spools, 19s. 6d.; latest type by b> 
6d.; 1200 ft. LP 53 in, 29s. 6d.; 
packing 


you can afford. 
no interest on most new recorders. Excellent selection 
of second-hand machines. Cash paid for your present 
machine. E. C. Kingsley & Co., The Tape Recorder 
Specialist, 132 Tottenham Court Road (corner of Warren 
Street), London, W.1. EUSton 6500. 

PERFECT RECORD PROTECTION. Polythene lined 
stiff cardboard record Bay for Tin, EPs. With dust 
exclusion flap, 3s. 9d. per doz., without flap 3s. 6d. per 
doz. Post free. Trade Cnauiries invited.—Young & Co., 
194 Drayton Park, London, N.5. CAN 2296. 

RECORDS POST FREE, LP's, 45's, 78's in guaranteed 
perfect condition, also Hi-Fi equipment all makes post/ 
packing free. Write for details—Post Haste Records 
Ltd., 16 Holland Road, W.14. 


RECORDING STUDIO equipped with new Steinway 
Grand. Mobile Recording Van. 78’s and LP’s from your 
own tapes. Commentaries and music on Synchronised 
LPs for cine enthusiasts.—Rapid se Service, 21 
Bishops Close, Walthamstow, E.17. 3889. 


TAPE/DISC/TAPE transfer, copying, If quality 
and durability matter (especially w from your 
tapes) consult Britain’s first full- service. 
Modern studio and mobile facilities to suit every re- 
quirement. rde 
graphs, Vortexions 
available new, ft. LP tapes, 37s. 7 
1,200 ft. standard from 21s. post free. 
suit every microphone shortly avaliable 5 —Sound News 
Productions, 10 Clifford Street, London, W.1. 


November. 


THE FINEST PRIVATE in the w ong 
London is at your service. We s in inst: 
mental groups and solo recordings. Have your 


recordings ribed to high-quality standard i lor -- 
playing discs. makes of tape recorders ar: vaila: jc 
us | 

| 

} 

| 


for hire to suit any occas’ Phone or writs 5 
MagnesTaph Recording Co. Ltd., 1 Hany Ple 
Oxford Street, London, W.1. Tel.: LANgham - 56, 
THE LAST WORD IN RECORD PRO’. cCTION 


Strong white-paper envelopes entirely coated ir de with 
Polythene, having a . flap for dust 
| Packets of 12: 7 in. 
9d., Post free from TEXION 
G, End Road, London, 


VERY HIGHEST PRICES PAID 
records in finest condition. 
for part exchange. The public is invited i. inspect 
our large selection of slightly used records w’ 
be heard before purchase. Our department 
fidelity equipment is now open. We are open Monday 
to Saturday 10 a.m. to 6.30 p.m. Thursday 10- 1. 
premises are one minute from Notting Hill  - 

buses 27, 28, 31, 46, pass door.—Gate | 
roke Road, Notting Hill Gate, W.11. 
PARK 5108 


VOCAL-ART, largest published monthly 
of rare vocals in the World. Home Rates Is. 4d. 
paid or 9s. per Annum, Overseas rates 7s. post roid 
or 35s. per annum. Literally hundreds of choice speci- 
mens of rare G. & T., etc., up to present-day cele- 
Music-Hall, Musical "Comedy, Speech Records. 
Age LP from 2is. Get your Xmas edition 
order in now and don’t be one of the disappointed 
ones who come too late! Last year the Xmas Edition 
sold 500 copies.—Crawley, 246 Church Street, London, 
N.9, England. EDM 7760. 

15s. RECORDS.—Approximate value £5 
b onthly. H.M.V. and all others. Inquiries 


TAPE AND SPLICER Bargains, = S.A.E. Cine- 
Optics, 19 College Road, Harrow. 


TAPE TO DISC RECORDING. ve LP 
27s. 6d. (30 min.); 78 r.p.m. 13s. 6d. 48 hour service. 
S.A.E. leaflet.—A. D. M (Deroy Sound Service), 

Lane, Aughton, Ormskirk, 


Little Place. Moss Delph 
Lancs Aughton 3102. 


solicited ‘oe Record Players, Amplifiers, Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 


200 OR MORE LP collectors have made their coi- 
lections from my varied list of opera, symphonic and 


chamber records. Lists sent free.—Devoy, 71 Lightburn 
Road, Halfway, Cambuslang, Lanarkshire. 


WIHICH 7272 


both stereo and monaural. Never 


| HORNS 


nbury and 


Never before has there been such a wide choice of high fidelity equipment, 
before has there been such a chance that 


you could make an expensive mistake when choosing. 

SIX SOUTH PARADE, OXFORD 

Telephone 55360 or cme 

South Parade is 2 miles North of the City centre and runs between the 
Woodstock roads. 


Do come and see us. 


of 
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This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 


The average net sale for the period 
January to June, 1958, was 73,539 copies. 


THE IDEAL XMAS 


GIFTS—EASIBIND CASES 


FOR “THE GRAMOPHONE” AND “THE GRAMOPHONE” L.P. CLASSICAL AND POPULAR RECORD CATALOGUES 


porary 


page of any separate 
reference 


Spine. 
cover and spine. 


the Publishers. 
Trade enquiries invited. 


“THE GRAMOPHONE” 
EASIBIND CASE 

The ideal self-binder specially 
designed to hold twelve issues 
of ‘‘ The Gramophone ”’ (with 
advertisements) which can be 
used either as a permanent 
form of binding or as a tem- 
binder for housing 
twelve issues which Readers 
may wish to have specially 
bound on the completion of a 


can be easily 
received—a two-minute operation 
—the Easibinder opens flat at any 
issue, 
facilities and makes an_ excellent 
addition to any bookshelf. Size II} in. by 8% in. by 3} in. 

The Easibinder is supplied in Navy Blue Leathercloth 
with the title ‘‘ The Gramophone ”’ goldblocked on the front 


Obtainable from Record Dealers, price 15/6, or direct from 


BIND CASE 


Volume, details from Trade Classical d Popul 
an ‘opular Catalogue 
Copies of ‘‘The Gramophone”’ New Catalogues when received can, 


inserted as 


gives quick 


and spine. 


Publishers. 


“THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.I 


“THE GRAMOPHONE” 
CLASSICAL AND POPULAR 
RECORD CATALOGUE EASI- 


Specially produced to accommodate 
one copy of ** The GRAMOPHONE ”” 
LP CLASSICAL RECORD CATA- 
LOGUE and Six Master Editions OR 
Quarterly Supplements of the POPU- 
LAR RECORD CATALOGUE. 

Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon for 
easy reference, and to separate the 


with ease, be inserted—a two-minute 
operation—the binder opens flat at 
any page of any Catalogue. 

The Binder is strongly made, covered 
in Navy Blue Leathercloth, size 9} in. 
by 6 in. by 3} in. spine, with title ‘‘ The Gramophone ”’ LP Classical 
and Popular Record Catalogue goldblocked on the front cover 


INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6, 


L.P. 


or direct from the 
Trade enquiries invited. 


Telephone: MUSEUM 566! 
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When good circuitry and design are presented with straight- 
forward, easily followed instructions, it mes relatively simple 
to build technically advanced items of audio and electronic 
equipment. The Jason Kit programme includes designs for 
building first-class amplifying equipment (monaural and stereo), 
tuners, and now, valuable test equipment. No special tools or 
experience are necessary. Chassis and panels are punched and 
drilled to size. (Valves are extra unless stated otherwise). 


JASON JTV SWITCHED FM/TVY SOUND TUNER 
For switched reception of BBC FM and all BBC and ITV sound 
transmissions as described in Hi-Fi News. Complete kit with 


case, but less valves £12.19.0 
STANDARD FM £5.5.0 

Power Pack aig STERSO 
ARGONAUT AM/FM valve power amplifier, 

Tuner unit £10.10.0 '!0+ 10 watts output. 

Complete receiver £11.10.0 For use with J. 44 or 
MERCURY SWITCHED FM _ 3-3 pre-amp. With 

inc. 2 valves in front end £9.0.0 valves and case. £178.0 


FRINGE FM TUNER 
Self-powered. Less valves £8.5.0 STEREO PRE-AMP 


SIMPLIFIED STEREO AMP. J. 4-4 with caseless valves £16.10.0 


La +3 J. 3-3 with valvesand case £16.15.0 
£13.19.0 J. 3-3 with valves, lesscase £16.0.0 


Jason 


and may be built with or without standardised Is on request. 


Details about any kits in which you are interested gladly sent on request 
THE JASON MOTOR & ELECTRONIC CO., 3-4 (G) GT. CHAPEL ST., OXFORD ST., LONDON, W.I Gen 0x74 


in domestic hi-fi a 


In ten years there has been no amplifier offering 
so much to the home hi-fi enthusiast. 
In one small unit the “high-gain-15” provides 
all the refinements for the reproduction of radio, 
records and tape..The amplifier is available for 
panel mounting or as a free standing unit, 
attractively styled with maroon and silver panel. 


INTEGRATED PRE JAMPLIFIER/POWER AMPLIFIER 


CONTROLS 


The high gain input circuits are fully loaded 
by modern high quality low output pick-ups. 
The tape input is loaded directly from 

high impedance tape head, 


VOLUME: Continu- 
ously variable. Provision for 
remote stereo ganged control. 


BASS: +14dB @ 50 c.p.s. 


TREBLE: +14 d8 @10 ke.ps. with full C.C.1.R. compensation. OY” 
TREBLE FILTER: 10, 9, 8, 6, 4kc. A 
@ 2048 /octave. Founder Chairman Guy R. Fountain 


TAPE OUTPUT: 0.3 V @ 100 K ohms. 


LONDON SE27 
GIPSY HILL 1131 


TANNOY PRODUCTS LIMITED NORWOOS 


One of the Tannoy Group of Companies 
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THE 4HF FOUR-SPEED SINGLE RECORD PLAYER 
This unit has been designed to meet the demand for a high quality playing 
unit at a reasonable price. With 40 years of Garrard experience behind it, 
every detail has been carefully designed so that maximum reliability and 
absolute fidelity of reproduction can be assured. 

A 12” diameter turntable has been incorporated. The turntable spindle is 
of large diameter and is ground and superfinished to extremely close tolerances 
and runs in self-oiling bearings of a special grade. 


These features combine 


to ensure perfect smoothness of running and a minimum of wow and rumble. 
The rubber intermediate wheel is mounted on clock type pivots which run in self-oiling bearings to ensure rigidity and 


freeness. 


vibrations from the unit plate and pickup. 


The unit is fitted with a Garrard patented fully automatic stop, but a special feature is the pro- 


vision of means for disengaging the stop. 


It is fitted with the T.P.A. 12 Transcription pickup arm which will house all Garrard cartridges 
It is wired and technically approved for stereophonic 


arrard 


For 40 Years the World’s Widest Range of Gramophone Equipment 
THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD 


and most of those of other manufacture. 
reproduction. 


It is retracted automatically when the unit is switched off. A speed control is 
incorporated which has a range of + or —3°, on ali speeds. 
The motor is mounted in specially designed rubber suspensions which completely isolate all 
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SOUND—with a new meaning 


9900 


PAMPHONIC 


17 Stratton Street, 


REPRODUCERS 


London, W.1 Telephone: 


Pam phonic. Sterey 


AMPLIFIER 
MODEL 3000 


Pamphonic Stereo Amplifier Model 3000, is specially 
arranged to operate froma stereophonic crystal 
pick-up cartridge, or from a stereophonic tape 
recorder play-back amplifier, and uses the latest 
printed circuit assembly techniques. Either monaural 
or stereophonic by a turn of a switch. Balance control 
for adjusting relative levels of the two stereo channels 
Switches are incorporated to handle 
various recording characteristics of 
Stereo discs. 


30 gns 
LTD 


GROsvenor 1926 


DaP11S3G 


¥ 

amphonic 

Soy 
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the 
perfectionist’s 


microphone 


The thrilling acoustic quality 
of the Cadenza Ribbon Microphone 
is something that every 
recording enthusiast has wished 
for. This is no microphone for 
the mediocre—the Cadenza isa 
superb instrument that will do 
full justice to the finest 
performers and the best of 
recording equipment alike. 
With a virtually flat output 
over the entire 50 - 12,000 cps 
range, gems of tone and clarity 
that make the original 
performance sparkle are caught 
and held by the wonderful 
Cadenza ribbon microphone. Yet 
it is not in the ‘expensive’ 

price class; its moderate cost 
places it within the reach of 
every discriminating devotee 

of recorded sound, 


ribbon | ribbon microphone | 1e 


ed in England 


designed and 


Microphone with 
dual impedance head, in 
presentation case, 84 gns. 


Microphone (dual impedance head) 
and tripod desk stand, with 
11 ft. of cable. 10 gns. 


Styling: Peter Bell, M.s.1.4 


Send now for illustrated folder 
or ask your radio dealer 


Simon Sound Service Ltd 


46-50 George Street, London W.1 
Telephone: WELbeck 2371 
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CHATSWORTH 


APERIODIC 
ENCLOSURE 


For the first time a loudspeaker 
assembly of small dimensions pro- 
vides excellent bass response—thus 
bringing true high quality listening 
into the small home. Its elegant 
proportions enable the Chatsworth 
to be wall mounted or placed on the 
floor, occupying only 2 sq. ft. 
Using the Tannoy 12” Dual Con- 
centric Speaker it has smooth bass 
response down to 50c.p.s.. Here is 
the ideal reproducer, used in pairs, 
for Stereophonic sound. The Chats- 
worth is hand built from solid wood, 
finished in Sapele Mahogany or 
Walnut. 


” 


Height 39 
Max. uidth 19" 


Front to rear 12" 


\TANNOY” 


Founder Chairman Guy R. Fountain 


TANNOY PRODUCTS LIMITED 
WEST NORWOOD LONDON S.€E.27. 
One of the Tannoy Group of Companies GIPSY HILL 1131 
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Youre on 
the best of 
terms with 


THE 

TAPE 
RECORDER 
CENTRE 


All makes of tape 
recorders and 

Hi-Fi equipment 
FREE OF INTEREST 


on orders over £30 


All leading Tape Recorders, Saga-Elizabethan 
recorded tapes, and a complete range of Hi-Fi 
equipment — Amplifiers, Tape Decks, Tuners, 
Pick-up Arms, etc. 

Unbeatable NO-INTEREST terms: net cash price 
over 9, 12 or 18 months, deposits from 10%. 

No extras. Delivered free U.K. 


FREE illustrated 20-page catalogue on request 


Call, write or phone 
Sypha Sound Sales Ltd (Dept.G) 
THE TAPE RECORDER CENTRE 
75 Grand Parade, Harringay, London, N.4 


Tel.: STAmford Hill 1146 
Open Monday to Saturday 9—6, Wednesday 9—! 
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PERIPHONIC 


the new 


loudspeaker system that 


cancels distortion 


At 40 cycles per second with 10 watts input, the Periphonic 
system reduces harmonic distortion to the incredibly low 
figure of 2.7%. At 1000 C.P.S. the distortion is 0.3%. Here isa 
triumph in sound reproduction achieved with two “air- 
coupled”’ G.z.c. metal cone loudspeakers and four G.E.c. presence 
units, mounted in a cabinet embodying entirely new principles. 
Exclusive to the G.zE.c. and available as individual units, the 
metal cone loudspeakers give low inter-modulation distortion, 
extremely smooth high frequency response and excellent 
transient response. Designed as accessories to the loudspeakers, 
the presence units overcome point sound source and add 
*“presence”’ to the 9 octave realism. >? 


GEC 


HIGH QUALITY 
SOUND EQUIPMENT 


Metal Cone Loudspeakers 
Presence Units - Stereophonic Systems 
Periphonic Loudspeaker Systems 
Pre-amplifiers - Amplifiers 


Write today for details 
THE GENERAL ELECTRIC COMPANY LIMITED 
MAGNET HOUSE KINGSWAY LONDON WC2 


| 
] 
Ce yy 
Elizabethan Escort— 45 gns. 
£4.10.0 deposit and 
9 monthly payments of 
£4.15.0 
| \ \ 
¥ * | 
\\ GEC metal cone loudsp:sker We 
\ § a) 
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* increasing demand for 


Mechanical speed change without 
braking provides 4% variation at 
allspeeds. Synchronous motor is 
virtually vibrationless. Main 
spindle runs in phosphor bronze 
bearings. Turntable is full 12-in. 
lathe turned from non-ferrous 
material. 


With three interchangeable heads 
for microgroove, standard and 
older records, available with 
diamond or sapphire stylus. 
Frequency range 25-20,000 cps 
+ 2 dB’s, 400 ohms model gives 
15 M.V. output from the average 
LP disc; 25 M.V. from a standard 
8 r.p.m. recording. 


Spectacular tape recotoe 
High power output allows the 
er 


Both units are built to the highest 
electrical and mechanical stan- 


* Two direction recording and replay ; three speeds. 
Accurate digit tape counter. 


*& Easy to read recording level meter. 
Built and rigorously tested to C.C.I.R. 
specification. gns | 


w Backed by the unequalled Specto after- with microphone | 
sales service. 


Write now for illustrated leaflet with full technical specification. AR SUGDEN & CO [Engineers] LTD 
* Market Street, Brighouse, Yorks 
VALE ROAD tel: Brighouse 2329 


WINDSOR - BERKS 
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Learn French* 
by Linguaphone 


IT’S JUST LIKE LIVING ABROAD 


THE EASIEST WAY in the world to learn a language is by 
Linguaphone—because you learn the /Jiving language. 
Exactly as though you were abroad, you hear on specially 
prepared Linguaphone records the voices of distinguished 
French teachers and professors. They speak slowly, while 
you follow in the illustrated text-book. Gradually, as you 
improve, they speed up. In an amazingly short time you 
are not only understanding full speed conversation, but 
actually speaking fluently yourself. 


With Linguaphone learning a language becomes exciting, 
because you learn with such exhilarating speed and ease. 
You find yourself speaking the easy natural language of 
café, boulevard and plage. 
But at the same time you 
learn very thoroughly. 
You learn to read and 
write and pick up the 
correct accent as you go 
along. Post the coupon 
below. You will receivea 
26-page book which gives 
full information about 
Linguaphone and _ will 
enable you to have a 
week’s free trial in any 
language. 


COURSES IN: 
French German Spanish Italian Portuguese 
Russian Polish Czech Swedish Norwegian 
Finnish Icelandic Dutch Afrikaans Esperanto 
Irish English Persian Chinese Hindustani 
Arabic (Egyptian) Modern Hebrew Modern Greek 
-LINGUAPHONE ton uincurces— 


(Dept. P20) 


cK 
(BLCCK CAPITALS) y 
Address 


fon 


| To the i (Dept. P20), = iif 
nguaphone House, rom 
Regent St., London, | Pad | fj 


Please send me, post free, your 26-page 
about Linguaphone and details of the Week's 
Free Trial Offer. | 


% or any of 32 languages including: i in 
FRENCH [] GERMAN[] SPANISH [] ITALIAN [] 


Put a cross against the lang T am i d in learning for.......... 


ITSELF 


SHE IS 32 Gns. 


00000 
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Sales talk isn’t necessary with the Pilot SHF 15 combined Stereophonic 
Amplifier and Control Unit. The many features and advantages 


| 
speak for th Ives—the g power output and flexibility of 
control ensure rie fidelity stereophonic sound in any setting. / 
Because the SHF 15 is the ber of units required for | 
stereophonic sound ssguadaction are kept to a minimum. \ 
\ 


SPECIFICATION al 

Power Output : Stereophonic —7.5 watts each channel. \ 
Monaural—15.0 watts total. 

Power Consumption: 80 watts. 100-120/200-250 volts AC. 40-100 \ 


Frequency Response : 20CPS-20 Kels. 
Harmonic Distortion : 0.1% at 1 Ke/s. \ 
Negative Feedback : 
Hum Level : 60 db. below full output. 
Damping Factor: 25. 
Audio Inputs : 
Gramit Gram2_ Radio Tape Auxiliary 
Sensitivity: 3/5 mV. 16/20 mV. 100mV. 1!00mV. 5mV. 
Impedance: 100 100 1 \ 


00 1 
K.ohms. K.ohms. K.ohms. K.ohms. K.ohms. \ 
Speaker Output: 3.8 and 15 ohms. 
Tape Output: 500 K .ohms, Impedance. Silent or monitored recording. 
A C Power Outlet : 5 amp. 2 pin socket fed from mains and controlled 
by power ON/OFF switch. 


CONTROLS 
Selector: Four position switch for input selection of radio, tape, aux- 
iliary and gram pick-up pre-set for RIAA compensation. 
Volume: Smooth control at all levels ; tone compensating. 
Treble: 16 db lift and cut at 15 Kc/s relative to | Ke/s. \ 
Bass : 16 db lift and cut at 40 cycles relative to 1 Ke/s. \ 
Balance : Variable control to obtain complete balance of both ~~ 
fe reproduction. 
Six position switch selection for following amplifier 
functions. 
Function/ Mains Off. Mains power off. 
Power off: CHANA. er Input “A”, Output “A” 


an 
CHAN B. aoe. , Input “B”, Output “A” 


STEREO. Sueyeophonic, Input “A” and “B”, 
Output “A” and “B” 
SPK A. — check and Monaural. Input “A”, 


Out 
SPK B. "check and Monaural. Input “B”, 
utput * 
Volume levels of each stereo channel a be balanced by comparison 
switching of SPK A and SPK B with stereo input applied. 
Muting Switch : amplifier for silent record and equip- 
ment changeo 

Filter: 8 Kals < a end * FLAT ” position. 
Pilot Lights: For indicating amplifer ON and muting switch io 


operation 
Valve Line Up : 2 x EF 86. 2 x —— 4 x ECL 82. 1 x EZ®l 
Case: Finished in an pactly styled for free standing 
or panel mounting. Front —_ in copper and black with control 
functions clearly marked. Non-scratch rubber feet. 
: 13.3/16th ins. wide x ins. deep (excl. knobs) x 5 ins. 


HIGH FIDELITY DIVISION 


PARK ROYAL ROAD. LONDON, N.W.10. | ELGar 7353 ASTRA V 


| 
| 
4 
‘ 
Ez 
/ 
| 
| 
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REALISTIC REPRODUCTION 
REALISTIC PRICE 


Get to know the new 


STEREO RANGE 


Model 
“STEREO; EIGHT” 
Pre-amplifier 


A high gain precision Instrument to 
professional standards. Incor- 

porates every facility for high 
quality MONAURAL and STEREOPHONIC REPRODUCTION. 8 Valves, printed 
circuit construction. Suitable for all types of pickups, tuners, tape (direct from heads), 
recorders (special facilities for stereo conversion) and microphones. Compensated for 
slow and fast tape speeds, independent wide range tone controls, steep cut filter, function 
selector for stereo, dual and individual channels. Full range balance control. Outlets 


bility of 
setting. 
sired for 


40-100 for recording Stereo. Price £23.2.0 
Model 
“STEREO TWO” 
Pre-amplifier 
A high grade Stereo/Monaural 
00 tt for use with Crystal 
K.ohms. Pickups, tuners and compensated 
tape. Independent wide range tone 
cording. controls. Full range balance control. 
yntrolied 2 twin triodes, printed circuit cons- 
truction, outlets for recording Stereo. Price £9.9.0 
‘ica Both Pre-amplifiers are designed to work with either 
of the Power Amplifiers below. 
of both 
amplifier 
Model SP44 
t “A Twin (Stereo) 
t A" Power Amplifier 
Mesh 8 watts (4 watt per channel). Ideal for the 
home, superb performance, adjustable 
ot “B" speaker matching. Price £12.12.0 
nparison 
id. equip- 
Model DPAIO/2 
x 
standing Matched pair of 10-15 watt (each) ultra- 
i iunctio professional use where o the best repro- 
5 ins. Produced in oducers duction is good enough 
Electric Audio Price £25.4.0 (£12.12.0 each) 


Ltd., by the original patentees 


and manufacturers of 
Service Equipment for = 
Retail Record Trade int 


‘(EARLS CouRT country- 


DISTINCTLY 


QUALITY PRODUCTS 


THOMAS H. HILL X SONS LT THE DULCI COMPANY LIMITED 
; 7353 ASTRA WORKS - WORCESTER ROAD - KIDDERMINSTER + WORCS. 97-99 Villiers Road, London N.W.2. 
ae Telephone : Kidde?minster 3669 Telephone: Willesden 6678/9 


ar 

: 

ophonic / \ ‘ \ \ — 
vantages | \ \ 
- 
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THE ADVENT OF STEREOPHO: 
RECORDINGS MAKES IT ESSEN? AL 


sé ASTERPOINTS “ TO KNOW WHEN YOUR STY us 


SHOULD BE CHANGED 


SEND FOR LEAFLET OF 
The Finest Quality THE 


REPLACEMENT STYLI METRO-SOUND 
STYLOMETER 


EACH SUPPLIED WITH 


Also Available in 


Ust No. MS7 For ACOS H.G.P.59 


DEALERS’ POPULAR ITS OWN CLEANING RPM. only 
PACKS containing 24 Best BRUSH THIS ISA 


MODEL MST/! 


SINGLE UNIT (as 


The following Service Now obtainable for most 
menace illustrated) FOR LP 


Instruments are supplied 


Pickups and Cartridges (—) STY 
Free in each pack: _ | 
Watchmakers’ Type Eye- Wri fully illustrated 

glass, Tweezers and Screw- rite for new fully Price £2.5.0 Retail | 


driver 


Stylus Recognition Wall Chart Stytes Cleaning Sresh 


ETRO - SOUN CTURI R 
METRO—SOUND ANTI-STATIC RECORD CLEANING FLUID. THIS M D MANUFA NG | . 
G 
NEW FORMULA GIVES LASTING PROTECTION. IN UNBREAKABLE COMPANY LIMITED |B 
POLYTHENE 4-OZ. BOTTLES—2/9d. SPONGE CLEANING APPLICATOR 19a, BUCKINGHAM ROAD. LONDON N.i | i 
WITH MOULDED GRIP (IN POLYTHENE BAG)—2/9d. Telephone : CLissold 0683 
A Question of Policy... 
Before introducing our 1959 range of Tape Recorders duction but also reliability in use. The cost has been MODELS 
we would like to put forward this company’s policy. made very competitive by very efficient methods of . R20 62 GNS. with magic eye 
We believe the intending purchaser of today is ™anufacture and by 
i iscriminating in hi i Reps Tape Recorders introduce with confidence their level indi 
reliability range of Quality Tape Recorders backed R40 0 GNS. as R30 but with 


Recorder. This we feel is primarily due to a number 
of machines on the market which although branded y a two-year guarantee. 
as ‘High Fidelity’ do, in fact, sound no better than 
a pocket radio. 

With this in mind it was decided to produce a 
machine based on our highly successful schools model, 
with 3 variations to cover individual requirements. 
The emphasis being not only on fidelity of repro- 


TECHNICAL SPECIFICATION 
Amplifier 30—25,000 cps+2 dbs 
3} ips @ 60— 5,000 cps+3 dbs 
74 ips @ 50—10,000 cps+3 dbs 
15 ips @ 40—16,000 cps+3 dbs 
(Signal/Noise ratio at 74 ips—47 dbs) 
The frequency range in the treble region has been limited to 
obtain the maximum signal/noise ratio compatible to a low 
distortion factor. Distortion i duced in the r di 
is so small that the magnetic tape becomes the limiting ‘factor. 


600 ohm cathode follower line output socket, for feeding 
external amplifier. 


% Separate bass and treble controls. % Range of treble control 
at 10 kcs + 12 dbs. % Range of bass control at 60 cps—i5 dbs. 
* Push/pull bias erase oscillator, for pas background noise, mini- 


push-pull sound output 


on/off, indicator lam 


phone, stand and 1, Tecin 
Pows 

For demonstrations write or phone 9 a.m —é6 p.m. Monday—Friday. By appointment Saturday Efi 
REPS (TAPE RECORDERS) LTD Tort 


118 Park Road, North Acton, London W3 Phone: ACOrn 4i4l 


ic 
‘am ET 
- 
a 
4 
a A new de 
struction 
surround 
quality of 
= 
-flux magnet with extended treble response. % Amplifier output 
6 watts peak on models R20, R30—10 watts peak R40. % Mains 
Supplied complete with Acos 39/1 micro- | 
OF replaying tapes. | 
- 
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“* SOUND ADVICE on SOUND EQUIPMENT” TUNERS 


ici F.M. (Self-Powered) 
rs F.M. (Self-Powered) eco 
NORTH LONQON'S R. 


F.M. 
Leak Troughline ‘Golf. 
Powered 


Acoustical “Quad” F.M. 
Jason “‘Prefect”’ F.M. M. (Power Unit 


70/0d. extra 
Dulci-Harting Tape Deck Cha AM/FM (Seif- 
LOUDSPEAKERS. Dutci Ha TR AMIEM ij 


B. Stentorian 8” HF8I2 F.M. 
: MAIL ORDER| 9 


W.B. Stentorian 
R Triple Four 


GOODS DISPATCHED BY RETURN Rogers “Junior” and Conerol Unie 
CARRIAGE FREE! PACKING FREE! and Markt Unig 28 
INSURED FREE! (U.K.) Pian 


MINIMUM COST Acoustical Quad Aste and Pre- 


STEREO AMPLIFIERS "MOTORS 
Lenco GL55_... 


ecco ~ co row? 


RECORDERS 


Brenell Mk 
Stuttzi All Transistor’ ‘(Weighe 8 to) 


a 


W.B. Tweeter T.10 ... 
Wharfedale Super 3 ... 


Wharfedale Baffle 3-speaker Unit 
E-A-R Trio Speaker ooo 
Elac 4-speaker Combination 
soodmans Axiette 8” 
Goodmans Audiom 60, 2° 
Goodmans Axiom 300, we 

T.S.L. Tweeter LPH65 GLERD (Stereo) 
@ RADIOGRAM CHASSIS Collaro 4TR200 Moto’ 


Collaro 4T200 with Pickup 
ne 


Sarrard 301 with 
sarrard 4HF(H) 
sarrard ... 


——— 


Dulci “Stereo 2” Pre-Amp with SP44 
Twin-Power Amplifier . we 


G 
CABINETS 
fe 
B 


Housing” 


- 
woon 


Full range in stock b FERRO- 
GRAPH, GRUNDIC, (SCOTCH. (SALES) LTD DEMONSTRATIONS 
Hours: 9-6 p.m. Mondays to Saturdays, 7 THE BROADWAY, WOOD GREEN, N.22 Callers note: We are 200 yards from Wood 
[9-IZp.m. Thursdays. Telephone : BOWes Park 0077/8 Green Underground. 


twelve-2-four 


LOUDSPEAKER SYSTEM 


ng the main Philips 12"Dual Cone 3 cs 
: . ideal for monaural 
or stereo sound 


Philips = : 
Fidelity loud- : 
speaker, a 12” 
Dual ConeDrive 
unit of wide 
response and Trade enquiries welcomed 
very low fre- 
Write for full details to: 


PARTNERS LTD. 


229 Regent Street, London, W.! 
Telephone : REGent 7363 


4 
US 

Vortexion WVA oss 

is 

19 0 

| 
| 0 0 : 
R | 10 0 3 
‘ 13 0 
32 0 0 

| 200 

T/I 3 

LP rmstrong AFIOS AM/FM... .. 
Dulci H3AM/FM 

| McCarthy Svalve L/M/S 

etail cos . Collaro . Connoisseur . Decca arrard RC... a 
Garrard . Leak . Goldring . Philips . Ronette arrard 
including Cartridges and Stylii -« 

RING 
| 

NJ 

record 
yut with 

4 

ance. onstan’ voice 

impedance. 

Technical Specification * Long air gap. ae 

Power handling capacity ...............20 watts te 

Gauss * Very smooth response 

Tot.! magnetic flux Maxwells curve. 
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STEREO GATHERS MOMENTUM || LUSTRAPHONE q 
and achieves true Hi-Fi status MICROPHONES 


| British in Design, Materials and Manufacture 
COMPLETE STEREO PRE-AMP AND MAIN AMP 5s 

LEAK «Point One” Stereo Control Unit 41.0.0 

| LEAK «Stereo 20” Power Amplifier £30.9.0 apens 


| FoR peco 
OR TO CONVERT YOUR EXISTING LEAK OUTFIT THE quality of reproduction from 
your recorder is dependent 


| The “ Point One” Stereo Control Unit £21.0.0 completely upon the quality of the 


| will work with any two Leak Amplifiers microphone used with it. To obtain 
the best that a recorder will give, 


always specify a LUSTRAPHONE 


OR 1 YOU USE ROGERS EQUIPMENT MICROPHONE. There is @ wide 
™ range of models available as well as 

| Stores Control Cate 0.0 stands, instruments and accessories, 

' which works with any two Rogers Amplifiers all fully described in the new 
illustrated brochure obtainable free 


YOU HAVE DOUBTS ABOUT STEREO? A visit to WEBB’S 
will dispel them. Stereo can enhance truly musical 
Hi-Fi, always providing the quality is there. Do call 
and hear STEREO plus QUALITY, and we warn you your 
excellent monaural will sound uninspiring in comparison. 


WEBB’S RADIO 


We will gladly advise on the Lustraphone 
Model best suited to your requirements 


LUSTRAPHONE LTD. 


ST. GEORGE’S WORKS, REGENTS PARK ROAD 
LONDON, N.W.1! 


14 SOHO STREET, OXFORD STREET, LONDON, W.!. Tel. : GERrard 2089/7308 


| SELL THE |FINEST 


TAPE RECORDERS 
ON INTEREST-FREE TERMS 


Yes, no interest, and that is not all—for my personal attention, advice, 
and help, are freely given. Full demonstrations at any time (evenings and 
week-ends by arrangement) and in addition to the superb Harting you can 
see and hear a selection of the most interesting recorders available. Remem- 
ber, I am here to help you. Leaflets gladly sent if you are unable to call. 


Deposit payments Price COME AND SEE THE MAG- 
Philips AGBIO9 NIFICENT NEW HARTING 
338 WITH THE OUTSTANDING 
Saja Export... 716 0 676 56 gns. @ We are also demonstrating the 
Dulei Harting Deck with pre 
Brenell Mk V with microphone 990 oon. amplifier. 
Essex ‘5 H cQ Spe akers. 
Davin The Wyndsor Dauphin Console Model with the Harting 


All machines are complete with tape & microphone except those marked *, which are e The Tandberg recorder and Stereophonic reproducer. 
me mi een Please note that the Dulci Harting Deck is for use only with existing 
and is supplied without microphone or tape. 


DICKINSONS of PALL MALL 


market. One minute from Piccadilly 
11 Royal Opera Arcade, Pall Mall, S.W.1. TRA 2881 Circus or Trafalgar Square. 
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Don’t let 
Mis s-s-s 


spoil your recordings 


The recording head of any Tape 
Recorder tends to become magnetised 

in use. Small at first but gradually 
building up, this residual magnetism 
can seriously affect the quality of your 
recordings by progressively increasing 

the hiss level. It can also impart a 
noisy background—which can never be 
removed—to any pre-recorded Tape 
at the first time of playing. 

Fortunately residual magnetism can be 
instantly removed with the Ferrograph 
De-fluxer. Get one to-day and, if you use it 
from time to time, you'll always enjoy tape 
recordings with a background as silent as the night. 


Get a Ferrograph 
DE-FLUXER 


Sold by all Hi-Fi Dealers and made by 
BRITISH FERROGRAPH RECORDER CO. LTD., 
131 SLOANE STREET, LONDON, S.W.1 - Tel: SLOane 2214/5 & 1510 


STEREO 8 LOUDSPEAKER 


Incorporates Acoustifiex (prov. pat. 
57/29306), a new and original method of 
loading which together with the Philips 
Dua! Cone 8” unit ensures really magnifi- 
cent results with notable freedom from 
boxiness or directional characteristics. 
‘Open window type of reproduction 
makes it ideal for stereo. A free standing 
corner unit or wall or shelf unit. 
| Complete equipments are 


audio-plan 


TRUE STEREO CONSOLE 


This gracefully styled cabinet of attractive 
and original design will house the com- 
Plete control and motor equipment in a 
Manner both practicable and presentable. 
The design ensures adequate oe 
and a heat-free, sealed off com; 
is provided for F. M. Tuner 
additional controls. 


nits 
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~ Regent Street (Ent. Hanover St,), London, W.! Tel.: REGent 7363 
Showroo'a Hours : 10.30 a.m.—5.30 p.m. (7.0 p.m. Thursdays). Sunday and Monday we rest 
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*FOR BOOKS 4 


RECORDS DEPT. 


You can hear your favourite records in 
exciting modern listening-booths at 
Foyles, with absolutely faultless repro- 
duction. This, without a doubt, is the 
most popular record rendezvous in 
town. You must come and see it! 


Remember, too, Foyles for 
all your Books and Music! 
QUICK, EFFICIENT POSTAL SERVICE 


119-125 CHARING CROSS ROAD, LONDON, W.C.2 
Gerrard 5660 (20 lines) * Open 9-6 (including Saturdays) 


RECORD DEPT. CLOSES 1 P.M. THURSDAYS 
Nearest Station: Tottenham Court Road 


PHOENIX 


BOOKCASES 
have the looks 
and the weighty 
guarantee 


The hard-earned British Standards Institu- 
tion Kite which you will find on Phoenix- 
made cases is solid testimony to their work- 
manship and durability. And the selection of 
several Phoenix and untx Cases for the Council of Indus- 
trial Design’s Index is a tribute to their looks. Here shown 
are two items in Britain’s already widest range: Above, 
the RMB Cabinet and, below, the unix Records Filing 
Cabinet. Among recent additions to the range are the 

Criterion Record Cabinet (with room for over,300 discs) and the BILDIx 
sectional book-housing system. 

Send for a free, illustrated 28-page catalogue showing the whole range 
of Phoenix bookcases, cupboards and bureaux. Or call. 


“Martin's Lane, Charing Cross, London, W. 
Please send me your 28-page photo-catalogue. 


n 
4 ; 
in 
E 
as 
S, 
50/- 
? 
M 
ING) 2 
DER 
ig the 
farting 
H 
Piccadilly H 
H 


86 Advert 


The GRAMOPHONE 


By request— 


Along with the orders we receive from all over the world 
for the highly successful Cooper-Smith B.P.1. amplifier come 
many enquiries for an amplifier with a lower output suitable 
for the smaller room (and i I) also ilabe in Kit form. 
The stipulation is always, of course, that the quality of 
reproduction should be ————— to that of the B.P.i.—so, 
ever willing to i we set to work, and 
(with the aid of the nigh-officietey ECL8&2 triode-pentode and 
by spending even more money on the output transformer) 
we have achieved it! So proud were we of the new Cooper- 
Smith a that we decided to give it a name and we now 
offer, for those who want Hi-Fi at Lo-Cost, the 


‘PRODIGY’ 


High-Fidelity 6-watt combined 
Control Unit and Amplifier 


ill 


= 


Laboratory 
built & tested 
16 gns. 
Build-it-your- 
self kit 

£13/7/6 


+ Or a> 


In accordance 


separately. 


Specification: 

Inputs: Gram. 8-10 mV. Radio 100-150 mV. Tape 100-150 mV. 
Controls : Four-position selector switch (78, LP, Radio, Tape) 
Treble cut and lift. Bass cut and lift. Volume/on-off. 

Harmonic distortion: 0.2% at 6 watts. 


30-25,600 c/s + | dB. 
Output—6 “watts cndheevend, 9 watts peak, Push-pull ECL82s, 
750.750. 150. 
lances: 
a ae ee tuner, etc.: 250 V. at 40 mA. D.C. 6.3 V. at 
2A. provided). 
Size : 10} in. x 7 y x Weight : 11} Ib. approx. Finish: 
Bronze. Control panel ennered gold with warning light. 


Send 2/8 for profusely illustrated booklet which contains full 
constructional details, articles on ing associated equipment 
and price list of components. 


of course 
FOR THOSE FOR WHOM ONLY THE BEST IS GOOD ENOUGH 


THE MODEL B.P.!I. AMPLIFIER 


with separate Control! Unit Mk. Il. 

Specifica 8 : 10 watts rated, 12 watts peak ; total distortion better 
than 0.15% at 10 watts. Noise and hum: 80 dB below rated output. Frequency 
response: Within | dB 20-25,000 c/s. Negative feedback: 18 dB. Output impe- 
dances: 2-3 and 12-15 ohms. Input sensitivities: Radio & Tape, 100 mV. ; Gram, 
3 mV.; Microphone, 1.5 mV. ; input impedance. 100,000 ohms. Controls: 
Selector, Radio, LP., 78, Early LP, Microphone, Tape, Bass & Treble, Filter 3 
position pluslinear. Vol. control and on/off switch. Control unit dimensions : 

width 9} in. by 2} in. height by SP in. depth. Panel: by 3, in. Price: 

Control Unit kit, €8/3/-; built and tested, Main Amplifier, €12/12/-; 


built and tested Carriage free in U.K. 
Dascriptive booklet and ‘* Hi-Fi News "’ review, 2/8 post free. 
All orders and enquiries to:— 


Elegance and simplicity of ing coupled with outstanding performance 
are the keynotes of the Tronaullie 105 amplifier. 
%* 10 watts UL push-pull output. 
High input sensitivities. 
% Very low distortion at all levels. 
% Spare power for tuner. 
Loudness control for low level listening. 
% Wide range tone and filter controls. 
x Elegantly finished in black and gold. 
% For shelf mounting or cabinet mounting. 


The Tranquillo os is 229/18/- complete. The FM91 Tuner with a 
presentation, is available at £24/10/-. 


Full specifications from your hi-fi dealer or 


C. T. CHAPMAN (REPRODUCERS) LTD. 


HIGH WYCOMBE, BUCKS. 
Telephone: High Wycombe 2474 


if with our usual 
policy any part 
may bepurchased 


STEREO OR MONAURAL? 


Let us help you make up your mind 


We can demonstrate and give immediate delivery of all the 
well-known makes of High Fidelity equipment including the 
following :— 


Armstrong, Acoustical, Quad, Goodsell, R.C.A., Pye, Leak, 
Sound Sales, Jason, and Saville Amplifiers and FM Tuners. 


Burne-Jones, Pye, Wharfedale, Goodmans, Brearcliffe, C.Q., 
Sound Sales, Expert, Stentorian, and Tannoy Speakers and 
Enclosures. Including the Quad Electrostatic. 


Collaro, Lenco, Garrard, Connoisseur, and Philips Transcrip- 
tion Motors. 


Vortexion, Ferrograph, Grundig, and Philips Tape Recorders, | 


Collaro and Wearite Tape Decks, including the new 3S. 


Heals, Record Housing, Period High Fidelity, Audio Plan, and 
many other makes of cabinets. 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/27 DOWNING STREET, FARNHAM 
SURREY _Tel.: Farnham 5534 


We are a firm of high integrity with a reputation for 
scrupulously fair dealing, and we offer the finest possibie 
after sales service. 
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LONDON’S S-STAR HI-Fl STOCKISTS 


* AMPLIFIERS SPEAKERS—continued 


First for Personal Service * 


bed STEREO SELECTION 
as: 


Our large, up-to-date include : Wharfedale Column 8 £2115 0 on J.2-10 Amplifier ... £3710 0 
Tele-Radio Williamson Kit... €25 0 0 Wharfedale Golden 10 FSB - Jason JSA-2 Amplifier ... ove £2315 0 
P.A.1. Pre-Amp Kit £616 6 Wharfedale W.10 FSB ooo 3 2 4 Jason Stereo Kits as advertised 
Osram 912 Kit with Pre-Amp £24 8 2 Kelly Ribbon Mk. ll... eco £1010 Rogers Stereo Control! Unit... . £1810 0 
Leak TLI2 Plus £18 18 QO Tannoy Canterbury 12-in. D.C. £57 15 O Ronette Cartridge, DC284ST ... one deo eee 435 
Leak Point One Plus Pre-Amp £1212 QO Tannoy i2-in. Dual... £3015 Tannoy Cartridge £13 10 0 
Leak Variscope, Mk. Ill ove Gee © Tannoy {5-in. Dual... £3710 0 B.J. Head #88 0 
Jason J. 0 G.E.C. Metal Cone 2 5 0 ‘Amplifier 3000 £3110 
Rogers Junior Amplifier £17 0 G.E.C, Presence Unit... 6 Leak Point One Pre-Amp eco 
Rogers Pre-Amp €8 00  G.E.C. Periphonic Kit... £50 6 BreneliStereo Deck £33 16 O 
Pilot Amp and Pre-Amp £31 10 O Simon Speaker £3110 @ Breneli Stereo oe 7 0 
Quad Il Amplifier and Controi Unit... £42 0 0 Quad Electrostatic... £2 00 Ferrograph 88... £110 5 
PICKUPS, MOTORS WB 1016 Ferrograph Stereo Ad. £31 10 O 
Decca Stereo ... 2 00 BJ Tweeter ou Lenco 56 Motor with P.U. £29 310 
Leak (diamond) 78 or LP £13 1S 6 TUNERS The above items are offered subject to “eveilability from the manu- 
Garrard TPA/12 Pickup £14 3 3 jason F.M. Kit oo valves) . ~~ £65 8 facturers. Other stereo lines by leading makers stocked or released. 
Goldrin artridge jason ‘Mercury’ (Parts) an val 
Connehaeur Mk. ll (78 or LP head) . £12 1S 6 Rogers F.M. Tuner... £2417 0 24-HOUR DISPATCH SERVICE. We guarantee to send off 
Acos Black Shadow 8 8 0 Leak F.M. Tuner es .. 510 0 goods within 24 hours of receiving your order where such goods 
nance CollaroPX £5 7 5 Jason ‘Prefect’ Switched £15 29 are available from stock. All other requirements attended to with 
Lenco Trans. Motor ... £17 10 4 Jason Power Pack uo 2s a minimum of delay. 
B.J. Arm ; 43 211 TAPE 
Coilaro 4T200 Trans. Motor .. + £1418 0 eflectograph Deck ... .. to order THE FINEST PRE-AMP YET MADE FOR TAPE RECORDING 
Collaro 4TR200 Trans. yy » £1411 0 — Breneli Deck with rev. counter ... £2412 0 An exclusive product of Tele-Radio (1943) Led., the ‘‘Master- 
Collaro 4T200 with TX Pickup £19 10 0 — Brenel! Three Star Recorder -. £6018 0 link M2A" connects between deck and amplifier to provide 
Garrard Trans. Motor 30! ... £26 8 3 Ferrograph 3AN oo «= ane the best possible standards of recording and replay. Power 
SPEAKERS Wearite ove ove -. £35 0 0 pack. Bias adjustment; meter-indication: speed equalisation; 
ane “‘Quartet”’ , Wearite 3AH or 3B... £4 00 D.c. supply. 27 ns. (P/P 4/-) 
Goodmans Axiom 15/4 System Get © Collaro Mk. IV Deck ... one 00 LEAFLET ON APPLICATION, 
Goodmans 300 12-in. Twin Cone... £11 5 9 F.1. Ribbon Mic. ose ove 15 0 
ith a Goodmans 400 12-in. Twin £16 1  ‘Lustrette’ Mic. oe £3 7 6 USEFUL AMPLIFIER OFFER—-—— ———-.: 
Westrex 2 £169 10 © Simon ‘Cadenza’ Mic. in case -- £1010 0 1 we. lifier Id hammer finish. 
2-valve, 34-w. amplifier in enclosed case, gold ha 
Wharfedale A/FIO Enclosure... Reslo Ribbon Mic. (Low Imp.) 0 Self-powered Vol. control/On-Of Good matching 6-in. 
Wharfedale SFB/3.... 10 0 Reslo Ribbon Mic. (Highimp.) ... £9 5 O elliptical speaker. useful beginner's job or stand 
assembly, etc. (P/P 4/-). 
i le 
'D. EQUIPMENT SENT TO ALL PARTS OF THE WORLD Limited number available. 
TELE-RADIO (1943) LTD 189 EDGWARE ROAD, LONDON, W.2 
A few minutes from Marble Arch @ Our only address @ Open al! day Saturday (1.0 p.m. Thursday) @ Telephone: PADdington 4455-6 


THE — 


CONNOISSEUR’S CHOICE 


Have you seen the NEW 


LEAK 
“ POINT-ONE STEREO” and “STEREO 20” 


AMPLIFIERS ? 


We can offer the EASIEST TERMS for purchasing 
this superb new equipment. Repayments can be made 
over 9, 12, or 18 months. 


ONLY 5% INTEREST CHARGE 


We are able to supply all the better quality recording and 
amplifying equipment. 


LEAK - GARRARD - GRUNDIG - GOODMANS 
LENCO - WHARFEDALE - TANNOY etc.. etc. 


Prompt personal attention to your requirements 


THE L.R. SUPPLY COMPANY LTD 
(Dept. G) BALCOMBE, SUSSEX (Est. 1925) 


LOVELY! 


Music within your homes 
from THE RECORD SHOP at 


& 


ALL RECORDS FACTORY FRESH 
L.P’s and 45’s post free 


Standard 78s : orders over £3 post tree 
in United Kingdom 


*& EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All orders quickly handled by experienced staff 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 


oper, late Taursdays 
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the world’s best 


record cleaning fluid 


Fredorec is 


the world’s best 


record pad (FRED SMITH) 


Ciendise 3/9 and 6/ 
Fredorec 3/2 incl. tax 


RIMINGTON VAN WYCK 42 CRANBOURN STREET WC2 GERRARD II71 


November, 1958 


RONETTE - DUALCLIP 


REPLACEMENT STYLII FITTED 
WITH SAPPHIRE .05 0.75 OR Im 


RETAIL PRICE 4/3 
P.T. 1/84 


TRIANON ELECTRIC LTD. 


95 COBBOLD ROAD 
LONDON, N.W.10 


Telephone WiLlesden 2116 


AND A PERMANENT DEMONSTRATION 


You can convert 
your radiogram for 
stereo discs 

for only 


£18 14 11 


By following the simple 
instructions provided. The Premier Radiogram stereo conversion 
consists of a complete stereo amplifier, stereo pick-up cartridge and 
Wharfedale speaker. No alteration to the cabinet of your radio- 
gram is required. 


REPRODUC- 


Stereo Amplifier £12 12s. Od. ON CAN STILL 
Stereo Cartridges from 15s. 5d. FURTHER 

@ PROVED BY THE USE 

CABINET SPKR. SY- 

£18 I4s. STEMS. FROM GNS. 


207 EDGWARE ROAD +: LONDON 
Telephone: AMBassador 4033 


STEREO EQUIPMENT NOW Available! 


AT TWO OF LONDON’S LEADING STEREO-SHOWROOMS 


The connoisseurs 
choice of Stereo 


Equipment 
AMPLIFIERS 
Avantic S.P.A. 11 Stereo Amp. 
28 Gns. 
Jason 32-10. 10 + 10 watt. 
Complete £37.10. STEREO PICK-UP CARTRIDGES 
Jason J2-2 pre-amp. Elac r 
Built 18 gns. Ideal for use with our Decca _f When available 
12 watt. Amplifiers (12 gns. each). B.J. (Diamond) ... £6 18 6 
— exch, inl 
makes in s 
PREMIER STEREO O Me! £26 8 3 
J2-2 pre-amp. and 2 Garrard 4HF £i9 8 6 
uality 12 w. amplifiers. £44 2s SPEAKERS 
Corner Encl. for Goodmans 12 gns. 
PREMIER STEREO OUTFIT No.2 Goodmans Axiom 300 ... £11 5 9? 
Goodmans Axiom 400 ... £16 | 0 


for those with a Monaural system, 


pre-amp. and I-12 watt Cabin For AXIOM 300 8 gns 

amplifier. gns. on 

Rogers stereo pre-amp. 18 gns. 6 
10” Slotted Port Encl. £i0 19 6 

A complete oa of all makes of Wharfedale AFIO om 15 gns. 

equipment Monaural and Wharfedale 10” Bronze ... #5 11 3 

Stereo available. Wharfedale SFB/3 . £3910 0 


PREMIER RADIO COMPANY 


* W2 ano 23 TOTTENHAM 


LONDON W! 


COURT ROAD 
MUSeum 345! 


Telephone: 


N 
| 
‘ Clendise is — 
| 
‘ ' 
| 
AMPLIFIER 
2 
| 
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q Illustration is an 
artist’s impres- 
4 sion made before 
7 the new Studio 
was completed 
and equipped. 


AMPLIFIERS. QUAD, ROGERS, LEAK, R.C.A., JASON, LINEAR, 
PAMPHONIC, DULCI, W/B, AVANTIC, ARMSTRONG. 


SPEAKERS. WHARFEDALE, GOODMANS, LOWTHER, G.E.C., 
LORENZ, PHILIPS, TANNOY, etc. 


PICKUPS. COLLARO, GARRARD, B.S.R., CONNOISSEUR, 
LEAK, B/J, ORTOFON, GOLDRING, etc. 


| Open all day Saturday. Early closing Thursday, 1 p.m. 


Hire Purchase and Credit Sales facilities available. 
LASKY’S (Harrow Rd.) LTD., 42 Tottenham Court Road, W.|I MUS 2605 Nearest Station: Goodge Street 


42 TOTTENHAM COURT ROAD, W.!I 


The spacious Lower Floor at our above address has been 
converted into a Demonstration Studio of contemporary 
layout and decor. Here you can SEE, HEAR and LEARN 
all about the very latest H-Fi and Stereo equipment under 
ideal conditions without obligation to buy. Come and enjoy 
yourself ! 


TRANSCRIPTION TURNTABLES. COLLARO, GARRARD, 
LENCO, CONNOISSEUR, etc. 

TAPE RECORDERS. GRUNDIG, ELIZABETHAN, BRENELL, 
TRUVOX, SOUND. VORTEXION, FERROGRAPH, 
HARTING, ELON, REFLECTOGRAPH, SIMON, STUZZI, 
TANDBERG, TELEFUNKEN, etc. 

Wide selection including the NEW G-PLAN and 
NORDYK CONTEMPORARY INETS. 


And at 370 HARROW ROAD, PADDINGTON, W.9. CUN 1979 


THE IDEAL XMAS GIFT 


STANLEY IMPERIAL 


VENEERED 
IN STRIPEY 
WALNUT 
ONLY 


CABINETS OF 
pe QUALITY 


EACH HOLDS APPROX. 200 — 
RECORDS, DIRECTORIES, ETC. 


VENEERED | 
ROvAL IN WALNUT | 


CAPABLE OF 
CARRYING 
THE LARGEST 


11.2. 9. CROYDON 


WRITE FOR LISTS and Nearest Stockists To 


HARTIQUE PRODUCTS 


243 UPPER STREET, LONDON, N.I CANonbury 1577 


NORTH WALES 
Wrexham 2472 


MANCHESTER 
DEAnsgate 3825 


FOR ALL LEADING MAKES 
OF QUALITY EQUIPMENT 


TAPE RECORDERS 


INCLUDING FERROGRAPH -: BRENELL - SIMON, ETC 
eee eee eee @ 


COME AND HEAR 
The New 


ARMSTRONG 


Jubilee RADIOGRAM Chassis 


STEREOPHONIC 


EQUIPMENT - COMPLETE REPRODUCERS - RECORDS 


Stockists of CLASSICAL RECORDS 


THE MUSIC REPRODUCTION SPECIALISTS 
HIGH FIDELITY DEVELOPMENTS, LTD. 


8 Deansgate, Manchester 


1958 
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TERMS 


retail 


WE HAVE THE BIGGEST 
SALES IN THE COUNTRY 
BECAUSE WE GUARANTEE 
TO GIVE YOU THE BEST 


ANY MACHINE 
ONLY in € deposit, 
rice by 9 monthly payments— 
NO INTEREST CHARGES 

2 years—} DEPOSIT, 
CHARGES OVER 274 MONTHS * 
No Purchase Tax % FREE servicing 


for 12 months FREE delivery any- 
where in U.K. Special FREE Tape 
offer % FREE demonstrationin your 


own home %& Part-exchange, etc., etc. 
150 machines, 35 models always in stock @ MAIN 
AGENTS for all the best makes @ Open all day Saturday 
@ Our Mail Order Service delivers to you free any- 


ONLY 


2/= in £ 


DEPOSIT ON ANY TAPE RECORDER 
NO INTEREST CHARGES 


balance of 


H.P. 
NO 


where in the United Kingdom. 


RAVensbourne 4477 


30 minutes from the heart of London 


phone er ence for fren brochure end full of sur 
saves you money if you buy from us. 


HOWARD 


PHOTOGRAPHIC 


218 HIGH STREET, BROMLEY, KENT 
** Tape Recorder & Camera Centre” 


BE IT STEREO or MONAURAL 


COMPARE THE BEST 


S. G. BROWN’S 
MOVING COIL HEADPHONES 
Type ‘K’ wired for Stereo £6 10s. 


STEREO CARTRIDGES 
By ACOS, BURNE-JONES, RONETTE, 


IN OUR SPECIAL DEMONSTRATION ROOMS 
R. D. JUNIOR 


CONTROL UNIT 
PRICE £18 10s. 


Associated Amplifiers 
Either 

2 CADETS at l0gns each 
2 JUNIORS at £17 each 


STEREO 


Other 


listening 
conditions. 


*QUAD’ ELECTROSTATIC 


For the highest grade of music 
under domestic 
PRICE £52 


Hi-Fi SPEAKER 
ASSEMBLIES BY 
B.J., DYNATRON, 
GOODMAN, TANNOY, 


TANNOY, Etc. WHARFEDALE, W.B. etc. 
9 

40 Page fully 

Wlustrated Cata- 

logue of Electronic 

and Hi-Fi equip- 

ment. 

6d. [25 HIGH HOLBORN, LONDON, W.C.! Holborn 6231-2 

(OPPOSITE CHANCERY LANE) 


a new HIGH FIDELIT™’ 
amplifier - 


at moderate cost for 
normal domestic cond’ ‘ions 


al rating, 3 peak 
Fail for ape and Radio reproduction 
*% © millivolt sensitivity—suitable for most pickups 
Full Range Bass ond Trebdie control 
Write now for details of the MA2, the GOODSELL RANGE 
OF STEREO EQUIPMENT and the ORTOFON STEREO pickup. 


GOODSELL LTD. carsner se, srighton, sriehon 2075 


The safety record button is only one of the features 
which keeps the famous MOTEK tape-deck way 


out ahead. 


It is designed especially to combine all that is best 
with the minimum of maintenance. 


Illustrated literature on request 


List 21 Guineas 


MODERN TECHNIQUES 
WEDMORE STREET, LONDON, N.19 Telephone: ARChway 31/4 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- Purchase tax) 


From your dealer, or 
CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording ane Reproduction’ 
Darby House, Sunbury-on-Thames, Middlesex 


BREARCLIFFE 


HI-FI CONSOLES AND 
SPEAKER ENCLOSURES TO MATCH 


The BREARCLIFFE 12 Speaker enclosure is ially 
suited to Stereo and the BREARCLIFFE Double le 
will house a// the necessary Equipment. 
A new small attractive corner | 
signed to sell f yr 5 gns. (without unit). 

For full details and nearest agent write : 


James Turner, Little Barn, Arford, 
Headley, Hants. 


Headley Down 2335 


baffle has just been de | 
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THE WONDER OF 


STEREOPHONY 


Does Stereo represent a notable advance in the unending quest 
towards perfect reproduction of music—or is it no more than a 
“Hi-Fi” gimmick (to borrow a popular transatlantic term), mainly 
concerned with ultimately tedious sound effects, from ping-pong 
to express trains? This question has bothered many during the 
past twelve months and some have sought to condemn or ridicule 
the new system before it could be properly put to the test, but 
now that we have been able to sample the first De a and EMI 
recordings with the aid of properly designed equ pment there can 
be only one answer: the introduction of Sterec discs must rank 
among the most significant events in gramophone history. 

Stereo, in our view, is not just a matter of “violins to the left, 
*cellos to the right, and woodwind in the centre”; it signifies an 
overall improvement in sound quality by liberating our ears from 
the strain of monaural compression and the unduly fortuitous 
dependence on domestic acoustical conditions. The sounds brought 
to us by Stereo are more natural, more comfortable and aitogether 
truer to life; moreover we can listen to them with real pleasure 
without having to set the volume control to a level excessive for 
the home. 

We do not ask you to take these views on trust, but extend a 
cordial invitation to judge for yourself at 100 Queensway, in our 
pleasant showroom, where you may listen at leisure to the latest 
recordings played with the magnificent Decca ffss Pick-up, the new 
Leak Stereo Amplifier and Control Unit and a pair of Lowther 
Acousta/PM6 Loudspeakers—not to mention a wide range of other 
equipment, both stereo and monaural, to suit every pocket. Call 
for an individual demonstration between 9.30 and 5.30 (9.30 till 7 
on Fridays; closed Thursdays), or attend our celebrated LIVE 
RECORD REVIEW which takes place from 2 to 4.30 each Saturday 
afternoon and features the latest stereo and monaural releases on the 


finest available equipment. 
MUSIC IN THE HOME 


Thomas Heinitz 
BAYswater 2077 100 QUEENSWAY LONDON W2 


Available from stock 


the sensational 


TAPE RECORDER 


Tape Recorders stocked 


The««<«. Radio Centre Ltd 


33 Tottenham Court Road, London, W.! 
‘Telephone: MUSeum 666T 


YOUR TAPE RECORDER CENTRE 
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PART EXCHANGE 
WE ARE ALWAYS WILLING TO TAKE YOUR UNWANTED 
EQUIPMENT AND CLASSICAL RECORDS (Cash or Credit) 
DEMONSTRATIONS DAILY OF ALL THAT IS BEST 
IN HI-FI AND STEREOPHONIC SOUND 


H. C. HARRIDGE §& MOOR STREET 


OPEN DAILY 
Except Thursday 


CAMBRIDGE CIRCUS, W.I = Late Night FRIDAY 


| WINEL, GRAMOPHONE RECORD 


CASES - ALBUMS - CABINETS - COVERS, ETC. 


No ATTRACTIVE MODELS 
LITERATURE 
@ REDUCED PRICES ite be 


HENRY ELWIN LTD. (DEPT. MI) 


PLUMPTRE STREET NOTTINGHAM 
(YOU CAN DEPEND ON THE QUALITY, STYLE & FINISH) 


DISCURIO 


for all the best records 


DISCURIO 


for all the best hi-fi 


DISCURIO 


for STEREOSOUND equipment 


DISCURIO 


for scores and music books 


DISCURIO 


for unique atmosphere visit 


DISCURIO 


9 SHEPHERD STREET, W.1 HYDE PARK 6939 


CABINETS AND 
HI-Fl EQUIPMENT 


We can supply any Cabinet 
to your own specification 
This elegant cabinet is the latest in our 
range designed in the continental style, 
solidly constructed and finished in 
selected mahogany veneers. Available 
medium, light, high gloss or contem- 

porary finish. 

We can also supply and fit this or any of 
our large range of cabinets with the latest 
Hi-Fi amplifiers, tuners, transcription 
units, record changers, speakers, etc. 
Send for the NEW fully illustrated equip- 
ment catalogue and our booklet showing full 
range of cabinets, etc., all available on easy 


LEWIS 


120 (Deot G118) Green Lanes. Palmers Green. London. N.13 


The Continental £29.10.0. 
Beautifully Polished 


RADIO 


BOWes Park 1155/6 


Tapes. Cartridges and all accessories 
Needle Clinic . Mullard Valve Tester 
Quick Repair Service 

Minor faults put right while-you-wait 
It’s the First Floor for Service at Imhofs 112/116 New Oxford St WCI 
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Dealers ! New range of IM bring bigger business for you / 


smart... 


space saving ... 
adaptable 


As personal record demonstrators, 
or continuous playing systems 
providing background ‘‘ music- 
while-they-shop ”, these new 
versatile MoneySpinner models will 
double your record sales in no 
time! Send for full details today! 


MoneySpinner Mk 3 counter unit, sapele Hi fi counter unit, sapele mahogeny finish, | MoneySpinner stand with sound bood and 
mahogany finish. 4-speed motor, ampli- with transcription motor, amplifier, stool. Other sound hoods and booths 
fier, separate speaker—sliding shutter top separate speaker—sliding shutter top available 


IM MASTER PRODUCTS LIMITED I12 New Oxford Street London WCI : Museum 7878 


BENSTED’S CORNER LTD || RECORD DEALERS! 


FOR STEREOPHONIC RECORDS 


Also large stocks of monaural L/Ps, E/Ps and 45’s ARE YOUR STOCKS OF ‘ ‘THE GRAMOPHONE ” 
@ ALL RECORDS (45 or 33) POSTAGE FREE POPULAR RECORD CATALOGUES VOLUMES 
@ NORMALLY POSTED WITHIN 24 HOURS 1, 2, 3, AND 4, AND OCTOBER 1958 SUPPLEMENT 
hes SUFFICIENT TO MEET YOUR XMAS DEMANDS ? 
@ ALL “ACE OF CLUBS” RECORDS at 22/6 IF NOT, YOUR ORDER TO: 

“THE GRAMOPHONE”, 70 CHARLOTTE ST. LONDON, W.! 

write to BENSTED’S 
209 UXBRIDGE ROAD, EALING, W.I3 WILL BE DISPATCHED BY RETURN. 


DISCS BY MAIL 


ALL MAKES ALL SPEEDS - STANDARD & STEREO 
WRITE: 

D.B.M. 

A.T. FURLONG & SONS LTD. 


la High Street. 
BROMLEY, Kent. 


“I know of no other 
tweeter on the market 
which I should prefer 
MR. P. WILSON, “ The GRAMOPHONE” JULY 1958 


| KELLY RIBBON SPEAKER |} 


Produced under the personal super- 
vision of its designer, Stanley Kelly. 
Response : 2,500-25,000 c/s. Power 


99 


any A. watts peak. used OR- 
40 Deptford Bridge, 
ROMAGNA REPRODUCERS, 2 SARNESFIELD RD., ENFIELD, MIDDX ENF. 8717 Write for details 
SUTTON 
AMPLIFIERS ..... SPEAKERS .....MOTORS..... PICK-UPS ..... TUNERS 


TAPE RECORDERS .... TAPE DECKS .... RECORD PLAYERS .. . . RECORDS 
SINGLE CHANNEL OR STEREO 


LL STAFF ARE KEEN CONCERT FANS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


SALISBURY—_SOUTHAMPTON 


I5j18 QUEEN STREET 421 SHIRLEY ROAD 
Phone : 4633, Phone : 72069 
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AT LAST !! 


A MUST for all Record Collectors 


POLYTHENE-LINED, STIFF CARDBOARD 
RECORD COVERS for 7'EP's 


Supplied with or without Dust Flap 


FOR RETAIL PRICES, SEE CLASSIFIED ADVERTISEMENT 
From your Dealer, or send 3d. stamp for SAMPLES from 


M. YOUNG & CO., 194 DRAYTON PARK 


November, 1°58 


CHELSEA RECORD 


203 KINGS ROAD, S.W.3 FLA 259 


RECORD PLAYERS 


AND HI-FI E 


OPEN TILL 8 p.m. 


11 19 22 4 


ALL TYPES OF RECORDS j 


BUS STOP OUTSIDE 


LONDON, N.5. Can. 2296 
| RECORDS Scores Libretti | 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 


The AVGARDE RECORD GALLERY (Dennis Baxter) 

is pleased to announce 
the First and Only PARASTAT Service in Manchester & the 
North—All records when sold are guaranteed free of Dust and 
PERMANENTLY WITHOUT STATIC CHARGE. 


Our other Services ? 

A Pecctelics rts for Connoisseurs of Classical, Continental and 
Folk L. . P. Recordings. 

A Room for the inquiring mind 

A Selected stock of new and guaranteed unplayed L.P.’s 

A wide range of used L.P.’s- Orchestral, Operatic, Folk, etc. 

A Dust-Proof Polythene Outer Sleeve for each Disc Purchased. 

An Information Service on Musical, Artistic, & Theatrical Events. 

A speedy POSTAL SERVICE to all Areas. 

we A Selection of hand-made Pottery, Ceramics, Original Paintings etc. 


34a Brazennose Street, Albert Square, Manchester, 2 BLA.2178 


GOODMANS WESTREX WHARFEDALE JENSEN 
G.E.C. w.B. B.T.H. B.B.C. 
Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 
31"high, from £6.12.6 
QUALITY AMPLIFIERS, CHASSIS LOUDSPEAKERS LP RECORDS 
AMPLIFIER CONSOLE CABINETS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 
FEW MINUTES WALK BELSIZE PARK UNDERGROUND 


COOK oun tins” 
ORIGINAL RECORDS. 


*catypsors | POST FREE 
® STEELBANDS 


© COLLECTORS ITEMS 
LP. 33}—27/8 - EP. 45—9/4 - SP. 45—5)- 


(EXCLUDING PURCHASE TAX) 
DIRECT FROM THE MANUFACTURERS 


~COOK-CARIBBEAN Ltd., Box 659, Port-of-Spain 
Trinidad. T.W.I. 


READINGS FOR RECORDS 


%& Every worth-while LP, 45 & 78 kept in stock. 

%& Help Yourself ‘‘Browserie’’. 

% Sapphire Styli fitted while you wait. 

%& All LP & 45s sent post free. 

%& Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments. 


B. READINGS & SONS LTD. 


11 STATION APPROACH, CLAPHAM JUNCTION, S.W.I1 
Phone: BAT 0956 


MIRASOUND 
The ONLY High Fidelity Specialist in the CITY 
* Specialising in conversions to Stereo 
* Devoted exclusively to SOUND reproduction 


IT WILL | PAY | YOU TO CALL AT: — 


31 WATLING STREET E.C.4 CITY 4727 | 


“UNIMIXER” the most versatile unit to mix all microphones of current 


Particulars from SOUND NEWS, 10 CLIFFORD STREET, W.! 
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HAVE YOU TRIED 


THE NEW GRAMPONGE ? 


FOR YOUR NEW STEREO’S AND OTHER L.P.’s 
SAKE DO TRY IT! THEIR LIFETIME WILL MATCH 
YOUR OWN. 


A PRODUCT OF FRANELL LABORATORIES LTD. 
LONDON W.9 


FOR THE PRICES OF THIS AND OTHER OF OUR GOODS 
SEE CLASSIFIED ADVERT. 


The GRAMOPHONE 


AURIOL _63/- 
PICK-UP CONTROL 
Send today with your order or for the 


fullest details (a postcard will do) 
AURIOL (Guildford) LIMITED 
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NOW! POSITIVE 


POSITIONING 
Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “feather 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with anyjmake{of pick-up arm). NOTE— 


63 Shepherds Lane, Guildford, Surrey. + is not suitable for autochangers.) 


FOR ALL REPLACEMENTS 


despatch 


@ FOR STEREO 


b. min. half thou. points. Guaranteed 
quality. Details on request. 


DIAMONDS 


ROMAGNA REPRODUCERS 
2 Sarnesfield Road, Enfield, Middlesex 


Trade Enquiries Invited 


VORTEXION tare recorvers 


PA. Equipment Personal Recordings ete. SALE 


Tape to Tape/Disc Service 


Griffiths Hansen (Recordings) Ltd. HIRE 


24/25. Foley Street London. W1 hone’ MUS um 2771 


% POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


SOUND EFFECTS WITH HOME MOVIES 
ELIZABETHAN GRAMDECK SONOMAG 
SPECTONE VERDIK WALTERS, etc. 


J. H. WOOD, Tape Recorder Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hampshire. Tel. : 2040 


FERROGRAPH RECORDERS 


Tandberg Stereo, Harting, etc. 
Personal Recordings, Tape to Tape/Disc Service 


GRIFFITHS HANSEN LIMITED 
24/25 FOLEY STRE LONDON, W.I! 


THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 


MUSeum 2771! 


L.P. RECORDS POST FREE 


H.M.V., Columbia, 
Parlophone 
& H. 


‘CLOAKE 
334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 


SOUTH LONDON’S LARGEST RECORD DEALERS 


BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock, 
Demonstration Facilities. H.P. Terms Available 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone : B/POOL 28756 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. \\’ilson of Gramophone, said of the Bib Recording Tape Splicer : “Everyone 
Who use: a tape recorder will need this little tool. It is indispensable.” Join or mend 
apes eavily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


Bib) RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. 


| GR.’ MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. BOXMOOR 3636) 


The Novello Record Showroom 
offers you 
@ QUIETNESS AND COMFORT 
@ SEPARATE LISTENING BOOTHS 
e@ A COMPREHENSIVE STOCK 


@ SCORES TO MATCH THE RECORD 
@ A POSTAL SERVICE 


We cater for the serious musician, 
not forgetting his lighter moments. 


160 WARDOUR STREET, LONDON, W.! 
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+ { diamonds £4.3.2 
L.P’s diamonds £4.3.2 


diamonds £5.3.11 


Low Mass—Perfect Polish 


All diamonds are of finest quality and carry a six months’ guarantee 
Diamonds and Sapphires for all Pick-ups Post Free 


STYLUS REPLACEMENT SERVICES | 


42 SOUTHEND LANE, LONDON, S.E.6 


STEREO -0005" diamonds £4.3.2 
sapphires eer THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


L.P’s “O01” Shefi “ULTRA” 45°-50° cone angle We take Orchestral, Instrumental and Vocal Records 


(of reasonable vintage) in part-exchange for new LPs. 
Please either write or call with details first. 


RARE VOCALS BOUGHT FOR CASH 
(Albani, Maurel, Theodorini, etc., etc.). 


Open daily 11—5.30 p.m. Closed all day THURSDAY 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 

I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 

(BLOCK CAPITALS) 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “The Gramophone’’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


we 
discleaner 


QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified a. 

Available u 
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OFFER THE FOLLOWING EQUIPMENT FROM STOCK 


NEW EQUIPMENT 

Cadenza Ribbon microphone, dual impedence 

head with tripod desk stand and II’ of cable... £10 10 0 
Connoisseur variable 3-speed gram unit with a 
synchronous motor which is virtually vibra- 

tionless. Main spindle runs in phosphor 


bronze bearings £28 Il 0 
Decca stereo pickup ‘complete with head and 
arm rest £22 0 0 


Quartet high fi idelity reproducer, easily : accom- 

modated in the smallest living room, giving a 
particularly smooth with complete 
freedom from colorations .. - £6 060 
Brenell Mark V portable. tape recorder, 4 

speeds, will take 8}” spools, frequency response 

14,000 c's + 3dB ... complete 64 gns. 
Stuzzi Magnette all transistor portable tape 
recorder, 2 speeds, using 4” spools, supplied 
complete with extension leads, mike and tape 69 gns. 
B.J. Stereo Tangent Il arm £4 8 
B.J. Stereo cartridge complete ‘with ‘plug-in 


shell and diamond stylus ... 
Acoustical Quad Electrostatic loudspeaker . ss 
Chapman FM9I VHF tuner, high sensitivity 

with twin cascade limitors, self powered .. £2618 0 


Wearite de-fluxer, the perfect way of protect- 
ing your tapes from background noise and 
high frequency attenuation. A ‘MUST’ for 
every user of atape recorder _... 


Part exchange is our speciality. 


93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 


The GRAMOPHONE COVER II 


SECONDHAND EQUIPMENT 


Lenco G.L.56 gram unit with Goldring 500 
cartridge continually variable — with arm 
lifting device, as new © 
Decca three-speed non auto 
gram, using the famous Decca XMS heads, 


in perfect working order ... ove £17 0 
Decola radiogram chassis, co. aplece with 
eight wave band radio tuner & 
Connoisseur 2-speed unit 
in perfect condition .. so £8 0 
Leak Moving coil with LP 
diamond head and mu-metal transformer ... £10 0 


Wharfedale WI0 CSB high flux full range 
speaker complete in handsome walnut 


veneered cabinet by Richard Allen “we £17 10 O 
Sound Sales A/M high quality tuner, two wave 

bands, variable selectivity 0 0 
Lowther F.M. tuner in good working onder .. 42 gns. 


Wharfedale WIS5 CS high flux bass unit 
Goodmans 12” Audiom 70 speaker £110 0 
Goodmans 12” Audiom 60 bass unit... 


Wharfedale Super 12 CS/AL £1410 0 
Easy payments arranged on all orders of eis or more. 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 


As supplied to the 
B.B.C. and used 
by leading record 
and broadcasting 
companies and 
thousands’ of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 


CLAROVOX 


PRODUCTS L? 


465,Walsgrave Rd. 
COVENTRY 


STEREO 


AVAILABLE 
NOW 


Since accurate tracking is essential for stereo reproduction, the BJ arm 
is most ideal, having a maximum error of less than one degree. All 
latest BJ arms are suitably wired for stereo as well as monaural use. 


TAN/II 


BJ Stereo Tan/Il arm £4. 8. 3d. inc. tax 
BJ Stereo Super 90/11 £16. 3. 5d. inc. tax 


BJ Stereo cartridge complete in plug-in 
shell (with diamond). 8 gns. inc. tax 


BJ Stereo cartridge only 
(with diamond) 7 gns. inc. tax 


The new cartridge combines low mass 
with high output. It is ideal for good 
monaural L.P.’s as well as Stereo discs. 
Overall weight of cartridge is only 6 
grams. No transformers are needed. 
See your dealer and send for literature NOW 
BURNE-JONES & CO. LTD. BRUNSWICK ROAD 
SUTTON . SURREY . ENGLAND 
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ANN STEPHENS “Bbildren’s ANN STEPHI\ 

STORIES FOR CHILDREN <= Dicky Bird Hi 
Goldilocks and the Teddy Bears’ nic 

Three Bears;Cinderella Christopher R. in 
7EG8193 11/144. Stories for Children 7EG8187 11/144. 
ne with 


Ann Bt 
Franklin Engeimas MASTERS renee 


UNCLE 
NURSERY 
2 EG 
No. 3 7EG§ 


Stories 


JOHN te told by 
GAMES AND Ian Hockridge 
PARTY SONGS RECORD and Children’s Chorus 


7EG8414 11/1id. GT: y 7EG8260 and 7EG8782 
L 11/14d. each 


All prices 
include tax 
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